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Thomas Tertius Noble (1867-1953) was a British organist, who, after completing 
successful tenures at Ely Cathedral and York Minster, uprooted his life and 
immigrated to America to establish a choir school, in the English cathedral tradition, 
at New York’s illustrious St Thomas’s Church, Fifth Avenue. Noble’s early training 
at the Royal College of Music, under Charles Stanford, Frederick Bridge and Walter 
Parratt, equipped him with extraordinary skills, which coupled with his charismatic 
persona, made him one of the finest musicians of his generation. 
 
Noble’s unique ability for forming lasting relationships and inspiring musicians of 
all levels and backgrounds, created the ideal situation for achieving the task he 
undertook during his thirty years in New York. With the support of the rector, the 
music committee and vestry of St Thomas’s, he formed a choir school for the boy 
choristers, which served (and still serves) as the epitome of taste and musical quality 
within the tradition of Anglican choral music in the United States. 
 
The convergence of primarily source material and personal accounts of Noble as a 
man and musician, have brought about a significant contribution to knowledge 
surrounding the life of this extraordinary individual. Through insight gained in his 
unpublished autobiographical Memoirs, personal and professional papers, vestry 
minutes, parish yearbooks and considerable archives of both the church and choir 
school, an understanding of Noble’s successful career and his unfortunate departure 
from St Thomas’s, has been brought to light for the first time. 
 
The importance of St Thomas’s Church in the international world of cathedral music 
is profound. Alongside Westminster Abbey, it possesses the only remaining choir 
school that exists for the sole purpose of training and educating the boy chorister. If 
not for the vision and expertise of Noble, this tradition in the new world would be 
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The life and achievements of Thomas Tertius Noble occupy a unique place in the 
annals of Anglo-American church music of the late nineteenth and twentieth 
centuries owing to the seminal work he carried out at St Thomas Church, New York 
(STC) at the corner of 53rd Street and Fifth Avenue. Noble (TTN) was by no means 
the first British organist to migrate to the USA in order take up employment in the 
North American Episcopal Church. The earliest instance was Edward Enstone who 
was brought over by King's College, Boston to play in the British colonial period in 
1714, well before American independence.1 Yet TTN was certainly one of the most 
well-established and noted cathedral organists of his generation to seek employment 
outside the British Isles. His colleagues in the large Episcopal parishes of New York 
City were excellent musicians in their own right, but none had had Noble’s training, 
experience or influence to cement their musical position, nor were they ultimately in 
a position to secure the future of the boys’ choir tradition in America.  
 Church music in North America at the turn of the twentieth century was as 
rough and uncharted as the geography of the United States: expectations were not 
clearly defined and the centuries-old tradition of cathedral music in England was not 
mirrored or enjoyed in the USA. TTN was the descendant of an ancient lineage of 
                                                 
1 John Ogasapian, English Cathedral Music in New York: Edward Hodges of Trinity Church (Richmond: 
Organ Historical Society, 1994) p. 1.  
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cathedral musicians, where the English cathedral tradition ensured that there was a 
consistency of standards and training from generation to generation:  
It must be distinctly realized that although each county in England supposedly had its professional 
cathedral choir, there were never any such choirs brought over to this country [America]. Individual 
musicians migrated, but wherever choirs were established they began with untrained, amateur voices 
and proceeded to build their own tradition with no professional choirs to provide models for 
comparison.2 
 
Boys’ choirs in America have had a mixed history. By the advent of the Oxford 
Movement in the 1830s, they had become almost obsolete due to the rising 
popularity of the professional quartet. 
Work with boy choristers had entirely lapsed in New York…by the time William Augustus 
Muhlenberg started his boys’ choir at the Flushing Institute on Long Island in 1828. Eight or nine 
years later, the Reverend Francis L. Hawkes introduced a vested choir into his school, St. Thomas’ 
Hall, Flushing, Long Island…In 1844 two Episcopal parishes – the Church of the Advent, Boston, and 
the Church of the Holy Cross, Troy, New York – were established and endowed for the regular 
maintenance of the full offices of the Episcopal Church. They were pioneers of the Oxford Movement 
in this country [America]. In both churches there were choral services within a short time; in the 
latter, under John Ireland Tucker, unaccompanied plainsong was regularly used by a choir of boys 
and girls almost from the start…Grace Church, New York, had been slow to give up its quartet choir, 
but when a boy choir was finally established no halfway measures were used…Next in order was the 
choir school established at New York’s Cathedral of St. John the Divine in 1901…The choir school of 
Washington Cathedral was established in 1909 as a day school…St. Thomas Church, New York, 
established its choir school in 1919.3 
 
TTN, himself, was neither the product of a choir school nor of a boarding school 
environment.  His story is unique insofar as he was a self-made man. Born into a 
poor family with no social standing, every achievement and accolade he received 
was due to hard work and a self-disciplined determination to succeed.  He was 
trained at the Royal College of Music by three leading musicians of the period, 
Charles Villiers Stanford, Frederick Bridge and Walter Parratt, all three of whom 
                                                 
2 Leonard Ellinwood, The History of American Church Music (New York: Morehouse-Gorham 
Company, 1953) p. 19. 
3 Ibid. p. 78 passim. 
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were pillars of the Anglican musical establishment. Following his graduation from 
the RCM, he became Stanford’s assistant at Trinity College Cambridge. Stanford had 
a profound influence on TTN’s character and musicianship, solidifying his ability to 
succeed in the world of cathedral musicians. From this experience, he was 
positioned to take his first post of organist and master of the choristers at Ely 
Cathedral in 1892. While at Ely, TTN enjoyed a successful relationship with the choir 
and the Dean, Charles Stubbs.  He also met and married his wife, Meriel Stubbs, 
daughter of the Dean.  In 1898, at the age of thirty-one, the young TTN and his bride 
moved to York where he forged a prosperous fifteen-year relationship with the 
Minster and the city. Aside from his liturgical duties, he became well-known 
through his founding of the York Symphony Orchestra, where his reputation as an 
orchestral conductor was as widely respected as was his work in cathedral music. It 
was felt by many, including his teachers at the RCM, that TTN was positioned to 
ascend to a post at either Westminster Abbey or St Paul’s Cathedral;4  however, this 
was not to be. TTN, through an unlikely set of circumstances, was sought-out by 
STC in late 1912 to move to America and fill the post of organist and choirmaster of 
their grand new edifice on Fifth Avenue, one of the most wealthy and fashionable 
neighbourhoods in America. TTN, his wife Meriel and their son, Philip arrived in 
New York City (NYC) in April of 1913. Over the next thirty years, TTN formed a 
choir school and trained the choir of men and boys, leading them to become one of 
the finest ensembles of their kind. His ability to recreate music and worship based on 
                                                 
4 TTN Memoirs, ch. 6, p. 26. 
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an English cathedral model and an unparalleled standard of chorister education in 
the USA, catapulted TTN and STC to a position of prestige and renown that both 
have retained to the present day. TTN was able successfully to transplant the 
traditions of his homeland and his formal training, to create a unique prototype of an 
ancient English cathedral tradition, located within the environs of Manhattan. 
Today, STC and Westminster Abbey are the only two institutions that retain choir 
schools that exist for the sole purpose of training and educating their choristers.  
 The financial resources that TTN set in place, along with the congregation’s 
desire to adopt such an un-American approach, was nothing short of extraordinary 
and bear witness to TTN’s superlative abilities as man and musician. Ironically, he is 
best remembered for two unrelated accomplishments:  founding the choir school of 
STC, and his evening canticles in B minor. The large majority of his orchestral, organ 
and choral output as well as the articles he published on church music are all but 
forgotten. His memory has been kept alive largely by STC community and their 
reverential recounting of his journey from York to New York – having brought 
something of the old world to the new.   
 Due to its fame and success as a flagship musical and liturgical institution, I 
naturally turned to STC in setting out to research the history of the Anglican choral 
tradition in America. Astonishingly, given that STC has a renowned tradition in 
promoting the music, liturgy and culture of the motherland and launching the 
careers of many distinguished musicians, there is no written history or extensive 
documentation regarding the music programme and how it developed. More 
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significantly, there is a void of information about TTN and no account of how it all 
came into being. The extent of primary-source material discovered throughout the 
research process has been substantial. At the heart of this corpus are TTN’s 
unpublished autobiographical memoirs, written during the final years of his life. In 
1985, while conducting research for a master’s degree at Yale University, Dale 
Adelmann discovered the Memoirs among a collection of TTN’s personal items, 
located at the American Guild of Organists Library (AGO) at Boston University.5 
Since that discovery, the Memoirs have lain dormant; only a handful of researchers 
appear to have consulted them and mainly to acquire information on TTN as a 
composer. The difficulty in assembling research material on TTN is due, largely, to 
the fact that documents are held in four separate locations: the Dean and Chapter 
Library at York Minster; the AGO Library in Boston; the church archives of St 
Thomas’s, and the archives of the STC choir school.  Smaller, individual items are 
also located in the Ely Cathedral archives, the Royal College of Music and St Mary’s 
Episcopal Church, Rockport, Massachusetts. While TTN was careful to retain his 
personal and professional papers throughout his life, upon his death in 1953 and that 
of his wife in 1958, their son, Philip, became the executor of the estate. Before Philip’s 
death in 1979, he began to deposit his father’s correspondence at York, the RCM, and 
STC. There is no particular rhyme or reason as to which items ended up in their 
respective locations; in many instances, chronologically paired letters were 
separated, now having been reunited through the research process. Documents in 
                                                 
5 Cantate, ‘Graduate Student Discovers T. Tertius Noble Memoirs,’ winter edition 1989. 
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the care of the choir school and church were, in all likelihood, left by TTN following 
his retirement in 1943. The remaining papers, which include a series of more 
intimate family letters between the Nobles and their son, as well as manuscripts of 
works, and other correspondence, were given to the AGO library following PRN’s 
death. Access to these primary-source documents has been critical in enabling me to 
correct several fundamental errors contained in earlier dissertations. As recently as 
2008, it was claimed that TTN had founded the choir of men and boys at STC; in fact, 
he only founded the choir school.6 STC’s choir had included boys from George 
Warren’s tenure as Organist and Choirmaster in 1870: 
They were very careful and particular in the selection of voices, as it was fully determined that the 
music of St. Thomas’ should not be excelled by any in the city or vicinity, and they have met with 
complete success…The choir consists of a quartette of soloists…in addition to these singers, there is a 
volunteer chorus of ladies, gentlemen, and boy, twenty five in all – and all selected voices.7 
 
By 1902, following the demise of the quartet, the choir consisted of only men and 
boys, under Warren’s successor, William C. Macfarlane.8  
 The circumstances surrounding the founding of the choir school as well as the 
unpleasant conclusion to TTN’s thirty-year tenure at STC have remained concealed. 
The value of their discoveries is vital to the history of church music in America and 
the lineage of the Anglican choral tradition. 
                                                 
6 ‘…Thomas Tertius Noble, who composed one of the three most popular settings of the evening 
canticles. Noble in B minor, takes its place with Stanford in B flat and Walmisley in D minor, as one of  
the most sung pieces of Anglican music ever. Noble emigrated to the United States in 1913 and 
founded the choir and choir school at St Thomas Church, 5th Avenue, New York. So there is a case to 
be made that church music in the United States owes much to York Minster. (The Dean of York, Richard 
Shepard, and Louise Hampson, York Minster: A living Legacy (London: Third Millennium Publishing, 
2008), p. 98. 
7 The Church Journal, ‘Opening of the New St. Thomas’s Church,’ 12 October 1870. 
8 J. Robert Wright, Saint Thomas Church Fifth Avenue (Grand Rapids: William B. Eerdmans Publishing 
Co., 2001), p. 120. 
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 This thesis has been arranged in a chronological manner to chart the 
development of TTN as a boy, his training, subsequent professional appointments, 
and conclusion of his life. Likewise, the development of the music programme of 
STC is best understood from a chronological perspective. A conscious decision was 
made to avoid any discussion of TTN’s compositions, other than how they relate to 
the development of his character and his music programmes. TTN was clearly a 
gifted man in a number of areas of music; however, his compositional output could 
best be described at best as uneven and at worst dull, hence the conscious absence 
here of any analytical or evaluative commentary of his music. Instead, this thesis 
concentrates primarily on TTN's conspicuous gifts as an organist, choir trainer, his 
vision as a facilitator and for his patent love of church music. 
 Chapter One explores the account of TTN’s childhood included in a family 
memoir by a distant cousin, which provides information which builds upon TTN’s 
own memories and his curiously brief account of this period of his life. TTN’s 
writings were more focused on being sponsored by a Colchester clergyman, Charles 
Everitt. Everitt was primarily responsible for Noble’s social survival and his success 
as a musician. Noble’s successful application to the newly-formed Royal College of 
Music in London, changed his fortunes. TTN was willing to learn and grow through 
hard work and discipline, and his teachers at the college sought to equip him with 
the best education available. Following graduation and a brief stint working for 
Richard Strutt at St John’s Church, Wilton Road, TTN, at Stanford’s persistent 
invitation, became his assistant at Trinity College Cambridge. Exacting details of this 
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exchange were found in personal correspondence located in the STC archives. 
Stanford was to have the greatest influence upon TTN as a man and musician. Upon 
comparison, there are similarities between Stanford’s approach and that of Noble. 
Noble was rooted in Stanford’s philosophy such that his taste and guiding principles 
were set from the outset; unfortunately their respective personas created difficulties 
for both men at various points in their careers. TTN enjoyed all the social advantages 
that life in Cambridge had to offer. The relationships he formed through aristocratic 
members of college, particularly with Archbishop Benson’s family, were 
undoubtedly beneficial in setting him on the path towards a cathedral post. 
Correspondence in the archives of STC and STCcs provides invaluable insight into 
TTN’s personal friendships, particularly with Hugh Benson. The rift between TTN 
and Stanford regarding the selection of a successor at Trinity, Cambridge, forced 
TTN to apply for his first cathedral post at Ely (ironically, with strong support from 
Stanford). He was awarded the position in 1892 and the discovery of letters of 
recommendation in the STC archives, it is possible to understand TTN’s 
effectiveness through the lasting relationships he formed with his colleagues and 
charges. Ely was able to give him opportunities to grow and develop, within the 
confines of a small community.  
 The move to York and his long tenure at the Minster, combined with his 
efforts in forming local instrumental ensembles, forms the crux of chapter two. York 
proved invaluable in the solidification of his musical and relational maturity, 
particularly with the York Symphony Orchestra and his civic involvement with the 
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people of York. The liturgical experiences gained at the Minster, and the reformation 
of the choir school, were added tools for TTN as he was destined to face a move to a 
new country and way of life. His Minster predecessors, particularly E. G. Monk and 
John Naylor, had shaped a high-church liturgical environment, to which TTN was 
unaccustomed. The one great frustration for him in York was accepting local musical 
traditions; John Stainer and other colleagues were able to advise him on how to 
impose his own ideas at a more modest pace so as not to upset the entire enterprise.  
 TTN’s relationships with the clergy at the Minster were also trying at times, 
and his advocating for the best music in the liturgies created tensions with the minor 
canons, although, crucially, he retained the constant support of the Dean. TTN 
oversaw the evolution of the music lists to include more contemporary music, 
including the addition of Stanford’s ‘Evening Service in G’ as well as annual 
traditions of Handel’s Messiah and the Brahms Ein Deutsches Requiem.9  He also began 
to integrate his own compositions, though more cautiously than he exhibited later on 
at STC. 
 Due to TTN’s many liturgical and orchestral successes in York, the musical 
establishment began to take notice of his achievements, and through a fortuitous 
meeting with a New York musician, TTN was presented with an opportunity to 
abandon a promising career in England. Knowing a prestigious post and knighthood 
were distinct possibilities, he chose, instead, a more courageous path: the frontier 
experience in America. 
                                                 
9 Music Lists 1898-1913, MS GB-DCYM. 
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 In Chapters Three and Four, an exhaustive account of TTN’s acceptance of the 
offer in New York and the application of the English cathedral music tradition there 
is presented. The insightful information gained from his Memoirs, vestry minutes, 
parish yearbooks, personal letters, and interviews with the few surviving choristers 
and acquaintances of TTN, are extraordinarily significant and provide an invaluable 
contribution to the history of church music. STC tested every skill TTN gained from 
his sixteen years in cathedral posts in England.  His success in America, though, was 
based more on his ability to form relationships with his rector and the men of the 
committee that brought him to the new world.  
 TTN quickly adapted to the American ‘can-do’ attitude of achieving goals, 
and through the support of Ernest M. Stires (EMS), the rector of STC, the two men, 
along with the chair of the music committee and senior warden of the vestry, 
Charles Steele, founded the choir school for the boy choristers. Precise details of the 
formation of the school are, for the first time, drawn from resources of the church 
and school archives, providing an account of the difficulties surrounding the 
opening of the school, and, more interestingly, the personalities behind the fund 
raising initiatives to support the endeavour. The premise behind the necessity of the 
choir school was to improve the quality of singing, and to offer to God the finest 
music worthy of a place such as STC. With the unwavering support of the vestry and 
rector, TTN was able to successfully launch the school. Additionally, through the 
unparalleled financial generosity of Steele, and the vision of TTN and the 
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headmaster, Charles Benham, the school flourished into one of the most competitive 
boarding institutions in America.  
 By all accounts, TTN was a determined and driven man – to the point of being 
obstinate and unyielding. The relationship with his son, Philip (PRN), has provided 
a window into his character and furthermore, how his behaviour generated 
difficulties in his post at STC. A series of hundreds of letters written between TTN, 
his wife, and son, found in Boston, have provided unprecedented access into TTN’s 
personal life, which might otherwise have remained a mystery. Chapter Five 
explores this dynamic, in addition to TTN’s relationship with his second rector, 
Roelif Brooks. This priest and musician pairing brought about the undoing of TTN’s 
long and prosperous reign on Fifth Avenue. The heated correspondence between 
TTN and the Brooks’s proponents survives and was discovered, in the vestry 
minutes. When paired with personal letters, located two hundred miles away in 
Boston, they provide invaluable insight into the genuine circumstances surrounding 
Noble’s departure from STC. In his own Memoirs, Noble hinted at difficulties with 
Brooks, but chose not to disclose the specific circumstances surrounding his 
resignation/retirement. For the last ten years of his life, TTN continued to compose 
and teach, having relocated to his summer home in Rockport, Massachusetts. He 
maintained his relationships with former students and choristers, until, due to his 
failing eyesight, he was no longer able to leave his home. In establishing a choir 
school in the English cathedral tradition at STC, TTN’s unique legacy has continued 
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to benefit and inspire generations of choristers and parishioners alike for over a 
century. It is hoped that it will continue to do so for many more generations to come.  
 The Appendix (which I hope will also act as an important source of reference 
in the future for scholars of American church music) contains a complete record of 
the music lists of STC from 1913 to 1943 which was transcribed from handwritten 
and printed documents located in the church archives. Discussions surrounding the 
repertoire are found in chapter three. Several observations include the strong 
dependency on oratorio as a source for anthems (as was observed at York), and the 
prevalence of TTN’s own compositions in the liturgy. TTN, too, was always willing 
to condemn others for lacking variety in repertoire (see ch. 2 for discussions 
regarding his frustrations at York), particularly of contemporary composers. 
Ironically, as the years progressed, in the wake of the establishment of the STC choir 
school, the choir’s repertoire became predictable, largely confined to TTN’s anthems, 
canticles and hymn-tunes and established core repertoire (though there was some 
evidence of American composers). This completely disconnected STC from the 
larger world, and in particular, the new regime of English composers such as 
Vaughan Williams, Holst, Howells, Bairstow, Ireland and others of the inter-war 
period of Anglican church music which essentially marked out Noble as a 
conservative influence.  
 
Joseph Causby 
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Reverend Elizabeth Knowlton, for their support, flexibility, and encouragement over 
the past four years.  
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 The task of compiling the details of Noble’s life would not have been possible 
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gratitude to Mrs Yolanda Tietjen-Fitzgerald and Andrea Tietjen Merrill; William 
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and archival assistant of St Thomas Church, for her unwavering support in this 
project, and for being a constant presence from the beginning of this endeavour.  
 To the archivists and libraries possessing TTN’s papers, I wish to give 
particular thanks to the American Guild of Organists Library of Boston University, 
Simmone Ronk; the Dean and Chapter Library of York Minster, Peter Young and 
Robert Sharpe; the Ely Cathedral Archives, Elizabeth Stazicker; and the Royal 
College of Music, Peter Horton. 
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proofreading of the thesis and for offering guidance through the final months of this 
project; and to Catherine Reed for her innumerable hours of providing ‘computer 
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The Early Years, 1867-1898  
 
 
1.1 Birth and family background 
Thomas Tertius Noble (hereafter TTN), the founder of the choir school for boys of St 
Thomas Church, New York City, was born in Bath, England, on 5 May 1867. TTN 
was the ninth and youngest child of Thomas and Sarah Noble of No 5 Elm Place.1 
The circumstances of TTN’s family background are unclear and what information 
exists largely relies upon disparate strands. He spoke of his childhood in his 
unpublished memoirs, dictated during the final years of his life; other knowledge, 
particularly related to the Noble family history, is found in a family document, 
written by a distant cousin some fifty years following his death in 1953.2 
The name Tertius was derived from his father and grandfather bearing the 
same Christian name of Thomas; thus Tertius being the third. Grandfather Noble 
born in 1800, later married and set-up house at No 6 Albion Place. In 1828, 
grandfather Noble’s only child, father Thomas, was born.3   
The Nobles were a successful working class family, having owned and 
operated a jewellry business since 1826; in modern times this would be classified as 
the equivalent of a pawn shop and most certainly not a high street boutique.  
Grandfather Noble was an astute businessman, and from the time of his son’s birth 
he orchestrated plans for father Noble to succeed him as the primary operator of the 
jewellry enterprise.4 This model of family succession was standard procedure during 
the period.5 
                                            
1 J. W. Noble, Thomas Tertius Noble: Born in England 1867, Died in America 1953, sect. 6, p. 1. (MS US-
STC 2000).  
2 Ibid. 
3 Noble, Sect. 5, p. 2. 
4 T. Tertius Noble, Memoirs, ch. 1, p. 1  (MS US-STC). 
5 As an example of this common practice, see Dombey and Son by Charles Dickens. 
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Grandfather Noble, too, was over-bearing and controlling. Even though his 
son showed great talent in music, he deliberately educated him in order that he 
might follow him into the business.6   
At the age of eleven Father Thomas was sent to the grammar school in the cathedral city of Wells. 
This little city is on the southern slopes of the Mendip Hills about fifteen miles from Bath so he was 
only a short distance from his home. He was a boarder at this expensive school where most of the 
pupils would have been destined to careers in the Church. Not so Noble! Grandfather Noble intended 
his son to have a good liberal education that would have impressed the wealthy customers of the 
jewellry shop. A good education gives one confidence, a valuable attribute when dealing with wealth 
and perhaps membership of the peerage and even junior members of royalty.7  
 
When father Noble returned home from school, he soon realized that his life was to 
take on a quite different direction from that for which he was educated.8 Victorian 
sensibilities and morals were an inevitable characteristic of English life, and he knew 
that he dared not argue with his father over the future of his livelihood. He took his 
place in the business, just as grandfather Noble had planned, and although he was 
poised to earn a respectable living, a series of disputes and unwise financial 
decisions led him down an unfortunate path, which ultimately left the family 
destitute and scattered to the four winds, dissipated and mired in scandal.  
In 1867, the year of TTN’s birth, father Noble’s household consisted of two 
adults, supporting nine children, all under the age of twelve. He spent his days 
working in the shop, barely earning enough money to make ends meet.  Eventually, 
he began borrowing money from his father and from the business account; these 
debts were never to be repaid.9 Grandfather Noble died on 1 June 1880, instructing 
the firm of Soane & Bell to act as executers of his will. Upon the reading of the will, 
father Noble learned that due to the debts he left at his father’s death, he was: 
                                            
6 Noble, sect. 6, p. 2. Grandfather Noble educated his son as a gentleman, with no intent of allowing 
him to pursue a lifestyle other than a jewellry shop assistant, educated for the purpose of enticing 
conversation with customers, thus enhancing sales profits. 
7 Noble, p. 3. 
8 Letter from [Father] Thomas Noble at Wells to Sarah Noble [Grandfather Noble’s wife], 25 July 1839 
(MS US-BUAGO). Father Thomas wrote to his mother of copying music, and taking instruction in 




[to] inherit no money neither was any money left to his wife Sarah. The will permitted him to retain 
as his own all the money he had borrowed from his Father. Father Noble in the very depths of despair 
sought the only way out he could envisage. He had to get away from it all. With money in his pocket 
Father Thomas Noble deserted his wife and those still remaining at home (including TTN). 10 
 
Father Noble’s wife, Sarah, faced with financial and social ruin, sought any 
way possible to shield her children from public disgrace. She fled to Ramsgate, to be 
with family, leaving TTN in Bath to live with his eldest sibling, Edith.11 TTN’s 
memories of these days, particularly leading up to the family demise, were 
surprisingly happy ones and mostly centred around his religious formation and 
conviction: 
My religious training began at an early age. My mother was a most devout Christian soul. She loved 
to take her flock to church on Sunday morning. Our church was St. Luke’s, and the service held there 
was a very evangelical one, with a choir of men and women, commonly called in my boyhood days a 
‘cock and hen’ choir! My eldest sister, having a sweet voice, sang in this choir.12 
 
 At the time TTN was sent to live with his sister, he was thirteen years of age. 
He later recalled ruefully (though largely ignorant of the actual causes): ‘through a 
series of family disputes and bad financial decisions, my father was no longer with 
us.’13 It is likely he was never made fully aware of the exact details of his father’s 
desertion. Fortunately, however, TTN’s sister provided him with a stable home 
environment that allowed him to focus on his strongest interest: music. She had 
already begun instructing him in music lessons when he was younger, noticing that 
he possessed a natural talent.14   
1.2 Charles Everitt and All Saints’ Colchester 
The year before the family break-up, when TTN was twelve, he made the 
acquaintance of a clergyman, Charles Everitt. Everitt was a recently-retired Minor 
Canon from Gloucester Cathedral and had taken a smaller parish post as Rector of 
                                            
10 Noble, sect. 9, p. 3. 
11 Edith would have been twenty-four years old (Noble, sect. 14, p. 1). 
12 TTN Memoirs, ch. 1, p. 6. 
13 Ibid., ch. 2, p.1. 
14 ‘At about the age of seven, my eldest sister, Edith, took charge of my music lessons, giving me 
daily instruction in scales and exercises, the latter of Czerny and Cramer. These important technical 
doses of medicine were not always enjoyed, but I was told that, in order to accomplish anything 
worth while, I must go through the mill.’ (TTN Memoirs, ch. 1, p. 3). 
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All Saints' Church in Colchester. In 1879, while staying with friends in Bath, Everitt 
enquired whether there was a musical boy locally who might benefit from his 
patronage and whom he could educate and train as a potential cathedral organist.15  
During this period it was not uncommon for clergy to search out those from 
comparatively disadvantaged backgrounds in order to act as their mentor and 
guardian.16  Everitt saw TTN as a very talented young man, and upon learning of his 
family situation, he kept close tabs on him, seeking an opportune moment 
potentially to aid the Noble family. Following the 1880 scandal (of which Everitt 
most assuredly was aware), and TTN’s living with his sister, Everitt wrote to TTN’s 
mother in Ramsgate and invited TTN to visit him in Colchester. Noble recalled: 
This visit, which was intended to last not more than two weeks, continued for nine months, for very 
soon after my arrival, I was appointed organist of All Saints’ Church, the former musician in charge 
graciously resigning her post when the Rector informed her that he wished me to be his organist, 
while he took the responsibility of training the choir of men and boys. My salary was to be twenty 
pounds a year. This seemed a great deal of money, and I felt quite important and wealthy.17 
This escape for TTN proved fruitful, both musically and socially. He was placed in 
an environment where his talent was developed and where education was of high 
importance. At All Saints’, Everitt not only served as rector, but his role in training 
the choir was also considerable; initially he took the boys’ practices and full 
rehearsals. As TTN matured musically, he was permitted, at an impressionable age, 
to take rehearsals alone where he gained invaluable experience. 
The work of the choir was an important part of my life. The boys rehearsed three times a week; and 
there was a full rehearsal every Friday night. The full rehearsal was always conducted by Mr Everitt 
who was not only an excellent musician, but also possessed a very good tenor voice. He had studied 
voice production under Sir Joseph Barnby, who was looked upon as one of the leading authorities of 
his age. As Mr Everitt was an exceedingly busy man in his parish, I frequently had to take the 
choirboy rehearsals. As I was nothing more than a youngster myself, it was not an easy matter to 
have an entirely successful practice, but, generally speaking, we got along all right, for by now I could 
manage to play the piano fairly well. This was undoubtedly a great help.18 
                                            
15 TTN Memoirs, ch. 2, p. 1. 
16 Such a situation can be observed, years later, in the case of Ivor Gurney who was mentored by 
Canon Cheeseman (see M. Hurd, The Ordeal of Ivor Gurney, Oxford: Oxford University Press, 1978).  
17 Ibid. 
18 Ibid., pp. 2-3. 
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  For Everitt, TTN’s social and intellectual formation was no less important; he 
became well versed in the art of gentlemanly behaviour, attitudes and deportment.19 
In the late-nineteenth and early-twentieth centuries, the clergy enjoyed an elevated 
social status. Often well-educated and from the aristocracy or gentry, they could also 
be independently wealthy and the possessors of richly-stocked libraries that 
included many of the great musical and literary works. To the young TTN, Everitt’s 
verbal guidance and physical resources must have seemed like a treasure-trove to a 
boy from modest social circumstances. Additionally, Everitt also sought outside 
musical instruction for TTN: 
Besides having private organ lessons with a Mr Nunn, I took up piano and harmony work, so with 
two hours a day at the organ, at the piano, and at paper work and at least three hours devoted to 
general education my day was a very full one. All this was considered essential by Mr Everitt, who 
was a just but severe taskmaster. He taught me how to work, a fundamental lesson that should be 
learned, when one is very young.20 
1.3 The Royal College of Music 
Following TTN’s continued success at Colchester, Everitt thought it best to consider 
the next step in his protegé's proper musical education.21 The Royal College of Music 
in London (RCM) was founded in 1883, and with Everitt’s encouragement, TTN 
sought to apply for the very first round of available Open Scholarships in April that 
year. His organ audition consisted of only the slow movement from Mendelssohn’s 
Fourth Sonata. Rather self-assured, TTN was naturally discouraged when he failed 
                                            
19 ‘The rectory, which was my home while I lived in Colchester, was a fine house with a large garden 
at the back. Six goats were kept in this garden, therefore there was plenty of, perhaps rather too 
much, goat’s milk available. Other than the goats, I recall that from time to time backward students 
lived with us. These were generally university undergraduates from various colleges who had to be 
crammed for their exams. One of these, Robert Henry Hobert Cust, who had been educated at Eton, 
came to the rectory to brush up his studies in order to retake examinations he had failed to pass at 
Oxford. (TTN Memoirs, ch. 2, p. 2). 
20 Ibid., Mr Nunn, to whom TTN referred was Robert Lindley Nunn (1822-1899).  Nunn was  educated 
at Cambridge (Mus. Bac. 1867) and organist of St. Mary-le-Tower, Ipswich. He often performed 
concerts and taught in the surrounding areas, including Colchester. (see Robert Lindley Nunn, 
Musical Reflections of more than half a century, Ipswich: W. E. Harrison, 1899).  
21 It is ironic that TTN pursued a similar musical path to his father’s childhood training, and due to 
the absence of his father, a total stranger provided an avenue for his success. TTN later remarked on 
this coincidence and the unfortunate fate his grandfather’s decision had on his father: ‘I am convinced 
that if he had possessed the hardness of character to fight and win against his tyrannical parent, my 
father’s chances of having a useful musical career would have been favourable. Instead, he worked 
for a number of years in his father’s shop, hating it more and more as time slipped by.’ (TTN Memoirs, 
ch. 2, p. 2). 
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to achieve the scholarship; this was instead awarded to Herbert Brewer (1865-1928), 
later organist of Gloucester Cathedral.22 It was a salutary experience as TTN noted, 
‘When the results were announced, I wasn’t even among the first fifty! I found my 
level and went back home a humbler and wiser youngster.’23 Following this 
disappointment and healthy dose of reality, Everitt made an attempt to help TTN 
become acquainted with other well-known musicians, hoping they could help by 
guiding, tutoring and refining his skills as an organist.   
 One such musician happened to be a fellow clergyman, the Rev'd Sir 
Frederick Arthur Gore Ouseley (1825-1889). Everitt attempted to persuade Ouseley 
that TTN was suitable material for St Michael’s College, Tenbury - a music school 
founded by Ouseley in 1856 and where many young organists had cut their teeth 
during their early careers.24 Unfortunately, Ouseley, spoilt by a glut of capable boys 
and would-be organists, advised TTN that it would be far better if he learned a good 
trade.25 Rather than deter TTN, this only strengthened his resolve to try again for the 
RCM, knowing that he was following a path of his own choosing even if it was not 
the most practical and pecunious option. 
In 1885, TTN successfully entered the RCM, initially paying his own tuition.26  
He studied the organ with Walter Parratt (1841-1924) and formed a strong mentored 
                                            
22 Ibid., p. 3. 
 23 Ibid. 
24 ‘St. Michaels was regarded as one of the most extraordinary schools of the time period.’ (William J. 
Gatens, Victorian Cathedral Music in Theory and Practice. Cambridge: Cambridge University Press, 1986. 
p. 10.)  Additionally, ‘The Church and College of St Michael and All Angels…was intended to serve 
as a model to the cathedral churches of England and choral services were performed twice daily by a 
choir of men and boys. The choristers were to benefit from Ouseley’s second aim at St Michael’s - the 
provision of a good grammar school education.’ (Ellen Rachel Scott (1997), Sir Frederick Ouseley, the 
foundation of St Michaels college, Tenbury Wells, and the ideals of Anglican choral tradition in the Victorian 
age, Durham theses, Durham University). 
25 TTN Memoirs, ch. 2, p. 3. 
26 ‘Early in 1885 I joined the Royal College of Music as a paying student, and under the guidance of Sir 
Walter Parratt as my organ teacher made rapid progress. In a short time I won an exhibition worth 
fifteen pounds a year. This was an immense help to a practically penniless, struggling musician.’ 
(Ibid). See also letter from TTN to his mother, n.d. (MS US-BUAGO) ‘ My darling mother, I have got 
the £15 exhibition [scholarship] Hurrah.’ 
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relationship that lasted until Parratt’s death.27  In 1886, Herbert Brewer had to give 
up his scholarship at the RCM owing to illness, so TTN auditioned for the vacancy 
and this time he was successful.28   
Throughout his time in London, TTN was fortunate: in addition to being one 
of Parratt’s organ students, he studied harmony with Frederick Bridge (1844-1924) 
and composition with Charles Villiers Stanford (1852-1924).29 TTN wryly recalled his 
teachers: 
I did intensive organ study with Sir Walter Parratt, harmony and counterpoint with Sir Frederick 
Bridge and composition with Sir Charles V. Stanford. These were undoubtedly the ‘big three’ of their 
period, and strange to say, all these men lived to be over eighty and died in 1924 within ten days of 
each other. Sir Walter was a born teacher with a keen ear and clear brain. He possessed a personality 
which glowed with sunshine and, of the three men, was the most brilliant. During the years I studied 
under him, I rarely saw this patient soul in the least bit ruffled. Occasionally he was very bored, for 
some of his pupils were not gifted. Once, when giving a lesson to a very unmusical but immaculately 
clad young man, his comment was devastatingly sarcastic. After this student had played his piece 
through in a very wooden fashion Sir Walter asked him to play it again, this time with more musical 
feeling. ‘Oh, Sir Walter, do you want more Swell?’ asked the student. ‘No, sir,’ was Sir Walter’s reply, 
‘We already have enough of that on the organ bench!’ 
Sir Frederick Bridge possessed a keen sense of humour, and was always very much in demand as an 
after dinner speaker for he was brilliant in this capacity. At his classes he showed searching wit. I 
remember so well in my early days at the Royal College that in class one morning he held up before 
the students a sample of my counterpoint in which there were a number of rests. With a grin, he 
remarked, ‘Who would pay half-a-crown an hour to hear this?’  
Stanford was always thoroughly aware of his abilities and expressed them with amazing energy. 
Though respected and admired as a musician, particularly as a teacher of composition, he was one of 
the most difficult men to get along with, unless you understood him thoroughly, for his moods were 
many and varied.30 
Stanford would have the greatest influence upon TTN during these early years, for 
following his time at the RCM, he would ask him to take up the post of his assistant 
at Trinity College Cambridge. TTN recalled Stanford as a teacher, his irascibility, his 
impatience with slovenly work and how he would have had to develop a resilience 
to his teacher's uncompromising manner: 
                                            
27 TTN and Parratt corresponded throughout TTN’s career, even after moving to New York (MS US-
BUAGO and US-STCcs). 
28 Ibid., p.4. 
29 Letter from TTN to his mother, 22 May 1886 (MS US-UBAGO). ‘I had a very nice 
composition lesson from Dr. Stanford on Tuesday - he was pleased with my “minuet and 
trio.” I have another to do for him by next Wednesday. I have only written one line at 
present. Dr. Bridge was also very pleased with my counterpoint. Of course, Mr. Parratt was 
very nice; he is never otherwise. [signed] your ever loving son, Terch.’ 
30 TTN Memoirs, ch. 2, pp. 4-5. 
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Both as his student in composition, and later, as his assistant at Trinity College Cambridge, I grew to 
know the man well. As a teacher he had the ability, in most cases, to get the very best out of his 
pupils. He would often glance hastily at my manuscript, sometimes tear it up, and throw the contents 
into the waste paper basket, after which he would go to the piano and extemporize magnificently for 
five minutes, finally exclaiming: ‘Now, my boy, go home, and eat a box of chocolates, and next week, 
model your work on what you have just heard me play!’31 
 
While TTN enjoyed the many benefits, both social and musical, of the RCM, there 
remained one issue that he perpetually struggled to overcome: his lack of money. 
Due to Everitt’s training and connections, TTN had the rare opportunity to pursue a 
career that was often not available to a person of his background, and, what is more, 
music assisted in elevating him into a level of English society that was well beyond 
his financial means but commensurate with his intellectual and musical abilities (a 
meritocratic attribute consistent with American ideals). Nevertheless, living above 
one’s means did cause financial problems, and his pecuniary situation, even with the 
assistance of a scholarship, was strained.  
1.4 St Johns’ Church, Wilton Road 
Without the benefit of an allowance from his family, and the fact TTN’s scholarship 
failed to provide sufficient funds to support even modest living expenses, he sought 
additional work as a freelance organist. In the autumn of 1888, a fortuitous meeting 
took place between the hymn-tune composer and amateur musician, Richard Strutt 
and TTN. Strutt was the brother of Lord Rayleigh, one of Britain’s most 
distinguished scientists of the day. 
[TTN] ‘I first met Mr Strutt when he was staying at Holly Trees, Colchester, the home of James Round, 
M. P. , who with his family, was a member of All Saints’ church. When I was invited to play to Mr 
Strutt I little realized that he was looking for an organist for a London church in which he was 
invested. After my abilities for this position had been thoroughly tested, Mr Strutt at once approached 
Mr Everitt in regard to my becoming connected with St Johns’ church…Once offered this post, I did 
not hesitate to accept. St Johns’ which during the German air raids in the last war was levelled to the 
ground, was connected with fashionable St Peter’s, Eaton Square. St Peter’s at that time possessed one 
of the finest choirs In London.32 
                                            
31 Ibid. 
32 TTN Memoirs, ch. 3, p.1. 
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 St Johns’ served as a chapel-of-ease to the grand, parent church, St Peter’s.33 
Presumably, St Johns’ served the lower social classes connected with St Peter’s; 
many wealthy churches in NYC were connected to similar chapels.34 The St John’s 
post gave TTN the opportunity for sole responsibility for the music in the church, 
with Strutt serving as honourary choirmaster, taking charge of only occasional full 
rehearsals.35 TTN was also faced with living on his own for the first time in his life.  
The nine years of comfort and privilege at the Colchester rectory were traded for 
dingy lodgings in rented quarters.36  
 TTN, too, became acquainted with the rector of St Jude’s Parish, Shoreditch, 
when he was invited to assist with the music for the dedication of new church and 
parish house buildings.37  The rector, Father Jay, helped to open TTN’s eyes to the 
realities of poverty and the church’s role in assisting the less fortunate. Father Jay 
was also something of a comedian and once remarked in regard to the hundreds of 
children and wayfarers in his charge, ‘I look east, I look west, I look north, I look 
                                            
33 Charles Booth, Life and Labour of the People in London: The City of London and the West End (London: 
Macmillan and Co., Ltd, 1902) p. 135. 
34 St. John’s prepared TTN for working in his future establishments, musically, and in the case of St. 
Thomas’s in New York City, working in charitable and fundamental situations (particularly 
associating with lower classes) was helpful in aiding and showing surface-level interest in the music 
program of STC’s chapel. 
35 TTN Memoirs, ch. 3, p.1. Noble adds that he experienced difficulty with the London boys: ‘Only 
those who have to deal with these rascals know what they are like.’ TTN’s experience at St John’s 
proved comprehensive, such that Parratt wrote a strong recommendation based on his work there: 
‘the music there is very elaborate. The services are most successful. Mr Noble is an excellent trainer of 
boys for solo or for chorus work. (blanket recommendation letter from Walter Parratt, 17 June 1890, 
MS US-STC). 
36 TTN described his living situation as ‘dingy’ although he lived on Cambridge Street in the Pimlico 
district of London. From all accounts of the period, this was a well-to-do area, thus the inconsistency 
with TTN’s complaint. Another musician of the period, Basil Harwood (1859-1949), also resided in 
this neighbourhood while serving as organist of St. Barnabas Church (1883-1887). (see Peter Harwick, 
British Organ Music of the Twentieth Century, Lanham: Scarecrow Press, Inc., 2003, p. 28).  
37 ‘Father Jay had one of the toughest parishes in the east end of London. At the time I met him a new 
church and parish house were nearing completion. I was invited to take charge of the music at the 
Dedication Service of this church. Of course Mr Strutt was present, sitting in the chancel with the 
choir as the boys and men sang the choral Eucharist. The Archbishop of Canterbury, Dr. Temple, took 
the service, and was assisted by Father Jay and Mr. Holdern, the priest in charge of St John’s, Wilton 
Road.’ (TTN Memoirs, ch. 3, p.2). 
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south, and it is Abraham and his seed for ever.’38 Shortly after arriving at St. John’s, 
TTN graduated from the RCM, performing well in his exams.39 It was also at this 
time he achieved an impressive result in his ARCM examination. Upon graduation, 
he was placed on the staff of the College as an organ teacher (a great surprise to 
TTN!).40  
 During the late 1880s TTN turned increasingly to composition. He wrote, 
among other works: 
…a Theme and variations in D flat for organ. This was published by Augener and Company. For the 
copyright I [TTN] received two handsomely bound volumes of W. T. Best’s arrangements for the 
organ of the works of Handel plus a few free copies of my own work. I gladly signed the above 
agreement with the publisher, my youthful ardour delighted at the prospect of seeing my work in 
print for the first time!41 
 
 TTN’s compositions brought forth many fruitful relationships with famous 
composers of the day.  He was not shy in sending his works out for criticism, which, 
in turn, drew much attention to his youthful efforts.42 A most interesting 
correspondence took place with Joseph Rheinberger (1839-1901), a composer TTN 
admired and respected. Noble’s Solemn March in E flat minor was dedicated to him 
in gratitude for his kindness.  
High honoured Sir, 
You have the kind wish to dedicate [fine] your “Solemn March” and ask me for the permission to do 
so. With the greatest pleasure and I ready accept the kind and thoughtful honour and thank you most 
heartily for it. I think your ”March” is well inspired, well worked out, will make a good effect and 
sound very well.  If you wish me return the M.S. kindly send me a Post card to that effect. 
Jos. Rheinberger43 
 
                                            
38 Ibid. 
39 TTN graduated in 1886, at the age of nineteen having enjoyed four terms as a Student and nine 
terms as a Foundation Scholar. His final examination occurred on 16 March 1886 and he received 
first-class marks in organ and composition. (Paperwork reports GB-RCM). 
40 Ibid., p. 3. TTN held this post until December of 1897, when he resigned to accept the post of 
Organist and Choirmaster of York Minister. 
41 TTN Memoirs, ch. 2, p. 5. 
42 TTN was in frequent communication with William Thomas Best (1826-1897), perhaps because Best 
enjoyed a reputation as one of the great virtuoso concert organists of his day…He often sent musical 
examples by post to Best, which in turn Best would answer, offering advice, or at times, harsh 
criticism: ‘Bad news again! After your 1st published essay I am disappointed that you didn’t advance 
in a marked manner.’ (Letter from W. T.  Best to TTN, 27 March 1889, MS US-STC). 
43 Letter from Jos. Rheinberger to TTN, 16 April 1889 (MS US-STC). 
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Parratt took note of his successes in his early compositions and persuaded him to 
write an Evening Service, using Walmisley’s ‘Magnificat and Nunc Dimittis in D 
minor’ as a model:  
I dedicated the work in the key of B minor to Sir George Martin, then the organist of St. Paul’s 
Cathedral, London. For two years, I could find no publisher who would accept these efforts of a 
young composer. All the leading houses in London turned me down in spite of the fact that Parratt, 
Stanford, Bridge and Martin recommended the music and offered to sing it when it was published. 
Eventually, it was taken by Houghton & Company, of Great Marlborough Street, a new firm owned 
by Edgar Pettman. As soon as the music was printed, it was immediately sung in St. Paul’s Cathedral, 
Westminster Abbey, the Temple Church, and many other English Cathedrals. Novello & Company, 
who had turned down the manuscript, were kept busy securing copies from Houghton & Company 
for the many orders that came in for my Evening Canticles.  
I have always felt deeply grateful to Parratt for having asked me to write this B minor service. Had he 
not done so, I am sure there would have never been a Noble in B minor.44 
1.5 Stanford and Trinity College Cambridge 
In April 1890, after gaining recognition as an up-and-coming composer, and from his 
productive work at St Johns’, TTN received a letter from Stanford, inviting him to 
consider the post of becoming his assistant at Trinity College Cambridge. TTN was 
apprehensive about the position and wrote to Stanford stating ‘I can not make a 
hasty decision,’ and did nothing more about the position until another letter arrived 
from Stanford, again offering the appointment.45  TTN recalled his thoughts at the 
time: 
To leave London was a difficult decision to make. Before making up my mind, I naturally talked the 
matter over with older men such as Parratt, Martin, and others who through their friendship had 
shown they were interested in my future. All these men advised me to accept Stanford’s offer. Then I 
had to see Richard Strutt (of St. John’s). I need hardly say the blow was a severe one for us both, for 
through working together we had become close friends, and I know from what he had said that he 
hoped I would stay in London for several years. It did not take a great deal of thought on my part to 
see that it would not have been a wise move to stay at St. John’s, Wilton Road. The close association 
with a man of Stanford’s professional abilities as well as the many other opportunities at the 
University of Cambridge would undoubtedly be maturing influences.46 
 
While Stanford recognized TTN’s abilities, so too did other mentors at the RCM.  
Even Sir George Grove (1820-1900), the director of the College, took a keen interest 
in him because he was aware, not only of his talent but also of his impecunious 
background. Grove's extra attention, which TTN gratefully received, took the form 
                                            
44 TTN Memoirs, ch. 2, p. 6.   
45 TTN Memoirs, ch. 3, p. 1. 
46 TTN Memoirs, ch. 4, p. 1. 
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of attending concerts at the Crystal Palace where he was a director. Such concerts for 
TTN also provided fillip for his growing passion for orchestral music and orchestral 
conducting: 
Sir George frequently took me [TTN] to the Crystal Palace to hear a symphony concert conducted by 
August Manns. At one of these performances I remember hearing Brahms’s Fourth Symphony for the 
first time. I shall never forget how Sir George was thrilled by the great music. I listened with intense 
interest but was not able to digest this work at a first hearing, especially the last movement, a 
passacaglia. At that period it seemed very revolutionary in character, though I was amazed at the 
vitality and force of Brahms’s free counterpoint and the glowing magnificence of the orchestral 
scoring. When this work was first performed in England [under Hans Richter], I well remember the 
controversy that erupted among the music critics, and at a time when the music of Brahms was being 
much more cordially received in England than in Germany.’47 
 
Stanford would have also encouraged TTN to take an interest in music outside the 
organ repertoire. However, he was also anxious to secure his pupil's employment at 
Trinity College. In a letter he wrote to TTN on the 10 June, he responded to TTN’s 
favourable inclination, stating ‘I certainly hope if this is so, that you will let me 
propose you to the [college] council.’ Five days later TTN confirmed his acceptance 
of Stanford’s offer to which he responded, ‘I am much pleased to hear your decision, 
which I am sure is wise, and you will not regret it, I feel confident.48 Upon arrival in 
Cambridge, TTN found himself surrounded by a class of young men from 
backgrounds far more grand than he had experienced at the RCM.  He was now a 
part of a gentleman’s world, for which Everitt had prepared him during his years in 
Colchester.   
Musically, TTN’s skills were primed for utilization in coping with the full 
choir schedule at Trinity. He learned that the art of building (or rebuilding) a choir 
programme from scratch, rather than perpetuating perceived perfection was not to 
be underestimated. Being Stanford’s assistant provided TTN with more direct 
responsibility with the inner-workings of the choir than any previous post. Due to 
his many responsibilities in London, Stanford was often away from Cambridge and 
                                            
47 TTN Memoirs, ch. 3, p. 5. 
48 Letter from Stanford to TTN, 10 June 1890 (MS US-BUAGO). Letter from Stanford to TTN, 15 June, 
1890 (MS US-STC). 
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left the lion’s share of the work of training the choir at Trinity to his assistants; as a 
result, one of the important responsibilities TTN took on with his new position was 
to teach the boys to sing.49 Stanford warned TTN that the choir was very run down 
and that there would be much work to do to improve its vocal quality.50 
 The most interesting of all the chapel services for TTN was the service on 
Sunday evening. Stanford was almost always present and his organ-playing and 
improvisations were substantial.51 The many great musicians who visited Trinity 
Chapel were also of note. In 1891, Antonin Dvořák visited Cambridge in order to 
receive his honorary D. Mus. from the university and is known to have accompanied 
Stanford in the organ loft during at least one service. In 1893, during the Jubilee of 
the Cambridge University Musical Society, for which TTN was the organist, four 
composers, Saint-Saëns, Bruch, Tchaikovsky and Boïto all visited Cambridge for the 
conferral of their doctorates and also took part in one concert together.52 They were 
also, as TTN recollected, present at a service of Mattins in Trinity College Chapel: 
Trinity Chapel could be a very interesting place, for Stanford had among his friends and 
acquaintances a number of famous men. I remember one Sunday morning being asked to act as page 
boy during the service. Upon arriving in the organ-loft I was introduced to Dvorak, Tschaikovsky, 
Saint-Saens and the Italian poet and composer, Boito, all in Cambridge to receive honorary degrees. 
That morning most of the music was by Stanford. Among the living composers of his period, Stanford 
had a deep sense of Johannes Brahms's greatness and importance as a composer. I remember 
distinctly his respect for and devotion to the music of the German master. As a boy of 15 he heard a 
work of Brahms for the first time, the orchestral variations on a theme of Haydn. Of this experience 
Stanford wrote in his book Studies and Memories, 'I shall never forget the amazing effect which was 
produced on me.’53 
 
Stanford's reverence for Brahms had also established itself publically at Cambridge 
when he facilitated the first English performance of Brahms's First Symphony in 
                                            
49 TTN Memoirs, ch. 4, p. 1.  
50 Ibid. 
51 Among the many Chapel events, the Sunday evening service was the most inspiring. Its utter 
simplicity of approach gave it strength and power, and these qualities were attained when at least 
three fine hymns were sung in unison by the 700 white-robed undergraduates present. On these 
occasions Stanford was at his very best. The hymns, if too high, were transposed into keys that suited 
the voices of the men in the pews, and while they sang with the vitality and power of youth, Stanford 
would play the most glorious free organ part round the tune. Many of the residents of Cambridge 
came regularly to these services and, because there was no room in the main chapel, sat in the 
antechapel behind the organ screen. (TTN Memoirs, ch. 4, pp.1-2). 
52 Grieg was also invited but was too ill to attend. He received his doctorate in 1894.  
53 TTN Memoirs, ch. 4, p. 2.   
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March 1877, at which Joachim received an honorary doctorate. His hope on this 
occasion to entice Brahms to Cambridge to receive an honorary degree was 
unavailing as it was in 1893 when both Brahms and Verdi turned down their 
invitations.54   
 Although TTN was not a student of the college, due to his youthful age (early 
twenties), he often enjoyed the active social life and made friendships amongst the 
more aristocratic members of the institution.55  One such member was Hugh Benson 
(HB), the youngest son of the then archbishop of Canterbury, Edward Benson (1829-
1896).56 TTN became very close to HB and he spent a great deal of time in the 
company of the Benson family.57 The friendship with HB and his parents was the 
first substantial relationship TTN had formed to date, outside of his professional 
ones with his teachers at the RCM.58  TTN and HB found themselves having much in 
common and a natural rapport ensued, but TTN likely also realized the implications 
                                            
54 Jeremy Dibble, Charles Villiers Stanford: Man and Musician (Oxford: Oxford University Press, 2002) p. 
248 passim. 
55 There is little mention of TTN’s social interactions during his years in London and the RCM. He 
was undoubtedly interested in the life-style of the Cambridge undergraduates. Following his near-
poverty experience in London and his unfortunate childhood, this was TTN’s opportunity to re-
invent himself as a gentleman and to position himself for his future career as a musician. 
56 Benson served as archbishop of Canterbury from 1883 until his sudden death of a heart attack in 
1896. Benson is best known for his development of a service of Nine Lessons and Carols, while he was 
Bishop of Truro in 1880. This service was later adapted in 1918 by the Dean of King’s College, 
Cambridge, Eric Milner White. (see worldwide website http://www.kings.cam.ac.uk/events/chapel-
services/nine-lessons/history.html, accessed 21 September 2014). Benson was father to six children. 
His son, A. C. Benson was the author of Land of Hope and Glory.  
57 ‘During Hugh’s holidays, which were often spent either at Lambeth Palace, London, or Addington 
Park, Croydon, the summer home of the Archbishop of Canterbury, I was a frequent visitor at one or 
the other of his father’s homes.’ (TTN Memoirs, ch. 4, p. 4). TTN and HB were very connected, ‘His 
love for music was very genuine and this was, no doubt, the main reason we became such close 
friends.’ (Ibid). The two young men corresponded well past their time in Cambridge, with Benson 
often writing to TTN sharing bits of gossip, personal information, and humorous sketches telling of 
his exotic travels and quirky happenings. 
58Another friend within TTN’s inner-circle was Cyril E. Martineau. Martineau’s American connections 
are of particular interest. ‘Cyril was a very popular man, and belonged to all the exclusive clubs in the 
University.  Later in 1912 he was very much interested in my [TTN] first visit to the United States, for 
he married into the Delano family and, therefore was related to Mrs. James Roosevelt. Before I left 
England in December 1912, he wrote to Mrs. Roosevelt about my forthcoming recital tour. When I 
arrived in New York early in January, I was invited to lunch at her home one Sunday. I need hardly 
say that I found this very charming lady a wonderful hostess. Her son, Franklin D. Roosevelt, who 
later was to make history, was present on that occasion. He was at that time an extraordinarily good-
looking man, strong and vigorous.  His conversation was vitally concerned with the political situation 
of that period.’ (TTN Memoirs, ch. 4, p. 6). 
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of socializing with the archbishop of Canterbury and how this might aid his desire 
for a more socially elevated career as a cathedral organist.   
Through working with Stanford, the name of T. Tertius Noble became well 
known in musical circles. After turning down several offers for London parish 
churches, TTN found himself in an interesting situation. Stanford resigned from 
Trinity in May of 1892 (his last service was at Christmas that same year) and TTN 
had strong feelings that he should be his successor. He made his intent clear to 
Stanford, to which Stanford ‘bluntly told me that he could not support me, and he 
had promised to nominate a former pupil, Alan Gray, who was music-master at 
Wellington College.’59 TTN’s desire for this position did not wane, however, 
knowing that the College Council, and not Stanford, would make the ultimate 
decision. Finally, the results were announced and Gray was given the post.  TTN 
was devastated and took the first train to Windsor to talk things over with Parratt 
who stoically assured him that all would turn out for the best. TTN later recalled: 
As I now look back over the years with a much more seasoned experience of life, I know that the 
Council did the right thing. Though my reaction had been sincere, it had not been wise. Had I been 
appointed, I might easily have frivolled my life away, for I was associating with a very rich and smart 
set of young men who indulged frequently in champagne breakfasts and sumptuous dinners. I think 
Stanford probably realized this, and with reason deliberately steered me from a path, which might 
have led to disaster.60  
 
1.6 Ely Cathedral 
True to form, something did come along. Basil Harwood, of Ely Cathedral was 
offered and accepted the post at Christ Church Oxford, and TTN in-turn applied for 
Ely with hearty recommendations and was awarded the position. Significantly, 
Stanford's support for TTN's application was robust: 
Mr T. T. Noble is in every respect most admirably fitted for the post of a cathedral organist. He is 
equally successful as a player as an accompanist and as a choirmaster; and has the rare gift of 
inspiring his forces with enthusiasm and making himself thoroughly popular with them. During his 
residence at Cambridge as Assistant Organist at Trinity College, he has won golden opinions from all 
sides.61 
                                            
59 TTN Memoirs, ch. 4, p. 6. 
60 Ibid., p. 7. 
61 Reference from Stanford to Ely Cathedral, 8 August 1892 (MS US-STC).  
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 During the summer of 1892, TTN travelled on holiday to Europe with the 
Strutt family without hearing from Ely about his potential appointment. This was his 
first trip outside of England and the experience opened his eyes and ears to a world 
of opera (particularly Wagner), rich food and culture. TTN considered his time at 
Bayreuth a great educational experience. There he was able to hear performances of 
Tristan und Isolde and Parsifal conducted by Hermann Levi. He was thrilled by the 
solo singing but even more so by the choral sounds.62 While abroad, he received a 
letter from Ely dated 5 September 1892: 
Dear Mr. Noble, I suppose you may about this time be getting back to England. Enclosed you will 
find a copy of the Chapter Order appointing you. As soon as you get it, will you write a suitable letter 
to the Dean, accepting the appointment? You might refer to the fact that owing to your absence from 
England, you had not before received formal notice. The terms seem rigorous – as though the organist 
might never be absent from any service. I fancy they are the same as have been in previous cases.  It is 
understood that a deputy may occasionally be employed, but the Chapter reserves the right of 
disapproving.   
 
Yours sincerely, 
V. H. Stanton63 
 
TTN recalled: 'When I returned to England after these delightful holidays, I realized 
that I should not only have one of the most beautiful of the English cathedrals in 
which to work, but also a house in the College, Ely, in which to live. But I faced a 
predicament: I had not furniture of my own!'64 This appointment was his debut on 
the solo stage. Armed with a proper gentlemanly education, world-class musical 
training and sufficient savoir faire, TTN was given a cathedral of his own – a place 
where his skills in music and life could be fully tested. As he commented: 'As a 
young musician coming to a cathedral for the first time I felt the challenge of this 
rich heritage, of this subtle, beautiful environment. The dream of some-day 
becoming the organist and choirmaster of a cathedral had materialized.'65 
                                            
62 TTN Memoirs ch. 4, p. 8.  
63 Ibid. 
64 Ibid. 
65 TTN Memoirs, ch. 5, p. 1. 
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Upon entering a new post as organist, one often encounters an intriguing 
atmosphere of politics and personalities – the dangerous unknown. Intuition can 
safely guide but ego and stubbornness can make for unwanted difficulties. TTN was 
certainly of the generation where the persona of the musician was almost equally as 
important as his skills in choir-training and organ performance. Likewise, the persona 
(or ego) of the clergy was also highly influential in the eyes of the public. In the 
cathedral tradition, the most important personality with which to be in sympathy 
was the Precentor. He had (and still retains) total authority over music and planning 
of the liturgies. At Ely TTN discovered for the first time how these professional 
inter-relationships could exert a major bearing on musical activities. His situation 
was trying, but certainly not impossible.  In his Memoirs his predicament was 
measured in terms of musical taste and how this influenced the formation of the 
music lists. The standpoint of 'musical taste' was one that undoubtedly had been 
impressed on him by Stanford, both as a student and as assistant at Trinity: 
Musical taste in the church service as in the concert hall or in the opera house is a highly debatable 
subject. Sooner or later, the church musician must from his background, training, and experience, 
make definite decisions about what is worthy to be played and sung in the House of God. As one 
who was born in the Victorian era, and whose judgments are determined by years of experience in 
the Anglican Church, in England and the Episcopal Church, in the United States, my decisions have 
been built on a very simple formula. I have always tried to be fair and catholic in my tastes. It has 
been my policy to condemn poor music, not any particular school of composition.66 
TTN was in fact fully aware that his senior predecessors had also experienced 
challenging and often trying relationships with their clergy. As he remarked: 'Such 
men as Stanford, Bridge and Parratt were persecuted by their respective 
precentors.'67 He, too, recounted his colourful relationship with his superiors at Ely: 
When I was appointed to Ely Cathedral, Dean Merivale, a splendid character and grandfather of the 
distinguished actor, was ninety-four years old, but amazingly alert for his age. Other than the Dean 
there was the Bishop, Lord Alwyn Compton, six major canons, and four minor canons. Though these 
men expressed their ideas about the type of music which was sung, it was Canon Dixon the 
Precentor, who by law has the right to choose the music in connection with the services, with whom I 
had to deal. When the Precentor exercises, as he often does in a most stupid fashion, the letter of the 
                                            
66 Ibid., p. 3. Stanford's views on musical taste and his views on the relationship between choirmaster 
and Precentor (or chaplain) were thoroughly articulated in his essay 'The Choice of Church Music in 
Church Choirs', Proceedings of the Church Congress, London 1899, 420-4 (repr. in Stanford 1908, 61-9).  It 
also evident from TTN's Memoirs that he was thoroughly aware of this lecture (see ch. 5, p. 4).   
67 TTN Memoirs, ch. 5, pp. 3-4.  
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law rather than the spirit, then the fat is in the fire, and the sizzling is heard round the entire cathedral 
precincts.68 
 
Both Canon Dixon and TTN were strong-headed and disagreed with some 
regularity; however, there was a certain level of mutual respect that kept the fight 
even and fair. TTN did call-to-mind the first major disagreement being over the 
singing of Stanford’s Morning Service in B flat major. He was told such frivolous, 
trivial stuff, was utterly unworthy of God’s House.69 Of course, it immediately 
became part of the repertoire (!). 
 TTN found the choir to be in excellent shape, in particular, the boys' voices.  
His predecessor, Basil Harwood, had done excellent work. There was a methodical 
and carefully-planned repertoire (albeit more limited than he would ultimately 
accept) which was necessitated by the daily singing of Matins and Evensong at this 
period: 
In spite of the controversies which were preparing me for even harder battles for the cause of church 
music at York Minster, I thoroughly enjoyed the daily services of Matins and Evensong. There were 
fourteen choral services there a week for which I had to prepare the music. My predecessor, Basil 
Harwood, left me splendidly-trained choristers, very different from those I had found at Trinity 
College, Cambridge. The tone of these Ely boys was beautiful, and they sang like real musicians.70  
 
Although, the boys may have been a positive aspect of life at Ely, a more bothersome 
feature was the extremely advanced age of some of the choir men. In fact, what TTN 
encountered was a situation that was common to many cathedral choirs. The men, or 
choral vicars, possessed a 'freehold' which had been established since medieval 
times, and which entitled them to a job for life. While this meant that the Ely men 
may not have been perpetual absentees (as they often were at St Paul's Cathedral in 
Stainer's time),71 they were nevertheless unpensioned and relied on their income 
from singing as a means to live: 
There were a few good voices in each division, but not enough, for many of the older men were 
between the ages of seventy and eighty. Fortunately after Dean Merivale passed on and Dean Stubbs 
came to Ely, conditions changed. I found the new Dean tremendously sympathetic and keenly 
                                            
68 Ibid.  
69 Ibid. 
70 Ibid. 
71 Jeremy Dibble, John Stainer: A Life in Music (Woodbridge: Boydell & Brewer, 2007) p. 138 passim.  
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interested in the music of the services. His great ambition was to have the very best that 
circumstances would allow. As it was necessary to have some new singers in the choir, some of the 
old men were pensioned. This enabled me to appoint men with much better voices; hence I was able 
to improve the general tone quality of the singing.72 
 
 The marriage of architectural beauty, tradition, personal relationships, and 
music were inspiring for TTN at Ely. Ely was a very small, compact community, and 
the cathedral was at the heart of everyday life.  Even in the socially straitened times 
around the turn of the century, music was able to transcend one of the most fixed of 
all untouchables – class.  It was upon this foundation that he crafted one of his most 
rewarding ideas: broad-based community musical events. 73  In Ely, these events took 
the form of two Diocesan Choral Festivals, which included over 500 participants 
from all the parish churches in the diocese.  The hymn tunes ELY CATHEDRAL and ST 
AUDREY were written for these occasions.74 
1.7 Meriel Stubbs and marriage 
Subsequent to the death of Dean Merivale in 1893, the arrival of the new Dean, the 
much younger Dean Stubbs, brought a young and energetic family – a wife, four 
boys and two girls. TTN recalled: 
I used to go into the Deanery for Sunday evening supper, and I got to know the family very well 
indeed around the dining-room table. Soon after Dean Stubbs came to Ely, I was invited to give piano 
lessons to his two daughters, Meriel and Edith. After these lessons, I and the girls, sometimes 
accompanied by Guy (brother) often went off together for long bicycle rides during which we 
thoroughly enjoyed ourselves. As Meriel matured into the glow of young womanhood we realized 
that our feeling towards each other stirred deeper currents of thought and emotion. Mrs Stubbs, also 
aware of this fact, did not approve of the situation at all, and did exactly what so many other mothers 
have done in the past, tried to separate us: she took Meriel away from Ely for a long holiday by the 
sea.75 
 
Despite the attempts of Mrs Stubbs to separate TTN and her daughter, ten years his 
junior, the romance blossomed into a courtship that led to marriage. Mrs Stubbs, 
known for her social snobbery, felt that a musician was ultimately not suitable for 
her daughter. Although a very respectable position, a musician (in her opinion) 
                                            
72 TTN Memoirs, ch. 5, p. 5. 
73 Community musical events were a ‘Noble-ism.’ York and New York were to follow with similar 
ideas and inventions. 
74 TTN Memoirs, ch. 5, p. 5. 
75 TTN Memoirs, ch. 5, p. 10. 
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would never have connections to members of royalty or the peerage that she desired 
for her daughter, nay, even for herself. Though she failed in her attempt for her 
daughter to marry into more elevated social circles, an official document revealed an 
attempt on behalf of the Dean to alter TTN’s family background. On the marriage 
certificate, signed and dated 29 December 1897, in the space for the groom’s father’s 
occupation, the word Organist was written.76 Father Noble, as stated earlier in the 
chapter, absconded with family money after unsuccessfully managing a jewellry 
business.  Even though his early training included playing the organ, he was in fact, 
by this point in life, a thief and destined for the Workhouse. For the daughter of a 
dean in the Church of England to marry into a family such as the true Nobles was 
simply not acceptable and such gossip would have been ripe for the papers who 
otherwise took an active interest in the marriage as an event in the social calendar.  
TTN recalled how the wedding day attracted considerable attention: 
Before friends, acquaintances, and the townspeople, a congregation amounting to over two thousand 
people, amid the glowing architectural warmth of Ely Cathedral, the knot was tied by several 
clergymen, including my friend, Hugh Benson. As one newspaper put it, ‘The crowd was so large and 
dense that it required the services of a burly police constable to enable the procession to make its way 
to the choir.’ The full choir was in attendance with Percy Hughes, assistant organist, in charge of the 
music. Sir Walter Parratt had promised to play but at the last moment he was called to Osborne by 
royal command. 
From Punch to the London Times, there were numerous accounts of our wedding, but of all these the 
one appearing in the Glasgow Evening Times appealed more than any of the others:  
Ely Cathedral is an ideal building for a wedding and all the inhabitants of the little city seemed to 
have foregathered the other day in St Ethelreda’s stately fane for the marriage of one of the Dean’s 
daughters to Mr. T. Tertius Noble. Among the officiating clergy was a son of the late Primate, and the 
Bishop and all the Chapter, with Masters of Colleges at Cambridge and their womenfolk foregathered 
in this historic Deanery for breakfast. Among the many donors of presents was the Princess from 
Siam. 
The reception held at the Deanery was very democratic. My father-in-law insisted that individuals 
from all walks of life should be invited. In the course of events we shook hands with hundreds of 
people, then at the right moment slipped quietly away from those who had come to congratulate us. 
Shortly we left for London and then Criccieth, North Wa1es, where we had a very happy honeymoon, 
enjoying the beauty of that countryside, endless walks and relaxing drives in horse-drawn carriages. 
Too soon it was necessary to return to Ely, where there were many farewells to be said, for early in 
February we were destined to take up our residence in York for the fulfillment of our new duties at 
the Minster.77 
                                            
76 Marriage certificate between T. Tertius Noble and Meriel Maude Stubbs, 29 December 1897 
(Certified Copy GB-RCM). 
77 TTN Memoirs, ch. 5, p. 11. 
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Shortly after his marriage to MSN, the position of organist at York Minster became 
available on the retirement of John Naylor (father of E. W. Naylor). This was a more 
prestigious post connected to the second Archbishopric of England and offered more 
musical prospects than did the more remote situation at Ely. TTN applied for the 
post and was appointed in 1898. With his marriage and this new post, his social 




From York to New York, 1898-1913 
 
2.1 York Minster 
The arrival in York for the Nobles as newlyweds was a time of great excitement and 
anticipation; at the age of 30, TTN had settled in a place that what was to define and 
mould his musical future and the musical legacy of the city. The surroundings of the 
north-country were new to both TTN and MSN, even though it was thought that his 
father, upon abandoning the family, had temporarily relocated to the Sunderland area, 
in County Durham.1 For the next fifteen years, TTN would participate in over 15,000 
services in the Minster as well as win the hearts and minds of the city’s inhabitants 
through his encouraging of civic musical and cultural activities.  
 York had long been a centre of great industry and culture for the north of 
England, in addition to being the secondary seat of the Church of England. It was in 
1897 that Noble applied for the post of Organist at the Cathedral and Metropolitical 
Church of St Peter in York: ‘At the age of 30, Mr. Noble had already acquired 
considerable experience of organ-playing, and in the process a formidable 
reputation, and his application for the post – he was one of 79 applicants – had been 
supported by several prominent musicians, including his teachers Charles Stanford 
and Walter Parratt.’2 Additionally, the Master of Trinity College, Montagu Butler 
(1833-1918) wrote a glowing account of TTN: 
Understanding that my friend, Mr Noble, is a Candidate for the post of Organist at York Minster, I 
trust that I may be permitted to say a few earnest words in his favour. During the time that he was 
assistant to Professor Villiers Stanford as Deputy Organist at Trinity, we all recognized with 
admiration his exceptionally brilliant gifts as a player and also those gifts of character which won for 
him the warm regard of all who knew him in College. His training of the boys of our Choir was of the 
best of my recollection, considered excellent, and his influence over them simple, kindly and 
                                            
1 Sunderland was part of County Durham until 1974. TTN never again associated with his father after 
the desertion. Father Thomas died 29 September (the Feast of Michaelmas) in 1884.  He was listed as a 
general labourer in a Keynsham Workhouse, where he was pronounced dead at the age of 56. (Death 
Certificate, 29 September 1884 GB-RCM). 
2 Anthony Fox and Brian Hibbins, Mr Noble’s Band (York: Kestrelcourt Printing, 1988) p. 2. 
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altogether wholesome.  I cannot doubt that, even in so great a position as that of Organist of York 
Minster, he would be felt to be a power for good of no ordinary kind.3 
 
The bustling city of York provided something of a contrast from the tiny and more 
isolated environs of Ely. The formal musical history of the Minster dated back to 
1252 when the College of Vicars Choral was founded.4 During the mid-eighteenth 
century, the Camidge family formed a long musical dynasty that would stretch for 
roughly one hundred years, concluding with the death of John Camidge, II in 1859.5  
Following Camidge’s death at the age of sixty-nine, the gifted musician, Edwin 
George Monk (1819-1900), became the Organist and Choir Master.6 Monk's 
background, which had been inextricably linked with the Oxford Movement and the 
church revival, meant that he had strong leanings toward high church practice. 
While Monk probably had to adapt to a more Broad Church liturgy at the Minster, 
his high church instincts nevertheless contributed to the richer style of cathedral 
worship advocated by John Jebb, instincts which are borne out by his editions of the 
Psalter with the Canticles and Anglican Hymn Book, both edited while in post there.7 In 
1883, Monk retired from York with a pension of £150.8 John Naylor (1883-1897) then 
became Organist, whereupon his resignation and consequent death, TTN was 
elected for the position, following a year’s vacancy.9 TTN’s early days in York were 
by all accounts very happy and productive: 
It was my [TTN] task, besides all my duties in connection with the preparation of fourteen choral 
services a week at the Minster, to re-establish the Choir School and to re-build the organ with the 
                                            
3 Recommendation for TTN by Montagu Butler, 3 September 1897 (MS US-STC). 
4 Watkins Shaw, The Succession of Organists of the Chapel Royal and the Cathedral of England and Wales 
from c. 1538 (Oxford: Claredon Press, 1991) p. 313 passim. 
5 Ibid. 
6 ‘After studying in London with Hullah, Henry Phillips and Macfarren, he became organist and 
music master at St Columba’s College, Stackallan, in 1844. In 1847 he settled in Oxford, where he 
helped to found the University Motet and Madrigal Society and became its first conductor. He 
graduated BMus in 1848 and proceeded to DMus in 1856. In 1847 he was one of the four founder 
members of staff at Radley College where he developed a fine, high-church tradition of choral 
worship. He was appointed organist of York Minster in 1859, retiring in 1883.’ (see The New Grove 
Dictionary of Music and Musicians).   
7 John Jebb was well known for his publication, The Choral Service of the United Church of England and 
Ireland, published in 1841. 
8 Shaw, p. 322. 
9 Musical Times, 1 August 1903. Naylor died while on a voyage to Australia and was buried at sea, 
between Tenerife and the Cape, on 15 May 1897.  
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cooperation of the Dean and Chapter; to found the York Symphony Orchestra known locally as the 
YSO; to train and conduct the York Musical Society, a choral organisation; to compose and conduct 
the music for the York Pageant of 1909; to revive, in 1910, the York Musical Festival, not held since 
1828; to compose and conduct a comic opera Killibegs; and to conduct the Hovingham Festival where I 
had interesting associations with Joseph Joachim, the violinist and distinguished teacher.10 
This citation from TTN's autobiography is highly significant. For one thing, he found 
himself in an increasingly thriving cultural centre in the north of England, though 
one which had, for much of the nineteenth century, lived in hoc to Leeds whose own 
Triennial Festival and superb choir had left York's once insuperable position as the 
finest choral festival in England in the shade. But with the increase in York's own 
surburban wealth, its own superior ecclesiastical position, and the proliferation of 
choral societies in Yorkshire’s major industrial conurbations, there was now a 
perceptible momentum in both interest and ambition among York's aspiring 
musicians, teachers and singers; one, which TTN had the opportunity to develop 
and enjoy. 
 There were some small difficulties in setting up house when the Nobles 
arrived, but eventually they inhabited the organist’s house at No 1 Minster Court. 
The first house-guests were Dean and Mrs Stubbs. TTN remarked, 'My father-in-law, 
who enjoyed wisely the comforts of life, was rather shocked to find there was no 
bathroom in our home and sought an early opportunity to tell the Dean of York 
what he thought about this omission. Very soon there was a meeting between the 
two Deans.'11 It was likely advantageous for TTN to have a Dean (and later Bishop) 
in the family, for this might have given him a stronger level of credibility with the 
clergy of the Minster.  Of course, this could have also had the opposite effect. 
 TTN’s previous time in Ely allowed him the opportunity to focus on his own 
musical skills as a composer and organist. Dean Stubbs was aware of his abilities 
                                            
10 T. Tertius Noble, Memoirs, ch. 6, p. 1 (MS US-STC). 
11 Ibid., ch. 6, p. 2. The matter of indoor plumbing was corrected immediately, but when Dean Stubbs 
returned for a visit, he complained that there was no hook on which to hang his coat in the new indoor 
bathroom! 
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beyond the ordinary musician, and before TTN departed for York, Stubbs asked him 
to compose anthems based on texts he had selected. From this came six 
unaccompanied works, the first TTN had written, including the popular Souls of the 
Righteous.12  Many of TTN’s early anthems were introduced in the United States, 
when a former assistant organist at York (Flaxington Harker, 1876-1936) moved to 
Asheville, North Carolina, to become the private organist for George Vanderbilt.13 
As this anthem and other works became popular, it was realized that TTN had not 
issued an American copyright notice on his music, therefore a great deal of his early 
works were freely distributed.  
TTN fortified himself for his work in York, because from quite early on he 
knew that changes were required, specifically he sought to: improve the choir, re-
build the organ, and tame the clergy. The choir had many issues, the biggest of 
which was the outdated system of selecting repertoire and the old workhorse 
services that were mainstays in the weekly canon. For decades, the pattern of 
musical selection had revolved around time periods. Upon first thought, this system 
of organization might seem clever, but on careful inspection, the great limits and 
restrictions this placed on the choirmaster were frustrating. By tradition Monday 
through Thursday were devoted to the sixteenth and seventeenth centuries.14 Friday, 
Saturday and Sunday were assigned to the services and anthems of the nineteenth 
and twentieth centuries.15 TTN felt this provided too much routine and predictability 
for the congregation. A service that TTN found particularly pedantic was Strogers in 
                                            
12 Ibid.  His more sophisticated and today, likely better known, anthem Grieve not the Holy Spirit, was 
not written until 1915, two years after arriving in America. 
13 The famous Biltmore House in Asheville was completed between 1889-1895 as a summer residence 
for the Vanderbilt family.  Along with the house, there is a small village outside the entrance to the 
long drive, called Biltmore Village. The village church, All Souls Parish, was built by the family for 
their private use in 1896 and was/is affiliated with the Episcopal Church in the United States.  The 
church’s status was elevated from Parish to Cathedral in the 1980s, serving the Diocese of Western 
North Carolina.  Mr Harker went on to live in Virginia and for a time worked for G. Schirmer 
Publishing. 
14 The choir did not sing services on Wednesdays (see York Music Lists, MS GB-DCLYM). 
15 TTN Memoirs, ch. 6, p. 3. 
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D minor.16 Following an argument with the Subchanter about Strogers and its place 
in the repertoire, TTN wrote to John Stainer seeking advice, particularly about works 
that he felt forced to perform.17 Stainer responded: 
3 Park Road, Oxford. 18 July 1898. 
Forgive my long delay in reply to your kind note. I am very pressed with work and am not very well. 
I send with this a very untidy copy of a lecture I delivered here last month. It will show you how 
entirely our views agree about these old services. What difficult people to deal with are these 
‘laudatores temporis acti! Why should Strogers be a giant! or Bevin. But if my lecture does not bore 
you to death you will see what I say about these old ‘giants.’ You must go quietly until you convert 
people to your way of thinking. It will be a long job, because York used to pride itself on its 
conservation of old services. I once heard in York the morning service of Blow in something (G). I 
never felt so miserable in my life as when the beautiful words were being torn into shreds by 
wrangling voices. But your people (like all purists) are most inconsistent. I shall never forget that 
awful and detestable setting of the General Thanksgiving: its retention is simply a scandal! - 
introduced I fancy about 20 years ago. If ever you find yourself in Oxford please look us up, my wife 
would much like to know Mrs Noble. I too. I hope she is well. With best wishes I am yours 
J. Stainer.18 
Stainer advised TTN to slow down (until he had converted people) in his haste to 
excise these older services from the repertoire. Interestingly, TTN was no special 
admirer of Stainer's brand of 'High Victorianism', even though, as he remarked, he 
respected his senior position in Anglican church music: ‘I [TTN] have never admired 
the compositions of Sir John Stainer; he was one of the recognized authorities on 
church music at that time. I valued his opinion, particularly as it coincided with 
mine.’19 
2.2 Dean Purey-Cust 
TTN had a most agreeable relationship with the Dean, Arthur Purey-Cust (1828-
1916), who spent 36 years at York and is credited with cataloguing the minster 
heraldry.20  TTN worked with Purey-Cust’s unwavering support and he often sided 
with him instead of the minor canons, much to their anger and resentment. As 
                                            
16 see William Husk's article on Strogers in Grove 1 (1898).  
17 The Subchanter, William Howarth (1824-1904), was essentially the Succentor of the Minster, 
although this title was not in use.  He took office as a minor canon in 1882 and remained in post until 
his death. The position of Subchanter was formally dissolved in 1934 when the college of the Vicars-
Choral was formally abolished (see Listing of Clergy Notebook of York Minister, MS GB-DCYM, 
current as of 30 August 2014). 
18 Letter from John Stainer to TTN, 18 July 1898 (MS US-STC). 
19 TTN Memoirs, ch. 6, p. 4. 
20 Arthur Purey-Cust, The Heraldry of York Minster (Leeds: APP, 1890). 
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affable as the Dean was for TTN, the Subchanter, Canon Howarth, provided enough 
serious problems to outweigh the entire minster staff (!): 
One day I [TTN] was told rather roughly by the Sub-Chanter that he had the power to force me to 
carry out his instructions, and prepare for performance the music he had chosen. I continually refused 
to obey his orders, and deliberately changed the music as I saw fit. Apparently all out war was on, 
nor had I any intention of letting the Sub-Chanter and his followers conquer me. After this had gone 
on for some time, the Dean and Chapter who were on my side called a meeting of the canons, sub-
chanter and minor canons in order to bring about peace. At this meeting the Dean who knew the 
ancient laws of the Minster in connection with the duties of the minor canons informed them that if 
they persisted upon forcing me to prepare music that with my training I thought unworthy of the 
services, that he would insist that two of these laws be re-established.  The first commanded a minor 
canon to say Matins each morning at 6.00; the second, that a minor canon must be within the 
cathedral close every night at 9.00. Also, he informed the assembled clergy that from that time 
onward he would insist that every Monday morning that I take the service list to him for his 
signature. This I was glad to do, for the Dean never interfered in any way with the music chosen, but 
always gave me permission to change anything on the list about which I did not approve. During the 
rest of my stay at York, I had no more trouble about the choice of music.21 
 
2.3 E. G. Monk, the choir school and repertoire 
When TTN arrived in 1898, there was no choir school for the boys. The school was 
disbanded with Dr Monk’s resignation in 1883, at which time the boys were 
educated at Archbishop Holgate’s School.22 It was not until 1903 that the choir school 
was re-formed.23 TTN was a firm believer in this form of disciplined training (in 
New York, he would encounter a similar situation). Having total and unrestricted 
access to the boy choristers was crucial to the success of their training. When boys 
attended a school with no direct affiliation to the church, the church remained 
powerless over rehearsal times and performance schedules. City schools and 
teachers were largely ignorant of (and resistant to) the requirements exacted by 
                                            
21 TTN Memoirs, ch. 6, pp. 4-5.  
22 The school was founded as Archbishop Holgate's Grammar School in 1546 by Robert Holgate, the 
then Archbishop of York.  
23 ‘In 1903 Dean Purey-Cust with Canon Watson and Canon Argyles made arrangements for a 
building in Minster Yard which had fallen vacant to be used as the new song school. It was a long two 
storey building and on the first floor to the right was a practice room with the large classroom below 
and to one side which could be divided into two by a partition when needed. The new 
headmaster…was George Scaife. The school settled down happily under him…Dean Purey-Cust, 
when he visted the school in 1903 was more than pleased with the way it was being run.’ (see 




cathedral worship and the life of choristers, hence it was desirable to have a choir 
school which complied with the cathedral timetable.  
When the York Choir School was re-formed, TTN secured a building across 
the street from the Minster; then he sought what he felt was most important to the 
school’s success - a headmaster that he would select, personally. The process of 
shortlisting suitable candidates was very brief, for in the city, a former pupil of his 
was working as master in one of York’s schools – George A. Scaife.24 Scaife was the 
perfect choice because of his love and understanding of music. TTN wanted 
someone that would look after the academic side of things, but also nurture and 
encourage the young musicians in his care. The relationship between the organist 
and headmaster was as important as priest and musician, for if one was working 
against the other, in the end, the ones to suffer were the boys.  As TTN remembered: 
Mr Scaife held this position for forty-eight years, retiring in 1951 owing to poor health. Upon his 
retirement the Dean and Chapter assigned a stall to him in York Minster with the title, ‘Magister 
Emeritus Scholarum De Cantu’. I doubt whether there was a finer school of its type in England 
during the years that Mr Scaife was in charge.25 
 
 The repertoire at the Minster, as TTN earlier remarked, was somewhat limited 
and unchanging in its construction. There remained (from Monk’s time) a strong 
focus on liturgical feast observations, contained within the daily choral services of 
morning and evening prayer.26 Many of the anthems were drawn from the rich 
oratorio tradition, including soprano solo movements sung by the boys’ voices in 
unison (a practice TTN later introduced at STC).27 Music from earlier periods (of 
which TTN was not particularly fond) was also quite popular, including works by 
                                            
24 It is not clear if Scaife was an organ student or former chorister from Ely or Trinity or even St John’s 
Wilton Road. 
25 TTN Memoirs, ch. 6, pp. 5-6. 
26 The choir sang every day, except Wednesdays, when services were said. (Music lists, MS GB-
DCYM). 
27 Ibid. Popular Oratorios included Mendelssohn’s Elijah; Handel’s Messiah; and Haydn’s The Creation.  
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Palestrina, Byrd, Tye, Farrant and Gibbons.28 All of these composers were from 
sixteenth-century England, with the exception of Palestrina whose inclusion 
signalled a tentative if significant interest in the revival of his music during the 
nineteenth century. It would, however, almost certainly have been sung in English.29 
 As part of a right-of-centre liturgical pattern, the Minster services of evensong 
included the singing or the recitation of the Angelus.30 This was highly unusual and 
not part of TTN’s experiences in Cambridge or Ely. Plainsong psalms (which would 
have certainly been favoured by Monk with his Ecclesiological background) during 
the seasons of Advent and Lent were also commonplace at York.  It is unclear if the 
psalms were chanted by the men only or if the boys took turn in alternating verses or 
unison singing.  As late as 1913, there was no service for only men’s voices, which 
had been increasing in popularity during the late nineteenth century. 
 TTN initiated several musical traditions at York that would ultimately follow 
him to NYC:  the singing of Handel’s Messiah during Advent and Lent, and the 
annual Advent presentation of Louis Spohr’s oratorio The Last Judgment. Spohr's 
oratorio had remained a favourite of English choral festivals, coming close behind 
those of Handel, Mendelssohn and Haydn's The Creation and many of its choruses 
were used as anthems for cathedral worship. Stainer, after his arrival at St Paul's in 
1872, established the liturgical singing of The Last Judgment as a fixture of the 
cathedral's musical calendar. (It was also recognised, especially the overture, as a 
tour de force on the organ.) Spohr's work, which was sung at the Minster from 1898, 
followed the St Paul's tradition, marking a penitential disposition during the season 
                                            
28 Ibid. In recognition of the 24 June 1912 Feast of the Nativity of John the Baptist, the choir sang 
Orlando Gibbons’s This is the Record of John. 
29 The most commonly sung Palestrina motet was ‘Break forth into Joy.’ This was a five part anthem 
with an adapted text to fit with the Anglican services during the season of Epiphany. (see Clara 
Marvin, Giovanni Pierluigi Da Palestrina: A Guide to Research, New York: Routledge Publishing, 2002, p. 
214). Titles were also recorded in English in the Minster music lists (MS GB-DCYM). 
30 Evensong Card, 7 July 1912 (MS GB-DCYM). The Angelus is a Roman Catholic devotion 
commemorating the Incarnation of Jesus and including the Hail Mary. 
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preceding Christmas. (The observation of Advent (at least in America) has been a 
long-fought liturgical battle, drawing its ammunition from the 1662 BCP, and 
subsequently the 1928 and 1979 American BCPs.) 
 Many new anthems and canticle settings were also introduced by TTN 
between 1898 and 1913.  One of the most enduring and strikingly different from 
other Victorian service settings in use was Stanford’s Evening Service in G, Op. 81.  
The first performance in York took place in January of 1908, six years after Stanford 
completed the morning and evening settings:31 
In October 1902…Stanford had completed his Morning, Communion and Evening Service in G, Op 
81, his fourth major setting. Dedicated to another of his RCM colleagues, Sir George C Martin, 
organist of St Paul’s Cathedral, the Service in G looks back to the symphonic and cyclic paradigm of 
the Service in B flat, Op 10, though Stanford’s structural approach here is broader and tonally more 
wide-ranging than in its predecessor. The entire Service contains much fine music, but it is the 
Evening Canticles that have enjoyed enduring approbation, owing principally to the lyrical 
exuberance of the soloistic writing. In fact, beyond the seamless developmental process so 
characteristic of Stanford’s mature church music, it is the adoption of a lieder-orientated style—to 
match the ‘songs’ of Mary and Simeon—that is the miracle of these two enchanting movements.32 
 
Stanford’s pioneering B flat service was also of importance to TTN – the morning 
and evening canticles were a fixed staple of Christmas Day in York (and also in 
NYC).  For TTN, Stanford’s works represented a forward-looking idiom in cathedral 
music (particularly with the purging of services such as Strogers), as had been the 
case for Stanford with continental polyphonic music: 
The Service in B flat, Op 10, marked a major step forward in Stanford’s setting of the morning and 
evening canticles. As a composer he had fully assimilated the symphonic intellectualism of Brahms as 
evidenced by his first Symphony (1876), the Cello Sonata, Op 9 (1877), the Violin Sonata, Op 11 (1877), 
and the Piano Quartet, Op 15 (1879), and looked to adapt this compositional approach to the setting 
of familiar canticle texts and the ordinary of the communion service. In bringing an instrumental 
orientation to the music of the Anglican liturgy, Stanford challenged the accepted norm of ‘choral’ 
primacy where emphasis on the words, the clarity of their delivery, meaning and, most of all, their 
comprehension was paramount. This is not to say that Stanford (any more than his hero Brahms) 
ignored the textual dimension—far from it—but other issues, such as the sense of musical and 
structural cohesion came to warrant equal consideration. To add weight to this change of emphasis, 
the organ was emancipated from its customary accompanimental role and, building on the example 
of Walmisley’s Evening Service in D minor, assumed instead one of quasi-orchestral character. This 
not only suited Stanford’s own colourful style of organ-playing inherited from Stewart, but also 
exploited the resources of the new instrument at Trinity. A further feature of the Service in B flat is 
the parallel drawn between the various canticles and conventional symphonic movement style-
forms…the Magnificat, a Scherzo (a ternary structure in which the Gloria functions as a 
recapitulation) and the Nunc dimittis, a slow movement. Other unifying elements include the 
repetition of the Gloria (in the Benedictus, Jubilate Deo and Nunc dimittis), the cyclic reference to 
                                            
31 Ibid. 1908. 
32 Jeremy Dibble, from booklet notes of Hyperion recording CDS44311 (1998).  
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common material and specific tonalities (notably D flat and C major) shared among the individual 
movements, and, special to the Service in B flat, the prevalence of Gregorian material (for example, 
the intonation to the Te Deum and the ‘Dresden Amen’ used in the Gloria).33 
 
TTN (like Stanford) held a great affection for the music of Brahms and specifically, 
Ein Deutsches Requiem, as was evidenced by its frequency of performance in York; 
TTN often performed this work as an extended anthem during evensong in a similar 
manner to that of The Last Judgment.34 Considering the substantial length of the 
Requiem, and with the inclusion of the normal canticles, psalmody and liturgy 
contained within the office, this was an extraordinary notion. His first professional 
association with the work occurred in Cambridge (under Stanford) and throughout 
his entire career in Britain and America, the Requiem was a fixture on his music lists. 
 TTN’s own fame as a composer was growing, particularly after the noted 
success of his B minor canticles published in the last decade of the nineteenth 
century.  However, there is a conspicuous lack of his own music (a substantial 
quantity of which was written during the York years) in the music lists.  The first 
performance of ‘Souls of the Righteous’ was on 24 November 1900; the text having 
been compiled by his father-in-law during his time in Ely.35 TTN was obliged to 
perform anthems, chants and canticles of his predecessors in post, in fact, more so 
than his own compositions. Perhaps this was a compromise on his behalf to maintain 
the contentment of Howarth (Subchanter) and to avoid placing the Dean in any 
needlessly embarrassing position. It must be noted that following the death of 




                                            
33 Jeremy Dibble, from booklet notes of Hyperion recording CDA67770 (1997). 
34 Ibid., 21 December 1910 evensong; moved to 7.30pm. The canticles that evening were Noble in A 
minor. 
35 Music lists, with note to see appendix 1 of the word book for the text of the anthem (MS GB-DCYM). 
 32 
 An event, of a more personal nature, that graced the year 1903 was the birth 
of TTN’s son and only child, Philip.36  He remarked on the happy day: 
Sir Walter Parratt was one of the first to send a card of congratulation to the parents, and on this 
communication he wrote the first theme of Handel’s chorus: ‘For unto us a child is born, a son is 
given,’ in red ink. On that day I was very busy with my services in the Minster, but like most men 
under similar circumstances rather excited. During an Ordination Service at which Archbishop 
Maclagan was officiating I cut His Grace out of an important prayer playing out the congregation 
ahead of time. After the service the Archbishop was about to send for me to issue a reprimand, but 
when he heard what was happening at my home sent instead congratulations. Even though Dr. 
Jalland, the doctor in charge apparently inhaled too much chloroform meant for my wife and went to 
sleep, he fortunately woke up in time to encourage a safe delivery.37 
 At York everyday life was filled with the busy routine that was associated 
with being an English cathedral organist. As TTN remarked in some detail in his 
autobiography, the timetable was an exacting one: 
…the life of a choirboy was a very busy one. It began at 8.45 am when we [TTN and boys] had a 
rehearsal which lasted till 9.45. Immediately after this the boys went over to the Minster for choral 
Matins, which usually lasted till about 10.50. At the end of Matins the Dean who rarely missed this 
service wou1d remain fully robed in the south choir aisle and gather around him the twenty 
choristers for what was meant to be a short talk on the scriptures, but sometimes these talks were on 
the long side. Mr Scaife was always present, ready when the Dean had finished to take the youngsters 
across the street to the Choir School. As soon after eleven as possible, they began their lessons which 
lasted until 12.30. Then the boys went home for lunch. At two o’clock they were back at school for the 
afternoon session, which lasted until 3.45. At 4.00 they had to sing Evensong. This service was 
generally over about 4.50, unless there had been a very long anthem, and some of the anthems were 
long, lasting over eighteen minutes. After Evensong the boys went back to school to collect their 
books for homework. In spite of the fact that these little fellows had less time for their lessons than the 
boys in other schools, they not only held their own in examinations as I have already proved, but in 
most cases were far ahead of the average boy. It has been my experience that musical boys are on the 
whole intelligent.38 
2.4 Minster organ 
In addition to a highly trained choir, the aid of a fine pipe organ was crucial for total 
success of a cathedral music programme; the organ has long been associated with 
the upholding of the Anglican choral tradition. Unlike its Roman counterpart - filled 
with beautiful polyphony in an a cappella style, the Anglican tradition’s repertoire is 
based more on an accompanied style of music.  This is borne out from examples as 
early as the late Renaissance, in verse anthems and service music by Byrd, Gibbons, 
Morley and others. The first record of an organ in York Minster dates from the 1600s 
                                            
36 Philip’s birth certificate: Born 7 June 1903 (Trinity Sunday) at Minster Court.  Name: Philip 
Raymond (Certified copy of Birth-certificate GB-RCM). 
37 TTN Memoirs, ch. 6, p. 5. 
38 TTN Memoirs, ch. 6, pp. 7-8. 
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when James Hutchinson was organist.39 When TTN arrived in 1898, the instrument 
he encountered had been built by the firm of Elliot and Hill in 1832 during 
Camidge’s time, and replaced the former organ [maker unknown] that was 
destroyed by the fire of 1829.40 This particular fire (one of several in the Minster’s 
history) was the responsibility of the arsonist, Jonathan Martin. The story was that 
Mr Martin, a non-conformist, had attended an evening service at the Minster and 
was upset by a noise coming from the organ. He hid himself in the tower and during 
the night, came down and set a large blaze in the quire.  The fire burned most of the 
night before being noticed in the morning light.  By this point, a great deal of the 
quire and organ had been damaged, including the organ case.41 The firm of William 
Hill and Sons was engaged in 1859 to rebuild the now severely damaged instrument 
of 1832. The entire organ was mechanically new and kept some of the larger pipes 
from the Elliot and Hill instrument.42 When TTN arrived in 1898, he found the organ 
to be in poor shape, particularly mechanically (!).  At this point in time, organ 
building and organ technology were rapidly changing, so the lifespan of items of a 
mechanical nature was short lived. In addition to the physical problems with the 
instrument, TTN found it to be lacking tonally. There were excess stops that were 
not of particular use; namely the sackbut, found in the pedal organ. ‘This perfectly 
appalling stop was only used with the full organ, except when I found it useful for 
other purposes!’ TTN remarked.43 There were also serious issues with winding for 
the bellows. TTN felt very impatient and frustrated that everything was not as he 
                                            
39 National Pipe Organ Register (see worldwide website www.npor.org.uk accessed 21 September 2014). 
40 Ibid. 
41 Thomas Balston, The life of Jonathan Martin, incendiary of York Minster, with some account of William 
and Richard Martin (London: Macmillan, 1945). 
42 National Pipe Organ Register. 
43 TTN Memoirs, ch. 6, p. 9. 
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wanted. On certain occasions (particularly important ones), he would play the organ 
in such a way as to expose its underbelly and its immediate weaknesses.44 
‘This sort of thing went on for some time. However, about four years after my [TTN] appointment, 
the Dean suddenly said one morning, ‘Noble, something must be done about this organ:  it makes 
such queer noises.’ I heartily agreed, but as there was no fund to rebuild the instrument, and as the 
Dean and Chapter took no initiative to raise the money, no progress was made other than the fact that 
Willis, the organ builder, commonly known as ‘Father Willis’, was invited to come to York to inspect 
the instrument. This he did, condemning it, and offering to build an entirely new organ for the sum of 
five thousand pounds, a sum which the Dean and Chapter turned down. This was a wise action for 
there were many stops in the Hill organ which was built in 1832: this organ had the first metal 32 ft. 
placed in any cathedral organ. This stop is still useful and stands in the south choir aisle.’45 
In time, and following a cleverly organised visit from Parratt to play a recital, it was 
decided that TTN would set out to raise the money for a new organ, through the 
help and assistance of the ladies’ leagues in York, chaired by Miss Mary Eagerton. 46  
The work was done by J. W. Walker & Sons of London, producing a most successful 
instrument, fit for recitals played by England’s leading organists: 47 
I [TTN] must tell an amusing story in connection with Sir Walter’s recital. Thomas Simpson Camidge, 
father of John Camidge of Beverley Minster, was still a very vigorous old gentleman, well over eighty, 
and he was naturally most anxious to meet the real Sir Walter. This I arranged before the recitalist 
went up into the organ-loft. Parratt’s hair was never very tidy, and, when excited, as he usually was 
after playing, he had the habit of putting his hands through his hair until it stood on end. When 
Parratt came down from the loft, Camidge was there, beaming with smiles, to greet and congratulate 
him, then seeing his hair literally standing on end, he burst out: ‘Why, Sir Walter, you went up a 
Parratt, but you have come down a cockatoo.’48 
2.5 York Symphony Orchestra 
One of TTN’s most unique and rewarding experiences in York was working with 
local orchestral musicians. He had little in the way of formal orchestral training, 
although he did play the violin at the RCM as a second study. It would be a fair 
assumption to say that his skills at the organ and composition were keener than that 
of the violin. His violin professor, in the student reports from 1885 wrote the 
                                            
44 Ibid. 
45 Ibid. 
46 TTN intentionally brought Parratt to play, knowing he would condemn the instrument publically 
and garner the attention of the Dean and Chapter.  TTN, likewise assisted in the raising of funds 
through organ recitals: ‘Organist Recital by TTN in aid of the organ fund, Thursday alternating 
between 2.30 p.m., 8 p.m.’ (August 1900, Music Lists, MS GB-DCYM). 
47 National Pipe Organ Register 
48 TTN Memoirs, ch. 6, p. 11. 
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comment ‘made a fair start’ in regard to TTN’s progress.49 Nevertheless, in spite of 
his modest abilities as a string player, TTN saw the effort of a local orchestra as a 
way of bringing the community together through a common experience and also, to 
inspire a love of music and general musical education. What is more, the training he 
had received as a musician, by way of the College of Organists, presupposed that he 
would possess some fundamental knowledge of the orchestra and orchestration, 
even if conducting technique was still something that was not formally taught in 
musical conservatoires, and such training invested the organist, and the cathedral 
organist especially, with a special status of [local] authority. When he arrived in 
York, there was a small group of musicians which formed the York Musical 
Society.50  Until this point, York was primarily known for its amateur vocal music 
while instrumental music was reserved for dance bands and visiting soloists.51 York 
was not alone in this situation, as one journalist remarked: 'it cannot… in truth be 
said that York is conspicuously behind other and far larger towns in its comparative 
neglect of orchestral music, which has long been the Cinderella of musical 
England.'52 
 TTN recognized this as a golden opportunity for change. During the major 
enhancement in standards in England during the 1880s (often dubbed the English 
Musical Renaissance), a need and interest in the formation of many professional and 
local orchestras was ignited. This musical movement, forged primarily by professors 
at the RCM, sought to bring about a national voice in British music, which, though it 
did not neglect important continental influences, sought to pursue a more national 
path. In this way, a greater musical awareness amongst the public grew in which 
music, once seen as a popular pastime, was now recognised as a major cultural 
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feature of society in general. In this way, choral societies flourished as well as public 
musical education, and York's musical activities were part of that cultural 
amelioration.  
 TTN’s counterpart in his symphonic endeavour was the energetic and 
talented Editha Knocker, a pupil of the famed violinist Joseph Joachim.53 Knocker, 
born in 1869 in Edgeworth, was highly regarded in musical circles.54 In addition to 
her study with the famous Hungarian violinist, she also translated Leopold Mozart’s 
book A Treatise on the Fundamental Principles of Violin Playing, first published by 
Oxford in 1948. TTN already knew Joachim from his time in Cambridge and his 
association with CUMS and Stanford.55  Knocker had a large private studio of string 
players, and along with other musical families in the city, the forming of a proper 
symphony orchestra was enthusiastically welcomed.  TTN recalled:  
I was amazed to find a keen interest that manifested itself in our project, and the number of players in 
our community. There was one musical family by the name of Groves: it provided two violins, one 
viola, and two cellos. To begin with, I had only one double bass, a most erratic performer who hit 
more wrong than right notes. However, his spirit was magnificent, and when you are building an 
orchestra from a group of interested amateurs, courage on the part of the players is one of the 
essential ingredients in order to gain success. I had a few promising woodwind players, but one could 
not call them good. An enthusiastic lady, Miss Lucy Mundy, took up the bassoon. At the beginning, 
she was none too safe, but in the course of a year or so she had progressed sufficiently to play the 
second bassoon part. Another of our group was Caroline Bigge, a sister of Lord Stanfordham, private 
secretary to Queen Victoria: she was an excellent musician and played the piano very well. Wanting 
to get into our orchestra, she took up the kettle drums, and became efficient in this capacity. We all 
persisted, practicing every week, enjoying our musical struggles and getting a lot of wholesome fun 
out of them. With continued hard work the standard of performance grew better.56 
 
 The York Symphony Orchestra’s first concert was held in April of 1899 and 
featured primarily Haydn symphonies. The orchestra also highlighted woodwind 
and brass players from a popular military band, based in York.57  The concert was a 
huge success and was met with much encouragement to continue. After the 
orchestra gained experience and musical solidity, TTN began to invite guest 
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conductors to take part in concerts. 'Among these were Edward German and 
Coleridge-Taylor.  On these occasions I [TTN] would take my place with the other 
members of the orchestra struggling with the ‘kitchen furniture,’ an occupation I 
found far more nerve racking than conducting.'58  
During Coleridge-Taylor’s stay an amusing incident occurred. One afternoon at teatime, our very 
young son, Philip, had been invited to come in to the drawing room to meet the composer-conductor. 
Upon entering, he rushed right up to Coleridge-Taylor, took his hand, then looked at his mother with 
wide open amazed blue eyes and exclaimed, ‘Oh, Mummy, where did you get this lovely live 
golliwog,’ a golliwog being a black doll very much in vogue at that time.  This would have been an 
awkward moment for us if Coleridge-Taylor hadn’t dismissed the matter with a hearty laugh, for like 
so many of his race he had a natural courtesy.   
The following morning in an interview with the press Coleridge-Taylor remarked that the York 
Symphony Orchestra was in his opinion the finest amateur orchestra in England. This praise coming 
from a man of his type was most encouraging.59 
 The overwhelming success of the YSO was inspiring for TTN. He knew very 
well how to train a choir and play the organ, but mastering music-making on a much 
larger scale, and without professional musicians, was extraordinary and, moreover, 
created a strong sympathetic bond with the people of York. TTN possessed a gift 
that was unusual (as Stanford wrote in his recommendation), which set him apart 
from other cathedral organists; he had what one might describe as a je ne sais quoi to 
inspire humanity. The intrinsic and extrinsic energy that he ignited in hundreds of 
musicians in York made room in not only the lives of the people, but also in their 
personal memories.  He was able to teach them how to produce music on a level far 
outside their own capabilities. This attests to his skills as a teacher, and moreover, as 
a human being; added to which, the bonds created in the YSO strengthened the 
culture of the city. TTN changed the musical history of the community, and at the 








2.6 York Musical Society  
Another community venture that TTN took on shortly after arriving in York was the 
York Musical Society. Eventually, he combined the forces of the YSO and YMS and 
produced many fine programmes featuring choir and orchestra together.  He found 
this very fulfilling and composed many works for this combined group.  The Gloria 
Domini of 1904, used a libretto written by his father-in-law.60  He also included 
Handel's Messiah in these concerts of which he created an edition published by G. 
Schirmer in 1912, which is still used by many choirs as an authoritative edition, 
notwithstanding the existence of more modern editions (such as by Watkins Shaw, 
ed. or pub. Bärenreiter). Highlights from the YSO and YMS from 1901 - 1913 reveal a 
wide variety of repertoire across the spectra of opera, oratorio, cantata and orchestral 
works: Gounod's The Redemption; Wagner's Siegfried Idyll; Parry's soliloquy Saul’s 
Dream; an operatic scene from Oberon “Ocean, Thou Mighty Monster” by Weber; 
Brahms's German Requiem and Song of Destiny; Mozart's Requiem; Coleridge-Taylor's 
Hiawatha’s Wedding Feast and The Death of Minnehaha; Sullivan's The Golden Legend; 
Elgar's Scenes from King Olaf (conducted by the composer) and The Dream of 
Gerontius; Verdi's Requiem; Dvořák's Stabat Mater and Berlioz's Faust.61 This daunting 
list of repertoire is not only a testament to TTN’s ability as a well-rounded musician, 
but the forces of chorus and orchestra he commanded (not to mention the technical 
difficulty); and from all indications, the performances were of a high quality and 
well received by critics and audiences alike. A concert of particular note took place 
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on 7 April 1908: Edwar Elgar’s The Dream of Gerontius.  This concert was 
programmed during Lent, and on the same day that H. H. Asquith was invited to 
become Prime Minster. Elgar was not in attendance due to a trip to Rome, but he 
wrote to TTN two days after the successful performance, sending his best wishes.62 
The performance was held in the Exhibition Buildings and featured a chorus of over 
two hundred singers. The principal roles were sung by well-established soloists - 
Molly Deane (Angel), Gervase Elwes (Gerontius) and Francis Harford (Priest and 
Angel of Agony). Elwes was considered the greatest champion of the role of 
Gerontius, (completing over one hundred and eighteen performances) and was 
known for his strong Roman Catholic convictions which, it was widely considered, 
made his singing genuine and appealing.63  
 Elgar later visited York during 1910, when TTN revived the once famed York 
Festival. The Festival, originally founded in 1791 by John Camidge (1735-1803) had 
not been held in York for nearly three-quarters of a century, until, due to the 
ambition of TTN and the support of the city, it was revived.64 TTN immediately 
engaged his friend, Elgar (1857-1934), who was at the peak of his career, and 
Granville Bantock (1868-1946), an orchestral conductor and composer who had cut 
his teeth directing new British music on the podium at New Brighton, to be guest 
conductors.  They conducted some of their own works, with TTN being billed as the 
principal conductor of the seventy-six person orchestra and four-hundred-member 
chorus(!):65 
The concerts took place on 20-21 July. On Wednesday afternoon the programme consisted of Sir 
Edward Elgar’s Cockaigne overture, the Enigma Variations, one of the great orchestral scores of the 
twentieth century, songs for Sea Pictures, and his Wand of youth, (No. 2), Mozart’s pianoforte concerto 
in G major (K. 435) and Bach’s concerto for strings. In the evening we presented Mendelssohn’s Elijah. 
On Thursday morning we played Beethoven’s Leonore (No. 3) Overture, Schubert’s ‘Unfinished’ 
Symphony in B minor, Wagner’s Tannhauser overture and Schumann’s A minor piano concerto, and 
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the afternoon of the same day Tschaikowsky’s Symphony No. 5 in E minor. That evening we 
performed Elgar’s King Olaf, Bantock’s Suite for orchestra, which consisted of four dramatic dances 
and the festival ended with a selection of my pageant music played by request. Sitting in the audience 
as Elgar conducted his King Olaf, I felt happy about the work of the chorus and not without reason for 
in connection with their singing came the following letter from Elgar:66  
27 July 1910. Plas Gwyn, Hereford. 
My dear Noble:- I have been overwhelmed with proofs since I returned home. Thank you a thousand 
times for the delightful time we had in York and please thank your superb chorus for their singing. 
King Olaf was the finest performance I have yet heard and it would take superhuman voices to 
surpass it. I know how lovingly and artistically you have laboured for the festival and I thank you 
and congratulate you on your complete success. I trust your executives are pleased and will be 
encouraged to persevere. Whatever weakness appeared in the festival was due to its youth and not 
old age or what is worse, ineptitude. Kindest regards to Mrs Noble and you, believe me 
Yours very sincerely, 
Edward Elgar  
 
2.7 York Pageant and Empire Festival Day 
A year before the York Festival revival, TTN organized and composed music for a 
York Pageant. This was done in conjunction with Stanford’s successor at Trinity, 
Alan Gray (1855-1935), who also wrote some of the scenes.67 'During the early part of 
the twentieth century, England had a number of historical pageants, held at 
Sherborne, Warwick, Bury St Edmund’s, Dover and Colchester. As these community 
dramas based on local history had proved extremely popular, sooner or later York, 
rich in history, was destined to have her pageant, and, during the summer of 1909 
this took place.'68 The Pageant opened on 26 July 1909 and ran until the 31 July. The 
pageant master was Louis N. Parker, who led the cast of thousands in the telling of 
York’s history, including the association with many famous religious figures of 
Northeast England, such as Cuthbert and Bede.69 The musical work of TTN 
combined with the lyrics of James Rhoades, an English poet of the time, was met 
with outstanding success. The pageant collected over fourteen thousand pounds, 
covering all expenses and providing extra funds that were donated to local 
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charities.70 Once again, TTN championed another genre of music and showed the 
city his ability and skill as a multi-genre composer and an artistic collaborator.  
Following his noted success in these large-scale orchestral and community events, 
word reached the London musical scene of the great happenings in the north.  
 In October of 1911, TTN was invited, as part of the nationwide Empire Day 
Festival, to travel to London and conduct a choir made-up of two thousand singers, 
all from Yorkshire.  The concert took place at 4.30 p.m. and was accompanied at the 
organ by TTN’s successor at the Minster, Edward Cuthbert Bairstow (1874-1946).71  
TTN recalled the thrill of the event, for when he walked onto the stage of the Crystal 
Palace to conduct the massed choir, it was not until that moment that the singers and 
TTN had ever laid eyes on each other. He remembered this as one of the most 
thrilling moments of his entire musical career.72 
2.8 William C. Macfarlane and departure for New York  
As word of TTN's success in York and surrounding areas spread quickly, and with 
the aid of his aspiring career as a composer, his name was known not only at home 
but as far away as the United States and Canada. He often received visitors from 
around the world, and, during the summer of 1912, he experienced a most 
interesting encounter with an American musician on holiday - William C. 
Macfarlane. WM was very interested in TTN’s work with the choir and his 
musicianship at the organ during the services.  The two men formed an acquaintance 
that ultimately paved an avenue for TTN to be offered the position in NYC at St 
Thomas Church.73  In early 1913, while TTN was in the USA on a recital tour, he met 
with the music committee of STC to discuss the possibility of his moving to America 
to take up the post. After much deliberation and angst, he decided in January of 
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1913, to accept the post and move his family to the new world.  He was scheduled to 
be in the USA for nearly two and one-half months (until early March), so the news of 
his acceptance was sent directly to York by cable. The reality of this appointment 
sent shock waves through the musical community and the larger population of York.  
The man whom they had known and trusted as their musician for fifteen years had 
decided to leave England, but moreover, he had decided to leave their community 
and their lives. TTN’s relationships in York were deep-rooted and went well beyond 
the surface level of a conductor and his musicians. As Stanford said of TTN in his 
recommendation letter for the Ely post, he had 'the rare gift of inspiring his forces 
with enthusiasm and making himself thoroughly popular with them'74  
 The reactions of his imminent departure ranged from anger to muted 
happiness for his success. The news was delivered to the Dean, who was 
categorically against TTN ever considering the position. On the contrary, the 
Archbishop of York, Cosmo Lang (1864-1945), encouraged TTN to accept, and 
served as a voice of reason, giving him the support he sought fully to consider the 
options before him.75  It was the archbishop, upon knowing that TTN’s leaving was a 
reality, convened the community of York to express their thanks and grief and, in 
turn, to plan a celebration for this extraordinary man’s work in their community. It 
was agreed upon at STC that TTN would only return to England for a brief period 
(following his recital tour), officially to resign and prepare to move to America.  The 
archbishop’s meeting was prompted by the reaction to this news - time was nigh, 
and a proper and enthusiastic response was required. 
 On 21 February, in Maclagan Memorial Hall, St Williams’ College, (and in 
TTN’s absence) Cosmo Lang chaired one of the most important meetings of a 
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musical and religious community in Yorkshire history. The meeting was brought to 
order: 
I have been asked, ladies, and gentlemen, to take the chair on this occasion, and I do so with very 
great willingness. We all know now that when Mr. Tertius Noble returns [from America], it will only 
be to take his farewell of the place where he has worked with such faithfulness and with such 
distinction for so many years. It is now sixteen years [sic] he has taken, as you know better than I do 
even, a leading part in the life of the church and of the city and neighbourhood of York…I have felt 
that he always had the highest ideal in his own mind, and that in his training of the choir and in the 
rendering of the services, he showed both his musical power and spirit of devotion and worship.76 
 
Lang was very much involved in the musical life of the minster; he attended concerts 
and community events, in addition to the occasional evensong, when his busy 
schedule allowed; he possessed a deep appreciation for TTN’s musical abilities, but 
moreover, he showed great respect for TTN’s active life in the entire community of 
York, particularly his involvement with the YSO. Lang continued: 
He [TTN] took a very real and distinctive place in the musical life of the city and of the whole 
neighbourhood…Mr. Noble has been for all these years the director of music here in York, and I must 
not forget, what none of you probably will ever forget, the service he has rendered in his own 
orchestra and in the choral society here in York. A director of music is a great public benefactor. It is a 
great thing for any city to have in its midst any one who by his knowledge and his acts is genuinely 
trying to uplift the ideals of the people. Of course, in the Minster, in the Cathedral and in the great 
churches he has had the greatest chance of linking music to worship, but even on a much wider scale, 
a director of music has an immense opportunity of raising the whole tone of the artistic life of the 
community among which he dwells.77 
Lang also recognized TTN’s ability to inspire the average (even uneducated) person 
and to encourage in them a will beyond their modest capabilities. Many clergy, 
namely the minor canons of the Minster, were threatened by such a charismatic 
personality, but the wiser and mature dean and archbishop saw TTN’s abilities as 
equal to their own.78  These gifts are what made TTN so readily suited for the new 
post in New York. The church sought a man of remarkable talent for creating the 
extraordinary from the ordinary. STC also viewed itself as more of a cathedral than 
parish church; thus TTN’s experience increased his magnetism. The earlier 
discussion of his community initiatives and involvement paints a clearer picture as 
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to why so many were distressed at the thought of his leaving, and more practically, 
the daunting task of securing a suitable replacement. In a lifetime, an encounter with 
a person of such a unique nature as TTN can occur. But, it must be understood that 
the likelihood of an equal replacement is rather unlikely. The Dean of York, for 
instance, did not see fit for TTN to depart for the new world, for he had become very 
dependent upon him. Fortunately, Lang’s sobering statement of support bolstered 
the Dean: 
Mr. Noble has now chosen to leave us, and I know that it has caused great sorrow to many of us, and 
not least our beloved Dean, whom publicly and with all my heart I congratulate to-day on being here 
with us. 85 in years, and any age you like in character - except an old age. I know that the Dean is 
very sorry that Mr. Noble should have left…[but] I have heard from him [TTN] telling me of the good 
promise that he thinks awaits him in his new life in the United States. He has told me of the organ 
which is to be built for him to be ready next October, and of the choir school in which it is hoped he 
may have a chance of training the choir of New York to carry on the traditions of our old choir at 
home. And he has sent me a photograph of the splendid church of St. Thomas’s; and although no one 
would claim that St. Thomas’s of New York could rival the Minster of old York, it is still going to be a 
singularly noble building, showing not only a spirit of genius, but of reverence in the mind of the 
architect- and I think that Mr. Noble will have a great sphere in the life of the United States in taking 
there all the ability and enthusiasm that he commands- into the centre of that great city some of those 
high and true traditions of English music which he has so long represented here.79 
 Rumors of the offer from NYC began to spread in late September and early 
October of 1912, so the reality of TTN accepting the position was not a complete 
surprise.  Even the worldwide news organizations took interest in TTN’s looming 
prospects.  The New York Times, in a 1912 Christmas Eve article stated ‘Mr. Noble 
says he has practically decided to accept the appointment. He feels that it will afford 
him great scope for the development of cathedral music in America.’80  
 In his speech, it seems quite poignant that the Archbishop spoke so forwardly 
and intimately of behalf of the Dean’s feeling for TTN. However, this situation was 
of such an extraordinary nature that personal social protocol was placed aside and 
the heart was allowed to speak. After the Archbishop concluded, the dean put forth 
a resolution:  
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The resolution that I have to propose is this: ‘That a public testimonial be presented to Mr. T. T. Noble 
on his leaving York for America, in recognition for his great services to music during his fifteen year’s 
residence in the city.’ A great deal is comprehended in that resolution, and many of us, if we had 
time, could discourse upon it for a considerable period; but as our proceedings this afternoon must 
necessarily be short, it is only necessary to concentrate upon one of two points, and there are two 
things which are mentioned here which I think deserve our recognition in connection with Mr. Noble. 
The first is recognition of his great service to music in its comprehensive state- not music entirely in 
one particular school of another particular school, but everything which really deserves the name of 
music. There have been, you know, great organists who have taken a very one-sided view of what 
music is, and have looked with contempt upon what other people value… I must say of Mr. Noble 
that he took a very large and comprehensive view of music, but I am sure he had his own particular 
preferences, and I know very well what it was that he particularly liked, but he never asserted that to 
the exclusion of music in general.81 
The Dean went on to elaborate how musicians often are unreasonable and highly 
exclusive in their musical choices, but TTN genuinely loved all music in the 
appropriate place and time. This speaks highly of TTN’s character and passion for 
musical educational to persons of all backgrounds and influences. 
He [TTN] has done a very great work here, and we acknowledge it and appreciate it cordially. He 
goes away with our cordial good wishes. Our “God bless him” will follow him in what he has 
undertaken, at the same time, while realizing the great loss to ourselves, we all feel anxious to do 
something which shall be with him an abiding token of appreciation of his services and our best 
wishes for his happiness.82 
 
Following the remarks of Lang and the Dean, members of the community were 
allowed to add their voices of congratulation and regret. Sir William Worsley, an 
important figure in Yorkshire who resided in Hovingham, spoke of TTN’s devotion 
to the larger neighbourhood and specifically for his work with the Hovingham 
Music Festival. Worsley spoke of TTN’s influence outside of York, particularly in 
regard for his willingness to conduct the 1906 music festival in Hovingham; this he 
did without accepting remuneration. The following is an article taken from the 
Musical Times describing this unique event in northeast England: 
The Hovingham Festival is an absolutely unique phenomenon in the world of music. Its story has 
been told before now in The Musical Times so all that need be said to explain how this little village in 
one of the most purely rural parts of Yorkshire is entitled to boast of a festival at which a long series 
of important works has been given is that a good many years back when Canon Pemberton was 
rector of the adjoining parish of Gilling he was impressed by the possibilities of a hall or Riding 
school attached to Sir William Worsley's residence at Hovingham as a concert room, conceived the 
idea of a festival and carried it into effect. When he left the neighbourhood there came a break in the 
continuity of the festivals which had been held not annually but in about two out of every three years 
and then the recent death of Mr John Rutson who had generously subsidized the institution when it 
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most needed such help came as an additional blow. However Sir William Worsley who has not 
merely provided the concert room but has taken a deep personal interest in the festivals was 
determined that they should not come to a premature end. The good will of Canon Pemberton was 
assured and his active assistance was promised while a most capable and energetic successor as 
conductor was found in Mr T. Tertius Noble the organist of York Minster…Throughout the festival 
indeed Mr Noble proved his fitness for the task he had undertaken and with further experience of 
what it involves he should go still farther adding to the vitality of his readings an increased dignity 
and repose.  83 
 
In gratitude for TTN rescuing this beloved gem in the musical life of Yorkshire and 
the country, Worsley added:  
 
Wherever he was asked to do so - wherever he found a desire to promote good music- you might 
depend upon it that Mr. Noble would be very willing to give one his help; and what help it was - how 
stimulating and how energetic. He is going to leave us; he is going where so many of our best objects 
of art go. Many of them are inanimate; they have no memory; but Mr. Noble has memory, and I hope 
and believe that when he is out there his memory will often be back with us in York and this part of 
Yorkshire. We shall certainly always remember him, and I hope that he will not merely remember us, 
but that we shall at no infrequent intervals see him in this ancient city where all feel his loss very 
deeply, and we hope that the outcome of this meeting will be some worthy memorial which may 
keep, if that is necessary, our memory fresh with him.84 
 
K. E. T. Wilkinson of the YSO spoke of TTN’s contributions to the city and 
specifically to the symphonic community. As a founding member of YSO, Wilkinson 
remarked of TTN’s ability to teach and train an unorganized group of amateurs to 
produce excellent results and with great enthusiasm and merit. Wilkinson, a solicitor 
by profession, had also written the libretto for TTN’s comic opera The Killibegs, 
performed in Cambridge.85 The Archbishop adjourned the meeting with a statement 
of concluding thanks and added that, 'Mr. Noble was kind enough to consult with 
me about this very important change for him, and I was very glad to be able to 
express my appreciation of him here today. I am sure that all that has been done to-
day will be readily and gallantly followed out, and that when Mr. Noble comes back, 
we shall be able to let him see - so far as any outward token goes - how we have 
valued what he has done in this place.’86 
 Over the course of the following weeks, the community produced a 
beautifully coloured embossed booklet of hundreds of signatures from every person 
                                            
83 The Musical Times, vol 47, 1 November 1906, p. 760. 
84 Transcript of Worsley’s speech (MS GB-DCYM). 
85 Transcript of Wilkinson’s speech (MS GB-DCYM). 
86 Lang. 
 47 
who had come in contact with TTN during his time in York.  If TTN lacked a sense 
of his effect on the city and its inhabitants, he was surely aware by this juncture.   
 In retrospect, TTN’s time with Everitt, Strutt, the RCM, Stanford and Trinity 
and his first cathedral post in Ely, produced an extremely successful vita. TTN 
reminisced on this period, in particular, the beautiful book filled with the names of 
his many friends and fellow musicians: 
Following this citation the names of some four hundred people were inscribed. The address which 
was very beautifully illuminated by Mr E. Ridsdale Tate, was bound in green morocco leather with 
gilt edges and lined with white watered silk. 
The address and signatures occupied eight pages, each of which was illuminated with scroll and 
other ornamentation, treated with refreshing freedom and convention. On each page there was an 
exquisite water colour drawing of some aspect of York Minster, the idea of each of these little scenes 
being to recall the familiar associations of my work in York. The scenes depicted included the organ 
and screen, the north door, the view from my house, and a charming painting of my home, 1 Minster 
Court! Portraits of the Archbishop and the Dean occupied prominent positions on one page, the four 
corner pieces being paintings of the Bars. The English Royal Standard and the Stars and Stripes 
formed the leading feature of another page, together with the civic arms of York and New York, and a 
delightful little painting of the Carmania passing the Statue of Liberty. This book revealed interesting 
creative ability, and is prized by me not only for its artistic achievement, but for the wonderful tribute 
contained therein. 
On Monday evening of the week before I sailed, I gave my farewell organ recital in the Minster. In the 
programme I included Guilmant’s Lamentation for my heart was full of sadness at the thought of 
leaving York, and a suite by Corelli, pregnant with joy, in anticipation of my life in the new world. 
On Thursday evening, I played my last Evensong. I shall always remember that service for the boys 
and men gave of their very best. It was a sad moment when the service was over, yet a wonderful 
memory to carry away after fifteen years of working in a city whose musical traditions were 
hundreds of years old. On Friday morning we left York for Liverpool on the 9.57 train; on Saturday, I, 
my wife and son were to sail on the Carmania. As we drove to the railroad station, we were greatly 
touched to find the twenty choristers lined up at intervals, all the way from the Minster to the station 
platform. Our farewells were over, the break had been made. As the Carmania ploughed across the 
Atlantic I looked often toward the western horizon thinking of what my new life would mean. On 
that voyage more than once I wondered whether I had done the right thing in leaving so wonderful a 
position and so many loyal and devoted friends to take up a new life amongst strangers. Yet these 
misgivings never conquered within me an inward urge to accept this new world and carry on my 
work there with growing eagerness and enthusiasm.87 
In this move, a man of extraordinary abilities made the decision to leave the only life 
he had ever known for an unknown and uncertain future. He was certainly well 
prepared, for every talent he possessed had been tested, assuring him with self-
confidence and maturity, even for a man of forty-six years of age.  His dealings with 
the many clergy with whom he had come in contact had taught him valuable 
lessons, both positive and otherwise, and he was well equipped to deal with the 
                                            
87 TTN Memoirs, ch. 6, pp. 36-37. The original book is located US-STC. 
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many cultural and musical challenges that awaited him. His numerous 
compositions, orchestral experiences, and choral and organ work had seasoned him 






On the Avenue, 1913-1919 
 
3.1 St Thomas Church and New York City 
1912 in America was a year filled with iconic events, two of which remain in the 
collective mind of the world some one hundred years later: first on 14 April, the S. S. 
Titanic, in its maiden voyage from Liverpool to New York, sank off the coast of 
Newfoundland; second, Woodrow Wilson defeated Theodore (Teddy) Roosevelt 
and William Taft for President of the United States, changing the course of American 
politics.1 The world was a place filled with ambition, power and wealth, and NYC, 
for many, was the centre of this prosperity. These were the days when Manhattan 
was filled with lavish mansions along the avenues and names like John Jacob Astor 
IV, John Pierpont Morgan, George Vanderbilt, John D. Rockefeller and Andrew 
Carnegie dominated the business headlines.2 Business consisted of monopolies, poor 
industrial working conditions, and unions and labour laws struggling to take hold.  
It was a time of free enterprise and large fortunes gained and lost - a golden era that 
would soon fall into the ashes of a world war and the stock market crash of 1929. For 
a time, however, high society reigned and the period of the grand American Church 
flourished.    
In New York City, the Episcopal Church was dominated by three very large 
and wealthy parishes:  Trinity Church, on Broadway at Wall Street; Grace Church, 
also on Broadway; and St Thomas Church (STC), located in one of the world’s 
wealthiest neighborhoods on Fifth Avenue - the heart of Manhattan. Since the turn 
of the century, Trinity and Grace Church had well-established choirs of men and 
                                            
1 This was the first election where a former president (Roosevelt) did not have enough votes from his 
own party to run for re-election.  He subsequently ran for president by creating his own party.  
Wilson won the election by a landslide. 
2 Astor was considered to be the wealthiest man in the world at this time. He died in the sinking of 




boys, although each faced difficulties in recruitment and financial stability.  
Following the English model of a choir school only for the boy choristers created 
problems that would ultimately lead to decisions of mere financial survival rather 
than artistic freedom. 
Grace Church had not always boasted a choir of men and boys, but a 
significant shift in its music program during the late nineteenth century, saw the 
demise of the fashionable professional quartet (soprano, contralto, tenor and bass).3 
It was no secret that Grace’s rector, William Reed Huntington (1838-1909), had not 
the ear for music and often feared ‘music would overshadow the rest of the 
service…[he] tolerated music in church services only because it was clearly 
important to others.’4 As was the custom of the time, secular music in a concert 
setting was not as readily accessible to the general public, so newspapers would 
often review church services for their musical quality, rather than that of a spiritual 
nature. By 1893, the music of the Grace Church quartet was thought to be rather tired 
and in due course, began to receive unfavourable reviews in the papers.  The 
organist at the time was Samuel P. Warren (1841-1915), who had been in the post for 
twenty-six years from 1893.5  Following a harsh write-up in the New York Times, the 
vestry put forth a motion to every head of household, setting forth various options 
for the future of the music programme: 
1) a quartet and chorus 
2) single quartet 
3) double quartet 
4) vested choir of men and boys 
 
After the vote the results showed such an even balance of preference that Dr. Huntington at first 
concluded that the wisest course would be to retain the current system and simply work to improve 
it. But the boychoir forces [continued] to press their case, for at the Vestry meeting in November 1893 
it was voted that the Rector and Wardens be authorized to negotiate with one James Morris 
                                            
3 Edyth McKitrick and Kate McMullan, Grace Church School 1894-1994 (New York: Colahan-Saunders, 
1994) p. 10. 
4 Ibid., p. 9. 
5 New York Times, Veteran Organist Dead, 15 October 1915. ‘Samuel P. Warren, for twenty-six years 
organist and choirmaster at Grace Church…Mr. Warren was one of the founders and a past honorary 




Helfenstein, with a view to engaging him as choirmaster for the year beginning May 1, 1894.  The 
plan was to have a choir of forty voices, twenty-four of them boys.6 
 
Grace Church (and STC, for that matter) were constantly aware of the 
presence of the mother church, downtown – Trinity Wall Street.  Trinity had a very 
high opinion of its place in church hierarchy and after many years exuded an 
atmosphere that many found cold and unfriendly.  
Grace Church was always filled to the utmost capacity while wealthy, pretentious Trinity, “the 
Mother of us all” … could fitly be compared to “a banquet hall deserted.” . . . Grace presented 
nothing to command attention… Nevertheless it [Trinity] was the Church.7 
 
Trinity moved towards a proper vested choir of men and boys in 1839, when 
Edward Hodges, originally brought over from Bristol, took charge of the 
programme.8 ‘He immediately took steps to bring Trinity’s music as near as possible 
to the standards of the English Cathedral service. At the consecration of the new 
church building on Ascension Day 1846, special music was sung by a choir of 
fourteen boys and a double-quartet (consisting of women’s voices).’9 
3.2 Ernest M. Stires 
STC was originally located in Greenwich Village on Broadway at Houston Street, but 
following two fires, the congregation relocated to the more desirable and fashionable 
Fifth Avenue.  Built on Fifth Avenue and 53rd Street in 1870, the third STC was 
designed by the famous Architect Richard Upjohn (1802-1878).10 In 1905 the church 
was again plagued by a fire - caused by a wiring malfunction in the organ.11  
Following the tragedy, the church engaged the architectural firm of Cram, Goodhue 
and Ferguson, with Ralph Adams Cram and Bertram Grosvenor Goodhue at the 
                                            
6 Ibid., p. 11. 
7 Carl Carmer, The Years of Grace 1808-1958 (New York: Grace Church, 1958) p. 6. 
8 ‘On January 14, 1839, the rector nominated Edward Hodges, Mus. Doc. (Cantab.), as organist. A 
musician of distinction in Bristol, England, he had come to the new world to be organist of St. James’ 
Cathedral, Toronto, but the Rebellion made any constructive work impossible and within a month he 
accepted the call to Trinity.’ (E. Clowes Chorley, Quarter of a Millennium: Trinity Church in the City of 
New York 1697-1947, Philadelphia: The Church Historical Society, 1947) p. 109.  
9 Leonard Ellinwood, The History of American Church Music (New York: Morehouse-Gorham 
Company, 1953) p. 77. 
10 J. Robert Wright, Saint Thomas Church Fifth Avenue (Grand Rapids: William B. Eerdmans Publishing 
Co., 2001) pp. 46-47. 




helm, to design a new and even grander edifice. Construction began in 1911 and was 
completed during 1913.  The Rector at the time was Ernest M. Stires (EMS). During 
his long and fruitful tenure, he saw that STC was placed on a strong musical and 
liturgical foundation. EMS, born one year before TTN in 1866, was raised in Norfolk, 
Virginia, an old colonial town on the Atlantic coast. He was educated at the 
University of Virginia and the Virginia Theological Seminary (VTS), having been 
ordained to the Priesthood in 1892 by Bishop Alfred Magill Randolph of Southern 
Virginia.12  He was a unique man with many talents, such that he was chosen to 
become the Rector of STC in 1901 at the young age of thirty-four.  His training from 
VTS provided him with a very broad church (Church of England) background.  The 
seminary was (and still is) notorious for its low-church practices, but EMS generated 
a warmth and fervour that combined charm with his evangelical background. 
TTN and EMS possessed complementary personalities and ideals that made 
for an intuitive working relationship. Both men felt deeply the importance of 
personal relationships with their charges and colleagues. TTN proved his loyalty 
with the extensive work in York to build a community base that advocated for the 
highest quality of music. The sheer out-pouring of grief on his departure to NYC 
provided convincing evidence to his new congregation and clergy that his ways 
were indeed formative, trustworthy and successful.13 EMS, likewise, felt the 
importance of cultivating friendships and educating others to a level of 
understanding that complemented his own skills and ideals.  A rector is often 
chastised for focusing inwardly on his parish and neglecting the needs of the greater 
community (the poor, lonely and oppressed.) EMS found this common criticism 
flattering and remarked: 
 
                                            
12 Ibid., p. 118. 





What is the mission of St. Thomas’s? “To the poor,” I can hear many reply. The answer is good, but 
not exact. The mission of St. Thomas’s is to the well-to-do. Things are unequally distributed in  this 
world, and it may be that in another world “one star differeth from another star in glory.” At any rate, 
many suffer here from having too little, and many from having too much. One class is unable to get 
the relief it needs, and the other has not learned to give relief in its power… The mission of St. 
Thomas’s is to help us to save ourselves by saving others; to regard all our successes, our influence, 
our money, as worth nothing in themselves, but worth much when devoted to elevating humanity.14 
 
These words were spoken some twelve years before TTN arrived in New York, at a 
time when STC was uncertain of its identity and how it could best use its position to 
enact cultural and social change. TTN’s philosophy was in agreement with the 
rector’s statement. He believed that one must strive for the best conditions for 
music’s sake and to surround one’s self with as much influence and power as 
humanly possible. This outlook was essentially derived from his background and 
apprenticeship with Stanford. In addition, his social connections with the well-to-do 
and powerful instilled in him the will to achieve great art and, moreover, to convince 
others of its place and worth in society. 
 When EMS took office in 1901, the music programme was less than grand, but 
one that the church found suitable for its needs. While Trinity and Grace Church 
were locked in a war of which was the church, STC, due to its stable leadership, was 
more focused on educating a people about their role in the city and the larger world. 
The Sunday service served as a platform to display conduct, featuring eloquent 
speech and gentlemanly ways, while the more pretentious, high-church scenes 
downtown generated no interest for EMS or STC. His charismatic personality 
immediately brought new people into his church, which spawned a flurry of 
changes.  The most notable adjustments were to the liturgical life of the parish.   
The weekly Sunday communion services were continued at the early service, but at the second 
service Communion was now limited to twice monthly; on the first and third Sundays. Morning 
Prayer preceded the celebration of the third Sunday. On the second and fourth Sundays, clergy and 
people joined in Morning Prayer and the Litany. Evensong was introduced on Tuesdays and 
Thursdays during the week, but Evening Prayer on Wednesdays and Fridays was eliminated. 15 
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 The STC choir of men and boys began to wear vestments in 1902, under then 
organist and choirmaster, Will C. Macfarlane.16 (WM) The choir’s repertoire during 
the early twentieth century was very American in nature, although it possessed a 
flare of what was thought to be an English cathedral model.  As was true of Trinity 
Church and Grace Church in earlier years, many Episcopal church choirs consisted 
mostly of soloists and quartets, although STC had boys in the choir as early as 1870, 
joining the other singers, who augmented the paid solo quartet.17 Large children’s 
choirs were also part of many churches, but their function was more for providing 
music in Sunday School chapels and assemblies. Such a programme existed with the 
boys and girls choirs of Trinity Episcopal Church, Houston, Texas.  By 1919, Trinity 
possessed the largest church school programme in the country, boasting some six 
hundred members at its peak.18 
3.3 The quartet and Anglican Church music in early-America 
Churches such as Trinity, Grace, and STC had long disbanded with quartets by the 
first decade of the twentieth century, but this was still slow in coming to the rest of 
the liturgical world.   
By the time of the Civil War, the solo quartet – “quartette,” as it was usually spelled – either alone or 
with a chorus of volunteers, reigned pre-eminent in churches of all denominations (and synagogues), 
especially in cities. Such groups of professionals had appeared early in the nineteenth century to lead 
congregational psalmody where there was no choir.  As rector of Grace Church in New York during 
the 1820s, Jonathan Mayhew Wainwright paid out of his own pocket for a handful of soloist to lead 
congregational psalmody. By the 1860s, there was a growing repertoire of church music especially for 
soloists and quartets. In general, this music was in the fashionable, quasi-operatic style that signified 
culture and taste on the part of singer and listener alike, much to the delight (although not always for 
the religious edification) of the Sunday congregation. By 1861, following a survey of over one 
hundred and thirty New York churches, seventy-two of them had solo or double quartets.19 
 
                                            
16 Ibid. 
17 ‘The choir consists of a quartette of soloists…In addition to these singers, there is a volunteer chorus 
of ladies, gentlemen and boys, twenty-five in all – and all selected voices…The places for the choir 
being in the choir proper on either side of the chancel, the members can enjoy the services and 
privileges of the pulpit and enter into their part of the service with a  fervor that the ordinary isolation 
of the organ-loft rarely inspires. They were not, and will not be surpliced.’ (Opening of the New St. 
Thomas’s Church, The Church Journal 18, 12 October 1870). 
18Gayle Davies Cooley, Pillar of Faith, Trinity Church at 100 (Houston: Trinity Episcopal Church, 1992). 
The Church’s new structure was completed in 1919, designed by Ralph Adams Cram and constructed 
by William Ward Watkin.  




 The quartet was utilized in many denominations, and particularly took root in 
less sophisticated parishes and small churches. Mr. Edmund S. Lorenz (a publisher 
of music for the small church volunteer choir) even developed a periodical called The 
Choir Leader, later becoming The Volunteer Choir, which provided music for these 
groups; often times shortening and simplifying choruses from oratorios and other 
popular music of the day.20  The quartet in the Episcopal church, by and large, was 
short-lived, and by the mid to late nineteenth century, found itself being pushed out, 
boy’s voices being much preferred to those of grown women.21 In a real sense, the 
American boy-choir movement (like the generally increased attention to ceremony 
and beauty in worship) may be seen as a function of the mid- and late-nineteenth 
century American neo-medievalism, itself a quite different affair from the 
medievalism of the English romantic period fifty years earlier.22 
 For at least two centuries prior, the function of a vocal choir, and even the use 
of pipe organs varied from place to place in America. In urban cities during the 
eighteenth century, organs were met with much resistance, claiming a strong 
connection to England, which for the Puritans was seen as a conflict of interest. It 
was only in Episcopal parishes that organs were used and seen as an enhancement 
to worship.23 As for vocal music and its resources in the churches: 
Hymnals and service books were difficult to procure, and the primarily Dutch Lutherans of New 
York had nothing like the singing tradition of their German co-religionists…The situation was 
somewhat better among the Anglicans at nearby Trinity Church. The vestry had adopted Tate and 
Brady’s Psalter in 1707,  and a clerk led the congregation in the few tunes necessary to accommodate 
its limited number of meters. Trinity followed the pattern of a number of urban churches in England. 
The vestry had established a charity school in 1709, and in April 1739, anticipating the arrival of an 
organ contracted a year earlier, the parish began to use children to lead congregational singing.24 
 
                                            
20 ‘Lorenz began his publications with the The Choir Leader in 1894. Three years later, he began The 
Choir Herald as a magazine containing easier and popular anthems. In 1913 he began The Volunteer 
Choir, a third magazine, containing material nearer the “gospel song” in mood and musical content.’ 
(Ellinwood, p. 71.) 
21 Ogasapain, p. 206. 
22 Ibid., p. 207. 
23 Ibid., p. 68. 




 The Reverend William Smith (born in Scotland in 1754) who was ordained in 
the Scottish Episcopal Church in 1774, came to America in 1784, and after several 
short appointments, became the rector of St. Paul’s Church, Narragansett, Rhode 
Island in 1787.  It was at St. Paul’s that Smith introduced the use of Anglican chant; 
moreover, in the coming years his interest in restoring the liturgy and Anglican 
chant led him to edit The Churchman’s Choral Companion to His Prayer Book published 
in 1809.25 
3.4 Will C. Macfarlane and TTN 
Some ten years after WM began at STC, he found himself on a summer holiday in 
England that would change the direction of the church’s music programme forever. 
In the manner in which the influential Richard Strutt and Charles Everritt had 
entered TTN‘s life as total strangers, the irony of his meeting with WM made a 
fitting addition to this series of serendipities. In the summer of 1912, WM and his 
wife spent their holiday travelling in England. TTN’s work was known to WM, and 
for that matter, most musicians in New York. He was particularly interested in the 
sound of the English cathedral choir, although the work ethic behind the sound 
would have been unfamiliar to him as an American. WM found himself in York 
during his holiday and made contact with TTN at that time.  It was well known that 
the reputation of the Minister choir was the sole result of TTN’s expertise, and WM 
was eager to observe his qualities.26 
 He sat in the organ loft with TTN during the services, so he might learn more 
about how an English Cathedral organist produced this level of ecclesiastical 
performance.  The two men were friendly, although one might gather WM had a 
strong air of self confidence that could be viewed as arrogant or better yet, rude.  
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TTN remarked on a pivotal conversation he initiated with him, following a service in 
the minster: 
On one of these occasions I asked him very casually whether there was any chance of my getting a 
good post in New York City, for of late the challenge of a musical life in the United States was at 
times strongly in my thoughts. The fact was I was getting tired of cathedral life, having had twenty 
years of it. Macfarlane’s answer was short and to the point: ‘There is one church that you could go to, 
and that one is St. Thomas, but I am organist there and there is little chance of my leaving.’27 
 
Both men parted on cordial terms; TTN would not forget this conversation nor 
would WM forget TTN’s confession of an interest in a new life outside England.  
 TTN, due to press reports, was indeed becoming more and more known in 
North America for his work in York. An American newspaper highlighted the 
Minister in a series on cathedral music, which put into place many reasons why TTN 
was undoubtedly selected as the best man for the job: 
There is at least one cathedral north of London which may be the Mecca of any musician in search of 
a beautiful Church service beautifully done.  That is York. 
 
Tertius Noble, whose admirable compositions are figuring more  and more on the lists of the more 
capable American choirs, has built here a body of boys and men that for understanding intellectual 
equipment, tone quality and ensemble I have never heard quite equalled. Thirty gentlemen’s sons from 
a country school were guests the afternoon I was there, and the minster boys had selected as most 
likely to please them Walmisley’s evening service in D, and S. S. Wesley’s fine and lengthy “The 
Wilderness.” I wondered where in America would choirboys select such a programme and school 
boys recognize the delicacy.  
 
York does what, as far as I was able to ascertain, no other cathedral in England does: she is making 
her choirboys musicians as well as choristers. Two or three of the older lads are always with Mr. 
Noble in the organ at service. One, I understand, is his assistant. Another played the piano, and very 
well, at the impromtu concert that the choirboys gave for their young guests. Mr. Noble is fortunate 
in that his headmaster, Mr. Scaife, is a man who is in entire sympathy with the musical part of the 
boy’s education, makes theory part of their daily school work and teaches it to them personally, 
leaving the choirmaster free to concern himself only with tone and niceties of performance. It is pretty 
likely that every other choirmaster in England envies Mr. Noble the possession of Mr. Scaife. 
  
Choirmasters concerned with the problem of getting voices will  be interested to know that York 
draws from a limited field.  There is only a day school, and the boys all come from the town and 
belong to what is called the lower middle class. Yet York does not suffer for boys, and Mr. Noble 
estimated that the lads have working repertory of some 600 anthems and 150 services.28 
 
 By the end of the summer of 1912, construction on the fourth STC building 
was well under way. Much to WM’s surprise upon returning to the United States, 
certain aspects of the building project had been changed: namely adjustments which 
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greatly reduced the space allotted for the music rehearsal hall.29 This caused him 
much frustration and ultimately resulted in his abrupt and hasty resignation. There 
are no recorded accounts of his resigning due to unhappiness with the building 
project; rather, it was stated that he resigned to accept an offer as the new city 
municipal organist in Portland, Maine.30 The vestry also recorded their thanks and 
appreciation for his diligent work, particularly during the difficult time following 
the 1905 fire.31  It is only in the Noble Memoirs that the disagreement of the size and 
shape of the choir rehearsal hall is mentioned.32 On the last Sunday in September 
[1912] STC bade farewell to WM.  The entire service was filled with his music, with 
the exception of the hymns,33 and EMS’s remarks were a sincere representation of the 
emotion the church felt over losing a fine organist.34   
 With the dilemma of finding a new musician to conduct a great choir and 
play a grand new organ in the soon-to-be-completed church, EMS sought the advice 
of WM, who, upon recalling his encounter in York, spoke of TTN’s interest in 
possibly moving to America, and recommended TTN as the only possible choice 
suitable for STC.35  EMS immediately wrote to TTN and placed upon him the great 
burden of whether or not to leave the only life he had ever known as an English 
cathedral organist and move to a new country.  The British press even took note of 
the offer and wrote several articles highlighting the situation, ‘There is no need to 
                                            
29 The original ‘L’ rehearsal room is the present day music office, located off the 53rd street entrance.  
TTN also used this room as an office. 
30 VM (MS US-STC) and TTN Memoirs. 
31 VM 1913, p.141. 
32 Neal Campbell interview, Darien, Connecticut, May 2013. 
33 Music Lists, 29 September 1912. (MS US-STC). 
34 MF remained on friendly terms with ES as evidenced in a birthday calendar scrapbook from the 
year 1915.  MF quoted the sentiment of friendship in the words of ‘Auld Lang Syne’ with cordial 
greetings, for the day 26 May 1915. The book also contained messages from President Woodrow 
Wilson, TTN, Charles Steele, Mrs. Noble, and Ernest M. Skinner. (US-STC). 




wish Mr. Noble a Happy New Year, if the rumor one hears about his new salary is 
correct.’36 
 The scenario of leaving a secure position for the unknown recalls a similar 
situation of Stanford offering TTN a position at Cambridge and the decision of 
whether to abandon a predictable career path for an unknown opportunity.37  
Perhaps understandably, TTN replied to EMS, voicing his concerns of job security 
and the happiness of his wife and son, and moreover, how moving to a new country 
could possibly jeopardize what many in England viewed as the perfect career in 
motion. He also informed EMS of a forthcoming Atlantic crossing for a recital tour in 
January of 1913, and hoped that a proper visit and discussion could be had at that 
time.  EMS replied: 
Dear Mr. Noble, On my return to the city after an absence of a few days I found your letter awaiting 
me. It is of course easy to understand that you do not find it convenient to come to this country at 
once in order to confer with our music committee with a view to ascertaining whether an 
arrangement satisfactory to us all could be made. I realize that your plan for coming in December 
makes the prior journey doubly difficult. Mr. Macfarlane has told you of our warm interest in and 
respect for you and your work. Personally I feel it is well worth our while to postpone our decision a 
little that you may have the fullest opportunity for understanding the nature of the work which you 
might be asked to undertake. I imagine Mr. Macfarlane has made you acquainted with the general 
character of the work. I will not undertake to enlarge upon the character of the opportunity as we see 
it, though my statement that almost every organist and choirmaster of note in America has either 
personally or through friends made application to be considered for this vacancy, may indicate to 
some extent the respect with which the position is regarded in this country. I particularly wish that 
you and I might have a good talk about it all. St. Thomas has an opportunity unparalleled in the 
Anglican Communion, and we must make the most of it. To my assurance or regard for yourself may 
I add a similar expression for Mrs. Noble, whom I have had the privilege of knowing only through 
her revered father, who as Dean of Ely, preached a notable sermon in my church in Chicago many 
years ago. 
Yours very faithfully, 
Ernest M. Stires38 
TTN responded to EMS with an encouraging rejoinder, but still tried to convince 
him to wait until they could speak face-to-face in January.  EMS replied: 
Dear Mr Noble, Your good letter of 29 October reached me today and I hasten to thank you and to tell 
you of my strong conviction, that it is prophetic of happy associations and greater effectiveness in the 
beauty and dignity of worship in St. Thomas Parish and a real stimulus of ecclesiastic music in 
America. I am convinced you will find here many who are prepared to do their utmost to help you to 
make your coming to America mean all of this and more. 
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37 See ch. 1, p. 11. 




The plan you suggest is the best: that you meet the Committee as soon as possible after you arrive, 
and that if all goes well you should prepare to take up your work as soon as possible. Do I 
understand that you are definitely pledged to a two-month’ tour? If this must be, it must be, but I 
wish there were a probability of our setting together for work quickly. 
My wife wishes to join me in the hope that Mrs. Noble is to accompany you when you come over on 
December 28 and in the assurance that Mrs. Noble’s new friends will do all in their power to help her 
feel at home and to assuage a little of the inevitable grief at leaving England and all its dear 
associations. 
By the way, at Evensong last Sunday our choir sang your Souls of the righteous with great effectiveness. 
One of your surprises will be the discovery that you are already well known in America, 
With every good wish, 
Yours faithfully, 
Ernest M. Stires.39 
 
TTN responded with his final communication before the meeting, to which EMS 
replied on 9 December 1912: 
Dear Mr Noble, I will gladly arrange for our Committee to meet you on the Saturday or Sunday after 
your arrival, and I appreciate your not making engagements during the month of February, thus 
providing for a satisfactory decision at our meeting, and a possible early beginning of our work. 
 Your closing sentence is properly descriptive of the proper attitude for all of us, ‘I think it is better for 
us to see one another, before finally settling’, and yet I am sure that you hope with us that the result 
will be the beginning of a very happy chapter of your life and ours, and of Church music in America. 
 Yours faithfully, 
 Ernest M. Stires.40 
 
 It was clear from EMS’s communications that he fully intended for TTN to accept his 
offer and move to New York, sight unseen. One can only assume that TTN’s 
reputation was such that the rector was willing to risk offering such a prestigious 
post without ever having heard TTN’s organ playing or his choirs sing. Although, 
due to his compositions and various writings on music, a man of EMS’s educational 
background is likely to have known of TTN’s reputation. This points to a sad 
situation in our modern day wherein so many clergy live inside the four walls of 
their parishes, purposefully ignorant of the larger world.  The fear of someone 
noticing that they’re not as brilliant as they have led one to believe is crippling. STC 
fostered a community of knowledge and growth, particularly on an international 
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scale, thus the overwhelming success of EMS as rector. TTN voiced his misgivings 
on the looming prospects: 
 To come to the United States at the age of forty-five, and to settle in the largest and most materialistic 
city in the country, was not an easy matter to settle when my friends, particularly those of the musical 
profession, were so against my leaving England. The Dean of York was bitterly opposed to the 
change calling it ‘a gamble in the dark.’ At that time the Dean was an old man, and did not at his 
advanced years relish my leaving the Minster. Though I admired him for his many sterling qualities I 
realized that in a problem such as I faced it was not sensible to heed his advice too seriously. 
However, the reactions of my former teachers gave me far greater concern.41 
 
TTN arrived in the United States on Wednesday, 8 January 1913, almost three days 
late, following a long and dangerous voyage on the S. S. Carmania.  The ship, which 
departed from Liverpool on 28 December 1912 encountered very rough seas, even 
sailing through a hurricane.42 TTN travelled alone on this journey; MSN stayed 
behind with friends in Liverpool.43  TTN was met at the New York dock by a former 
pupil who had studied boy choir work in York; his name was Charles Wheeler 
Barnes, and his son Edward also greeted TTN on this occasion.  He stayed in the 
Barnes’s home in Manhattan during this time.44 
   The prior discussions with his friends and mentors weighed very heavily on 
TTN’s mind at this point. He knew the first order of business was to contact EMS, 
particularly in view of his late arrival. His most trusted of all mentors, Walter Parratt, 
did not react favourably to this offer in New York. His rationale included considering 
the fact that places like Westminster Abbey might become available to him in the near 
future, and what a shame it would be to pass up such a chance. TTN, however, 
reminded himself of the Trinity College debacle, and quickly ruled out Parratt’s 
reasoning, as he articulated in his Memoirs:45 
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 Our talk was a serious one, and I could easily see that this good friend was not in favour of my leaving 
York Minster, pointing out that if I remained in England there were other positions that might fall my 
way, mentioning Westminster Abbey...Also, from my own point of view, after 20 years of cathedral 
life, Westminster Abbey held little interest. If I had not been appointed to a cathedral post at the very 
early age of 25, my attitude towards the American offer probably would have been very different. In 
those twenty years I had been responsible for approximately 14,500 choral services at Ely Cathedral 
and York Minster, and had accompanied most of them myself. It was a hard grind with only a 
comparatively short holiday during the summer. In New York I would only have two choral services a 
week with a few extra services from time to time, and at the time of my appointment the guarantee of 
four months' holiday every year, from 1 June till 1 October...An offer from New York, with its 
challenge and opportunity, appealed. I'd always liked the American people, and their unbounded 
enthusiasm and openness of outlook...I was sorry that these men at the Royal College of Music were 
not able to see beyond the horizon of their own musical world.46     
The promise of a new way of life and new musical regime must have loomed large 
in TTN's imagination and hopes. He was entering a very different culture and 
atmosphere. In one sense there was the prospect of greater flexibility, free from the 
onerous daily schedule of services he had experienced hitherto. In the United States, 
'church' was reserved for Sundays only. They saw no need or bother to sing the daily 
office. The American church was little concerned with maintaining this ancient 
tradition, which was long lost in the forming of the Episcopal Church in the United 
States after the eighteenth-century revolution. Yet, in another sense TTN would have 
to confront a much 'lower' understanding of the liturgy, the church year, its calendar 
and, from a higher church perspective, the role of the sacraments. This emphasis on 
the sacraments would, in time, be the source of many animated discussions 
throughout the history and evolution of choral worship of STC. Instituting a daily 
Eucharist, along with sung morning and evening prayer was viewed as arguing 
‘High Church vs. Low Church’ and each rector had an opinion about how the liturgy 
and how worship should be conducted.47  It was thought that anything of an ornate 
and ritualistic nature was too Roman and highly un-Anglican. TTN would have 
been more familiar with these 'higher' practices at York, but at STC this manner of 
worship was barely familiar. Hence he faced a challenge in reconciling his desire for 
musical standards and richness with a Sunday-led style of worship.  
                                            
46 Ibid. 




 It would be in the words of the Archbishop of York, Cosmo Lang, that TTN 
found the strength and resolve he needed to press onward.48  Lang suggested that 
TTN might, in fact, take something of the old world to the new world and from there 
would change the culture of music and take part in a broader understanding of what 
it means to be a musician, particularly in the English cathedral tradition.49 
   In her dissertation on the life and works of TTN, Camilla Jarnot attempts to 
explain TTN's interest and acceptance of the new post in America. Her discussion 
suggests that, for TTN, positions of higher prestige (such as St Paul's or Westminster 
Abbey) were unattainable for him, and his only recourse was to move away and start 
afresh.50  There is no mention of his relationship to the city of York or the definite way 
in which his life was bound to the city and its congregation. Such an account lacks 
concrete evidence; moreover, from TTN's own account from his Memoirs, we learn 
that he was somewhat jaundiced by the repetitive and unforgiving schedule that he 
had experienced ay Ely and York and was searching for a way of life that provided 
more space and time as well as greater pecuniary reward.    
 TTN made contact with EMS after his arrival, and a meeting took place on 
either 9 or 10 January 1913 (Thursday or Friday of that week).  In the rector’s report 
for the year, EMS remarked that TTN had immediately accepted the church’s offer 
and that all was settled.  This statement is true; however, TTN did not do anything 
immediately.  The advice of a famous friend and colleague added a condition to the 
process, for on 26 December 1912, two days before his departure, a letter from 
Edward Elgar was delivered to No. 1 Minster Court. Elgar cautioned TTN to 'have 
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everything in strict legal writing. Trust no one’s word.  I’ve been ‘there’ several times 
and (alas!)'51   
3.5 TTN accepts STC post 
The meeting that ensued with the three men of the music committee, Charles 
Steele,52 chairman; William H. Truesdale and Robert B. Dodson, and EMS was 
coloured by Elgar’s words:   
Very shortly the meeting got under way and after a brief conversation I [TTN] was invited to accept 
the position. This I was willing to do providing a contract was drawn up. For some reason the 
committee would not do this, and as I would not accept without it, we were deadlocked. While this 
controversy, friendly enough, was in progress Charles Steele had said very little, but I had noticed 
that his sharp brown eyes, behind which was the brilliant mind controlling the legal affairs of 
Pierpont Morgan & Co of which firm he was a partner, had been taking in everything that had been 
going on. Quietly, he rose from his chair, came over to mine, grasped my hand warmly, and said: Mr. 
Noble, no contract is necessary for as long as I am chairman of the Music Committee you can have my 
word that you will not be turned out of St. Thomas’. I instinctively felt that the strength of this man’s 
hand clasp, his quiet friendly smile, and, above all, his spoken word were to be more trusted than any 
contract, whereupon I accepted the position, and immediately Dr. Stires cabled the Dean of York of 
this fact. That trust in Mr. Steele was never betrayed. 53 
 
Steele was well known on Wall Street and in the world of business. He was a partner 
at J. P. Morgan and Company with offices on Wall Street, and devoted much of his 
time to the Episcopal Church and the Metropolitan Opera. 
 After accepting the position, TTN remained in the company of the church 
through the following Sunday, 12 January, the First Sunday after the Epiphany.  He 
attended the 11 a.m. service of Morning Prayer, during which the religious 
experience included what he would have thought a less-than-desirable menu of 
musical choices.54  The anthem that day was Gounod’s Sanctus.55 TTN was not fond 
of Gounod’s music in the church. He later learned that EMS enjoyed Gounod’s 
anthems. ‘I [TTN] didn’t. French lyric opera is excellent on the stage, but in my 
opinion not acceptable in the house of God.  As time went on, we did less and less of 
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this composer’s music.’56 The liturgical service music on that day was filled with 
common Anglican chants, which would have been sung by choir and congregation.  
The hymns were DIX sung to the words 'As with gladness men of old'; SWABIA 
'This is the day of Light'; WATCHMAN 'Watchman, tell us of the night'; and 
'Brightest and Best' sung to Mozart’s tune, which did not exist in the hymnal; rather 
it contained Mendelssohn’s tune BRIGHTEST AND BEST.57  
 After settling his affairs in New York, TTN continued on his two-month 
recital tour, playing all over the east coast as well as in Canada. The music 
committee at STC expected TTN to begin work immediately, but they understood 
his pre-arranged recital schedule and the need to return to York to complete the 
important task of saying goodbye.58 TTN returned to England in early March, 
leaving MSN and their young son PRN (only ten years of age) with less than a 
month to prepare for the move to the new world.  Whilst aboard the S.S. Carmania, 
they travelled in the first class cabin, enjoying a place of which in society an average 
musician and his family could only dream. 59 TTN’s fame and good luck again 
allowed for a chance to live an extraordinarily stylish life and in a new and ever-
changing world. 
 STC was electric with excitement over having hired one of the world’s 
greatest musicians. The strong men of the music committee, combined with the 
brilliant EMS, had found an equal in the musician and personality of TTN.  They 
realized he possessed the skills of not only a musician, but also those of a politician, 
businessman and gentleman. Church work in America can often be played by 
unusual (passive aggressive) rules that are very parochial in nature.  STC was a place 
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where social-standing determined power, leaving many important decisions in the 
hands of the wealthy parishioners and the rector. The English system of a Dean and 
Chapter making all decisions and rulings without the aid of numerous lay 
committees was all TTN knew at this point in his career. He was given the authority 
by the rector and the BCP, to pick all of the music for the services at the church.  TTN 
knew what was preferred by EMS and was very careful and political in his decisions. 
Pleasing not only the rector and committees of STC was a daily requirement, but 
also, the average parishioner in the pew had a right to voice opinions. No doubt his 
skills at conversation, coupled with his English accent and charm did him many 
favours in the first weeks of his time in New York.   
 One man from the music committee who immediately became TTN’s friend 
and ally was its chairman, Charles Steele.  Steele was born into a wealthy Maryland 
family in 1856 and was married into an old Virginia family.60 Steele had a love of 
music and a good sense for identifying talent and potential in other individuals.  At 
the time he pledged his support for TTN, he also gave him a gift even greater - his 
stamp of approval by association. Steele and his wife lived (with nine servants) in 
their Manhattan mansion, located at 11 East 62nd Street. This house is still standing 
today, although many of the private homes along the avenues were torn town in the 
name of progress and industry. The Steele mansion also contained a pipe organ built 
by the Aeolian company and containing some 17 ranks over two manuals.61   
3.6 The move from York 
The Nobles finally arrived in New York harbour on 27 April 1913 and were again 
greeted by the Barnes family.62 Their temporary place of residence was the Great 
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Northern Hotel, a luxury hotel built in 1910 and located near STC on W 56th Street 
between Sixth and Seventh Avenues.  It must be noted with some irony that the 
Nobles departed from Liverpool on 19 April, exactly one year and five days after the 
S. S. Titanic sank making the same voyage to America.  The remembrance of the one 
year anniversary of the tragedy was marked in a service at the church, complete 
with the vested choir, EMS preaching and surviving family members present.63 
 After checking into the hotel, the Nobles literally walked straight to STC and 
attended Evensong.64 The choir sang, of all things, Stanford in B flat, with the anthem 
'In Heavenly Love Abiding' by the well-known American composer Horatio 
Parker.65  In the early days, Evensong was sung once a week, on Sundays at 4 p.m.  
This, however, was not full English cathedral choral evensong; this was a very 
American adaptation from the 1892 BCP, which included processional and 
recessional hymns as well as a verbal address from the rector. The psalmody 
followed the 'cathedral psalter' which was a divison developed by and not 
congruent with the 1662 cycle or the Miles Coverdale translation.  
 The Nobles were very warmly received by the parish, which knew the 
importance of TTN and the potential he brought to the church.  He was very eager to 
begin work, for he knew better than anyone that there was much to do and more 
importantly, much to change!  MSN was TTN’s silent parent in this great endeavour.  
Like so many women of this era, they were the backbone behind very strong and 
powerful men.  After arrival, MSN came down with a very serious illness and spent 
eight weeks in hospital following a surgical operation. This was a very emotional 
time for TTN, having just moved his family to a new world, and thankfully, she 
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made a full recovery.  This could not have been an easy time for MSN, having lost 
her father only a year before leaving England.66   
   In September, having spent the summer in a luxury hotel on Long Island, the 
Nobles set out to find a suitable place in which to live.  This was no small task, 
considering the palatial estate they had occupied at No 1 Minster Court in York.  
New York property was scarce, and even more so, highly expensive. Eventually, 
they settled for a seven-room apartment that was close to the church and adequate 
for their needs until something more to their liking could be found.67 However, 
TTN's financial situation with the church was certainly highly amenable. The Vestry 
agreed to pay him $4800 per annum for his services as Organist and Choirmaster.68 
This was substantially more generous than anything he might have secured in 
England.  
 In October (1913) the new church building was ready for occupation. TTN’s 
first few months were spent working in the temporary wooden structure, complete 
with a melodeon ‘pumped’ by a coloured man named George.69 TTN found the choir 
in some ways much akin to the pathetic organ.  There were many boys, in total forty-
six in number, whose voices had ‘broken’ and they soon left the choir.70 This left 
TTN with an extremely young and inexperienced lot - a problem he had not seen 
since his time at Trinity College Cambridge.  He immediately spoke of this problem 
with the rector and made it perfectly clear that the only way to correct the situation 
was to form a choir school, where he would have complete oversight of the boys and 
could properly train them in the way he wished them to sing.71 The promise of a 
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school had been made to TTN during his hiring interview, so there was no question 
of reneguing on this decision by the vestry. TTN was, therefore, determined to see 
this through, although the work of convincing the church was left to him, with the 
total support (or permission) of the rector and music committee, but little 
imagination of how to implement such a feat.  
3.7 Promise of a Choir School 
In an interview in early 1913 with the Canadian Guild of Organists Journal, TTN stated 
'They are giving me a choir school at St. Thomas’s similar to those existing in the 
cathedral of England, where boys will be educated and trained as choristers.'72  He 
might have been under the impression that all of this would happen because it had 
been agreed. Nevertheless, all that had been granted was permission; no money or 
external resources had been discussed.  It was up to TTN to educate and convince 
the people of STC why they should allow him to proceed in this manner which, after 
all, had been the very raison-d'être for his accession to the organistship. 
 The boys at this time came from all over Manhattan, Queens, Brooklyn and 
even New Jersey, utilizing the subway system, which was in its infancy. To 
complicate matters, the New York public school system’s constantly changing 
schedule made it nearly impossible for the boys to attend after-school practices, 
causing much frustration for TTN.73 The choir rehearsals were on Tuesday and 
Thursday afternoons, with an additional rehearsal including the men on Friday 
evenings.74 EMS helped to give voice to the ‘boy’ situation in his report, reflecting on 
the year 1913: 
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Mr. Noble, the Organist and Choirmaster came to us from York Minster in May and has since been 
grappling with the many problems of his important work. His intelligence and energy, coupled with 
a real understanding and sympathy, will soon produce a remarkable choir. His methods are quiet and 
thorough; they are certain to be crowned with great success, and recently we have enjoyed a marked 
improvement in the quality of our music. If we did not have so many other things to do in the 
immediate future we might well undertake to provide a new choir school, through which alone will it 
be possible for us to obtain satisfactory musical results. Trinity Church, Grace Church and the 
Cathedral have clearly recognized this, and some day (may it be soon!) we must do likewise. This will 
be the more necessary inasmuch as the time is not far distant when there should be daily morning 
and evening prayer in the church, with at least a small choir. 75 
EMS's words of sympathetic support of TTN and his goals are remarkable. In truth 
the predicament of Grace Church and other institutions was little different from that 
of STC, yet, clearly EMS was determined to make a case for his church, and if this 
meant making a questionable comparison with his 'competitors,' his goal at STC was 
worth achieving nonetheless. In this sense TTN had an unstinting ally.  
 The strong relationship and open communication between these two men are 
what made STC so quickly successful. The many fruitful years to follow were also 
enhanced by Steele’s devotion to TTN, in addition to his financial backing.  When 
EMS and the music committee met with TTN in January of 1913, they knew they 
were in the company of a special musician, but even more, a man with clear goals 
and visions for the implementation of unrealized dreams. The vestry minutes 
following the receipt of TTN’s letter of employment noted: 
I look forward to many years of happy work in St. Thomas’s Parish and I will do everything in my 
power to make the service of the Church as devotional and beautiful as possible, and trust that all will 
help me in my work to stamp out anything which is not worthy of such a beautiful place of worship.76 
 
The music programme, from the time of WM’s departure until TTN’s arrival, was 
operated by WM’s loyal assistant, G. Darlington Richards (GDR). After working 
only two months with TTN, he left STC to take up the post at St James Church, 
Madison Avenue.  TTN remarked of GDR’s kindness and help given to him after his 
arrival in the new world.77  This left TTN with the task of finding a suitable partner 
to help in the undertaking of the greatest challenge of his life - the formation of a 
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proper English cathedral choir, and without the aid of a choir school or a national 
tradition.  He soon hired the talented and supportive Daniel R. Philippi. DRP was 
about twenty-three years of age at this time and had been acquainted with STC since 
1903, the year of his confirmation at the church.78  Having studied the organ with 
WM, DRP successfully filled the post of organist at All Souls Church, located on St 
Nicholas Avenue in Harlem - a less than desirable location to Fifth Avenue.  He was 
a hard worker and a notable talent, such that his skills and personality soon caught 
the attention of TTN.79 TTN and DRP worked very well together and inspired a 
drive for excellence and improvement in the choir. 
A good deal of new music has been introduced of late into the service lists, and it is most gratifying to 
find the whole choir so keen and enthusiastic at our rehearsals. They literally thirst for new things, 
and as time goes on, I hope to introduce many beautiful specimens of the “English Cathedral School.” 
80 
 
3.8 Choral  repertoire  
TTN felt very strongly about his work at STC, and was determined to find a way 
around the issues surrounding the public school system and the training of the boys. 
The choir struggled to meet his expectations in the first year, as can be observed by 
the limited and repetitious repertoire sung in the Sunday services.81  However, one 
can see the trend of introducing new music and the attempt to broaden the 
repertoire.  In 1913 alone, the choir sang eight ‘cathedral’ settings of the Magnificat, 
including services by Harwood, Stainer, Stanford and Walmisley.82 There is also 
evidence from the music lists that TTN wished to remove all unwanted items (such 
as the anthems of Gounod) that he disliked and thought unsuitable and to establish, 
instead, a wider repertoire of English composers.83 
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 TTN’s training, under Stanford, advocated the highest level of excellence and 
taste in all things. His fifteen years in York also helped solidify his liturgical palate 
to complement his already strong musical convictions. Before his arrival at STC, he 
had not worked in a situation without access to highly trained boys of talent and 
ability. In NYC he encountered having to accept what was available, which, in many 
cases, was not to his accustomed standard.84 Initially he focused on improving the 
quality of performance in regard to the choral repertoire but he was also rudely 
aware that the boys desperately lacked a controlled teaching environment which 
made the task of lifting standards that much more challenging.   
 The congregation of STC, from all accounts, was discerning in its musical 
taste, but it was likely a situation of 'they knew what they liked, and they liked what 
they knew'. Whether or not this matched TTN’s expectation of music he thought 
worthy of the grand new edifice was not important in the early days; he knew, from 
experience that developing and educating the congregation’s ear to understand 
what he, as their musician thought was appropriate, must come first. The 
congregation’s liturgical musical participation involved the singing of hymns and 
service music (canticles, psalms, etc.). When TTN arrived in 1913, STC utilised the 
1892 Hymnal edited by William Rousseau (dates unknown) and John Ireland Tucker 
(1819-1895). The first edition edited by Rousseau and Tucker had been published in 
1871. Prior to that, the Episcopal Church in America used Hymns Ancient and 
Modern, first published in 1861 by Novello: 
In 1868, the Episcopal Church’s General Convention formed a commission to prepare an official 
American hymnal. In the meantime, Hymns Ancient and Modern was reprinted in this country, and 
Episcopal bishops were authorized by General Convention to license its use in their parishes pending 
its completion of the American collection. In 1871, it was determined that the new hymnal, unlike the 
previous collections, would not be bound as a supplement with the Book of Common Prayer. A year 
later, the Hymnal according to the Use of the Protestant Episcopal Church in the United States appeared. It 
contained 520 hymns, which were organized in accordance with the seasons of the church year. 
Changes and additions in 1874 brought the total to 532. Unlike Hymns Ancient and Modern, no tunes 
were officially authorized for the American collection…At least five musical editions were published, 
of which the most widely used was that prepared by the rector and organist of Holy Cross Church in 
                                            




Troy, New York.  John Ireland Tucker and William Rousseau’s The Hymnal with Tunes Old and New 
went through four subsequent editions…until the 1892 revision [which] raised the number of hymns 
to 692.85 
 
The 1892 hymnal was the primary source of hymnody, although a smaller hymnal, 
edited by James H. Darlington (published in 1897), was used on occasion.86 Hymn 
page numbers were displayed on wooden boards located on the stone columns 
within the church while printed orders of service were reserved for special services 
and holidays only. TTN was displeased with the quality of hymnody in his first year 
and made bold attempts to alter tunes and texts to suit a more English genre; 
moreover, he undoubtedly embraced the policy of the panel responsible for the 
subsequently unsuccessful 1904 edition of Hymns Ancient & Modern, whose mission 
had been the elevation of higher 'taste'. Adopting this stance was by no means an 
easy task when faced with an American tradition of a broad Protestant background, 
unfamiliar with the Tractarian traditions of hymnody in England. Such a tradition 
was largely 'foreign' to TTN's sensibilities. One such instance was the Palm Sunday 
Confirmation tradition; as early as 1914 he endeavoured to change the singing of 
‘Just as I am’ to the tune by William Bradbury.87 However, judging by the return of 
the more familiar evangelical hymns to the music lists in 1915, it suggests that TTN 
realised that a vast amount of education and slow-going (as Stainer advised at York) 
was required. There was, however, an unusual amount of hymnody by E. G. Monk, 
which TTN would have known from his time in York.  Of the Monk hymns, the one 
hymn that he tried to integrate as a staple was ‘Angel Voices ever singing’ (to the 
magnificent tune ANGEL VOICES) which is all but forgotten in American church 
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music of today.88  TTN also attempted to exchange the American tune CAROL for the 
Sullivan tune NOEL for the text ‘It came upon the midnight Clear.’89 This was met 
with much resistance and after Christmas 1917, the American tune returned to stay. 
TTN later recalled his confrontation with this unfamiliar tradition of hymnody: 
There were some very poor hymn tunes used in the services. Many of these were disliked by Dr 
Stires, one in particular to the words ‘Jesu, lover of my soul’. One Sunday morning when this was 
sung, I so disguised the tune with my own harmonies that after the service a member of the 
congregation asked my Rector to persuade that young man from York Minster not to play so many 
wrong notes. Dr Stire’s reply was that if Mr. Noble was unable to play the tune the best thing to do 
was not to have it again. We didn’t. By degrees I got rid of many sloppy hymn tunes and the 
congregation slowly adapted itself to a higher standard of hymnology.90 
 
An evaluation of the music lists confirms that TTN realised that his intentions of 
improving the hymnody was not a battle to be fought – instead, he learned to utilise 
and promote the militant and personalised ‘Jesus is mine’ texts to his advantage, 
which acted as a convenient diversion from the drastic changes that occurred to the 
choral repertoire and psalmody.  
 STC’s weekly prescription of psalms was not in keeping with the fixed rota in 
the BCP, rather it was a ‘house’ conglomeration of psalms titled The Cathedral Psalter. 
TTN was annoyed by this from his first day in post and sought to make the proper 
corrections as quickly as possible.91 Upon his return in October of 1913, following a 
four-month holiday in England, TTN made several additions to the repertoire, 
including his own ‘Souls of the Righteous’ and ‘Te Deum in B minor.’ For the first 
evensong on 5 October, the Cathedral Psalter was replaced by the singing of the 
proper evening psalms as was set forth in the BCP.  He likely incorporated a 
modified version of the pointing and chants from the York Psalter.92 
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 As STC was not an English Cathedral, and with no strong tradition of English 
choral worship having been established in America, TTN was faced with how to 
train and encourage the choir in the singing of canticles and mass settings without 
congregational participation (since, at STC, people had been accustomed to these 
being sung to congregational chants). The challenge was finding a balance between 
‘choir only’ and ‘choir and congregation’ settings as not to upset those looking to 
detect anything too Roman or un-American. From 1913-1919, TTN settled on a 
predictable pattern of singing choral settings of morning prayer canticles and mass 
settings on the first Sunday of every month. The subsequent Sundays contained a 
mixture of both ‘choir only’ and congregational settings, although the morning 
prayer canticles were more often sung by the choir alone.93  TTN turned to the music 
of his mentor, Stanford, as the model for appropriate choral canticle settings.  The B 
flat morning and evening services were the most sung during the early years, often 
many times each month, and sometimes every week.94 Other settings were added, 
but carefully, and they were often surrounded by familiar anthems and other 
repeated items. TTN was also aware that the absence of a choir school only 
exacerbated the repetitious and limited repertoire, due to the unavailability of the 
boys for rehearsals.  He remarked: 
The idea of a school had been in the thoughts of the Rector and Vestry ever since I had decided to 
come to New York in January 1913. At that time I had made it clear that a Choir School was necessary 
if the highest standards of singing were to be attained. But the war interfered and for some time we 
had to postpone this venture, interesting our choirboys as best we could in their work, and paying 
them for their services as choristers. This did not prove a very satisfactory procedure for we never 
had enough choir rehearsals during the week to maintain the high standard of singing for which I 
have always worked.95 
 
 Although TTN was agitated, even frustrated, by the situation, a positive 
result came in his inspiration to develop ways of increasing the repertoire and 
                                                                                                                                        
Righteous but EMS had spoken of the presence of that anthem in earlier communications with TTN in 
1912. 
93 See music lists. 
94 Stanford’s morning and evening services were sung 90 times from 1913-1918, in Sunday services only.  
The only composer with a higher count was TTN, himself, totalling 167 (see music lists). 




quality of music, without the 'comforts' he had known in England. The genre of 
oratorio helped to play a major role, yielding a strong sense of accomplishment for 
the choir. He sought shorter choruses, particularly from Mendelsson’s Elijah, that 
involved solos and quartets, with minimal choir participation.96 Mendelssohn 
became more and more a centre of the repertoire, making up the second highest 
percentage of music sung by one composer from 1913 to 1943.97 
TTN’s craft as a composer was an additional characteristic of his position at 
STC.  Possessing the ability to write one’s own music, specifically designed for the 
forces at hand, made for the perfect solution in difficult or limiting situations. TTN’s 
liturgical compositions are comprehensive, using the services set forth by the BCP as 
inspiration (or necessity). Ironically, more than one-half of his choral compositions 
were published in the years before his 1913 departure for New York.98 TTN’s largest 
collection, Opus No 8, contains twelve unaccompanied anthems, mostly based on 
texts selected by his father-in-law.99 This set is divided into two groups: the first 
seven anthems published in 1909 by G. Schirmer of New York; the remaining five, 
published by Banks Music of York in various years. 
 The first seven anthems contain some of his most performed works during his 
years at STC.  ‘Souls of the Righteous’ 37 times; ‘I will lay me down in peace’, three 
times; O hearken Thou unto the voice of my calling’ not performed at STC; ‘O 
wisdom, Spirit of the Holy God’, 12 times; ‘Fierce was the wild billow’, 54 times; 
‘Come, O thou traveller’, 21 times; and ‘Hail, Gladdening Light’ not performed at 
STC. His only other composition with a higher performance total in New York was 
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97 See music lists.  TTN’s music was the highest percentage. 
98 List of compositions, including publishers and dates of release (from a private collection held by 
Raymond Lovely, York, 2008). 




his ‘Te Deum’ in b minor with 111 performances. (The Magnificat in b minor 
received 52 performances).100 
 The fact that such a number of his compositions were published before 1913 
would suggest that his music had been a staple among the repertoire in York; in fact, 
though, very few of his works were performed at the Minster, likely due to the 
clergy oversight in construction of the music lists, and the surrounding politics.101 
 TTN’s conservatism, as mentioned in the introduction, is evidenced by the 
style in which he composed.102  His compositional language was, no doubt, largely 
influenced by his studies at the RCM and the ethos encouraged by Stanford.103 Clear 
(but not always interesting) melodic lines, accompanied by strict part-writing in the 
lower voices and organ accompaniment were the basis of TTN’s works; as was 
straightforward, English language text-underlay.  Stanford spoke of the importance 
of these particulars, specifically at a time when newer and the soon-to-come English 
harmonic language of composers such as Howells and Vaughan Williams were on 
the horizon: 
It must not be imagined for a moment that the cult of colour and the neglect of invention is carrying 
all before it in the country. In the perhaps exceptional outlook upon the younger and coming men 
which I have been privileged to possess, I have not noticed any predilections for it in sound and really 
artistic temperaments. The “wild men” have generally been those who disliked the necessity of 
learning their letters before they could read, and preferred to write before they could spell. But they 
are and always have been in the minority. Most of them find wisdom by eating their bread with tears. 
All of them are the better for suffering, through aural experience, from their own shortcomings, than 
from dogmatic tutoring and misapplication of the terms “right” and “wrong.”…The main 
consideration in the upbringing of young students, is, I am convinced, the destruction of any Index 
Expurgatorius. If the fruit is forbidden, they will eat it in secret, and probably before they give the 
wholesomer kinds a fair trial. I always recommend to them a variant of an old adage, “Say your 
prayers and keep your ear open.”104 
 
This conservative stock, in which TTN was steeped, forged a verbal and musical tone 
that he used as his battle cry for good music.105   
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However, it seems to have been more of a hindrance than an affirmation of newer 
music and promotion of avant garde composers.   
A selection of TTN’s anthems, which looked more to the past than the future, 
written during the STC years, took predominance in the music lists: 
A fire-mist and a planet (unpublished); Everywhere, Everywhere, Christmas tonight (1938 Galaxy); 
Gloria Domini (G. Schirmer 1912, performed by the Festival Chorus in 1915); Glory to God (Banks, 
nd); Go to dark Gethsemane (1910 H. W. Gray); Grieve not the Holy Spirit (1915 Novello); Lord of the 
worlds above (1940 Galaxy); O Master, let me walk with thee (1925 Schmidt); Rejoice Today (1914 H. 
W. Gray); Rise up, O Men of God (1925 Schmidt).106 
 
 
 Even though his compositions out-numbered those of the great masters by a 
ratio of almost 3:1, TTN found a certain security by retaining the music of the 
previous generations. There is, however, a conspicuous absence of Bach; namely the 
passions and smaller works, including the Magnificat. 
 The higher number of repetitions found in TTN’s service music is likely due 
to the fact it was easier to repeat, without boredom or too much detection from the 
congregation.  The morning and evening services most frequently used were the B 
and A minor services; for communion, there was more congregation chants used, 
however the A major communion service (nd, published by Banks) was used with 
more regularity than TTN’s D major, E major, F major (1908) b minor (1930), f-sharp 
minor, and g minor (1913) services.107 
 Even though TTN was not under the liturgical supervision of a cathedral 
precentor, he was still under the authority of the priest-in-charge: the rector. TTN 
mentioned in his early days at STC that EMS adored the music of Gounod, and that 
in order to appease him, much of Gounod’s music found its way into the repertoire, 
much to TTN’s dislike.108 From 1925, following EMS’s departure from STC, the 
quantity of Gounod’s anthems was greatly reduced.  
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From this point (1925), it should be noted that TTN was ignored a large 
quantity of English repertoire that was becoming a mainstay in the cathedral music 
world. For instance, the music of Vaughan Williams, Bairstow, Gardiner, Holst, and 
Ireland were largely absent, until after Roelif Brooks became rector of STC.  The 
conclusion could be drawn that Brooks (who, in his previous establishment, also had 
an English organist-choirmaster), might have known of the more current repertoire 
and encouraged (or required) TTN to include more modern music in the STC canon. 
Several anthems are of note: Bairstow ‘Sing ye to the Lord (1911),’ was first 
performed in 1935, and not repeated; Gardiner ‘Evening Hymn (1908),’ appeared in 
1941, and was sung only twice; Holst ‘Turn back O man (1916),’ was sung in 1926 
and repeated over 20 times; Ireland ‘Greater Love (1912),’ was sung on 
Remembrance Sunday in 1927 and never repeated. TTN likely sang many of these 
pieces by request or out of curiosity, and once fulfilled, he chose not to repeat them; 
all the while, his own music was sung more and more.   
A unique anthem, performed only once in 1929, was a setting of ‘Balulalow’ 
by Philip Heseltine, also known as Peter Warlock.109 This one-off performance at STC 
is rather a mystery; composed in 1919, it is the only piece TTN performed that 
contained a harmonic language of the new world of English composers. Perhaps 
Warlock had visited NYC and met TTN, or the piece was sent to TTN from England.  
Another facet of TTN’s compositions that coloured the liturgies of STC was 
his hymnody. TTN published 13 hymn-tunes during his lifetime, although many 
more were composed and used at STC.110  His only surviving hymntune in the 
Episcopal Hymnal 1982 is ORA LABORA (1918), set to the text ‘Come, Labour On,’ 
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written by the Scottish poet, Jane Laurie Borthwick (1813-1897). TTN wrote this tune 
as the choir school was set to open, the school adopting this as their ‘theme-song.’111    
 As EMS became more acquainted with TTN’s abilities and his vision for the 
liturgy and music of STC, he sought any possible way publically to display his 
support. On 25 January 1914 he intoned the service of evensong, which was very 
likely the first time in the history of STC that a priest sang any part of the liturgy.112 
A personal musical request by EMS for evensong, to heighten the sense of drama 
following his sermon, was a vesper hymn. The hymn was sung by the choir alone, 
and usually consisted of the final chorale from Samuel Sebastian Wesley’s extended 
anthem, ‘Praise the Lord, O my Soul.’113 The chorale, ‘Lead me, Lord’ was (and is) an 
iconic short anthem in America, but the larger context of its origin is unknown to 
most. 
Praise the Lord, O my soul’ [was] written for the [Winchester] cathedral choir to sing at the opening 
of the new organ by Willis in Holy Trinity Church, Winchester, on 10 September 1861. Divided into 
four movements (of which the first two are the most substantial), it is typical of Wesley’s late works 
in having profusion of musical ideas but little development…The final two short movements, the 
austerely harmonized chorale ‘As for me’ and the well-known ‘Lead me Lord’, are in fact so closely 
linked that the latter gains immeasurably from being heard in its intended context.114 
 
EMS was forthright in his collegial communication with TTN about the structure of 
the services. Clear attention to the duration of the liturgies was important; most 
anthems were usually three to five minutes in length, with very few exceptions. The 
longest anthem sung during TTN’s years, outside the context of a concert setting, 
was Mendelssohn’s ‘Hear my prayer.’115 TTN was also self-critical of his selections 
(perhaps with input from EMS), by adding written remarks (after services) in the 
margins of the music lists, suggesting other choices (often his own compositions) or 
better ways of implementing liturgical choreographies, etc. Every musical liturgy of 
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the church, including pastoral services of weddings and funerals, was documented; 
providing invaluable insight into the musical evolution of the choir as TTN built his 
programme.116 
 Even though TTN was making progress, the boys’ sporadic attendance, 
owing to the public school schedule and travel from outlying areas was becoming 
crippling.117 There were many instances of anthems scheduled being changed at the 
last minute due to the fact that only four boys came to the Thursday evening 
practice.118 The choir’s only public responsibility was on Sunday for Holy 
Communion or Morning Prayer at 11 a.m. and Evensong with Address at 5 p.m. 
There was also the occasional funeral or wedding requiring a small ensemble, or, 
depending upon the social importance of the subject, the resources of the full choir 
were demanded. Many funerals were held in the residences of the deceased with 
members of the choir and DRP or TTN providing music.119 They very rarely sang 
anthems; instead they provided one or two hymns, the burial psalm, Psalm 39 sung 
to a chant by William Richard Bexfield, followed by the funeral sentence from the 
hymnal-  'I heard a voice.'120 
 Most of the solo singing in the Sunday services and incidental events was 
done by the renowned tenor soloist, Reed Miller (1880-1923). Miller had been hired 
in 1912 by WM and was particularly noted for his beautiful voice and talent as a 
musician.121 During the first few years of TTN’s tenure, Miller bore much of the 
weight of solo singing in the choir; TTN often planned anthems that specifically 
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featured his voice and not that of the choir. In this regard, TTN made use of a 
tradition that had its roots in the past when the soloist had effectively masked the 
poor quality of choral singing. There was the significant precedent of the Chapel 
Royal in the post-Restoration period of the 1660s with the verse anthem - a work in 
which a considerable proportion was sung by a soloist(s), with the choir 
commenting occasionally, often in homophonic and predictable patterns. Such a 
practice continued throughout the eighteenth and nineteenth centuries in English 
cathedrals when the choirs were often small, dissolute and barely rehearsed. In such 
an atmosphere, the verse anthem inadvertently served a positive purpose in a 
tradition that had markedly declined. That John Stainer as a chorister in the 1840s 
witnessed this predicament of decay only serves to accentuate the poverty of singing 
and boys’ training.122 While some considerable improvement occurred in the Church 
of England after 1870, when the verse anthem experienced a notable decline, in the 
United States, dependence on solo singers was still required which rendered the 
culture of the solo singer as more significant and predominant. The men of STC and 
other New York churches, in their need to secure further employment, often sang in 
the reformed Jewish synagogues. Here they experienced the grand style of singing in 
religious services, particularly in the style of the Chazzanut, or Jewish Cantor.  This 
operatic style was very popular and made the province of Jewish music seem far less 
remote from the domain of Christian worship. Indeed, the cross-over between 
temples in Manhattan and church choirs was conspicuous. 
3.9 Summer Camp 
By the summer of 1914, it was decided by TTN and DRP that something must be 
done to achieve immediate results in the improvement of the boys' voices.  It was 
determined that a summer camp could be run for two weeks and at a total cost of 
                                            




$750.22, the expense of which was heartily approved by the music committee and 
the vestry.123  While the two musicians of STC were waging artistic war on the boys 
during summer camp, the world was also entering into a conflict that would become 
the First World War. The camp of 1914, held at the Parish Summer home in East 
Marion on Long Island, was filled with daily activities ranging from whistling 
morning prayer to moonlight swimming in the nearby lake.124 It was a time of team 
building and camaraderie for the thirty boys, for TTN knew from his past 
experiences that, in order to achieve the greatest possible results, everyone must 
know how to work together in every situation.125 The daily schedule included a ten-
minute period for ‘tone practice’ which seemed inadequate, but DRP and TTN knew 
that if the boys learned to work together in all their other sporting activities and 
games, that singing would come naturally. This was, in effect, the realisation of that 
Edwardian ideal of healthiness in mind and body. The daily schedule included a 
regime more in keeping with a boy-scout camp: 
6.30 AM Bell for Rising- Washhouse open 
7.00  Bell Warning to Assemble 
7.10  Flag raising 
7.15  Whistle Morning Prayer – Distribution of Mail 
7.30  Breakfast 
8.15  Tone practice 
8.25  Candy Shop 
8.45  Baseball – Umpire – Mr Caswell 
10.20-11.30 Swimming 
11.30-12.00 Register for swimming contest 
12.00  Bell- Washhouse open 
12.30  Dinner 
1.15-3.30 Crabbing expedition 
3.30-4.00 Crew practice 
4.00-4.45 Swimming 
4.45-5.30 Rest 
5.30  Bell- Washhouse open 
5.50  Chapel- Mail 
6.00  Supper 
6.25  Lower flag 
6.25-6.45 Candy store 
7.00  start for Greeport Movies 
  had sodas 
8.30  Reach home, retire126 
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On Sunday, during the camp, the boys offered their voices to morning liturgy at the 
Church of the Holy Trinity, Greenport.  They sang familiar Morning Prayer chants 
with the congregation, as well as ‘Let the Bright Seraphim’ from Samson by Handel, 
sung by all the boys in unison with violin obbligato.127 
 Upon returning to Manhattan, the boys and their directors had a renewed 
energy for the difficult year ahead.  The years of 1914 and 1915 were two of the most 
productive years for the choir, before the choir school was founded in 1919. TTN 
remarked: 
The “raw recruits” of a year ago are now fairly good choristers, they are steadily improving in tone 
quality and musicianship, and they are willing and enthusiastic workers. The gentleman of the choir 
do splendid work, and are most enthusiastic in the practice-room, as well as during service. The boys 
had a great time at the Summer Home, and a word of very real thanks should be awarded the Vestry 
for giving them such a  treat.128 
 
Owing to the extra time with the boys at camp and their acquiring of more 
serviceable skills, a large amount of new repertoire was added during this year as 
TTN explained in his contribution to the PYB: 'A large amount of new music has 
been added to the library, and the following list of anthems and services given for 
the first time… may interest many members of the congregation.'129 The amount of 
new music learned was self-evident: 
Communion Services: Noble in A; Stanford in B flat. Te Deums: Bennett in E flat; Bennett in B flat; 
Best in A minor; Noble in B minor; Best in G. Jubilates: Bennett in E flat; Bennett in B flat; Best in A; 
Noble in B minor; Smart in F. Benedicites: Best in C; Stewart in F. Magnificat and Nunc Dimittis: 
Noble in A minor; Noble in B minor; Noble in G minor; Stainer in B flat; Walmisley in D minor. 
Anthems: The Lord is Great in Sion, Best; How Lovely is Thy Dwelling place, Brahms; Lo, Star-led 
Chiefs, Crotch; In Humble Faith and Holy Love, Garrett; Zion’s Ways do  Languish, Gounod; Sing 
Praises Unto the Lord, Gounod; Surely,  He Hath Borne Our Griefs, Handel; Since By Man, Handel; 
Behold, the Lamb of God, Handel; Worthy is the Lamb, Handel; Achieved is the Glorious Work, 
Haydn; In the Beginning God Created, Haydn; The Heavens are Telling, Haydn; Why Seek Ye the 
Living Among the Dead? Hopkins; How lovely are the Messengers, Mendelssohn; Happy and Blest 
are they, Mendelssohn; Cast Thy Burden, Mendelssohn; Sleepers, Wake, Mendelssohn; Rejoice To-
day with One Accod, Noble; Fierce was the Wild Billow, Noble; And Every Creature, Spohr; Blessing 
and Honour, Spohr. Berwald’s Cantata, “The Seven Last Words of Christ,” was given its first 
performance on Palm Sunday.130 
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The immediacy in results TTN was able to achieve is astounding, it most surely a 
testament to his great skill and experience.  He was creating a repertoire list for the 
boys and men, that would in turn create a tradition, in the Anglican vein, and in 
time, yield long-term results and permanent changes.  Ironically, though, as much as 
TTN believed himself a moderniser by introducing STC to vast amounts of 
repertoire, he was, in many respects a conservative, repeating older music lists he 
developed in York and Ely. There was also a conspicuous absence of many ‘up-and-
coming’ composers; an identifying action that points to TTN’s preference for music 
by the older generations.131  
 The summer camp continued until 1919, by which time the choir school was 
taking shape. The subsequent years of the camp from 1914 seemed to contain less 
and less singing and more ‘boy’ activities and bonding time.  DRP possessed quite a 
flair for organizing activities and was highly persuasive and successful in recruiting 
and dealing with skeptical parents. For the summer of 1917, DPR drafted a 
handwritten letter stating: 
June 30, 1917 
To the Parents of the Choristers: 
The Choir will hold its annual outing to Big Indian, Ulster County, N.Y.; from Monday, August 6 to 
Saturday August 25th, reporting at the Church Sunday morning at 930 for rehearsal and service. 
 
The boys sleep in tents erected upon board floors, and on standard cots. The food is plain, but 
plentiful and wholesome. The drinking water is said to be the best in the State. Mr. Noble, the Rev. 
Mr. Caswell, and I will be in personal charge of the expedition, and will be fully responsible. 
 
Full particulars will be given to the boys, upon receipt of parents’ written consent. May I hear from 
you on or before July the seventh? 
 
Faithfully yours, 
Daniel R. Philippi 
1 West 53 Str132 
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 TTN left most of the camp responsibilities to DRP and Mr Caswell (Assistant 
rector), but would make appearances at opportune times and offer a 'celebrity-like' 
time with the boys.  TTN loved being the father-figure in the lives of these children - 
so much so that his relationship with his own son, Philip, began to suffer.133  
3.10 The Festival Chorus 
Akin to his time in Ely and York, Noble (having more free-time than before) also 
sought a way to involve the parish in music making, other than becoming ardent 
supporters of the choir.  In 1914, with the permission of the music committee, he 
formed the Festival Chorus. The chorus consisted of some one hundred singers, 
which combined with the men and boys’ voices to produce a large and impressive 
array of sound.134 The choir rehearsed in the Parish House on Wednesday evenings 
at 8pm, providing TTN with a musical rehearsal every day of the week except 
Monday and Saturday- a schedule certainly more like what he had been accustomed 
to in the past.135 The Festival Chorus had a very successful start and ran from 1914 
until 1918, when the chorus was disbanded due to the large numbers of men being 
called up for service in the war, and struggling finances.136  The symphonic chorus 
performed many great master works to capacity audiences and generated a great 
love of orchestral music within the parish. It is quite possible that TTN’s reason for 
this group had motives other than musical ones. By exposing large groups of people 
to excellent music and by inviting city members and friends of wealthy and 
influential parishioners into the church, the choir gained exposure that proved 
helpful in raising money for the future choir school and other musical activities.137  
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 The grand building on Fifth Avenue, coupled with the stunning new organ, 
built by Ernest M. Skinner at cost of $25,000 provided much satisfaction for TTN.138  
When it was agreed upon that he would leave York and move to New York, the 
music committee put TTN in touch with Skinner, and he immediately made changes 
to the organ specification, yielding a more English result for the new church. The 
organ, opus 205, consisted of four manuals, divided into great, swell, choir, solo 
divisions.139 It was also rumored to have included the builder's first 32' Sub-Bass 
stop; in reality, the bottom octave of the 32' Diapason was stopped.140 
3.11 Need for a Choir School. 
As the choir of men and boys continued to improve, in some ways, the musical 
situation of the church grew worse.  Despite continuing summer camps as training 
tools for the boys, the situation of having adequate time for training the boys was 
not remedied.  There was but one solution. TTN, upon total frustration with the 
‘situation’ began to remark publicly in the parish reports that: 
 
I feel it is necessary to bring before the members of St Thomes Church’s congregation the very great 
difficulties we have to face with regard to the boys of the Choir. It is impossible to appoint a time for 
rehearsals to suit all, owing to work in the schools. Some of the boys are able to attend but one 
rehearsal a week, the full rehearsal on Friday night. Only those behind the scenes know what our 
difficulties are, and I often marvel at the results obtained, in view of the small number who attend the 
rehearsals at the same time. 
 
There is but one solution to this problem, - a choir School. May I hope and trust that this will very 
soon be an accomplished fact? It is now nearly four years that I have had the privilege of being your 
Organist and Choirmaster. My work is a great joy to me, and my faithful and loyal Assistant, Daniel 
Philippi is never tired of doing his share of the work and is in a very way a great help. A great many 
of the older boys have left, their voices having changed, and others are filling their places with 
considerable success. Several boys have done really excellent solo work; others are showing great 
promise in this side of the work. With a Choir School, many a boy with a good voice, but without 
much of this world’s goods, might be greatly assisted to make good during his boyhood and be 
trained in the right direction to make him a good citizen, and so to face the great and pressing 
problems of city life.141 
 
TTN again wrote in 1917: 
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My report for 1916 was somewhat gloomy. Of necessity I must paint a much bleaker picture for the 
future; the boy problem becomes more and more acute, and unless we have a choir school very soon, 
our parishioners must not look for the high standard of them: 
 
1. Boys with good voices rarely offer themselves, and when they do, they demand very high 
salaries. 
2. Owing to the present school system, it is difficult to get them to rehearsals. 
3. Some boys live as far away as West Brighton, S.I. [Staten Island], Jamaica, Yonkers and Elmhurst. 
4. Highly trained boys leave without any real reason, the usual excuse being, school before church; 
six boys have left in this way since the summer of 1917! 
 
Let us start this year with a fund to found and endow a choir school. Surely this great parish, in the 
heart of one of the greatest cities in the world, should be able to have its own School.  The advantages 
would be enormous to the Church, the boys, and the City. Mr. Philippi, my faithful assistant has 
again given of his best and has been a real help-mate.142 
 
 The frustration articulated by TTN was palpable. It seems absolutely 
astounding that he would write directly to the parish, particularly after America had 
entered into war with Germany on 6 April 1917, and solicit money for the founding 
of a choir school. Up until this point, the rector and music committee had remained 
publicly silent, except for remarks in the vestry minutes reporting on the ‘problem.’ 
It is also assumed that many closed-door conversations took place, but none so bold 
or public as was about to occur.  By April of 1918, Charles Steele reported for the 
music committee that the choir was grossly underpaid for their services and that if 
they are to stand by Mr. Noble, the vestry must increase their pay.143 This the vestry 
did, increasing the total music allowance to $1000 a month - amounting to $15,000 in 
today’s market.144 The vestry, in the same meeting, also discussed the overall 
feasibility of a choir school. The minutes from April 1918 stated: 
…the Rector then brought up the subject of the formation of a choir school, citing as a basis for 
argument that it is becoming more and more difficult to obtain boys with good voices.  As soon as a 
boy is found and trained, he is often called away by his parents on the ground that he spends too 
much time in rehearsals, etc. After discussion it was moved and seconded that the Rector and the 
Music Committee carefully investigate the question and if found feasible, endeavor to form such a 
school by in-listing the cooperation of say thirty parishioners who would pay say $500 a year for five 
years toward the establishment of such a school, the vestry to become responsible for the payment of 
say three to four thousand dollars per year for the rental of a suitable building.145 
 
                                            
142 PYB 1917, pp. 36-37. 
143 Steele was chairman of the music committee as well as Senior Warden - a conflict of interest that 
proved fruitful. 
144 VM, April 1918, p. 221 




 Thus the campaign began. TTN had no way of knowing how his legacy 
would be viewed or preserved, particularly in modern day America, but history has 
been kind with terms of endearment and reverence. However, an opinion may 
certainly be that he crossed the line with his timing and insistence upon winning the 
battle for a choir school.  Looking back to his training as an organist and ipso facto, a 
gentleman, TTN was moulded by very difficult and self-absorbed men (especially 
Stanford), solidifying a will and tactical approach to winning.  
 EMS’s words in the yearbook of 1916, four months before America entered 
the first World War, cast a level of irony on TTN’s fight for the choir school; 
although totally unrelated and three years prior to the opening of the school, the 
words leave a taste of self-important grandeur that was to be thrown-back in the 
faces of TTN, Steele and EMS when the appeal for funds was sent forth.   
These are days of tremendous import; we feel the shock of contending armies, the impact of opposing 
principles. Many persons are confused, doubtful or despairing. There is no reason or excuse for 
discouragement. Selfishness is condemned, sacrifice exalted. Cruelty is abhorred, mercy beloved. The 




                                            
146 PYB 1916, p. 17. 
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CHAPTER FOUR 
A Choir School, 1919-1936 
 
4.1 Prospect of a Choir School 
The idea of a choir school at STC was met with positive and negative reviews, both 
sides of which carried much emotional fervour. The timing of the launch of the 
school, at what we now know was the end of the First World War, also created 
tensions.  TTN and EMS worked very hard to convince the people of the vestry and 
the music committee that this was the time to proceed with raising funds. TTN’s 
relationships with the music committee and the rector were solidified; in particular, 
Charles Steele and TTN often met at Steele’s office on Wall Street where they would 
discuss at length the importance of funding such an endeavour:  
Sometimes, at his suggestion, I would go down to his office on Wall Street, where we would have 
chats about the choir, the Choir  School,  and the music of the church after which he would invite me 
to an excellent luncheon in the private dining-room of the firm of Pierpont Morgan & Company, the 
firm Mr. Steele served as chief counsel.1 
 
 TTN’s strategy for educating the congregation about the choir school was like 
so many of his initiatives: he created relationships that invited conversations. Even 
though the foundation of a choir school had been an intrinsic aspect of the 
discussions of TTN’s interview early in 1913, it was an ambitious task that could 
only be fulfilled through mutual agreement, hard work and determination, 
alongside the exploitation of his resourcefulness and adroit inter-personal skills.   
 The issue for the parishioners of STC was not in the perpetuation of a men-
and-boys choir (unlike Grace Church and the 'Quartet'), but for some parishioners, 
the provision of a choir school to house and educate the boys was perceived to be an 
unnecessary extravagance. Why was it necessary to take on the responsibility of the 
boys' daily lives when they already had what was deemed fashionable in the 
                                            
1 T. Tertius Noble, Memoirs, ch. 7, p. 10 (MS US-STC). 
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Episcopal Church - a choir of men and boys? The reasoning presented (as stated 
earlier) by TTN and the church was to achieve a level of excellence and create a 
standard of worship worthy of such a place as STC. However, for everyone (other 
than TTN) the English cathedral ethos was more a selling point of taste, rather than 
of function.   
 The argument (from a current view) at this juncture becomes unclear, as the 
conflicting material found in reference to other church music programmes in the city 
is inconsistent, and in some cases, merely anecdotal or, at worst, myth. Did TTN 
want a school for his own personal satisfaction, or to compete with other churches? 
Was it as simple as a matter of promoting quality and good taste? Perhaps this was 
the only way he knew how to function inside the church music system. His time in 
parish churches, leading up to Ely, would argue otherwise.2 
 By the 1900s, the Cathedral of St. John the Divine operated a boarding choir 
school for its boy choristers.3  It is debatable whether Grace Church ever possessed a 
boarding school for its choirboys (to be explained further in the chapter), due to 
sources of conflicting nature.4 Trinity Wall Street, whilst having a men-and-boys 
choir, never operated a boarding school for the choristers' education.  
 John Ogasapian’s book, Church Music in America mentions those early days in 
NYC: 
The newly begun Cathedral of St. John the Divine in New York established its choir of men and boys 
and was complete in 1901. Eight years later, it moved to put the school on a firm footing by hiring 
Miles Farrow (1871-1953). T. Tertius Noble (1867-1953) was recruited from York Minster in 1913 to 
establish a men-and-boys’ choir at St. Thomas Church in New York, and the school there was opened 
in 1919.5 
  
The facts surrounding the opening of STC’s choir school are inaccurately recorded 
by Ogasapian: while he is correct in stating that the school opened in 1919, the men-
                                            
2 See ch. 1, p. 15. 
3 See worldwide website www.cathedralnyc.org/podium/default.aspx?t=1640 accessed 21 September 
2014). 
4 It is unclear how long the boarding aspect (actually living in church housing) was in place, if ever at 
all. 
5 John Ogasapian, Church Music in America, 1620-2000 (Macon: Mercer University Press, 2007) p. 233. 
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and-boys’ choir was not, in fact, established by TTN but by George Warren and 
William C. Macfarlane (see Introduction). 
4.2 Strategy for fundraising 
 
With finances being the chief hurdle for TTN and STC, he sought ways to raise funds 
in other, less conventional, ways. By widening his musical audience, through 
initiatives such as the establishment of the Festival Chorus, he was able to form and 
educate a larger and more influential constituency than that of a typical group of 
musical enthusiasts or average parishioners. He then placed wealthy and influential 
members of New York society on the board of the chorus, thereby creating an 
automatic relationship with this particular clientèle, so that when the time came to 
raise large amounts of money, there was a base, shaped by him, upon which to 
draw. Among the names found on the committee were Cornelius Vanderbilt, 
Charles Steele, Robert Dodson and William Truesdale - the latter three holding the 
top senior chairs on the vestry and comprising the church’s music committee. Also 
included were MSN and Mrs Ernest M. Stires.6 In ingratiating himself with these 
people, especially those of wealth (and in this regard he took 'requests' for favourite 
hymns and anthems), he was able to secure support and influence for his grand 
project. Moreover, with society mingling with society, or more directly, money 
mingling with money, word of mouth made for an excellent way to spread news of 
such a unique and exclusive initiative as a boarding school for choir boys.  
 By May of 1918, TTN and EMS came up with the idea of a private solicitous 
letter. It was with the approval of the music committee that the letter was sent out to 
thirty influential families especially targeted for their potential to sponsor 
                                            
6 PYBs, 1913-1920. The women of the committee performed a unique role by drawing upon the base of 
well-to-do housewives, looking for their next charitable organization to aid. The women also included 
widows of businessmen who turned to the Rector and the church to find new purposes for their lives 
after the deaths of their husbands. 
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scholarships for the new choir school. The following is the letter, this particular one 
having been addressed to Mrs Elliot: 
May 30th 1918 
  
Dear [Mrs. E.V. Elliot], 
 
For some time past we have experienced great difficulty in obtaining and keeping desirable boys for 
the Choir. It is practically impossible to train boys to sing well in a choir unless there be a centre such 
as a choir school for tuition and constant supervision. Some such arrangement has become absolutely 
essential for Saint Thomas’s if the music is to be maintained at a standard worthy of the Church and 
its Choir Master. Realizing this necessity, the Vestry have determined to establish a choir school, 
under a plan which has been devised by the Rector with the advice and assistance of Mr. Noble. 
 
The plan is briefly as follows: 
 
A building is to be rented suitable for a boarding school where at least thirty boys can be taken care 
of. The school will be under the immediate charge of Mr. Noble who will be assisted by competent 
masters in the ordinary branches of scholastic education. 
 
The total cost for boarding, tuition and musical training has been carefully estimated at $500 a year 
for each boy. To provide this money it is proposed to ask thirty of our parishioners to become patrons 
of the choir school and to agree each to give $500 a year, for five years if possible, to take on one boy 
in the school. 
 
Patrons will be invited to act as members of a choir school committee and to advise concerning the 
formation and maintenance of the school. They will not be called upon for any further financial aid 
beyond their first pledge. For such patrons the names of thirty parishioners have been selected by the 
Rector and the Music Committee, and this letter is sent only to them. 
 
We are very hopeful that the opportunity of educating a boy during the most crucial period of his life 
under such favorable circumstances besides the great advantage to be obtained for the Church music 
will appeal to these parishioners and that the invitation will be promptly accepted. The plan has been 
the result of much anxious thought on the part of the Rector and he is most solicitous for its success.  
 
In view of his early departure for France we have decided to send out this letter at once in the hope 
that a favorable response may be promptly received before the Rector’s departure to work among our 
lads at the front, so that he may sail with the knowledge that the success of the plan has been assured. 
 
Will you please therefore let us hear from you no later than June 10th, 1918. 
 
A form of pledge is enclosed on which you may indicate your willingness to become a patron for any 
period from one to five years. 
 
Please reply directly to the Rector at the Church or to Mr. Steele at No. 23 Wall Street, New York. 
 
Sincerely yours:  
Charles Steele, W. H. Truesdale, R. B. Dodson7 
 
 
The letter was clear in its instruction and contained what the committee thought was 
substantial reason for agreeing to fund the school. They found, however, that not 
everyone shared their enthusiasm. The results from the initial fund-raising attempt 
                                            
7 Letter from Music Committee to potential donors, 30 May 1918 (MS US-STCcs). 
 93 
were less desirable than anticipated: fewer than half those canvassed responded.8  
There was talk amongst the committee of whether or not to continue the appeal or in 
what way to continue promoting the idea and solicitation of funds.9  The written 
replies ranged from approval to irritation at the audacity of asking for money during 
such a crucial and straitened period following the outbreak of war, when many other 
worthy organizations demanded immediate financial support. One of the first 
responses came from Lancaster Morgan: 
My dear Rector: 
It gives me pleasure to accept the invitation to become one of the patrons of St. Thomas’s Choir 
School and I enclose my cheque to your order for $500.00 in payment of my proportion for one year 
commencing September 1, 1918. 
 
Circumstances permitting, it will be my pleasure to continue this contribution from year to year as 
indicated in your circular, but it would be my preference that this remain entirely voluntary on my 
part and not in fulfillment of a pledge. 
 
I would regard it as a favor if you would instruct your secretary to notify me when I might see you 
for a few moments prior to your sailing. 
 





Another response, declining: 
 
Music Committee 
St. Thomas’s Church: 
Gentlemen: 
 
Your letter to Mr. Gray and me concerning plans for a Choir School - just received. We regret not 
being able to pledge ourselves for further subscriptions, owing to the unusual needs of the war times. 
 
Most Sincerely yours, 
 
Georgia Gray 
July 28, 1918.11 
 
Another response, citing the exigencies of war time: 
   
Personal 
Los Angeles, California 
November 4, 1918 
Dear Sir: 
                                            
8 Ledgerbook with responses (MS US-STCcs). 
9 Letters between members of the Music Committee (MS US-STCcs). ‘I am inclined to agree with Mr. 
Dodson and yourself [Steele] that, for the reasons you state, the present is not an opportune time to 
do this.’ (Letter from Truesdale to Steele, 31 July 1918). 
10 Letter from Lancaster Morgan to EMS, 6 June 1918 (MS US-STCcs). 
11 Letter from Georgia Gray to Music Committee, 28 July 1918 (MS US-STCcs). 
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I received request of the Committee for contribution to assist the establishment of a choir school at St. 
Thomas’ Church, and beg to say in reply that as demands for contributions come every hour in the 
day in these strenuous times, I regret that I cannot respond to your request. 
 
Yours sincerely, 
William A. Clark.12 
 
 The appeal letter was emotionally charged and a personal letter from the 
rector, himself, petitioning for funds, was intended to bring moral pressure to bear 
on those who could afford to donate considerable sums of money. Internal written 
communications between members of the music committee and handwritten 
ledgers tracking the progress of the pledges also read with an air of uncertainty and 
doubt at the approach taken. The launch of the choir school was far less romantic 
than one might have assumed on the basis of years of oral tradition. That the money 
came pouring in and all manner of things were well was not the case. 
 The return response form, allocated to the potential donors, did not allow 
space for additional comments, rather there was one space provided for a 
personalized answer (how many boys would you support). Those who were unable 
to respond positively to the rector’s entreaties were forced to reply to him directly 
under separate cover, which was intended to make it all the more difficult to do so. 
The return form stated: 
I hereby accept the invitation to become a patron of St. Thomas’s Choir School as proposed in the 
letter of the Music Committee,  dated May 30th 1918, and I hereby agree to pay for the support and 
education of one boy for _____, the sum of $500 a year, on or before September first in each year.13 
 
The written response that placed the greatest scrutiny on the enterprise arrived in 
late June. Each member of the committee (and vestry) was called into question and 
faced with examining their motives for advancing the cause of a choir school. 




Music Committee, Dear Sirs, 
                                            
12 Letter from William A. Clark to Charles Steele, 4 November 1918 (MS US-STCcs). 
13 Copy of original return form (MS US-STCcs). 
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Your letter of June 25th has been received, requesting an answer to your for-seen communications in 
reading the first appeal I was inclined to express surprise that the Church contemplated such an 
enterprise at this critical time. 
 
However in thinking the matter over, I concluded that unless one or more musical enthusiasts among 
the members of the vestry had already guaranteed the financing of a Choir School, such a proposition 
would never have come from any church organization in this hour of national peril. 
 
To my mind the idea of the laying out of thousands of dollars in an unnecessary experiment, in war-
time, is distinctly out of place! 
 
Very sincerely yours, 
E. Mitchell Ferriday14 
 
Following Ferriday’s letter, private personal correspondence began between 
Truesdale and Dodson. Dodson was the first to communicate directly with Steele on 
4 July: 
My dear Mr. Steele, 
Doctor Stires expects to be on the water a week from today and wishes to have as much done as 
possible, meantime, for the foundation of a Choir School. You have a form of a letter proposed to be 
written. 
 
Will you learn just how Mr. Truesdale feels about sending out a further appeal at this time? 
 
How far is Mr. Ferriday right in his severe (but able) letter on the subject? 
 
(I called upon you Tuesday, but you were engaged) 
 
Sincerely yours, 
R. B. Dodson15 
 
After this, and further logistical communications between the committee, Truesdale 
sent a lengthy letter to Steele (see p. 92).  Steele was of strong mind, but perhaps this 
began to wear on him, potentially to the point where he felt like he must act 
heroically to ensure that EMS’s and TTN’s dream was realised. Steele was 
undoubtedly as emotionally and financially committed as others on the committee. 
 Before Truesdale’s letter was received by Steele, the Rector sent a letter to reassure 
him that project was now under way: 
                                            
14 Letter from E. Mitchell Ferriday to Music Committee, 27 June 1918 (MS US-STCcs). Also 
handwritten on the letter:  ‘Read by Mr. Dodson, July 1, not acknowledged by him. He thinks that the 
Rector should see the letter.’ 
15 Letter from Dodson to Steele, 4 July 1918 (MS US-STCcs). The music committee was naturally 
anxious (on the rector’s behalf) to complete this project with as little drama as possible. EMS was 
preparing to leave the country for the summer months, and the urgency to raise the funds was only 
compounded by his travel plans. 
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July 17th, 1918 
My dear Mr. Steele, 
 
I have written to thank Mr. Adams for his promise to be one of the patrons of our Choir School. 
Although I regret the doubts of Mr. Ferriday and Mr. Ferry yet I  think we are justified in pushing 
ahead with our undertaking. 
 
Mrs. Stires and Mrs. Elliot are quite well acquainted with the possibilities of other names on our list 
and I know they will gladly furnish another thirty. We did fully as well with the first thirty as I 
expected. 
 
Herewith I am enclosing a little note to you, a copy of which might be sent, if you think best, to the 
names on our next list. I am expecting to sail within a few hours. You may have a quiet mind 
concerning affairs at the Church.  They are in capable hands and I know that in any emergency you 
will advise and help. 
 
May God’s blessing be with you and your dear ones. 
Ever affectionately yours, 
Ernest M. Stires.16 
 
Truesdale’s letter, received by Steele, commenting on EMS's strategy: 
30 West Street, NY 
Personal 
July 31, 1918 
 
My dear Mr. Steele— 
 
I am in receipt of your letter of the 30th advising me that fifteen favorable replies have been received 
to the joint letter that was sent out some weeks ago requesting certain of St. Thomas’s parishioners to 
become patrons of the proposed Choir School, that four or five of the parties to whom the letters were 
sent have not been heard from at all and the rest have declined. 
 
I note that Doctor Stires before he left for Europe wrote you saying he hoped we would later send out 
additional letters and endeavor to get the full thirty subscriptions. 
 
I think I am one of the several you mention who have not made any response to this letter. I will do so 
now, however, and state that I will be willing to be one of the thirty to subscribe the sum asked for to 
establish this school. 
 
With reference to sending out the additional letters now, I am inclined to agree with Mr. Dodson and 
yourself that, for the reasons you state, the present is not an opportune time to do this. I should think 
it better be postponed until about the middle of September. 
 
Replying to your inquiry as to how I feel about the matter: Frankly speaking, I have not been very 
enthusiastic about undertaking this enterprise just at the present time, when as many heavy demands 
are being made upon people for subscriptions to the Red Cross, the Y. M. C. A. and for Liberty Loan 
Bonds.  Furthermore, as I understood the matter, when this subject was brought up for consideration, 
it was very strongly urged that we establish this school in order to put St. Thomas’s, so far as its 
music was concerned, on a footing more nearly equal that feature the service at the Cathedral of St. 
John the Divine and Grace Church. In other words, it was strongly urged that in this way St. 
Thomas’s would be put on a basis where it could compete more favorably, as respects the character 
and attractiveness of the musical feature of its services, with the two churches named above; and I do 
not feel that it would be wise, just at this time, to make anything like that the basis of our proposed 
action. 
 
As to the education of the boys in the choir, I agree with the Rector and yourself that this is a most 
important and worthy feature of the proposition; but as to this even, it does not seem to me especially 
                                            
16 Letter from EMS to Steele, 17 July 1918 (MS US-STCcs). 
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urgent that we should undertake to do this for the St. Thomas choir boys just at the present time. 
However, it is quite possible my ideas on the subject may not be as broad as they should be, and I am 
willing, as stated above, to go along with the others in carrying out the project if it can be fully 
financed at this time; but I do not favor doing this unless we can get the full thirty subscriptions of 
$500 each. 
 
I have read with interest Doctor Stires’ note to you, and return it to you here-with. I am very glad 
indeed to know that he arrived safely on the other side, and concur in your view that he will do most 
excellent and valuable work over there. 
 
I remain, 
W. H. Truesdale 
 
cc R. B. Dodson17 
 
Truesdale was the first openly to acknowledge the complex nature of the 
committee’s undertaking. Little was accomplished during the months of August and 
September by EMS and TTN, as they were both in Europe; this left the task of raising 
funds solely to the music committee. It is astonishing to read these highly personal 
and confidential letters; one does not know if the communication among members of 
the committee was open and transparent, or if these private and candid 
conversations were the only way in which doubts and concerns were actually 
voiced. All face-to-face communications could have very well been polite and 
passive. It is, in fact, this type of posturing and triangulation that created difficulty 
for TTN in his final days at the STC. 
 Steele kept meticulous records of all the replies, in the form of tables and 
ledgers that he shared with the other committee members. He even contacted 
contributors to ask for increased pledges, if he felt their gift was beneath their actual 
pecuniary abilities.18 By October, half the funds had been raised, putting the 
committee and vestry in the position of having to decide whether or not to continue 
soliciting contributions or to suspend the entire project. It had already been 
determined that the venture would be 'all or nothing', leaving the committee to 
                                            
17 Letter from Truesdale to Steele (and cc to Dodson), 31 July 1918 (MS STCcs). 
18 Letters, October 1918 - January 1919 (MS STC-cs). 
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make the ultimate decision.19 They produced a typed draft of a second letter to solicit 
the remaining funds. The tone of this letter was far more cautious than the initial 
appeal, due to the controversy created earlier in the summer. It clearly stated that the 
decision was to be made in good faith and was entirely a matter of personal 
conviction: 
October 4, 1918 
 
Mr dear Mr. Steele:- 
 
A suitable house for the Choir School has been found at 45 West 53rd St.- four story and basement 
with four baths and one shower. House 20 feet wide. It belongs to Dr. Bailey and has recently been 
vacated by his tenant.  The house is in good order and twenty boys could be put into it. The asking 
rental is $3500. A competent head master is known and his services could be procured from the first 
of January. 
 
Of the fifteen actual subscribers, nine are pledged for the full period of five years. There have been 
twelve declinations, with three persons unheard from. To keep the matter of a further appeal going, I 
suggest the following to be dated the 28th of October: 
 
“Dear Mr. and Mrs. ____________ 
 
A few weeks before Dr. Stires went abroad, the question of establishing a Choir School for St. 
Thomas’s Church, long under consideration, was formally acted upon by the Vestry. From fifteen 
immediate subscribers, one-half the pledges needed to establish and run the school for five years, 
were received. With the Summer vacation past and the Fourth Liberty Loan successfully taken, we 
venture to ask for your help in this undertaking. 
 
Great difficulty has all along been experienced in obtaining and keeping desirable boys for the Choir. 
It is practically impossible to train boys to sing well unless there be a center, such as a Choir School, 
for tuition and constant supervision.  
 
Some such arrangement has become absolutely essential for St. Thomas’s if the music is to be 
maintained at a standard worthy of the Church and its Choir Master. We could not approve this 
undertaking under present conditions if we were not profoundly impressed with the need of prompt, 
intensive, moral and spiritual training in the education of our boys- the men of the future. The need 
for this has been vastly increased by the effects and the lessons of the Great War.  
 
While the Services will be better and more spiritually rendered by a choir trained in proper 
surroundings, yet an infinitely greater value to the community would be the unusual equipment for 
the most important service furnished to the most promising boys we can find anywhere. We hope 
that no one will become a patron of the school whose subscription would subtract anything from the 
critical needs of the Nation and our splendid men at the front, and we write to you in confidence that 
you can do one without discriminating against, or taking from, the other. 
 
A suitable building not far from the Church has been found in which thirty boys can be taken care-of. 
It is hoped to make a start by the first of January 1919. The School would be under the immediate 
charge of Mr. Noble, assisted by competent masters in the ordinary branches of scholastic education. 
 
The total cost for boarding, tuition and musical training has been carefully estimated at $500.00 a year 
for each boy. To provide part of the balance required, we respectfully ask that you will become a 
patron of the Choir School, contributing $500.00 a year, (if possible, for five years) to take care of one 
boy. 
                                            
19 See letter, p. 92. The committee, authority given by the Rector, was charged with the ultimate power 




Patrons will be invited to act as members of a Choir School Committee and to advise concerning the 
formation and maintenance of the School. They will not be called upon for further financial aid 
beyond the first pledge. 
 
We are hopeful that the opportunity of educating a boy during the most critical period of his life 
under such favorable circumstances, besides the great advantage to be obtained for the Church music, 
will appeal strongly to you. The plan has been the result of much anxious thought on the part of the 
Rector, and he is most solicitous for its success. 
 
A form of pledge is enclosed on which we ask you to indicate your willingness to become a patron for 
any period from one to five years. 
 
The undersigned constitute the Music Committee of the Vestry. 
 






R. B. Dodson20 
 
Truesdale replied on the 18 October saying ‘the proposed letter is a very good one, and I 
will be willing to join with yourself and Mr. Steele in sending it out to such members of St. 
Thomas Church as you can find to send it to.’21 
4.3 Choir School established 
By January of 1919, the decision to proceed with the founding of the choir school 
was made.22 However, with twenty subscribers (instead of thirty), this allowed for 
only twenty boys to be taken on full scholarships. Although this was not the 
intended plan, TTN felt they could make a strong start to the school and bring about 
a new direction in the musical life of the parish.23 The question of finding a 
headmaster was in the forefront of TTN’s mind (recalling his previous writings 
about the importance of Scaife’s tenure at York), for this position was vitally 
important to the project's existence and wellbeing. He had been in contact with his 
                                            
20 Letter from Dodson to Steele, 4 October 1918 (MS STCcs). 
21 Letter from Truesdale to Dodson, 18 October 1918 (MS STCcs). 
22 Letter from Muriel Noble to Philip Noble, 9 January 1919: ‘Daddie went down to see Mr. Steele 
today about choir arrangements, etc. and he mentioned the fact of going ahead.' 
23 Ledger containing the names of the first twenty subscribers (MS STCcs): Charlotte G. Breitung, Captain E.B. 
Close, E. C. Converse, Mrs. Simon Guggenheim, Mrs. Trowbridge Hall, Dr. and Mrs. Walter B. James, William 
Adams Kusam, Mrs. Charles Potter Kling, Mrs. William H. Moore, Mrs. William Lowe Rice, Miss Grace 
Scoville, Mrs. Florence A.V. Twombly, Mr. William Fahnestock, Mr. and Mrs. Robert B Dodson, Mr. Charles 
Steele (two boys), Mrs. Lancaster Morgan, Mr. William H. Truesdale, Col Samuel P. Colt, and Arthur 
Lippincott. 
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sixteen-year-old son Philip’s headmaster, Charles Strout, at his boarding school, St. 
Luke’s in Wayne, Pennsylvania, about locating the proper person. In a letter to his 
son, dated 12 January 1919, TTN wrote: 
Tomorrow I am going down to see Mr. Dodson at 12.45, and lunch with  him at 1 o’c. We shall see 
Mr. Steele and Mr. Truesdale, and get the lease for the Choir School signed; as soon as that is done we 
can go ahead with the house. I hope to have it in full swing in about 6 or 7 weeks; anyhow by Easter 
we shall have things going strong…Tell Mr. Strout Mr. Reynolds did not accept our offer owing to ill 
health, and that we have appointed a very first rate man- an M.A. of Columbia, a fine scholar and 
good all round Man.24   
 
 The lease was officially signed on 15 January - thus St. Thomas Church Choir 
School was established.25 In the PYB of 1919, the men of the music committee 
thanked the Rector and church for their support and were most pleased that Mr. 
Noble had a fully operational choir school. They did note, however, that ten more 
places were available for boys and the cost was only $500 a year. By 1920, they 
hoped all places would be filled.26   
TTN reported:  
It is now nearly seven years since I became organist and choirmaster of STC. During that time I have 
never failed to plead for a Choir School and I am thankful to say I have not pleaded in vain. Thanks to 
the energy of the Rector, the Music Committee and the generous response of twenty members of our 
congregation, a school is now established and as far as it goes it is a tremendous success. We have 
twenty-one scholars, fourteen of them boarders and seven day boys. It costs $500 to support one boy. 
Those who have visited the school know what a beautiful home it is and I am sure must have noticed 
what a happy set of boys we have. I need not say what an enormous advantage it is to our music in 
having this school for I am able to teach these children daily and I find that the more they sing, the 
more they love it.  That our daily rehearsal is not looked upon as “lessons” but as an hour of joy to all 
concerned is very evident to visitors who sometimes attend the rehearsals. We have made a fine start, 
let us “carry on!” Enthusiasm is a wholesome disease. Will not some more members of our 
congregation become infected? 
 
I am grateful to all members of the choir for their loyalty at all times, for the fine  spirit shown on all 
occasions. One word of very special thanks must be given to my loyal and devoted assistant, Mr. 
Philippi. He has always given his best, and it is sad to know that he is to leave us for we shall all miss 
his genial and happy manner. At the same time we must congratulate him upon his appointment to 
the Church of the Ascension, Pittsburgh, and wish him God-speed!27 
 
With this news, TTN sought more talented boys to attend the new school. He 
composed a letter to send to prospective students about the advantages of attending 
such a school as STC choir school: 
                                            
24 Letter from TTN to PRN, 12 January 1919 (MS US-BUAGO).  
25 Letter from MSN to PRN, 15 January 1919: ‘Daddie signed lease today for Choir School.’ 
26 PYB, 1919, p. 31. 
27 Ibid., pp. 29-30. This is the documentation of 21 boys. The reports, including the financial ledger 





I think you may interested to know that your son may obtain a scholarship in the St. Thomas’s Choir 
School which is to be opened very shortly. 
 
There are many distinctive advantages in such a school, for instance- 
 
1) The boys will be divided into small classes, so that special attention can be give to every member of 
the class. This is practically impossible in the Public and High Schools, seeing that many of the classes 
have from two to three hundred scholars. 
2) The teaching staff consists of a head-master, assistant master, both men having been chosen 
because of their splendid attainments and experiences in teaching boys of the age from ten to fifteen, 
both gentlemen are graduates of Columbia University. 
3) Since an all round symmetrical development of each boy is our aim, the moral and physical 
training will be thoroughly looked after. 
4) The headmaster’s wife will act as House Mother, she has had two year’s experience in dealing with 
young boys, and is qualified in every way for this responsible position. 
5) The boy’s musical education will be infinitely more thorough, at least one hour a day will be 
devoted to singing, elementary theory of music, and solo work. This department will be in the hands 
of the Choir Master and his assistant. 
6) This thorough scholastic and musical education will be given in a homelike atmosphere, in a 
charming house situated at West 55th Street, where the same principles of good manners and good 




 The seven years of poor singing (as evidenced in the yearbooks and music 
lists) and constant posturing were finally over for TTN; his major goal had been 
realised. He was not the first in history to fight the battle for quality control over a 
church choir, but he was certainly one of the first in America.   
Many folks set to work in making ready the new choir school, including 
MSN. She knew, from her own childhood in the cathedral system, being the 
daughter of the Dean of Ely Cathedral, the importance of providing a home-like and 
maternal environment for the boarders.  She helped select and purchase many of the 
furnishings for the Choir School house, including making numerous trips to the 
famous Wanamakers Department store on Broadway to purchase furnishings and 
accessories.29 TTN wrote to his son about the wonderful things that were bought at 
Wanamakers - ‘no junk!’ he said. He spoke of his intention to purchase high-quality 
                                            
28 Handwritten draft of the Letter (MS STCcs). 
29 John Wanamaker New York receipt for the purchase of window curtains at a cost of $11.20 (US-
STCcs). 
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goods that would serve the new school very well.30 By March, the school was ready 
for its grand opening.  The boys and TTN, along with the rector, devised a special 
service set for 3 March 1919. The boys kept a diary from that opening year, from 
which the following is taken: 
Choir School Dedication Service 
On Monday afternoon, March 3rd at 4 o’clock the service of dedication took place  at the Choir School; 
conducted by the Rector. 
  
Order of Service: 
Hymn: Stand up for Jesus 
Opening Sentences 
Prayers 
Hymn: Fight the Good Fight 




Following this Service of Dedication, the Rector gave an informal address, likewise, Mr. Noble. 
 
Those present: The Rector, The Vestry (represented by Messrs Robert B.  Dodson  and Fahnestock, Mr. 
Steele unfortunately prevented by a severe cold; The Staff, Subscribers and friends.  Reception and tea 
following the Service.31 
 
It was bittersweet that Philippi left STC just as the school was set to open.  He served 
TTN and the church faithfully for seven years and his enthusiasm contributed 
greatly to the successes of the choir and the musical community of the parish. From 
1919 until September 1921, there was no listing of an assistant organist, except from 
Easter to September of 1921. During most of this two year period, TTN took 
responsibility for playing the organ and the choir sang without a conductor. Such an 
experience looked back to his times at Ely and York and his time as Stanford’s 
assistant at Trinity College.32  
4.4 Lawrence K. Whipp 
Lawrence K. Whipp filled the interim period in 1921, with the only record at STC of 
Whipp’s employment being found in a yearbook with TTN offering thanks for his 
                                            
30 Letters from TTN to PRN, n.d. 1919 (MS US-BUAGO). 
31School Diary (MS US-STCcs). 
32 Jeremy Dibble, Charles Villiers Stanford: Man and Musician (Oxford: Oxford University Press, 2002) p. 
220:  ‘…Noble did the lion’s share of the work at Trinity, a fact not lost on the Choir Committee who 
soon began to question whether their organist was fulfilling his part of the contract.’ This quotation is 
in reference to Stanford’s constant absence from Trinity, leaving all the duties of running the chapel 
music programme to TTN. 
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acting as assistant.33 Whipp departed STC to take up the post of Organist and 
Choirmaster of the American Cathedral of the Holy Trinity in Paris, France.34 The 
future importance of Whipp is a part of history mostly unknown in the United 
States. Whipp was born in 1888 in Lake City, Minnesota, later moving to Denver, 
Colorado as a young man.35 Following his brief tenure at STC, he moved to Paris 
where, on 1 October 1921, he began his duties at the American Cathedral. He knew 
the cathedral and the parishioners well, having spent a year in Paris, before his time 
at STC, singing in the cathedral choir. The cathedral news publication, The Parish 
Kalendar, printed the news of Whipp’s hiring, stating:  
He was called to Holy Trinity from St. Thomas' Church, New York, where he has been acting Choir 
Master and Organist during the absence of Mr. Tertius Noble. We believe that we are fortunate to 
secure his leadership of our church music at this time.36 
 
To correct the Parish Kalendar, Whipp would have served as Assistant to TTN, and 
according to all church documents in New York, actually was never officially hired 
by the church (his name as afore mentioned is absent from any listing of staff, etc.), 
nor did he substitute for TTN during any extended leave of absence. He became very 
successful during his years in the French capital, studying the organ with Marcel 
Dupré and modelling his approach to training the choir on the system he had 
observed at STC.37  He remained an employee of the cathedral but: 
in June 1940, Paris fell to the Nazis.  Most of the American community fled, including the Dean, The 
Very Reverend Frederick W. Beekman. Whipp remained in Paris to care for, indeed, to minister to, 
the Cathedral and the small American community that remained in Paris.   
 
His ministry to Americans elsewhere was considerable. In a letter of December 1940, from the Mission 
Populaire Evangélique de France, he and the Junior Guild are thanked for an unspecified gift, which 
benefited more than 1,300 young people, to the Mission. On May 23 of 1941, he received a letter from 
the U.S. Consulate in Biarritz asking for clothing for a group of Americans that had been aboard the 
USS Zam Zam, and who had been shipwrecked in the South Atlantic. The package arrived in 5 days. 
                                            
33 PYB 1921, p. 29. 
34 When Whipp departed STC for Paris, the church engaged Mr. Maurice Garabrant, a graduate of 
Columbia, Harvard and Union Theological Seminary to become Assistant Organist.  He was twenty-
five years of age. Garabrant served from 1921-1926, before taking a post of Organist and Choirmaster 
of the Cathedral in Garden City, Long Island. 
35 Edward J. Tipton, The Case of the Missing Organist: Lawrence Kilbourne Whipp, 2007 (MS). 
36 1921 American Cathedral Parish Kalendar. 
37 Tipton, p. 1. 
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Whipp and the Guild were thanked by a consulate official, who described both the shipwreck scene 
and the arrival and distribution of the aid package in the touching letter.  38 
 
His work during the Nazi occupation included hiding Jews and working to protect 
the cathedral from destruction brought on by the Axis powers. Eventually ‘Whipp 
was arrested on December 12, 1941 (following Pearl Harbour and the USA’s entrance 
into the war), and one week later, December 18 (verified by Nazi documents) was 
interned at the holding camp at Compiègne, north of Paris.’39 Later, in 1942, he was 
released from the Nazi prison and reported back to the cathedral, then under the 
supervision of a German Lutheran Pastor.  He remained there and cared for the 
cathedral until the Nazis were forced out following the allied invasion on 6 June 
1944.  Paris was not officially liberated until 25 August.40 Eight months later, Whipp 
mysteriously disappeared: 
On Sunday February 11, 1945 he [Whipp] played the morning service at the Cathedral. The Dean, 
supposedly, congratulated him in the Courtyard, saying he had never played better. He lunched with 
the Benoit family, and at about 4 pm, left the house, supposedly destined for another friend's home in 
town.  He disappeared. Articles were written about his mysterious disappearance on both sides of the 
Atlantic.  On April 17, 1945, his body was found in the Seine at Argenteuil.41 
 
 TTN never mentioned Whipp again in any of his writings, and following his 
disappearance and death, no other reference was found in church documents. While 
it is likely that he was made aware of the circumstances of Whipp’s tragic demise, 
communications between Europe and North America were difficult and infrequent. 
In any event, even if Whipp were only a small part of the STC musical legacy, the 
training he received at the hands of TTN set him up for a successful career in a 
foreign country at one of the most testing times in its history.   
 Though Philippi’s leaving left a gap, the launch of the school was successful 
and by the end of April 1919, after almost two months of full operation of the school, 
the Vestry met, upon which: 
                                            
38 Ibid., p. 2.  
39 Ibid. 
40 Ibid., and interview with Tipton, 15 July 2008, Paris, France. 
41 Ibid. p. 7.  
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Mr. Steele reported that the Choir School established at 123 W 55th Street, New York City, having been 
opened with appropriate service in March; the building being well adapted and in complete order, 
and a three year lease having been executed at $2500 per annum. Furniture and equipment had been 
supplied at a cost of about $2000; the school now being operated with ten boys in residence and ten as 
day scholars. The head master and assistant master were doing efficient work. The cost of food was 
some-what more than the estimate but, upon the whole, the enterprise had been started quite 
satisfactorily. Mr. Steele further stated that thus far all outlay had been made out of the Choir School 
fund, but that the question might well be raised whether the vestry should not appropriate the cost of 
furnishing and equipping the building and its annual rental. No action by the vestry is desired at 
present.42 
 
The Rector, in connection with Steele’s report, also stated:  
  
…that the influence of the Choir School upon the boys is already to be seen. The boys being quite 
young, the affect of the discipline and training upon them is all the more apparent. The spirit among 
them is much better than under the old plan. During the Lenten season the choir boys had been 
divided in two groups of ten each, it having been assumed that all the boys would not want to attend 
the services, but both groups wanted to come and many of the boys were interested in the addresses. 
They had all become more and more a part of the church family, regarding the privilege of attending 
services as a reward rather than a duty to be performed.43 
 
4.5 Grace Church and competition 
 
If competition was indeed an underlying factor in starting the school (as stated in 
earlier correspondence among the music committee), it is certainly assumed that the 
situation of the choir school at the wealthy Grace Church was known to TTN, EMS 
and others at STC. Grace Church school began in 1894, under the leadership of James 
Morris Helfenstein.44  Helfenstein knew well the system in NYC at the time - ‘the 
choir offering the highest salaries fills its ranks by depleting others less fortunate, 
and the boys are in the habit of traveling from choir to choir in search of one offering 
the highest financial inducement.’45 Therefore, his theory was to provide a stable 
environment in the form of a school, to provide an incentive for the boys to stay 
(similar to the STC reasoning):46 
The [Grace Church] school was first planned for only sixteen boys.  The rest of the boys in the choir 
lived too far away to attend…Out-of-town boys were boarded with local families, while local boys 
remained in their own homes, and a lunchroom for them all was opened at No. 50 Clinton Place. (The 
cost of the lunch-room was at first borne by a church couple, Mr. and Mrs. W. Butler Duncan. Later 
the cost was absorbed into the school budget. ) The ages of the boys the first years were from ten to 
thirteen; by 1896 they were accepted at the age of eight. The expense of the school was borne entirely 
by the church; the boys’ families paid only for their books and paper. Parents were, however, asked to 
                                            
42 VM 1919. 
43 VM, 29 April 1919.  
44 See ch. 3, p. 50. 
45 Edyth McKitrick and Kate McMullan, Grace Church School 1894-1994 (New York: Colahan-Saunders, 
1994) p. 13. 
46 The school was a non-boarding at this time in 1896. 
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sign an agreement to keep their children in the school until their voices changed. If boys were 
withdrawn sooner, their parents were obliged to reimburse the school for the cost of their education. 
The boys were also paid a small salary, which was held in an account for them until the end of the 
year in which their voices changed and they left the school.47 
 
The reality that the boys did not board gave rise to issues beyond the church’s 
control - particularly in relation to the out-of–town boys, one of whom, while staying 
in town with his host family, was said to have frequented a certain theatre night 
after night.48 The type of entertainment in this theatre was rumoured to be of a very 
questionable nature. This issue eventually resulted in the purchase of housing for all 
the boys. In consequence, with the amelioration of boarding facilities, the prospect of 
an education at the choir school dramatically increased, so that, by 1904, for every 
two vacancies in the school, there were three hundred applicants.49 
 This success and expedient growth at Grace came with a cost, both 
emotionally and financially. In terms of the former there was the death of the 
beloved Rector, Dr. Huntington, in 1909. His successor, Dr. Charles Slattery lacked 
rapport with the boys and school staff.50 From a financial point of view: 
in spite of the wealth of the parish and its congregation in those days (1910), the  School operated on 
a curiously hand-to-mouth basis. The Vestry appropriated about $5000 each year, to which would be 
added various smaller sums as well. The total budget was $8000, of which the largest expenditure 
was for food, and the second largest, for salaries. (Salaries in 1910 came to $2,304.89 for a staff of six.) 
 
Behind the scenes, both the Rector and Mr. Helfenstein were doing their  utmost to develop an 
endowment fund that would cover the real expenses of the school… by 1915 the endowment for 
music had reached $71,000, and it was his hope that when Mr. Helfenstein’s twenty-fifth anniversary 
arrived, the endowment would be $500,000 (in the year 1919). He [The Rector] continued to write 
urgently about the need for funds, and in 1917 disclosed the true state of the school’s affairs. The 
actual expenses were much higher than previous budgets indicated. The additional costs had been 
covered by “one or two” friends of the school, but he warned this situation could not go on, and that 
$10,000 more would be needed annually to meet expenses. He was writing during World War I, when 
costs of all kinds were rising. 
 
There were other troubles as well [compounded by the end of the war and the national expenses 
associated therewith], troubles that developed only gradually but which  culminated in the abrupt 
resignation of Mr. Helfenstein in 1922.51  
 
                                            
47 McKitrick and McMullan, p. 15. 
48 Ibid., p. 13. 
49 Ibid., p. 17. The unanswered question is did all the boys stay in private homes, or all on church 
property.  
50 Ibid, pg. 21. 
51 Ibid., pp. 22-23. Helfenstein’s resignation was due to difficulties with the Rector. 
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Following his resignation and another change in clergy, the school continued to 
struggle and the 1929 stock market crash proved to be the final nail in the coffin for 
the choir school. In 1934 Grace Church School formally eliminated its boarding 
programme for choristers and changed its name to Grace Church School for Boys.  
The school then accepted non-choristers who paid for their own tuition.52 
 In another description of the music programme of Grace Church (found on 
the church website) it states that they (Grace) served as the model for many other 
boy-choir schools, including STC.53 This, however, is not completely factual. TTN’s 
model was based on his experiences as an English cathedral organist, with a flair for 
the American 'can-do' way. Grace Church’s fundamental issues, and ultimate 
collapse, were based on poor leadership and financial instability - two items that 
TTN made sure were not issues for his own programme. Likewise, the other famous 
choir school at the Cathedral of SJD had personal and financial issues, including 
problems with the choirmaster’s rapport with the boys and staff. 54 
4.6 Strong foundation at STC and the early years 
 STC, by contrast, was in the ascendancy while the music programmes at Grace 
Church and SJD slipped into a steady decline. The nature of assuredness that TTN 
and STC provided for their boys left a lasting impression on them, many of whom 
carried this with them as they went off to fight in the Second World War.55 The key 
to the basic success at STC was proper training (according to TTN), and adequate 
and sustainable funding. Like any good investment, Steele knew that the foundation 
had to be strong enough to withstand tough times.56 For all the choir schools of NYC, 
finding boys from a background of financial need was also an important mission. 
                                            
52 Ibid., p. 27. 
53 See worldwide website http://music.gracechurchnyc.org/choir-of-men-and-boys accessed 21 
September 2014). 
54 Interview with William Weigle, 10 June 2013 (Great Barrington, Massachusetts). 
55 Interview with John D. Papps, 9 May 2013 and Weigle. 
56 Jeremy Dibble, John Stainer: A life in Music (Woodbridge: The Boydell Press, 2007) p. 160. Stainer at 
St. Paul’s London also spoke of the importance and power of money and its influences on the quality 
of the choir.  
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Trinity Wall Street had long advocated for these charity boys from their 'Chapels.'57 
Over the years, STC drew boys from many backgrounds, including clergy children 
and other members connected with the Episcopal Church.  TTN was a charismatic 
man and this charisma created a Utopian atmosphere for his choristers.58 STC ran a 
very kind, yet strict school. Former chorister, William Weigle, spoke of his 
experiences particularly after having been a chorister at SJD, where the clergy and 
staff treated the boys more like hired help than active members of a worshipping 
community. Weigle’s father was an Episcopal priest, known for social action, having 
been the rector of the Church of the Transfiguration, also known as The Little Church 
Around the Corner. With his father’s connections, he was able to transfer to STC. 
 From a historical perspective, the first year of the choir school was wildly 
successful for all parties with a vested interest. The foundation was secure and the 
next ten years proved extremely fruitful, despite several unexpected challenges. By 
1923, Reed Miller, longtime tenor soloist in the choir, had worked for STC for twelve 
years. Hired by WM, Miller served TTN faithfully, and in particular during the early 
days of his tenure. His beautiful singing crowned many of the high profile services 
at the church, helping the struggling choir to achieve a level of excellence, even with 
the difficulties surrounding the quality of the boys singing. Throughout his time, 
Miller was regarded as a senior member of the music staff; his name was 
consistently listed separately from the other singers in church records, his name 
appearing alongside those of TTN and the assistant organist.59 As a famous soloist of 
oratorio and art song in NYC, Miller was well loved by the Manhattan musical 
community.  He worked as one of the first recording artists for Columbia Records in 
                                            
57 Each large NYC church had a chapel, to serve the less desirable and social misfits.  These chapels (as 
large as full size parish churches) were eventually sold and have since become independent churches 
in their own right, with titles separate from their original parent church.  It was also a help to the 
fundraising efforts to promote helping underprivileged children achieve a new path in life. TTN 
experienced a similar situation at St Johns’ Wilton Road 
58 Interview with John Riddell. 
59 PYBs 1913-1923. 
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1909 and continued to make recordings throughout his career for many of the top 
record labels of the day.60 TTN found Miller to be not only a trusted colleague, but 
also a personal friend. TTN and MSN often spent time with Miller and his wife 
outside the professional environment of the church.61 At the time of the Choir School 
opening, Miller was the highest paid musician in STC, other than TTN and DRP.  
His average monthly salary was $150, which in today’s market is equivalent to 
$1850.  The next highest paid singers were two basses who each made $40 a month.62 
 On 29 December 1923, the international news media announced the death of 
Gustave Eiffel (1832-1923); on the same day in New York, another tragedy occurred: 
A message came Saturday to Mrs. Van Der Veer asking her to come to New York at once, saying that 
her son-in-law, Reed Miller, was very ill. Before she had time to make her train connections, the 
second message came that he had passed away. He had a severe coughing spell and died 
immediately from apoplexy. (caused by a burst blood vessel in his throat)63 
 
The funeral was held the following Monday, 31 December at STC with the full choir 
singing for their lost colleague. The hymns were 'The Strife is O’er', 'O Come all Ye 
Faithful', and 'I heard the voice of Jesus Say' to the tune VOX DILECTI, by 
John Bacchus Dykes.  The choir sang TTN’s Souls of the Righteous, which Miller had 
sung many times at the funerals of parishioners and choir members.64 TTN 
remembered: 
in the death of our beloved friend, Reed Miller, tenor soloist for over twelve years, we have sustained 
a very severe loss. As a soloist he might be termed great, and as a member of the Church no one ever 
worked with more enthusiasm and wonderful efficiency. Such work as his will be ever remembered 





                                            
60 See worldwide website containing biography of Miller: 
http://hosting.operissimo.com/triboni/exec?method=com.operissimo.artist.webDisplay&id=ffcyoie
agxaaaaabdhws&xsl=webDisplay&searchStr=Reed%20Miller (accessed 21 September 2014). 
61 Letters from TTN and MSN to PRN 1918-1921 (MS US-BUAGO). 
62 Financial Ledger (MS US-STCcs). 
63 Emmala Reed, A Faithful Heart: The Journals of Emmala Reed (Columbia: University of South Carolina 
2004).   
64 PYBs: Two boys died during his time in the choir. 
65 PYB 1923 (TTN’s report). 
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4.7 Headmasters 
In regard to the position of Headmaster of the Choir School, there is little or no 
documentation of the early days other than reports in the parish yearbooks.  The first 
headmaster, Clarence J. Smith, worked only one semester before leaving the school. 
His successor, Raymond Gauger began in the autumn of 1919 and departed in 1922, 
leaving just before the expansion of the school. The church’s documentation of 
headmasters states that Gauger began work in 1920, but this is incorrect. Gauger, an 
alumnus of the University of Illinois, was recognized in a 1919 journal: ‘Raymond 
Gauger’s choir of boys from the St. Thomas Choir School in New York was selected 
to sing with the New York Symphony Orchestra during its stay in the city. Gauger is 
head master of the school.’66 Herbert Hannan succeeded Gauger and stayed until 
1925, when Clair J. Smith arrived for a two-year tenure. In 1928, Charles Benham 
was hired by TTN and remained with the school until TTN’s retirement in June of 
1943. In his Memoirs there is no mention of any of the headmasters other than 
Benham and that he ‘was a most able man.’67 One might find this lacuna odd, 
considering the extreme importance TTN placed on hiring the correct headmaster, 
given that he placed such emphasis on the partnership between the school and the 
Choirmaster and on the school’s success. The assumption that there were difficulties 
between the early headmasters and TTN is a plausible argument. TTN was known 
for his strong resolve and unwillingness to compromise. The degree of aggression he 
displayed in starting the school was example enough of his will and determination. 
However, TTN new better than to take on the reins of the school himself unlike those 
at Grace Church where the choirmaster also served as headmaster.  Hence, when 
                                            
66 The Alumni Quarterly and Fortnightly Notes, vol V, no 1, p. 111. 
67 TTN Memoirs, ch. 7, p. 12. 
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[Grace’s] Helfenstein departed, it was a double loss from which the church failed to 
recover.68 
4.8 Charles Benham, Charles Steele and growth of the school 
Charles Benham, who began as headmaster in 1928 and remained until 1943, was 
responsible for the ultimate success of the choir school, in some ways, more than 
TTN himself. TTN had the musical interests of the school at heart, but ultimately 
Benham’s academic focus made the school competitive with other non-musical 
schools, thereby attracting more than enough eligible candidates to STC.69 TTN 
trusted Benham who had a strong understanding of what was important for the 
boys to be successful academically and socially. Born in March of 1890, Benham 
served in the US Army during the First World War and subsequently remained in 
France where he was educated at the University of Montpellier, ultimately 
graduating from Williams College (Williamstown, Massachusetts) in 1910. He taught 
in several private schools before being hired by STC in 1928.70  After his first full year 
at the school, Benham wrote his first annual report on the school which was 
published in the yearbook: 
Those who have observed the operation of the Choir school during the past year will bear me out, I 
feel, in the statement that definite progress has been made. There has been a notable advance in 
scholarship under the new curriculum, while the work of the masters, Mr. Vail and Mr. Ackerman, 
has been efficient and up-to-date. The health of the school is well-nigh perfect, being directly 
traceable to the loving care of our housemother, Mrs. Atwater, and to the experience and excellent 
judgment of our sports master, Mr. Cowell. The morale of the boys is reflected in their restrained 
conduct both in and out of the school; their loyalty and infectious enthusiasm are a source of constant 
inspiration and joy to us who have the high privilege of working among them.We shall lose seven 
boys in June this year. They go to various schools. One boy has been accepted for Kent, another hopes 
to enter the same school, while two are trying for Hotchkiss and one for Mercersburg. If only there 
were financial aid at hand for those of our graduates who are worthy and need help for the 
continuance of their studies, how complete this great work which the Church is doing here would 
be!71 
 
Benham’s enthusiasm for the choir school was best communicated to the masses 
through the Yearbook. The Parish Yearbooks represent a valuable resource in 
                                            
68 McKitrick and McMullan, pp. 24-25. 
69 PYB letters. 
70 US Cenus 1900. 
71 PYB 1929, p. 31. 
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charting the history of the music at STC. As instruments of propaganda, promoting 
only the words on the page without benefit of verbal dialogue, they provide 
valuable insight into the focus of the rector and vestry and the policies implemented 
by them. These Yearbooks, after all, represented the chief means of communication 
between the church authorities at STC, its parishioners and the wider community 
both in NYC and beyond.72 While Benham’s article charts the successes of the school, 
he did not fail to miss an opportunity to list what he felt to be the shortcomings of 
his short-lived predecessors in terms of the school’s academic deficiencies. His 
control of the school helped to place many young boys on a path of betterment and 
social mobility, much like TTN and his own childhood.73 The importance of the 
school, from this point forward, was placed on the boys' next steps in their formal 
education after their time at STC. TTN and Benham successfully conspired to create 
a curriculum designed to turn generations of their charges into gentlemen and 
leaders.74 
 TTN’s tone in his reports was also drastically different from the early days.  
His focus, initially, was bewailing the quality of the music and the need for a choir 
school.  In 1918 he stated unguardedly: 
For the last two years I have pleaded for a choir school, where our boys might be  trained  in a 
thoroughly efficient manner, not only as good singers and scholars, but with a better chance to 
develop character and so fit them to face the many problems of city life… The war is over, so let us 
help these little fellows to fight their battle with better equipment, such a training as is given to boys 
of the cathedrals of England would be a godsend to them; for hundreds of years, such schools have 
flourished, and have turned out great men, not only as musicians, but great men in the Church, in 
public service, in fact, in every walk of life. 75     
 
This then turned to progress reports about the music, improved quality of life, in 
general, and the successes of boys graduating from the choir school. By the late 1920s 
and early 30s, nearing ten years of operation for the school, his reports were 
                                            
72 The Parish Year Books were available for subscription by parishioners and guests, alike. For those 
with multiple addresses, particularly out-of-state and international, the yearbooks gave them a way 
to stay connected to the happenings on 5th Avenue. 
73 Everitt (see ch. 1, p. 3). 
 75 PYB 1918, p. 39-41. 
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enthusiastic with personal accounts of the boys' lives and the difference the school 
was making for them, both in their current positions in the school and beyond 
graduation.76   
 The physical growth of the school was also greatly enhanced. This came about 
in the summer of 1922 when the Nobles returned to England for a holiday: it was 
their first since the war. As it transpired, Steele was also in London on business and 
took the opportunity to invite TTN to lunch. As TTN recalled: 
[He] asked me [TTN] to lunch with him at Claridge’s hotel where he was staying before going up to 
Scotland later on for the grouse shooting which he always enjoyed so much. The purpose of this 
luncheon was to talk over the Choir School and its future development. I need hardly say how happy 
I was at this turn of events and the prospect of a bigger and better building.77 
 
Following their lunch meetings, TTN took the opportunity to introduce Steele to a 
number of his English colleagues, the chief among whom was Frederick Bridge 
(1844-1924), organist at Westminster Abbey. Bridge had been one of TTN’s former 
teachers at the RCM (professor of harmony and counterpoint at the RCM during 
TTN’s days as a student in the 1880s). Bridge’s invitation to sit in the organ loft for 
Evensong clinched Steele’s support of the choir school in New York, just as TTN had 
hoped it would: 
…and in his quiet and unassuming manner, Mr. Steele asked me when I got back to New York in 
September to look for a suitable building so that the Choir School might be enlarged, but on no 
account to mention that Mr. Steele was to be the buyer.78 
 
 The intensity of life in the choir school was most conducive to achieving 
results, both musically and academically, and larger facilities were essential.  The 
exacting daily schedule was: 
Rising bell – 7 a.m. 
Breakfast – 7:30 a.m. 
Prayers – 8 a.m. 
                                            
76 PYB 1928, p. 33. ‘Randall Jaquillard, who will be long remembered for his very beautiful singing, 
and for his fine, manly spirit, won an open scholarship at Hotchkiss School. We are proud of his 
splendid record as a chorister, and are delighted to know that he is maintaining a high standard in his 
new surroundings.’   
77 TTN Memoirs ch. 7, p. 10. The school had grown to the point where additional space was necessary 
for the housing of the boys. 
78 Ibid., p. 11. 
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Dormitory inspection – 8:05 a.m. 
Study Hall – 8:30 to 11 a.m. 
Choir rehearsal – 11 a.m. to 12 noon 
Solo boys - 12 noon to 12:15 p.m. 
Luncheon - 12:15 p.m. 
Study Hall – 1 to 3 p.m. 
Recreation – 3 to 5:30 p.m. 
Showers and dressing – 5.30 p.m. to 6 p.m. 
Supper - 6:30 p.m. 
Study hour 7:30 to 8:45 p.m. 
Last bell, lights out – 9 p.m.79 
 
This schedule allowed for a daily hour of musical rehearsal, in addition to the 
regular Friday evening rehearsal with the men of the choir. The one English 
cathedral piece missing from the schedule was the singing of daily choral evensong;  
Sunday was still the only day the choir sang in public.80 While TTN had encouraged 
instrumental instruction for the choristers both at Ely Cathedral and York Minster, 
this aspect of the choristers’ curriculum (which was an aspect of the choristers' 
education pioneered and strongly advocated by Stanford at Trinity College)81 at the 
STC choir school had not yet been implemented.82 For TTN and Benham, the 
formation of the boys as decent members of society was an important as their 
formation as musicians.83 Although TTN had not yet achieved an English Cathedral 
musical schedule, he had in fact gained what he thought most important - control 
over the boys and their formation as members of society and as musicians.84  
 TTN did just as Steele had instructed in regard to the purchase of a larger 
space for the choir school. Luck was on his side in that the building directly adjacent 
to the current rented house was for sale.  Steele agreed to purchase both houses and 
contribute $20,000 towards their remodelling in order to connect the two adjoining 
                                            
79 PYB 1922, p. 44 
80 The Choir sang two services, Morning Prayer and Holy Eucharist alternately, with Evensong and 
Address in the afternoon.  There were no weekday choral services, either at the choir school or at the 
church. 
81 Jeremy Dibble, Charles Villiers Stanford: Man and Musician (Oxford: Oxford University Press, 2002) p. 
101. 
82 [late 1800s] ‘The institution of instrumental tuition for the choristers at Trinity [Cambridge] was an 
innovation which other cathedrals were to take up with alacrity.’ (Ibid., p. 102). 
83 TTN had been sent away from his troubled family to be formed, that he might succeed.  The social 
and class system in the USA was very similar. 
84 PYBs 1910-1920. 
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structures to form one building. The vestry and finance committee approved this 
motion upon the following condition, [that in order] 
to provide the balance of funds needed for the alteration (in addition to Steele’s gift) a mortgage 
should be placed upon St. Thomas’s Choir House not to exceed $40,000 and at interest not to exceed 5 
and ½ %.85 
 
 Until this time in the young history of the school (1919-1923), the church and 
its Vestry had assumed all financial responsibilities for the choir school. With the 
Vestry agreeing to allow the school to take on a mortgage in 1923, a clear distinction 
is made, for the first time, between the fiduciary responsibilities of the church and 
that of the choir school.86 That the finance committee approved the school’s taking 
on a mortgage, in essence, declared the school to be a separate entity. Additionally, 
the church filed for a separate tax-exempt status for the choir school beginning in the 
fiscal year 1924.87 From this juncture, a slow and embattled fight over boundaries 
and responsibilities between the church and school began. This, seemingly, was not 
the intent of the Vestry or the finance committee, in the early 1920s, and the Rector 
most certainly did not have these intentions. However, new leadership in the church 
would see things differently, particularly as personalities changed and financial 
times became more straitened. 
 EMS, having been one of the driving forces behind the formation of the choir 
school saw the church and school as one inseparable organization, striving for 
excellence in all things.  He wrote to the parish:  
The opening of our Choir School four years ago has been fully justified. Not only has our music 
reached a higher level, but those who are in frequent contact with our choir-boys have observed their 
steady gain in all good qualities. The School has lived in a rented house, 123 West 55th Street, all too 
small for the twenty boys, two masters, house-mother and servants. More-over, for the proper 
rendering of the music in our large church we have found it necessary to enlarge the number of boys 
in the Choir School from twenty to thirty.  Two serious problems confronted us: the necessity of more 
room for the School, and the need of ten more scholarships for the support of the new boys.  The first 
problem has been solved by Mr. Charles Steele who purchased and presented to the vestry the two 
buildings at 121 and 123 W 55th street, which between May and September will receive extensive 
alterations. Thus by the gift of a generous parishioner we shall have one of the best choir schools. The 
                                            
85 VM 1923, p. 4.  There can also be found a detailed contract of rules and regulations for the 
remodelling attached as an insert in the VM.  The price ultimately ended up being $74,000. 
86 Ibid.  
87 VM p. 12.  The taxes for 1923 had to be paid, due to the non tax-exempt status. 
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problem of the ten additional scholarships has been solved temporarily by a good friend who has 
guaranteed these until they are distributed. This good friend is already sustaining two choir 
scholarships and your Rector hopes that ten parishioners will quickly write to him and offer to take a 
scholarship of $500 a year. Will you be one?’ 
 
TTN also remarked on the happenings: 
 
The Choir School, founded in February, 1918, is now an accomplished fact. Last year, it was still in its 
infancy, but now, owing to the generosity of a member for the Vestry (who has been heart and soul in 
this great undertaking ever since the idea was first thought of), we can say that we are grown up! 
Two splendid houses, 121 and 123 W 55Th, bought in November of this year, and donated to the 
church for a School Building, will, in the spring of 1923 be remodelled and made entirely adequate to 
house 30 boys, and the staff. 88  
 
The good friend about whom the rector spoke was Steele. Once again, Steele was the 
quiet force behind the enterprise, determined to see his investment become a 
success. The interdependence concerning the operational aspects of the music of STC 
created a perfect triumvirate. TTN and EMS were utterly attuned to one another 
both in terms of their philosophy for the church and its music, producing a strong 
bond of mutual admiration and respect. Steele was committed to the enterprise from 
the moment he shook TTN’s hand in 1912, and the coming years only produced a 
childlike infectious enthusiasm that, for Steele, manifested itself in unparalleled 
philanthropy.89 This way of operating would have been new to TTN. His experiences 
in Ely, York, and even Cambridge would have been with Deans and Chapters and 
multiple layers of committee bureaucracy. In this case, he was dealing directly with 
the rector and the source of the money; he had, in essence, become an American 
entrepreneur.   
 Steele’s business acumen ensured he was able to predict the potential pitfalls 
in such a complex relationship. Therefore in 1925, his extraordinary philanthropy 
reached a new level when he saw fit to ensure the financial security of the school, 




                                            
88 PYB 1923. The reason for the incorrect 1918 date is unknown. 
89 See p. 116.  
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I [Charles Steele] am proposing to turn over to the Rector, Wardens and Vestrymen of St. Thomas’s 
Church the securities described upon the accompanying list, having a par value of $275,000, a present 
market value of upward of $288,000, and yielding an annual income amounting to $18,625; also the 
sum of $2672.13 in cash. 
 
It is my wish that these securities shall constitute and be retained as an endowment fund for the 
support of St. Thomas’s Choir School. At the same time, recognizing the possibility of changes in the 
situation that may occur in the future, I do not desire that the Church should be confined to its use of 
the fund, or the income thereof, to this particular purpose, in case it should become no longer 
possible, nor desirable, to continue the Choir School. 
 
I therefore propose to give this fund to the Church absolutely, in the confidence that my expressed 
wish will be carried out, so long as the Vestry shall deem it proper and desirable to continue the 
Choir School. 
 
It has been suggested that the fund should have a designation, which should, in  some manner, 
memorialize the donor. Any such designation which the Vestry may approve will be quite 
satisfactory to me.90 
 
The church agreed to accept the gift, with an appropriate title of ‘The Charles Steele 
Foundation’ given, and it was arranged that a small tablet be affixed in the choir 
school, with Steele’s approval.91  EMS, being a great orator and dramatist, chose to 
announce the news from the pulpit on Easter Day, April 12, 1925. The New York 
Times later published an article: 
Charles Steele, senior warden of St. Thomas’s Episcopal Church, Fifth Avenue and Fifty-third Street, 
has made an Easter present of $300,000 to that parish for the endowment of St. Thomas’s Choir 
School, 121 and 123 West Fifty-Fifth Street. Mr. Steele, who is a member of the firm of J. P.  Morgan 
and Co., had previously bought and equipped the two houses in which the school is maintained. He 
did this at a cost of $200,000. Mr. Steele is a great lover of church music and he has been a generous 
benefactor of the school since it was begun in 1919. He is also an ardent supporter of St. Thomas’s. 
The Rev. Dr. Ernest M. Stires, rector of St. Thomas’s announced the gift just before he closed his 
Easter sermon yesterday morning. Mr. Steele was in the congregation. “I cannot in the presence of 
Mr. Steele more than make the announcement of his generous gift and to mention what it means to 
the parish and to your Rector that we have in our midst one of such vision,” said Dr. Stires. “We 
thank him and we thank God.” There are only two other churches in Manhattan which have choir 
schools. One is the Cathedral of St. John the Divine and the other is Grace Episcopal Church, 
Broadway and Tenth Street. Both are heavily endowed. In the St. Thomas Choir School are thirty 
boys. The head is Dr. T. Tertius Noble, organist and choir director of St. Thomas’s.92 
 
Steele allocated the funds in the following way; diversity was key, lest one stock fail 







                                            
90 Letter to the Rector, Vestry, and Wardens, 30 April 1925.  Steele goes on to say that the matters 
surrounding these finances will be handled by his firm, J.P. Morgan, Co. (see VM). 
91 Letter from Steele to EMS, 14 May 1925 (MS US-STC: acknowledging the acceptance of the gift and 
giving thanks to the Rector and the committee for welcoming his generosity. 
92 New York Times, 13 August 1925.  Original copy of article may be found in the VM on p. 46.  
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500 shares of General Motors Stock 
500 shares of Standard Oil Stock 
$50,000 German External Loan Bonds, due October 15, 1949 
$25,000 Nord Railway Bonds, due October 1, 1950 
$100,000 Southern Railway Bonds, due in 1956 
cash totaling $3, 547.1393 
 
All of these items were managed by the firm of J. P. Morgan and the annual financial 
yield (dividends) was paid directly to the church to finance the choir school and its 
needs.94 
 The direct financial responsibility of the church for the Choir School, at this 
point, was greatly reduced, due to the return from the stocks and bonds. The total 
budget for music was roughly $40,000; this included all salaries and expenses in 
operating the school. The dividends provided approximately $19,000 and the church 
was then responsible for the remaining $20,000.95 The New York Times article 
announcing Steele’s gift confirmed the existence of choir schools at both Grace 
Church and the Cathedral of St John the Divine; however, the choir school at STC 
was unique in having established a choral foundation. No other school, at this time, 
had received such a large and generous gift. This placed STC at the forefront in the 
city’s choir scene in regard to infrastructure and financial security.96  Even with the 
straitened times of the late 1920s, STC was able to survive while Grace and SJD 
struggled. As mentioned earlier, Grace realized that raising money for the boys was 
difficult, and when the reserves were depleted, they were left with no choice but to 
dissolve into a regular day school for children. They had become dependent on 
yearly donations, instead of long-term yielding securities.97 
  
 
                                            
93 Ibid. 
94 VM, pp. 47-48. 
95 VM, p. 188 budget for 1930 (mostly unchanged from 1925).  There is no mention of the stock market 
crash, or the difficulties surrounding finances in any way, shape, or form. 
96 Other churches had men and boys choirs, but many of the Protestant establishments (at this point) 
still had paid quartets. 
97 See p. 105. 
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4.9 Departure of Ernest Stires to become Bishop of Long Island  
The most significant change for STC came in 1925 when the Rector, EMS, was elected 
Bishop of Long Island. This day must have been expected, but still was a shock to 
the people of STC. It was inevitable that EMS’s abilities as administrator, pastor and 
pioneer would be recognized sooner or later by the national church in the offer of 
preferment to a diocesan see; however, after so successful a period, where working 
partnerships had been consolidated over a number of years, the appointment of a 
suitable successor would not prove an easy task. The work TTN and EMS had 
achieved together had been overwhelmingly dominated by the initiative to establish 
the choir school and establish a music programme modelled on English cathedral 
lines. The two men had worked well together and formed a close and creative 
working relationship.   
 The day of EMS's Consecration to the Episcopacy was a grand day in the life 
of the Fifth Avenue congregation, as they were selected as the host site for the 
service.  Those from all walks of life attended the Consecration; the procession of 
clergy and dignitaries was so large that four processional hymns were required.  
Other music included the Stanford B flat Communion Service, which TTN had 
introduced to STC some twelve years earlier.98 
 The legacy of EMS’s twenty-four years as rector had begun shortly before the 
destruction by fire of the second St Thomas’s church in NYC in 1905. He had been 
responsible for securing funds to build Cram’s imposing edifice on Fifth Avenue. 
This, in turn, led to the appointment of TTN to raise musical standards and establish 
a choral programme along English cathedral lines to inspire the worship of 
thousands of worshippers. Beautiful music and EMS’s charismatic preaching and 
personality conspired to create intoxicating alchemy for success. EMS stated ‘human 
                                            
98 See Appendix, music lists 24 November 1925: Consecration of Ernest M. Stires as Bishop of Long 
Island, New York. 
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history is the story of the development of human personality; the only new element 
in that development is Christ.’99 These words were the crux of his Rectorate. He 
allowed and encouraged the human spirit to flourish under his leadership.  The self-
confidence and intuition he, himself, possessed allowed the creativity of others to 
burgeon, particularly in his relationship with TTN. The trust between the Rector and 
his musician, as Stanford had articulated many years earlier, is sometimes a thorny 
path, but EMS was able to find security in the successes he allowed others to achieve; 
Christ and the church were the focus of his inspiration. The difficult task before the 
vestry was to select a similarly empathetic successor. 
4.10 Roelif H. Brooks 
The vestry’s first call was issued to the Rev. Dr. Charles Clingman, Rector of the 
Church of the Advent, Birmingham, Alabama; however, he did not accept the 
invitation.100 The next choice was the Rev. Dr. Roelif Hasbrouck Brooks (Rector of St. 
Paul’s in Albany NY), who, one week before being contacted by STC, had been 
nominated as Dean of the Cathedral of the Incarnation in Garden City, Long 
Island.101 On 14 June, 1926, after much deliberation, Brooks sent a letter to Steele’s 
office on Wall Street, accepting the call:   
The Wardens and Vestrymen 
St. Thomas’s Church 




I have received a certified copy of the Minutes adopted at the meeting of the Vestry of St. Thomas’s 
Church, New York City, held June 10th, 1926, which advises me of my election as Rector of said 
Parish. In accepting this election, which I do as of October first, 1926, I am not unmindful of my 
limitations to meet the great task which lies before me. It will be a great venture of faith and in this 
spirit I mean to give myself unreservedly to do the Master’s Will along with you and all who 
identified with the Parish, and with God’s help I shall do my best to maintain the high ideals of 




                                            
99 EMS Easter Sermon Ye Shall Live, Easter Day 1926. This was first his Easter sermon as Bishop of 
Long Island. 
100 Wright, p. 155.  The Church of the Advent in Birmingham, Alabama later became the Cathedral.   
101 Ibid. 
 121 
I pray that God will bless us in and through a cordial, friendly and Christ-like spirit of cooperation as 
we work together to do His will. 
 
Believe me, I am, 
Faithfully yours, 
Roelif H. Brooks102 
 
Brooks’s style as Rector was markedly different from that of EMS. Almost ten years 
EMS's junior, he was fifty-one years of age when he arrived at STC. Upon receiving 
the call from STC, he stated, ‘I did not want to come – but my predecessor, the 
Bishop of Long Island and your rector for twenty-five years, and the Vestry placed 
before me a challenge to preach the Gospel, a challenge such as I could not rightfully 
decline.’103 Seemingly a more serious man than EMS, his initial deliberation and 
reluctance to accept the call to the church was a sign of greater difficulties to come; 
particularly in his relationship with the music department.104   
 At the time of Brooks’s arrival as rector of STC, TTN operated from an 
impressive powerbase that would have been threatening to all but the most self-
assured cleric; in short, the pre-eminence of both choir and director were well-
entrenched. Predictably, this supposedly unassailable position threatened to 
undermine the relationship between TTN and his new employer from the outset. In 
addition, TTN’s long-standing relationship with the STC parishioners had become 
an unbreakable bond; he had the ear of the most influential among them from every 
perspective, musical and otherwise. EMS’s popularity, charismatic preaching and 
adroit handling of his parishioners had increased the choir’s visibility considerably 
as the congregation numbers increased.105 The prominence established for STC by 
EMS and TTN led directly to both national and international radio broadcasts as the 
                                            
102 VM, p. 152. 
103 Wright, p. 155. 
104 Ibid., p. 156: ‘Dr. Stires had been a glamorous figure, and his had been the spectacular task of 
building the great new church. Dr. Brooks was not, and did not want to be, either glamorous or 
spectacular, although he was certainly a person of old-fashioned dignity.’  
105 Attendance Register (MS US-STC).  
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services from STC were transmitted directly into the homes of those at home and 
abroad:  
The singing of the choir and congregation, the sermon of Dr. Ernest M. Stires, the organ playing of Dr. 
T. Tertius Noble, and every word and sound of the service was picked up by nine microphones 
placed in different parts of the church, carried by wire to Newark and there sent broadcast for 
thousands of miles in all directions. This was the first time a complete service was sent over the world 
by radio. It is said even the clinking of coins dropped in the collection plates was heard.106 
 
TTN later recalled this increase in visibility: 
 
When Bishop Stires was Rector of St Thomas Church, for a number of years the morning service was 
broadcast over a nation wide hook up. These broadcasts reached thousands of people throughout the  
United States and  Canada.  Letters received by Dr. Stires revealed sincere appreciation from those 
who were not able to attend any church through illness or infirmity, and others who lived in a 
community where there was no church. I remember one letter in particular sent from the backwoods 
of Canada in which the Rector was informed that on each Sunday morning, a gathering of people 
would assemble in one large room in a farmhouse where there was a radio receiver and there join in 
the service, singing the hymns, and even collecting an offertory during the anthem. Every week this 
money was sent to St Thomas Church to be added to the sum collected during the offertory.107 
  
 Not long after Brooks began his tenure at STC, it became clear that he was 
'micro-manager.' One of the first petty power struggles between him and TTN 
concerned the choir’s singing at Elizabeth Arden’s store.108 That Brooks had walked 
into a church position where each department worked like a well-oiled machine 
presented him with a problem: none of it was his achievement and none of it was 
under his control. In addition to its work at STC, the choir consolidated its support 
base by singing in private homes and neighbouring retail shops along Fifth Avenue. 
These secular associations prompted Brooks to attempt to assert his authority.109 
When TTN engaged the choir to sing at Elizabeth Arden (just across the avenue from 
the STC), an engagement that had been on the choir calendar for many years, 
without first seeking the approval of the Vestry or the Rector, Brooks saw this as a 
direct challenge to his authority. It was later said by a future Organist and 
                                            
106 Radio World, 18 November 1922. The first broadcast of Choral Evensong on the BBC’s Third 
Programme occurred from Westminster Abbey in 1926. (see worldwide website 
http://www.westminster-abbey.org/our-history/people/sir-sydney-nicholson  
accessed 21 September 2014). 
107 TTN Memoirs, ch. 7, p. 13. 
108 Florence Nightingale Graham, also known as Elizabeth Arden, was the owner of Elizbaeth Arden, a 
shop on Fifth Avenue that sold beauty products for women. 
109 See ch. 5, p. 154. 
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Choirmaster, Gerre Hancock, that after Brooks stopped the choir from singing in 
Miss Arden’s shop, ‘it was many decades until the Vestry could be convinced of the 
benefits of the choir’s visibility, outside the four walls of the church.’110   
 TTN was understandably exasperated by Brooks’s antagonistic, even mean-
spirited approach, and the entry in his memoirs makes for a candid account: 
For a number of years, we were engaged by Elizabeth Arden to sing at the Christmas party given for 
those who worked in her factory. But after a time this was frowned on by the Rector and Vestry and 
eventually stopped. I never knew quite why, but one does not if one is wise and wants to keep one’s 
job oppose the policies of one’s employer however stupid the viewpoint may be from one’s own point 
of view. To bring Christmas cheer and the Christmas spirit among a group of people even if they are 
in the cosmetic business is not I think detrimental to the growth of Christianity. I am convinced that 
many of the women who were parishioners at St Thomas were ardent followers of Elizabeth Arden 
and used her products regularly.111 
  
Many of the choristers, seventy years after their time in the school, still recall visiting 
Miss Arden’s shop during the holidays. She was so delighted to have received the 
boys and heard their music, that she gave them gifts of perfume and other cosmetics 
to take home to their mothers as Christmas gifts (as was recalled by TTN).  They also 
remembered the Christmas services in the church where, as preludial music, TTN 
would align the boys into the shape of a cross and place them in the centre of the 
Quire. From this position they would sing Christmas carols from memory as the 
congregation gathered to worship.112 
 The petulant (and, arguably, pompous) attitude adopted by Brooks (in the 
name of saving and promoting Christianity) clouded the life of the parish during his 
tenure.  The dark times brought on by the depression and the Second World War did 
little to assist a more lighthearted atmosphere, even though the choir school was 
taking a more broad and open approach under Benham's leadership.113 It is likely 
                                            
110 Interview with Gerre Hancock, 21 February 2010, Austin, Texas.  
111 TTN Memoirs, ch. 7, p. 14. 
112 Papps and Weigle interview.  
113 Benham along with TTN, sought to take the boys away from the ‘new money’ attitude of the 1920s 
and 1930s and ground them in a more solid, continental view of life.  EMS, of course, was much more 
travelled than Brooks, and this was made all the more apparent in his judgments regarding influences 
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that Brooks had been introduced to STC by Steele, Truesdale and Dodson, all of 
whom were influential members of the church and its music committee. In addition, 
TTN had arguably established at STC the most sophisticated music programme 
within the Episcopal Church. In Brooks’s defence, it may simply have been the case 
that he had no experience of music departments of this size and influence and was, 
understandably, overwhelmed and outgunned.114 As a newcomer, the fact that the 
church and its substantial music department were all overseen by the same people 
made for an atmosphere of perceived incestuousness. Moreover, TTN, the man 
responsible for the general conduct of the services (due to the increasing amount of 
music and English cathedral style, choir-led liturgy) was hired by the same three 
men, and together, with them, built the Choir School.  Brooks would soon learn that 
Steele was the key figure (and obstacle) effecting change within the parish. In the late 
1930s, change would come, but with a price. 
4.11 Andrew Tietjen 
The control that TTN possessed over STC caused Brooks to view TTN’s position as 
autocratic; the organist being surrounded by an entourage of admiring and 
sycophantic acolytes. One of this group of admirers, the successor to Maurice 
Garabrant (assistant organist from 1921-1926), was Andrew Tietjen (1926-1935). He 
was the first home-grown assistant organist at STC. Born in New York on 13 August 
1910 into a family of German immigrants, his family owned a grocery store on East 
40th and his parents, John and Marie Tietjen, worked hard to support their four sons, 
John, George, Andrew and Walter.115 The family loved music and all four children 
developed an appreciation and interest in the arts at an early age. Tietjen had 
demonstrated conspicuous musical promise as a youngster. At the age of ten he had 
                                                                                                                                        
upon boys. This was recalled in interviews.  It was encouraged for each boy to explore knowledge 
and to gain respect for all persons.  
114 Although, it was widely known his music department in Albany was considerable and run by F. 
Candlyn. 
115 Yoland Tietjen-Fitzgerald, Gatherings, A family Narrative (MS, private) pp. 45-46. 
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joined the choir of St. Bartholomew’s Episcopal Church in NYC where he had come 
to the notice of the choirmaster, Arthur Hyde (1875-1920). Hyde had recommended 
to Tietjen’s parents that they send him to the choir school at STC where the rigorous 
residential programme would provide him with a uniquely thorough musical 
grounding.116 In establishing such a good reputation so early on, albeit within the 
incestuous network of New York City church music, the choir school had made 
much headway during its first year of existence.117 The year was 1921, the second full 
year of operation for the new choir school of St. Thomas’s Church. We are told by 
Tietjen’s widow, Yolanda Tietjen-Fitzgerald, that this was one of the happiest 
periods in his life.118 He, like so many of the boys, thrived under the intense 
instruction this environment provided, and they looked to TTN as a musical 
inspiration and as a father figure in their lives; they adored him.119  
Living at the choir school, Andy and other choristers rehearsed and sang under the direction of TTN.  
Apart from singing, young Andy practiced on the school’s piano the lessons he had learned at home. 
Dr. Noble overheard him and offered organ lessons. Andy was on full scholarship so Dr. Noble 
arranged for the boy to play for rehearsals and some services in exchange for lessons. Andy’s future 
was defined. At the age of thirteen or fourteen, when his voice changed, Andy was kept on at the 
church playing organ accompaniment and some solo recitals. At 15 he was named organist and 
choirmaster at Trinity Church in Grantwood, N.J. – briefly- then formally named assistant organist at 
St. Thomas at sixteen, the youngest (still) in the church’s history.120 
 
 TTN had enjoyed the avuncular presence of Everitt in his early life, making 
decisions for him and guiding him in the direction he thought best.121 AT, like so 
many of the other boys at STC choir school, similarly believed and trusted in TTN's 
judgment to the point of allowing him to make important life decisions for him, 
whether or not they were the best solutions.122 For AT, TTN recognised his talent and 
musical ability and sought to mould him to utilize his skills for the good of the 
                                            
116 Ibid. 
117 See p. 95. 
118 TF, p. 48. 
119 Interview with Yolanda Tietjen Fitzgerald (widow of Andrew Tietjen) 3 June 2013, Darien, 
Connecticut. 
120 TF, p 48. 
121 See ch. 1, p. 3. 
122 Interviews with former choristers. TTN found it important for boys to attend certain schools, paths, 
etc. 
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Church and particularly STC.  The intensity of TTN’s influence convinced AT that he 
did not need to complete his formal academic education, despite his being offered 
excellent opportunities. As his wife's memoirs recollected: ‘Dr Noble felt it 
unimportant and kept Andy working fulltime despite a scholarship offered by 
Trinity School.’123 TTN’s path for AT was similar to that of the tried and tested 
English cathedral organist’s apprenticeship; something TTN did not follow.124 The 
idea of the apprentice system was certainly in keeping with the early days of the 
American Guild of Organists' diploma certification, akin to the Royal College of 
Organists diplomas in England.125  TTN was heavily involved in the founding of the 
AGO and the diploma programme, promoting it both in articles and interviews.126  
 AT’s training as an organist began while he was a chorister, and all of his 
church musical background stemmed from TTN’s leadership. After a successful 
tenure as Assistant Organist (1926-1935) he moved on from STC to become organist 
and choirmaster of St. Thomas Chapel (1935-1938), followed by All Angels Church 
(1938-1941). Again, his wife recalled ‘At All Angels, Andy formed a choir with a 
large number of singers he trained for CBS broadcasts.'127 AT’s relationship with CBS 
grew from his successes over the airwaves, and following a broadcast of the Brahms 
                                            
123 TF, p. 48. 
124 TTN was one of the first generations to obtain residential musical training, by attending the RCM 
Perhaps this suggests that he felt his education at the RCM was lacking and the old scheme was better 
suited for training organists.  
125 ‘One way to study music at the practical level was to serve an apprenticeship to the organist and 
choirmaster of one of the great cathedrals. This led naturally of course to a life of music in the service 
of the Church; and in those days [mid- Nineteenth Century]there were few branches of the art of 
music in which a career of substance was more readily to be found in this country, provided that the 
musician could find himself in accord with this way of life.’ (Thomas Henry Collinson, edited by 
Francis Collinson, The Diary of an Organist’s Apprentice at Durham Cathedral 1871-1875, Aberdeen: The 
University Press, 1982, p. xvi). 
126 The New Music Review, 1932, pp. 348-350 (US-BUAGO). TTN felt that the training providing by 
these degrees was of importance. He stated in a musical journal, ‘[When asked] are these 
examinations worthwhile? My answer is emphatically, yes, when a high standard is maintained by 
candidates and examiners alike…It is quite possible to possess the degree of Mus. Bac. and even Mus. 
Doc., and yet be a very poor organist, but one holding the degree of Fellowship now-a-days must 
have passed through the fire and come out as a performer of some standing, for the examination is no 
child’s play, but a severe all round test, so let us hope that a vast number more will each year enter 
themselves for examations.’  
127 TF, pp. 48-49.  AT possessed a special skill for training choristers and he was sought after to train 
boys voices for concerts, broadcasts, and the like. 
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Ein Deutsches Requiem in 1942, he received a telephone call from the famous 
conductor, Leopold Stokowski (1882-1977) to employ AT to train a boy choir for one 
of his concerts,128 and had a very successful career conducting choirs (both 
professional and volunteer) and playing organ concerts. AT’s golden-boy status with 
CBS earned him the reputation of being the only organist they trusted to play live 
over the radio.129 After his time in the army, AT was appointed Associate Organist at 
Trinity Church Wall Street and of St. Paul’s Chapel, where he played noonday organ 
recitals three times a week and worked with the choir for Sunday service and special 
radio broadcasts.  In 1947, he was honoured as a Fellow of Trinity College of Music, 
London, and he served on the National Council of the AGO.130  
 AT maintained his relationship with TTN, his mentor and teacher, for it was 
widely considered that he was one of TTN’s most prized students - next to Grover 
Oberle and Paul Callaway.131 TTN saw to it that AT had many opportunities 
afforded to him, well after his time at STC: this included a month-long journey to 
visit the great English cathedrals and meet the musicians and observe their work 
first-hand.132 In the late 1940s, after TTN had retired from STC, AT invited TTN and 
MSN for dinner to meet his wife (Yolanda) and their two young children, Peter and 
Andrea. Yolanda later recalled the evening: 
 
 
Andy was delayed by a rehearsal. Peter, then teething, was howling in pain. I dropped a plate of 
appetizers on the glass-topped coffee table, breaking the glass. And a very heavy wind blew in a 
kitchen  window. But the evening turned out to be a delight. Andy appeared soon after the Nobles 
arrived, Peter relaxed with some paregoric rubbed on his swollen gums, the broken glass was cleared 
away and the superintendant would replace the kitchen window the next morning. Meriel Noble was 
                                            
128 Ibid., pp. 62-62.  Stokowski had been organist and choirmaster at St. Bartholomew’s Church at the 
turn of the twentieth century and was well known in the church and orchestral world. 
129 Ibid., p. 63. The live broadcasts were part of a series of Sunday morning organ recital, begun in 
1942.  When AT was shipped off to serve in the war, E. Power Biggs was engaged to succeed him. 
130‘Outstanding Organist of the ‘40s recalled,’ The American Organist, May 1998. TTN provided Teitjen 
with the training parallel to an English Cathedral organist, therefore making it possible for him to 
have such an honour bestowed. 
131 Interview with Neal Campbell, 29 May 2013, Darien, Connecticut.   
132 TF interview.  
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darling, saying “Tommy isn’t this a wonderful little family? Such a lovely evening, such fun.” Bless 
her.133 
 
 In 1953, the young Tietjen family faced a tragedy that bought sadness to the 
family and the musical community in New York. Following a rehearsal in March, AT 
became exceedingly ill and was brought home by a colleague, unable to function 
under his own steam. After a lengthy three-week stay in hospital, it was determined 
that AT was terminally ill with complications from a childhood injury, compounded 
by the treatment received for an illness during the Second World War. When AT was 
a boy, he was injured by an automobile, causing internal damage to his organs, 
particularly his kidneys. During the war, while stationed at Fort Jay, New York, he 
was given sulfa (sulfonamide), due to a severe case of the flu. Although the doctors 
cleared AT for service following this treatment, the sulfa exacerbated the previous 
damage to his kidney function.  He was eventually discharged from the army, due to 
his medical conditions, including the need to have a kidney removed. His remaining 
kidney was the cause of the March 1953 hospitalization; it was failing.  The doctors 
decided that dialysis, still a very new procedure, was not an option for AT, thus 
causing kidney failure.134  On 13 April 1953, AT died, leaving a wife and two very 
small children.135  His memory has been kept alive by his widow, Yolanda, who has 
written of AT’s life in professional journals regarding church music in America and 




                                            
133 Ibid. 
134 Interview with Andrea Merrill (daughter of Andrew Tietjen) 3 June 2013, Darien, Connecticut)… 
The American Organists articles regarding her father, and other publications surrounding his death 
credit the cause to injury in the Second World War, however Merrill stated the exact cause was linked 
to the childhood injury. 
135 Ibid. 
136 TTN never mentioned AT’s death in his memoirs or other publications.  His own death occurred 
two months later on 5 May 1953. 
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4.12 TTN awarded Lambeth Degree 
 As TTN aged, many honours were bestowed upon him due to his successful 
career and the careers of his students, such as AT. In June of 1931, he received a 
letter from his old friend, the Archbishop of Canterbury, Cosmo Gordon Lang. TTN 
and Lang had long been associated since Lang’s days as Archbishop of York, and he 
had in fact helped to encourage TTN to accept the offer from STC and move to the 
new world, bringing something of the 'old York to New York.'137 Lang's letter, full of 
congratulations, also offered the honour of a Lambeth Degree: 
My dear Noble, 
I have been informed that you have just celebrated the Jubilee of  your work as an Organist in the 
service of the Church, and in recognition of your long, valuable,  and able services to the cause of 
Church Music, not least in both Old and New York, it would give me great satisfaction if I might 
exercise my Statutory right and  confer upon you the Degree of Mus. Doc. What is known as a 
Lambeth Degree. This would entitle you according to custom to wear the Gown and Hood of an 
Oxford Mus. Doc. Degree. I ought in fairness to add that by Statute and custom the Fees for these 
Degrees are somewhat high. They amount in the case of a Mus. Doc. to about £60 to £70. I fear this 
might be a very burden to you but it occurs to me that if your friends knew of my wish they might be 
willing, as the friends of other men in similar circumstance have been willing, to defray the cost of 
these Fees as a sign of their appreciation of yourself and your work. Will you kindly let me know 
whether you would be willing to receive this Degree at my hands? If so, I am sorry that I shall not be 
able to confer it on you myself but I should probably ask the Bishop of New York to confer it upon 
you in some suitable way on my behalf.138 
 
The Lambeth degree was set in place by the Peter’s Pence Act of 1533, which: 
…gave the Archbishop of Canterbury the power to grant academic degrees (previously carried out by 
the Pope). It allowed the Archbishop to override the requirements of the only two universities at the 
time, Oxford and Cambridge, and dispense candidates from residency and, in some cases, 
examination, at a time when it was difficult to travel to universities, often because of outbreaks of the 
plague…These degrees are full and ‘real’ degrees in that the recipient must have already done work 
worthy of the degree…This in practice is rarely the case; rather the award in music is made as a long-
service medal to cathedral organists and composers.139 
 
The case of long service was applicable to TTN, as was the ability to pass exams, if 
needed.140 The church, also aware of this great milestone for TTN, remarked of 
special plans in a Vestry meeting: 
                                            
137 See ch. 2, p. 44. 
138 Letter from Cosmo Lang to TTN (TTN Memoirs, pp. 21-22). 
139 See world-wide website of the Archbishop of Canterbury, setting forth awards and degrees: 
http://www.archbishopofcanterbury.org/pages/archbishops-awards-and-examinations.html, 
accessed 21 September 2014. 
140 TTN’s academic abilities were verified by his RCM degree and RCO examinations.  His capacity to 
serve as an examiner for the AGO exams in America confirms that his scholarship was current and 
thorough. 
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The matter of marking in some appropriate way the fiftieth anniversary of T. Tertius Noble as an 
organist, which falls on Easter, 1931, was referred to the  Music Committee with power, with the 
suggestion that  Sunday March 15, 1931,  be the day for the public celebration of the event. In 
connection with the 50th Anniversary of Dr. T. Tertius Noble as an organist, the questions of erecting a 
window directly over the organ on the north side of the Church, to perpetually mark this event, and 
the raising of the money necessary to pay for the same, was left with the Special Committee with 
power.141 
 
Several weeks later: 
 
The Rector was, on motion duly made and carried, authorized to enter into a contract with James 
Powell and Son of London, England, for the construction and installation of a window, the design of 
which has been submitted and approved by the Vestry, to mark the 50th Anniversary of Dr. Noble’s 
life and work as an organist, at a cost not exceeding $15,000.142 
 
TTN joyfully remarked: 
  
As far as your organist and choirmaster is concerned, 1931 stood out as a wonderful year for, on 
March 15th of that year, his fiftieth anniversary as an organist was celebrated. On this occasion, the 
choir sang better than they could! As long as I am spared to carry on the musical work of this Church 
I shall always do all in my power to select and prepare music that is worthy for surely such a 
beautiful building as ours inspires one to do his best.143 
 
 
 The first decade of the choir school saw many successes and changes. From 
the struggle to found the school, to new locations and expansions of the buildings 
and infrastructure, to the appointment of various headmasters, the establishment of 
endowments, and the change of rectors, TTN was at the helm, guiding what he 
believed to be an English cathedral music programme through changing times. A 
rhythm had been established, nevertheless, and a feeling of security was enjoyed, 
although internal squabbles between priest and musician were escalating.  
 The late 1930s were to bring about trying times for him as Brooks’s hold on 
the parish tightened, and he faced the decision of possibly leaving his beloved STC.  
In the larger world, Adolf Hitler rose to power and once again the world was 
brought to its knees in a second world war with Germany, one which would 
inevitably touch upon the existence of STC.  
                                            
141 VM p. 209. 
142 VM p. 229. 
143 PYB p. 32. TTN was sixty-four years of age at this time. 
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CHAPTER FIVE 
Come Labour On, 1936-1953 
 
5.1 TTN's domestic life, character and relationships 
For all the adulation and respect TTN accrued at STC, and the recognition he 
enjoyed in terms of his relationships with his choristers, at home his domestic 
relationship with his only child, Philip Raymond Noble, was more turbulent. PRN 
was but ten years of age when his father accepted the post of organist and 
choirmaster of STC in NYC. TNN's and MSN's’s relationship with their only child 
was caring and protective, much like any parent’s.1 However, what is clear is that 
TTN spent much of his life raising hundreds of boys as a choirmaster, increasing the 
amount of time he spent away from his family and thus from his son.2 The irony, 
then, was that, though he was accustomed to dealing with the young, he was unable 
to relate satisfactorily to his progeny. A general neglect of his son paradoxically gave 
rise to unrealistic expectations.3 Through the eyes of PRN, whose relationship with 
his father was anything but straightforward, one is able to gain a broader and more 
complex understanding of TTN as a man and a somewhat inattentive father. 
Moreover, this perspective also uncovers a private and personal life that extended 
beyond the public face of TTN's life as an organist and choirmaster, and one not 
readily witnessed by the general population.  
                                            
1 Letter from TTN to PRN, 1 November 1917 (MS US-BUAGO). ‘…we sent off a thick blanket 
for your bed…I wonder if your bicycle has arrived…now remember you are always to be 
careful riding, it pays to be- carelessness always leads to trouble, but I think you are sensible 
enough to “go easy” round corners, and across cross roads. We have 3 new collars for you, 
and a new green tie…’ 
2 ‘Colcestrian meets Mr Tertius Noble Broadcasting the Morning Service,’ The Christian Science 
Monitor, 1942. ‘When I [unknown reporter] called at his home…he, a busy man who says he 
works fourteen hours a day, was not in. The wife was at home…she promised that Mr. Noble 
would call me up…A choir of men and boys to train affords another outlet for Mr. Noble’s 
activities. His wife [shook] her head at the number of engagements, but he doesn’t worry. He 
seems to thrive on them.’ 
3 Philip Noble was sent away to St. Luke’s School for Boys in Wayne, Pennsylvania after the 
Nobles arrived in New York. A series of letters between Philip and his mother and father 
began in circa 1917 and continued until his graduation from the school in 1921. 
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 Several aspects of TTN’s private persona were alluded to by Yolanda Tietjen-
Fitzgerald (Andrew Tietjen’s widow) in chapter four. She spoke of his controlling 
nature and pompous attitude, due in part, in her mind, to his over-compensation as 
a small-statured man.4 While humorous, TF’s perspective, as the wife of TTN’s 
assistant organist, was naturally biased and has to be considered in a wider 
perspective, not least because one can safely assume that the wife of TTN’s employee 
would not think kindly of the man who had more control over her husband than she 
had.5  The primary concerns voiced by TF centred around her frustrations 
pertaining to TTN’s air of superiority, and her perceived mistreatment of others 
under his supervision.6  The life of a cathedral organist (or the STC organist, in this 
case) was often filled with difficulties and pressures, and TTN, being a product of 
the English cathedral training system, had a social duty outside his musical 
responsibilities. This was manifested in a desire by TTN to exhibit gentlemanly 
behaviour which bore a strong sense of self-importance and social entitlement 
(following, perhaps, Stanford's example). His education from the RCM, and his 
subsequent training in Cambridge, made him a gentleman by association, yet, in his 
case, it was most certainly not by birth.7 TF, nevertheless, felt that MSN was the 
calming and gentle spirit that guided her husband’s constitution behind the scenes.8 
She was often left alone while TTN travelled to play recitals or guest-conduct music 
festivals, and in her long-suffering devotion, she bore her duty happily in the service 
of her husband and the church; although she could be lonely at times.9 MSN was 
enthusiastic and committed to the success of the school and the music programme of 
                                            
4 Interview with Yolanda Tietjen Fitzgerald (widow of Andrew Tietjen) 3 June 2013, Darien, 
Connecticut. 
5 See ch. 4, p. 123 passim. 
6 Interview with TF, ‘He [TTN] was a very self important man.’ 
7 See ch. 1, p. 5 passim. 
8 Ibid, ‘She [MSN] was a lovely woman, and helped her husband to be more kind.’ 
9 Letter from MSN to PRN, n.d. 1920 (MS US-BUAGO). ‘Can you come home on Friday, March 12th? 
Dad will be in Winnipeg that week-end and I shall be all by myself, do you think they will let you?’ 
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STC; she delighted in its progress as much as her husband,10 yet her husband's 
habitual absence created for MSN a life similar to her childhood, and a position 
similar to her mother’s, as the wife of a priest and bishop - an existence to which she 
was in one sense accustomed, yet also one which was an emotional and social 
challenge.11  
 TTN fulfilled his duties as husband and father by providing materially for his 
family; he was known for his frugal ways to the point of being parsimonious, which 
spilled over into other aspects of his life, especially in regard to negotiating church 
finances.12 TF recalled several instances of AT playing the organ for funerals or 
weddings (often for lesser members of society), and, upon collection of the fees, TTN 
insisting all money be paid to him, leaving to him (somewhat autocratically) the 
decision of whether or not to distribute the earnings to those working on his behalf. 
Assuming such a domineering position, he viewed somewhat imperiously those 
who deputised for him as extensions of himself. In addition - perhaps as a 
manifestation of his inner insecurity - he was sensitive, even oversensitive, to his title 
and position and felt his assistants should never assume authority that was not 
rightfully theirs, even though, in essence, they were doing his job.13 This type of 
behaviour was part of a somewhat artificial, hierarchical game, to which the rules 
were often unspoken or non-existent.14  Fostering personal interactions such as this, 
in no doubt, coloured the way in which TTN viewed himself in relationship to 
                                            
10 Letter from MSN to PRN, 16 May 1920 (MS US-BUAGO). ‘The choir sang very beautifully this 
morning, and “The Lord is my Shepherd”[Schubert] went off awfully well.’ 
11 See ch. 1, p. 19. It is quite possible that Mrs Stubbs’s initial objection to TTN marrying her daughter 
was not only based on social standing, but her need of a companion in her life who was not so closely 
'wedded' to his duty to the church. 
12 TTN was fortunate to enjoy the comforts of an English cathedral way of life (even in 
America), having a home provided by the church (in this case, at the choir school), sparing 
him the expenses incurred by those not under the purview of the church. 
13 Letter from MSN to PRN, January n.d. 1920 (MS US-BUAGO). The context referring to Mr. 
Philippi (1913-1919) billing someone for services rendered, assuming the title of Organist. 
‘Funny about Mr. Philippi calling himself Organist. Mr. Pierce said the same.  It was attached 
to the bill by the Organist of St. Thomas and he wondered why Dad had not told him - it’s not 
quite playing the game. He will say it was a misprint.’ 
14 TTN would have been trained in these hierarchical practices by Stanford, during his time at 
Trinity College Cambridge. 
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others, in particular, his own son.  There were many tacit rules in regard to conduct 
and life in general, which were part of the social atmosphere of the aspiring classes 
during the time period. Many social barriers became fluid following the war, and 
likewise, TTN, being part of a more elevated social establishment such as STC, was 
keenly aware of the changes.15 
 Through frequent written correspondence between PRN and his parents, TTN 
and his wife cared for and directed PRN’s well-being, without ever being physically 
present. PRN was from a different background than the other boys attending St. 
Luke’s School, due in large part to the cultural differences of his birth. Many of life’s 
difficult moments were handled at a distance, in writing, rather than a face-to-face 
interaction between parents and child.16 Surprisingly, and perhaps paradoxically, 
TTN found it more beneficial and amenable to mould the boys in the choir school by 
his presence, yet he advised and attended to his own son indirectly through letters.17 
The interaction between PRN, who seems to have become a maladjusted personality, 
and his parents, was clearly awkward. Rather than engendering a sense of resilience 
by his separation from them at boarding school, this increased his dependence upon 
them such that he was unable to learn how to make simple decisions for himself.18  
This was almost certainly due to his father's domineering personality (and was quite 
probably due to TTN's own background as a 'fatherless' mentoree of Everitt). Letters 
recounting PRN’s difficulties with other boys were written when he was seventeen 
                                            
15 H. Mount, ‘The First World War: the war that changed us all,’ London Telegraph, 11 October 
2012. ‘The war marked the beginning of the modern age; and its shock waves are still being 
felt today in our social and political structures, our economy and our technology.’ 
16 Letter from TTN to PRN, 20 October 1920 (MS US-BUAGO). Referring to a bullying incident 
at St. Luke’s. PRN was seventeen years of age: ‘I hope things are settling down all right, and 
that the boys are sensible and treating you decently.  Remember Right is right! Stick to your 
guns, you will win, don’t let them see you are afraid of them. I wrote a very strong letter to 
Mr. Strout last night, I want things made quite clear, there must be no misunderstanding, you 
acted quite rightly in the matter.’ 
17 Ibid. TTN often complained about the lack of direction and moulding at St. Luke’s School. 
18 Letter from MSN to PRN, 9 November 1919 (MS US-BUAGO). Communication from MSN 
to PRN about the dangers of playing football, and that it can cause indigestion. ‘You [PRN] 
should give-up drinking tea or coffee, and take a tea-spoon of cascade everynight…Dad says 
buy a bottle.’ 
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years of age - a strange course of action for a teenager at this juncture of his life. 
Indeed, the tone and contents of the surviving correspondence are more suggestive 
of a situation TTN might have encountered with junior members of the choir, rather 
than with his almost adult-aged son.19  
 PRN was exposed to a first-class education at St Luke’s, yet, unfortunately, he 
was not an academic young man.20  This was difficult for his father to accept, because 
it reminded him all too vividly of his own difficulties in learning: 
If Mr Reynolds [PRN’s master] says much more I shall lose my temper, and write to him and tell him 
exactly what I think of him- don’t take the slightest notice of his sarcasm…do your work greatly. You 
have plenty of brains, but you may take after me, for at your age, I was slow to grasp things…in all 
probability, Mr Reynolds is very anxious for you to do well…my master was very impatient too,  and 
made me out to be the biggest fool ever created, and lectured me on the subject for hours at a 
stretch!21  
 
When the time came for PRN to submit applications for universities, he applied to 
Yale, Harvard, Oxford, Princeton, and the University of Pennsylvania.22  Several 
letters were returned to him commenting on the quality of his St Luke’s School 
admission grades: ‘My dear Sir: I am very sorry indeed to inform you that a grade of 
59 in Latin is not sufficiently high to be regarded as a passing mark. 60 is the lowest 
passing grade.’23 Several other letters from Yale and Oxford are extant, all commonly 
alluding to his unacceptable grades for university admission.24  TTN was perplexed 
that his son could not excel in his schooling, particularly in subjects that were at the 
forefront of the choir-school curriculum. TTN spoke of this dilemma to EMS, and 
following his correspondence with his friend and rector, he wrote to PRN: 
…I had a chat with him [EMS] last week about Harvard.  He tells me that it would be much better for 
you to go up in 1922 instead of 1921. You would be then 19 and 3 months- and would be able to 
                                            
19 PRN was a senior in high school, aged seventeen.  
20 Letter from TTN to PRN, 28 April 1920 (MS US-BUAGO). ‘You will be glad to give up geometry…for 
you can give more attention to other subjects- by the way be more careful with your spelling, you 
write words without thought! Your writing was splendid before you came to this country, and since 
you have been to American schools, it has been reversed.’ 
21 Letter from TTN to PRN, 2 May 1920 (MS US-BUAGO). 
22 University correspondence (US-BUAGO). 
23 Admission letter from Harvard University to PRN, 19 October 1920 (US-BUAGO). 
24 University correspondence (US-BUAGO). A letter from Yale, 9 December 1920 ‘We should be willing 
to accept a grade of 70 or above obtained in mid-year examinations as regularly conducted by the 
University of Pennsylvania or in other similar institutions, but we should not be willing to request that 
such an examination be given.’ 
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appreciate University life much better. He thinks it is a great mistake for any man to go up before he 
is 19, this of course, will give you another year for preparation, which is a fine thing.25 
 
 PRN was eventually accepted at Princeton University (year unknown), where, 
after only two years (of a four-year degree), he removed himself from academic 
studies and returned to New York to live with his parents in their choir-school 
apartment. There is little other documented knowledge of his formal education other 
than another brief stint, this time, at Harvard, and an article found in the Princeton 
Alumni Journal, published at the time of PRN's death: 
 
Philip Noble attended Princeton for two years, leaving to teach in his father’s school at St. Thomas 
Church. Phil then studied music and other subjects at Harvard. By 1936 he had become an “extensive 
itinerant,” travelling the United States as a professional lecturer with slides and colored movies, rare 
in those days. It was a time when audiences delighted in a speaker with a British accent.26 
 
 
Even during his time at Harvard in the 1930s, PRN struggled to receive high marks 
in music and other subjects.27 During the 1927-1928 school year, while living with his 
parents, he joined the staff of the choir school, under the then headmaster, Clair J. 
Smith.28  His duties were not clearly defined other than brief mentions of his work 
with the choirboys in the subject of English literature. By 1929, he no longer worked 
in the school.29 
 Since his childhood, PRN had possessed a strong interest in photography and, 
while at St Luke’s, his parents purchased for him a professional quality camera.30 In 
later life, he became well known for his black-and-white and colour photography, 
winning awards for his landscapes, particularly of homes and gardens. He was often 
asked to speak and give presentations on his travels, due in part to the new and 
                                            
25 Letter from TTN to PRN, 18 February 1920 (MS US-BUAGO). 
26 Princeton Alumni Weekly, volume 79, p. 20. 
27 Grade card from Harvard, 6 July 1934 (US-BUAGO)  Music classes in Mozart, D’Indy, 
Faure, Debussy, and the Russian nationalists.  Grades received were B+, B-, and B- 
respectively. 
28 Choir School ledger book (MS US-STCcs) p. 78. 
29 PYB 1928, p. 31. 
30 Letter from TTN to PRN, Tuesday, n.d. November 1919 (MS US-BUAGO). 
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interesting perspectives he provided.31 His gravitation toward an extreme focus and 
talent in one area, coupled with his social awkwardness and learning difficulties, 
made everyday life troublesome and overwhelming. TF spoke of his shyness and 
fear of his father, often clinging to his mother, and his unwillingness to function 
outside the family home.  She described him as ‘weak and highly underdeveloped.’32   
 An instance of PRN sparring with his father was recalled by TTN’s assistant 
organist, Frank McConnell (1941-1943), who served during TTN’s final years. PRN 
would have been between thirty-eight and forty years of age: 
Dr. Noble had written an organ piece and inscribed it to me [Frank McConnell].  Its title "Legend" and 
its mood quite nostalgic. I think it tells rather a poignant story.  Phil was in a pixieish mood one 
evening and ribbed his dad about this piece.  He found the music too sequential, and making far too 
much use of a triplet figure.  He named some Wagnerian scene of which it reminded him.  He also 
ribbed his dad about editing a Bach Prelude and Fugue recently, accusing him of rubbing elbows with 
the great to his own advantage.  To my relief Dr. Noble accepted Phil's ribbing with good grace.  No 
tension resulted.33 
 
The undercurrent in McConnell’s statement - ‘no tension resulted’ - suggested that, 
on other occasions, there were tense exchanges between father and son which would 
have been disquieting or embarrassing to witness. He must have known PRN’s 
personality well enough to comment with authority on his various moods. The 
pompous and ambitious attitude mentioned by TF is echoed in PRN’s statement, 
teste McConnell, of TTN’s ‘rubbing elbows with the great to his own advantage.’   
 The challenge of PRN’s inability to complete his university education and 
begin a career for himself were disappointing, although, in time, he was able to find 
success through photography (or cinematography - which, at that time, were new art 
forms) and by associating himself with his father’s fame in America and abroad. 
PRN never married, and remained in the family’s Rockport home (built in 1931 by 
                                            
31 Cincinnati Enquirer, n.d. (US-BUAGO). ‘Mr. Noble widely known to members of the 
Woman’s Club, who recall the delightful talk he gave last spring on “Old and New England.” 
Mr. Noble had access to many regions not customarily opened to lectures since his father, Dr. 
T. Tertius Noble, one of the great organists of the present time, was organist at York Minster 
in England before going to St. Thomas Church in New York.’ 
32 Interview with TF. 
33 Excerpt from a speech by Frank A. McConnell, F.A.G.O.: 'Memories of T. Tertius Noble', March 13, 
1989 (MS US-STC). 
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TTN for retirement) until his death in 1979 at seventy-five years of age.34  The written 
correspondence with his parents, and the vicarious association with his father’s 
illustrious career, became a main source of companionship in his later life.  
   After the death of his parents (TTN in 1953 and Meriel in 1958) PRN  became 
the caretaker of the Rockport home on Old Garden Road, as well as curator of TTN’s 
professional documents, including original manuscripts of published and 
unpublished works.  Throughout the 1960s and 1970s, he gradually deposited some 
of his father’s personal archives in the Dean and Chapter Library in York, England.35 
Following his death, the remainder of the possessions and the house were willed to 
St. Mary’s Episcopal Church in Rockport where TTN was organist for most of the 
final decade of his life.36  
5.2 TTN's influence on church music in the United States 
The influence of TTN upon church music in the United States, through his post at 
STC, was widely felt, drawing praise and admiration; setting the standard for 
musical excellence in churches of various denominational backgrounds.37 His 
methods of operation were successful, and due to the exposure of radio broadcasts; 
travelling to play organ recitals; and his compositions, he garnered an even wider 
and appreciative audience.  One such opinion article in the New York Times spoke of 
the boy choirs in New York: 
                                            
34 ‘Philip Noble, 75, garden expert,’ Gloucester (Mass.) Daily Times, 27 February 1979. ‘Philip R. Noble 
died yesterday morning at Addison Gilbert Hospital…His funeral will be Thursday at 2 p.m. in St. 
Mary’s Episcopal Church. The Rev. Richard Bamforth, rector, will officiate. Burial will be in Beech 
Grove Cemetery. There will be no visiting hours. Memorial gifts may be made to the Boston 
Symphony Orchestra.’ 
35 Letter from PRN to Canon Reginald Cant, 21 August 1972 (MS GB-DCYM) Referring to the 
importance of his father’s letters, particularly a letter from Charles Steele to Roelif Brooks regarding 
his inability to attend TTN’s 25th anniversary at STC. ‘I prize this letter but feel now it should be with 
the other letters in the York Minster Library.’ 
36 Interview with The Rev. Karin Wade, 9 March 2013. 
37 ‘In America you were soon recognised as the Dean of ecclesiastical musicians and composers. This 
made me very proud. Indeed, during our twelve years of happy association, a great privilege for me, 
you were an infinite comfort to me in every part of my ministry. Your quick, sympathetic 
understanding, your reverent and radiant, strong and masterly spirit made your organ a truly 
celestial choir. We shall not hear the like again from any other person.’ (Letter from EMS to TTN, 23 
June 1943, MS US-BUAGO). 
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Sir, - I have been much interested in your correspondents’ observations regarding the boys choirs of 
New York.  However, I fail to see why comparison of New York choirs should be made. I have no 
desire to add to the number of critics and judges. The purpose of this letter is to state that the 
authorities of St. Thomas’s Church, New York, did a splendid thing for Church music, boy voice-
culture, and Church musicians when they appointed Dr. Tertius Noble from York Minster to St. 
Thomas’s. As a man, composer of Church music, solo organist, conductor, and choirmaster, he has 
been an enormous success. If there are others like him in England, there is plenty of room and 
demand for them in the U.S.A. The choir of St. Thomas’s, New York, is regarded  as a model in this 
great country. I visit my native land, England, every year, and I have long ago come to the conclusion 
that there is need for waking up the music in English Cathedral and parish churches. The word ‘dead’ 
describes much of it very fully. It is a dangerous characteristic of the rut that few of us know when we 
are in it. We have plenty of ‘organ grinders’ in America. We need expert choirmasters and all-round 
musicians for our church posts.38 
 
 TTN was fearless in his criticism of what he deemed as bad church music, 
touting his ever-valiant battle cry for only the best music possible.39  This montre 
became a part of his career from the early days in England, and through his work on 
hymnal committees and national church level boards, his voice was seen as a strong 
tone of reason and experience.40 Speaking in relation to church music of the sixteenth 
and seventeenth centuries, he echoed a view inherited from the Victorians and one 
that was certainly prevalent during his early days at Trinity College: 
Judging from long experience in English Cathedrals, where I played for twenty years, I have no 
hesitation in saying that music of it is not worthy of a place in our services…I cannot help feeling that 
much of it [sixteenth and seventeenth centuries] is deadly dull…It is quite true that a vast amount of 
rubbish has found its way into our services…we all know of the sugary, sickly, sentimental anthem 
that sells in thousands; alas, many compositions of this type are greatly enjoyed by the congregation!  
 
TTN continues, in regard to “bad” hymns: 
 
Here are just a few tunes that many of us would never miss:  
“He leadeth Me” 
“Blest be the tie that binds” 
“Rock of Ages” 
“Jesus Calls Us” 
 
And last of all, Barnby’s tune to “For all the Saints.” This tune does not fit the words and for that 
reason especially I have always disliked it. When that superb unison tune appeared, written by one of 
the great musicians of today, Dr. Ralph Vaughan Williams, I hailed it as a great gift to the world…and 




                                            
38 F. H. Mather, New York Times, n.d. 
39 ‘Dr Noble pleads for use of Best Church Music of All Ages’ The American Organist, 1 December 
1934, p. 15. 
40 TTN served on the production committees for the Hymnal 1919 and Hymnal 1940.  
41 ‘Dr Noble pleads for use of Best Church Music of All Ages’ p. 15.  See also ch. 2 p. 25 passim, in 
regard to the older services in use at York Minster. 
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 TTN also held strong opinions about conducting church choirs, particularly in 
regard to the visibility of the choirmaster during the liturgy. 
When we [York Minster Choir] are doing anything especially intricate, I take my  place among the 
tenors and basses and direct quietly from there. I know men, of course, who do otherwise; the 
organist of Durham Cathedral [Rev. Arnold D. Culley] for instance, conducts from the centre of the 
chancel.42 
 
The implication here is that, for TTN, a central conductor was not entirely appealing, 
because it was too conspicuous. It was, however, a particularly trenchant issue for 
him, not least because of the musical exigencies involved. During the construction of 
STC, he complained specifically, not to say indignantly, about the width of the 
chancel and the distance of the choir stalls being too great, and the negative musical 
consequences this would have on the choir and its sense of ensemble.43 Moreover, it 
was because of the distance of Decani and Cantoris that he avoided conducting from 
the centre of the chancel.   
 For many years, the choir broadcasted Brahms’s Ein Deutsches Requiem on 
Good Friday, and due to its immense coast-to-coast success, the National 
Broadcasting Corporation (NBC) requested that the choir make a permanent 
commitment to broadcasting from their studios every year.44  Magazines, journals 
and newspapers called for interviews with TTN, and even sent reviewers to hear the 
choir. A practice such as this had, heretofore, only been reserved for the opera and 
professional concerts:   
                                            
42 ‘An interview with T. Teritus Noble,’ The Canadian Guild of Organists Journal, 1913, p. 7. 
43 In regard to distance between the choir stalls, ‘the beautiful carved woodwork, given by Charles 
Steele, was being installed in the chancel. To my [TTN’s] dismay I found that the architect, Bertram 
Goodhue, whose mastery of the gothic style was challenging in its beauty, nevertheless failed to 
understand the placing of the choir stalls from the standpoint of the trained and experienced 
musician. In the architect’s design the choir stalls were so far apart that it would have been difficult 
for the decani and cantoris sides of the choir to have heard each other singing. I drew Dr Stires’s 
attention to this matter and immediately a meeting was called to discuss the problem. Goodhue 
naturally did not like my idea because he said that if the stalls were placed closer to each other than 
the original plan, it would upset the entire architectural balance of the church. I pointed out that the 
main purpose of the choir stalls was for the choir, and that they should be placed in such a manner 
that wou1d not hinder but add to the beauty of the singing.’ (TTN Memoirs, ch. 6, p. 3). 
44 Letter from John F Royal (Vice-President of NBC) to TTN, 22 April 1935 (MS US-STCcs). 
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St. Thomas Church with its awe inspiring beauty of architecture; its glorious four manual Skinner 
organ; and its marvelous choir whose work fairly sends chills racing up and down the backs of 
listeners from all over the world.45 
 
The groundswell of popularity made securing excellent boys for the choir school an 
easier task than in the early days.46 Clarence Bodine, of Flemington, NJ was one of 
the boys selected for the choir in November of 1937, an accomplishment worthy of 
the local newspaper headlines.47 Bodine had a successful career as a chorister 
(November 1937 - February 1940), although he was never selected as a solo boy.48 As 
part of this higher public profile, TTN adopted a policy of personal 'pastoral care' 
and took great care to communicate with the parents of his choristers, particularly 
when their time in the school would draw to a close. This was demonstrable in the 
case of Bodine when his voice was about to break: 
 
[Dear Mrs. Bodine]From my last report you probably guessed that Clarence’s voice is going fast. I am 
truly sorry for this, but alas, it happens all the time. Clarence is a fine boy and he has been most loyal, 
and of late has taken a very deep interest in everything connected with the school. It will be best for 
Clarence to do very little singing now, as his voice is very unsettled.  He will remain with us till the 
end of the first part of term, the end of January.  After that it will be best for him to go to High School 
in Flemington.49 
 
TTN did allow some boys to act as crucifers or sing lower parts in the choir after 
their voices began to change.50 This often happened when voices began to change 
early in the school year. However, in the cases of boys who lacked only a few 
months until their graduation, he would send them on, in order to make room for 
those waiting to enter the school. In TTN’s days, once your singing-voice began to 
                                            
45 ‘Over two score years and ten in the Service of Church Music, The Choirmaster, February 1935, p. 3. 
46 PYB 1937, p. 42. ‘Since my last report, we have been able to add ten more choristers to the 
choir…instead of thirty boys, we now have forty. At the end of September, 1937, twenty new boys 
joined the choir, after keen competition. For a few weeks, the organist and choirmaster had his hands 
full!’ 
47 ‘Flemington Lad is selected for New York Boys’ Choir,’ Hunterdon County Times, Tuesday, 23 
November 1937. 
48 Boys with extraordinary voices were named solo boys, and did all of the solo singing; much akin to 
head-chorister. 
49 Letter from TTN to Mrs. Bodine, 16 November 1939 (MS US-STCcs). Sadly, Clarence was only able 
to participate in a telephone interview regarding this research project. He died on 17 December 2013. 
50 1930 PYB, p. 33. TTN comments on a boy who joined the alto section after his voice broke. 
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change, and was deemed 'broken', your usefulness to the choir and school became 
less important.  Additionally: 
Space in the 1930s school was limited, and turn-over was necessary. The Rector reported on his recent 
visit to the Choir School that he found everything in excellent condition, that four or five boys would 
graduate this June and that Dr. Noble had a list of fifty applicants for the vacant positions.51 
 
Steele, perpetually proud of his investment, was delighted with the popularity of the 
school, particularly in its competitive enrollment. In 1934, approximately nine years 
after his generous stock endowment gift, he decided to reorganize some of the 
securities, to yield an even greater profit to produce high returns for the choir school.  
In a letter to Brooks, he stated:  
…these various changes and additions have cost me about $230,000, and I sincerely hope that the 
account can now go on providing sufficient income to run the School. You will remember they now 
bring about $18,000 yearly, and there has been no reduction of salaries or expenses during the 
depression. Perhaps the Committee will think it advisable to do something about this.52 
 
Ever the advocate for TTN and the school, Steele, in his letter, gently prompted the 
rector properly to compensate the worthy work of the choir school staff, particularly 
TTN, with an increase in salary. The detail shown by mentioning the additional 
personal cost to him in rearranging the funds was intended to encourage compliance 
with Steele's wishes.  
 With the school’s operating finances renewed for the future, the headmaster, 
Benham, turned his energy towards securing the boys’ academic careers after their 
graduation from the choir school. He sought to continue their gentlemanly 
upbringing with financial scholarships to attend elite boarding schools for their high 
school and college educations. Benham made an appeal in the Year Book of 1930 and 
again in 1931: 
… in 1930 the need was mentioned for the establishment of a competitive scholarship whereby able 
and ambitious boys requiring financial assistance might be aided in their post-Choir School education 
and be encouraged at the same time in their work here as choristers. Each passing year emphasized 
this need. May I urge consideration of it upon those who are interested in the great work which the 
parish is doing for boys and who would like to see the influence  of the Choir School further extended 
in a tangible, worthy and far-reaching manner?53 
                                            
51 VM 1932, p. 18. 
52 Letter from Steele to Brooks, 6 December 1934, as recorded in the VM pp. 76-77. 
53 PYB 1931, p. 31. 
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Benham was wise to see the future impact this could have on the school. Strong and 
secure futures for the boys made for good careers, and good careers made for men 
with well-paid jobs, which, in turn, created grateful alumni who benevolently and 
munificently contributed to the school.54  
 On 7 May 1933, the Assistant Rector, the Rev. Harold L. Gibbs died 
unexpectedly; he was forty years of age.55 Gibbs was popular with the choir and 
Benham saw this as an opportunity to benefit the choir school. Upon speaking with 
Brooks, he convinced the rector of the need to designate the memorials to the choir 
school: 
Rarely has a man of forty touched the live of so many, young and old alike, as did Mr. Gibbs. It was 
fitting that a fund, to be known as “The Harold Leslie Gibbs Memorial Scholarship Fund,” be raised 
by voluntary subscription to perpetuate his memory, the income to be used to continue the education 
of outstanding graduates of our Choir School, since the choir boys were beloved by him.56 
 
In reply, Benham remarked on this extraordinary gift: 
 
The acquisition of these funds constitutes a very great forward step in our history. It is to be hoped 
that additions through gifts are made to these endowments, a growing number of able and ambitious 
boys may find it possible to complete their education in other schools.57 
 
TTN and Benham were prudent to realize that, in order to obtain the best possible 
boys for the school, the offering of an incentive which would extend past their time 
in the choir school and which could change their future position in life, was highly 
appealing to parents, especially when faced with the decision of sending a child 
away to a boarding school. The school’s raison d’être was to provide the church with 
music of a professional standard, but Benham knew that, in order to survive as a 
reputable certified school, the scholastic success of the institution needed to broaden 
in terms of its academic curriculum and improve in terms of teaching quality.58 
                                            
54 A chorister alumni association was founded in 1927, and by 1933, consisted of 397 members 
(Association Directory, December 1933, MS US-STC). 
55 PYB 1933, p. 11. 
56 VM 1933, p. 11. 
57 Ibid., p. 30.  
58 PYB 1930, p. 32: ‘It may be repeated here, however, that the curriculum has been broadened by the 
addition of courses in physiology, ancient history, general science and drawing.’ 
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Additionally, Benham wrote directly to the parish, promoting an article on 
education, in order that it might have a better understanding of his goals: 
Much is heard at the present time about the “aims of modern education”, as though the fundamentals 
of a good education had greatly changed in recent years.  Should not these aims still be, very briefly, 
to make “gentleman and scholars” and to awaken in the individual the desire to be a useful member 
of society?...If you wish to judge the Choir School by what it has accomplished since its inception in 
1918 [sic], you have only to examine the list of its graduates who are now in preparatory school and 
college, or who have reached positions of usefulness in business and the professions.59 
 
 
5.3 Governance of the Choir School 
  
The educational system for the choirboys at York, which TTN had been responsible 
for reconstituting in 1902, had many similarities to the evolution of the STC choir 
school. By the transplanting and careful adaptation of his successes there, the STC 
choir school grew in many of the same ways, although with a more modern 
academic focus (see chapter two). In 1939 (after twenty years of operation), due to 
the popularity of the school and the post-choir school educational scholarships, the 
vestry set forth the following rules and regulations: 
Rules for Distribution of Choir School Scholarships 
1. Not more than one quarter of income from scholarship funds shall be granted to one boy each year. 
2. In case there is not a suitable or worthy candidate, no award shall be made. 
3. Unused balances shall be added to the principal. 
4. Money shall be paid directly to school to be attended. 
5. The parents, relative or friends of the candidate must signify their willingness and ability to          
supply whatever funds may be needed over and above the scholarship. 
6. Selection shall be made on basis of character, loyalty as a member of the Choir and School, 
leadership and ability in athletics. Candidates must have attained satisfactory grades in school work 
during his stay in the school and a grade of at least 75% for the last year in all subjects requiring 
examination for entrance to preparatory school. 
7. Candidate shall be selected at the end of each year by vote of Choir School Staff and recommended 
to the Rector of St. Thomas Church. 
8. Candidate must have been a student in the Choir School for at  least two years. 
9. Boys who leave the Choir School in the middle of the year because of change of voice and with 
honorable dismissal are eligible for scholarship aid. 
10. Candidates must make application for scholarship by February first of each year. 
11. School attended must have recognized standing. 
12. The holder of a scholarship must maintain an acceptable standing in the school to be attended. 
13. The Headmaster of the Choir School shall follow preparatory  school careers and report to Rector 
from time to time. 
14. Transfers from one prep school to another not barred. 
15. No scholarship aid granted beyond preparatory school. 
16. Announcement of successful candidate shall be made at Commencement each year. 
17. The Vestry reserves the right to alter, modify or withdraw these rules at any time.60 
 
                                            
59 PYB 1935, p. 32. 
60 VM 1939, p. 100. 
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 However, the fact that the vestry vied for control over school governance was 
cause for concern. Until this point, Benham and TTN were allowed total control over 
decisions regarding the choir school, in particular, the expenditure of funds 
specifically reserved for the school. The church had separated its financial 
responsibilities and oversight from the choir school in 1923.61 The vestry and rector 
felt, perhaps, that too much attention and money was being given to a school where 
the focus was becoming more academic than musical.62 The vestry and finance 
committee, one year earlier, had also taken steps to limit the autonomy of TTN and 
Benham: 
…further regulation regarding expenditures to be monitored and controlled by the financial secretary 
[and vestry] include: 
 
1. Salaries paid to the choir men by Dr. Noble from the monthly appropriation. 
2. The costs of food, salaries and other expenses, as presently paid by Mrs. Atwater [Housemother] in 
connection with the choir school, from the monthly appropriation of [the] Charles Steele Fund. 
3. The fund of $75.00 received from each choir boy for certain expenditures. This fund is now being 
handled by the Headmaster, Mr. Benham.63 
 
 
William Weigle (former chorister) spoke of the care that TTN and all the adults 
displayed toward the boys, and in particular, how they prepared the boys to enter 
the next phase of their education. Weigle, through the generosity of the scholarships 
available at STC, attended the Choate School in Wallingford, Connecticut. Following 
his time at Choate, he served in the United States military during the Second World 
War.  Weigle believed STC choir school helped prepare him for combat in Europe, 
due to the thorough training he received as a member of the choir.64   
                                            
61 See ch. 4, p. 114. 
62 The choir still only sang on Sundays.  Also, the rector made every effort to assure the parish that 
money was being carefully spent during the depression years, ‘Notwithstanding the depression has 
reduced our income, necessitating a readjustment of expenditures and changes in the staff of workers, 
our work has gone forward without incurring a deficit or a lessening of activities.’ (PYB 1938, pg. 11) 
While the church budget was tightened, the choir school was still operating from the gifts of Steele.  
The rector was keenly aware of this imbalance of riches, as it were.  
63 VM October 1939, p. 273. 
64 Interview with William Weigle (Great Barrington, Massachusetts, 3 June 2013).  The Choate School 
is a famous (now co-educational) school in the United States.  Many notables have attended including 
former President John Fitzgerald Kennedy. 
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 In September 1940, the Nazis began bombing the city of London. Benham and 
TTN knew that the emotions of the nation were on high alert, and with the vestry 
tightening its influence over spending and authority, political posturing became 
necessary. In order to avoid a similar reaction to the expenditure of funding for the 
choir and its school (as was experienced at the inception of the school in 1919), 
Benham, took the opportunity to address the parish in 1941, stating: 
The investment of so much effort and money in the choir school yields richer dividends with each 
succeeding year. We now have an alumni body of slightly less than two hundred, who are beginning 
to assume important positions in the life of our country. At least twenty are in the Army and Navy of 
the United States.  
 
Since this is a school for young boys, it is not likely that our enrollment will be lessened, or our work 
disrupted, by the war. Let us hope that this will be so, and that we may be permitted to go on 
building for the future through this school, whose importance in education, both musical and 
academic, is so well recognized  by the people of St. Thomas Church.65 
 
5.4 Brooks and his relationship with STC and the choir school 
 
While internal battles of control between the church and school were being fought, 
the daily religious function and purpose of STC migrated toward a more 
sacramental and high-church orientation. Following the depression, the years of 
political unrest in Europe, and the subsequent entering of another world war, Brooks 
sought to make STC a resource for those looking to find solace during such unsettled 
times. Chorally, STC did not a mirror an English cathedral schedule (the choir still 
only sang Evensong on Sundays), the daily rota of liturgies, though, had increased 
substantially since EMS became bishop in 1925.66 In 1936, the vestry, at the insistence 




                                            
65 PYB 1941, p. 40.  STC also took part in a national television broadcast of a service entitled, Bundles 
for Britain.  This liturgy featured prayers and the laying of gifts for the British people at the altar of the 
church. (see worldwide website https://www.youtube.com/watch?v=by7DQf0aviE, accessed 26 
September 2014). 
66 From TTN’s arrival in 1913, throughout the course of EMS’s rectorate, there were no weekday 
services. All services were on Sundays and consisted of alternating Morning Prayer with Holy 
Communion (PYBs 1913-1925). 
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We inaugurated a plan for daily Communion and Noon-day Services, and emphasized the 
importance of a great noonday service with special preachers during Lent. These services, with their 
ever growing congregations, show that they meet a need and have proven their worth beyond a 
question of a doubt. We have stressed the service of Holy Communion as the centre around which the 
life of the Church and her members revolves, and the response of our people to the claim of the 
Sacrament is strong proof of the vitality of the Church’s ministry in this day of change. Though to all 
intents and purposes, we are now a so-called downtown parish, our usefulness as a witness to the 
Faith in Jesus Christ may not be questioned when during the past year the congregations totaled  
nearly seventy thousand, or an average of thirteen hundred and fifty persons per week, making no 
allowance for the summer months, when of necessity the congregations are smaller. So much for the 
spiritual life of the Parish.67 
 
A graduate of Columbia and General Theological Seminary in New York, Brooks 
was ‘sound in the faith and not a man of complicated personality, he was regarded 
as a 'Central Churchman' (the equivalent of 'Broad' in Church of England parlance) 
and therefore, treading the via media, was held in high regard by the leaders of both 
Anglo-Catholics and Liberal Evangelicals.68 ‘He was,' as Wright put it, 'a strategist, 
able to take long views and to pursue his ends with great resolution.’ 69 
 During his tenure, Brooks concentrated his energy in two directions - to 
elevate the importance of the sacrament [of the Eucharist] in the life of STC, and to 
increase the endowment of the church. The sacramental focus had no direct bearing 
on the music of the church; rather, in some ways it pre-empted any institution of a 
daily choral office, such as evensong [as was TTN’s goal]. Daily noon communion 
for Brooks was seen as central to the well-being of the church, and served as the 
catalyst for bringing others to religion: 
 
 
                                            
67 PYB 1936 pp. 11-12. 
68 J. Robert Wright, Saint Thomas Church Fifth Avenue (Grand Rapids: William B. Eerdmans Publishing 
Co. 2001) p. 156. A further reflection on Brooks’s schooling and training as a priest: ‘Roelif Hasbrouck 
Brooks…although a weak, puny mortal with molasses colored curls, yet by the aid of Mellin’s Food 
he was able to pull through.  From his very birth he seemed to be cut out for the Church, and his 
chanting in different keys was famed far and wide in his own immediate neighborhood…While in 
Columbia the “Parson,” to offset the enlivening influences of college life, has been engaged in mission 
work on Long Island, where it might be said he is more favorably known than among us. In politics 
he is a Republican dyed in the wool, and believes in the retention of the Philippines and everything 
else Uncle Sam can get his hands on. As to religion, the “Parson” is a Churchman, and after 
graduation will enter the General Theological Seminary to study for Holy Orders. He is an ardent 
lover of nature as displayed in the gentler sex, and he most assuredly does not believe in celibacy.’ 
(The Naughty-Naughtian Columbia University Class of 1900, New York, 1900). 
69 Wright, p.155. 
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…we [the people of STC] do maintain that our experience at St. Thomas shows that there is an 
increasing interest in religion, and this is evidenced by the continued growth of the congregations and 
especially in the number of those who derive help and comfort through their participation in the 
Sacrament of Holy Communion.70 
 
 The earlier statement, made with regard to Brook’s being a strategist, leads 
one to several significant conclusions about his relationship with TTN. Brooks 
undertook much to secure financial stability in his desire for endowments.71 Thus, 
with this focus in mind (which essentially was 'bricks and mortar', rather than art 
and beauty), he was ever mindful of the costs associated with TTN’s constant pursuit 
of the finest church music and how this might act as a brake on those other factors to 
which he wanted to observe forward momentum. The annoyance came in the fact 
that as the school’s enrollment increased, Brooks exacted more and more from TTN 
in terms of the immediate attention required to meet the regulations laid down by 
the vestry; moreover, Brooks also heightened the expectations and co-operation he 
desired of his choirmaster. 
 A large expenditure, at TTN’s insistence, was devoted to the reworking of the 
choir room, originally placed on the ground floor along Fifty-Third Street (the so-
called L shaped room) which had prompted WM’s resignation, and had 
consequently become TTN’s office. The chorister’s weekday rehearsals occurred at 
the school, and, until this point, the full practice on Friday evenings was held in the 
Guild Room in the Parish House on Fifth Avenue.72  With the frustration of lacking a 
permanent musical rehearsal room at the church, TTN convinced the vestry to create 
a space formed by excavating the crypt of the church. 
                                            
70 PYB 1937, p. 11. 
71 PYB 1937, p. 13: ‘No sooner had your Rector taken up his work here ten years ago than he was 
impressed by the lack of an adequate Endowment Fund for the Parish…Ten years ago our total 
endowment amounted to $613, 196.54 of which the income of only $38,696.42 was for the support of 
the Parish. On December 31, 1936, the total of the Endowment Funds amounted to $1,708,906.05, an 
increase in principal amount of $1,095,709.51, of which $674,084.64 is for the support of the Parish. 
This is the result of keeping the need of an Endowment Fund before the congregation.’  
72 Interview with John Scott, May 2013.  Dr. Scott is the incumbent musician of St. Thomas, having 
arrived from St. Paul’s London in 2004 to succeed Dr. Gerre Hancock. 
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The music committee reported that the New Choir Room in the Crypt made possible by the generous 
gift of $2000 by Mr. and Mrs. Robert Dodson [of the music committee] had been completed and was 
now in use much to the satisfaction of Dr. Noble and the members of the choir.73 
 
The number of boarding choirboys in 1938 totalled over forty.74 Space for this 
number of boarders was addressed in 1937, when Steele, after his financial 
enhancement of 1932, yet again extended his generosity to the school. 
the authority [was] given the Rector and Vestry by our Senior Warden, Mr. Charles Steele, for the 
erection of an addition to the Choir School to embody a  Study Hall and three Class Rooms and to 
make use of “The Kate L. Adams Fund” for the installation of a fully equipped gymnasium.  Property 
in the rear of the present school building, consisting of a lot fifty feet wide and one hundred feet deep, 
facing on West 56th street, was purchased at a cost of $75,000…In view of removal of the class rooms 
from the old building to the new, which will permit enlarged dormitory facilities, ten additional boys 
have already been admitted to the Choir, making forty boys now in residence. When the new 
building is completed we shall have a Choir School equal to anything in this country and comparable 
to the best that may be found anywhere abroad. All this is due to the benefaction of one man - Mr. 
Charles Steele.75 
 
Authority of the curriculum and the daily functioning of the choir school was 
primarily in the hands of Benham, TTN and the music committee, although, as 
expressed earlier, with regard to scholarships, Brooks took the opportunity to 
intervene and thereby tighten his grip in terms of overall authority.76 In 1938, the 
music committee consisted of Steele and Harris Fahnestock, following the death of 
Robert Dodson in that year, and the previous death of William Truesdale in 1935.77  
Fahnestock had long been a warden of the parish, and of great importance during 
the construction of the Cram building following the 1905 fire.78 (The Great Reredos, 
soaring some eighty feet above the high altar of the church became a memorial to the 
Fahnestocks, given by their children.79) The importance of the music committee and 
its authority had been a crucial resource for TTN to exercise and realize his vision, 
especially when EMS was rector. However, with the committee now consisting of 
only one original member, TTN’s position was more tenuous than before. The music 
                                            
73 VM 1937, p. 228.  
74 PYB 1938, p. 44. 
75 PYB 1937, p 12.  
76 See p. 142. 
77 PYB 1936, p. 38. See also ‘Wm. H. Truesdale, Rail Official, Dies; Former Lackawanna 
President Succumbs at Greenwich Home in 84th year.’ New York Times, 3 June 1935.  
78 Wright, p. 125. 
79 Ibid., p. 144. 
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committee had been involved in most of the operating affairs from the beginning of 
his tenure. It had advised and consulted on matters ranging from organ maintenance 
contracts to the oversight of paid singers in the back rows (alto, tenor, bass) of the 
choir.80  Such a process and 'devolution' of power had been TTN's experience a 
similar at York and Ely, with Dean and Chapter having oversight in such matters.81 
Yet, in America, TTN had significantly greater sway over the committee of his peers 
and he enjoyed complete autonomy over almost all choir affairs including the choice 
of music, in contrast to the cathedral protocol of consulting the Succentor or 
Precentor before compilation and confirmation of the music lists. He always 
maintained total control over the selection of the choral repertoire and hymns, and 
Brooks publicly praised him for his expertise, while in private, he was working to 
undermine his credibility with the vestry.82 In fact, it is unclear if TTN ever invited 
the music committee to become involved in the making of decisions, or if, due to the 
friendships between the original men of the committee, such decisions conceivably 
evolved out of a natural interest in the unique endeavours TTN brought to STC. By 
Brooks’s time, the series of checks and balances in place with the committee were 
compulsory, and the rector maneuvered the committee as an instrument for his own 
agendas regarding music and TTN’s position.    
 
                                            
80 VM 12 May 1932. ‘Mr. Steele reported Mr. Meader, the tenor, was unsatisfactory and that in 
due time his services would be dispensed with.’ See also VM 10 September 1932, pp. 276-277. 
‘Robert Betts had been engaged as tenor, in the place of Mr. George Meader, resigned, at a 
salary of $1200 per annum.’ 
81 See ch. 2, pp. 26-27. 
82 TTN Memoirs, ch. 7, pp. 2-3. ‘In the 16 January 1937 issue of the Living Church, the Rev. John W. 
Norris, the editor, wrote a most interesting and constructive article on this subject. In this, he quotes 
my rector, Dr. Roelif H. Brooks, with whom I worked for eight years after Dr. Stires was made Bishop 
of Long Island, as saying, ‘I have never been able to understand why a clergyman should ever 
concern himself with the music selected for his services when he had a well-trained organist and 
choirmaster. The average minister of religion IS not trained in music - I know I am not - and for him 
to meddle with matters of which he is ignorant is little short of folly.”… As far as the choice of music 
was concerned, I was very fortunate in my two rectors at St Thomas. Both Dr Stires and Dr Brooks 
were broad-minded in their conception of the meaning of music in the church service, leaving all 
major decisions up to me.’ 
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5.5 STC and the Death of Charles Steele 
In the summer of 1939, a sobering reality occurred when TTN’s friend, and one 
remaining stronghold on the music committee and vestry, died:  
While I [TTN] was spending my summer holiday in Santa Monica, California in 1939, I received a 
telegram from the Sexton of St Thomas church informing me that Charles Steele had passed on and 
that he had requested that I play at his funeral. He had also asked that my Souls of the Righteous 
should be performed at the service. The same afternoon that I received the wire, I made arrangements 
to fly immediately to the East Coast, where I performed with a heavy heart my sad duties. With the 
passing of Charles Steele I lost a great friend. Though I continued my work at St Thomas for another 
four years, things were never as they were when the music’s distinguished benefactor had been 
alive.83 
 
With Steele’s death, TTN’s comment, ‘things [were] never the same,’ was for him, 
unfortunately, a grim and unpalatable reality. TTN was seventy years of age when 
Steele died and the two men had enjoyed twenty-six fruitful years together, building 
one of the finest music programmes in North America.  The death of his comrade 
was to have more challenging consequences for the choir and TTN personally than 
might have at first been imagined.  
 Steele’s death was national news. One report spoke of TTN’s flying from 
California (where he was on a recital tour) to provide the music for the service: 
Dr. Noble flies from coast to play the organ selections requested by Financier. Funeral service for 
Charles Steele, a partner of J. P. Morgan and Co. since 1900, were held at 3 P.M. yesterday in St. 
Thomas Church, Fifth Avenue and Fifty  third Street, in the presence of many persons prominent in 
financial circles.  Mr. Steele died Saturday at his country home in Westbury, L.I., in his eighty-third 
year. His city home was 11 East Sixty-second Street. He was senior warden at St.  Thomas for many 
years, and one of its chief benefactors, building a permanent choir school for the church, which he 
endowed…Mr. Steele was a lover of music, particularly church music, and some years ago had 
studied organ music under the direction of Dr. T. Tertius Noble, the church organist. At his request, 
Dr. Noble played at the services, flying from Santa Monica, California, to play and direct the boy 
choir, returning last night by plane to California. Among the opening selections played by Dr. Noble 
while the congregation was arriving were two of Mr. Steele’s favorite numbers by Bach, “Aria in D” 
and “O Sacred Head Surrounded.” At the close of the service he played another favorite 
“Coronache,” a Scottish Highland lament. For the processional, “The Strife Is O’er” was sung and 
“Hark, Hark My Soul” for the recessional. The anthem “Souls of the Righteous,” composed by Dr. 
Noble with the words of a biblical text arranged by the organist’s father-in-law, the late Bishop of 
Truro of England, also was sung. Mr. Steele having requested it in a note left to the organist.84 
 
From their initial meeting in early 1913, TTN and Steele enjoyed a loyal and trusting 
relationship. The firm handshake Steele gave him in 1913 promising that, as long as 
he was chairman of the music committee, he would never be turned out of STC, was 
                                            
83 Ibid., p. 28. 
84 New York Times n.d. 1939 (US-BUAGO) 
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indicative of the mutual respect and strong tie they enjoyed for those formidable 
years they had shared.85 A letter of condolence and gratitude sent to TTN expressed 
the relationship the two men enjoyed: ‘I feel almost as though condolences are due 
you [TTN] for you have lost such a wonderful friend.’86 Steele’s daughter, Kathryne 
von Stade wrote to TTN following the funeral: 
There is nothing I can say to tell you how deeply we appreciated your flying out for my Father’s 
services, and how utterly beautiful the service was. So, just what he would have loved, that it was 
most inspiring and comforting to all of us.  I really wish I could tell you how much it meant to us to 
have you there, but I just can’t seem to put it to paper, as words don’t seem to come that adequately, 
except how happy it made us all.87 
 
The service was attended by over 1000 mourners, and was filled with music that 
Steele had chosen before his death. Brooks was not allowed to officiate; rather he 
assisted EMS, who was recalled specifically by the Steele family.88 Brooks sent a 
letter to the family on 10 August 1939, stating that the church would cover all the 
expenses associated with flying TTN back to New York for the service, and for the 
costs incurred by the presence of the choir.89 This was meant ‘as a slight token of 
appreciation of all that Mr. Steele meant to us…and to me [Brooks] personally.’90 The 
gesture, however, begs the question: why would Brooks feel the need to extend such 
a superfluous offer to the Steele family? TTN and the choir owed their very existence 
to Steele, and to think they would have expected payment for their involvement in 
the funeral service, seemed, at best, gauche, and at worst, extraordinarily rude. 
Brooks’s correspondence was in bad taste, and was intended to place his organist in 
an invidious position. But the family, as witnessed in its communications to TTN, 
was without suspicion.  
                                            
85 See ch. 3, p. 67. 
86 Letter from “Gary” to TTN, 12 August 1939 Abenak Lodge (MS US-BUAGO). 
87 Letter from Kathryne von Stade to TTN, n.d. (MS US-BUAGO). 
88 New York Times, n.d., Charles Steele Funeral Held: 1000 at Church. 




 The vestry of STC set forth an official statement regarding Steele during their 
meeting on 9 October 1939: 
Mr. Steele was elected a member of the Vestry on December 5, 1905, Junior Warden, November 30, 
1915, and Senior Warden, December 4, 1917, which office he held up to the time of his death…He was 
the most generous benefactor in the history of the Parish. As a thank offering for the signing of the 
Armistice at the conclusion of the World War in 1918, he presented the beautiful choir stalls and 
carved oak screens which adorn the Church. As a patron of music, he gave in 1922 the buildings 
which house the Choir School, and endowed the school; he caused another building to be erected in 
1938 and increased the endowment, and in his will he made a further addition to its endowment, 
making his gifts to this object over a million dollars.  
More than once did he refer to the school as the best investment he ever made. He called the choir 
boys his dividends.91 
 
Within the context of the same meeting, the vestry voted to proceed with specific 
financial redistributions of the Steele choir school endowment. With the deaths of 
Dodson, Truesdale, and now Steele, TTN conceivably had no allies on the 
committee.  It was resolved by the vestry: 
Inasmuch as it contains no limitations on the following proposal, a motion was carried to pay Dr. 
Noble’s salary, beginning January 1, 1940, half from the General Fund of the Church, and half from 
the Charles Steele Foundation Income Account (The Choir School Fund).92 
 
The action seemed unnecessary; financial times in 1939 were no worse than 
immediately following the stock market crash in 1929.93 Moreover, by dividing 
TTN’s salary between the church and school, it became unclear to whom he was 
directly responsible. With hindsight, however Brooks was baiting TTN for a fight 
and his course of action was steadily bringing into more vivid focus the earlier 
description of Brooks as ‘a strategist and patient in taking long views to pursue his 
ends.’ The rector had been waiting for his moment to exert his authority, and with 
Steele's passing, the opportunity to enact a new policy to clip the wings of his 
organist had come at last.  
 Returning to the news of Steele’s death: TTN was not notified by Brooks, the 
Steele family, or even Brooks’s private secretary of the tragic news.  Instead, he was 
sent a curt telegram from the church sexton: 
                                            
91 VM 9 October 1939 and PYB 1939 PYB, p. 15. 
92 Ibid. 
93 As stated by Brooks in PYBs 1929-1940. 
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Charles Steele died this afternoon. His family regret your being away as he left a note desiring you to 
play at his services. Funeral at the church Monday three pm.94  
 
Why would a sexton inform a senior member of staff of the death of the wealthiest 
and most influential man in the parish? The assistant organist during TTN’s final 
years, McConnell, recalled this time at STC and commented pointedly: 
I yield to temptation to note that from my own observations the rector in the 1930's and 40's was not 
always understanding and sympathetic.  Unfortunately, there was a sexton-funeral director (the job 
was double-barreled). His name was Francis Connell, he was also known as Frank Connell - too close 
to my own nomenclature to be ignored, though there were never any serious mix-ups because of that.  
The problem was that the sexton had a powerful "in" with the rector and used it to undercut the 
music program whenever it pleased him to do so.  He would, for instance, order that heat in the 
church be turned off even before the close of Evensong (heat was purchased from the city and turned 
on or off with a valve). The building cooled quickly on a winter's day and people who came to the 
post-Evensong organ recital grew uncomfortable - moreover, the organ started to change pitch rather 
frightfully. The sexton also referred to such staple fare as the "Brahms Requiem" with sneering 
disrespect. I recall vividly his sneering mimicry of a phrase "for Christ's sake" from Dr. Noble's 
anthem "Grieve Not the Holy Spirit". These attitudes (many other instances could be cited) were 
definitely not a plus for the music program but seemed to titillate the rector. 95 
 
Owing, perhaps, to Connell’s combined position of funeral director and sexton, it 
was natural for him to communicate such news; however, it seems more likely that 
the rector did not care to inform TTN himself, and knowing that he would be 
agitated by any communication from Connell, he tasked him with the deed. 
5.6 The formation of a new Music Committee 
By January of 1940, a new music committee was formed, consisting of John V.W. 
Reynders, E. Victor Loew, and Robert Goelet, 'place men' in all but name.96  All of 
these men were known to TTN and had been long-time parishioners of STC; 
however, none of them was a great financial supporter of the STC choir school.97 
Reynders, at the insistence of the rector, reported at the January 1940 meeting of the 
vestry that: 
 
                                            
94 Western Union Telegram from Frank Connell to Dr T Tertius Noble, 5 August 1939, 5pm (MS US-
BUAGO). 
95 Frank A. McConnell, F. A. G. O. (1913-2005), Memories of T. Tertius Noble (MS US-STC).  McConnell, 
like Tietjen and Oberle, before him, never attended college.  Instead, they sat for the AGO exams, at 
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96 Reynders (1866-1944) served on the Vestry from 1927-1944; E. Victor Loew (b. 1874 in New York) 
served on the Vestry from 1936-1950; Robert Goelet served on the Vestry from 1937-1959. See also 
Wright, p. 300. 





The Rector has expressed a desire that the Music Committee give consideration to a number of 
matters pertaining to the Choir School, the use of the organ for teaching purposes, and the 
establishment of rules concerning these and other subjects connected with the music of our Church. 
 
1. The equipment and enrollment of the Choir School on its enlarged basis makes desirable a more 
definite understanding of the responsibilities. Nominally the school has been under the charge of the 
Organist, Dr. Noble, whose time at the school, however, is very limited, owing to his other outside 
activities. It is suggested that the responsibilities for the conduct of the school can more properly be 
placed under the charge of the Headmaster, with the exception of the musical part of the curriculum, 
which would be in charge of the Organist. 
2. The selection of pupils for the Choir School hitherto has been very largely in the charge of Dr. 
Noble. It is felt that the choice of boys should involve a somewhat broader scope of investigation, 
including, in addition to musical capabilities of the applicants, a careful consideration of the character 
and family backgrounds. The suggestion here is the Organist take responsibility for musical 
capabilities, the Headmaster for scholastic standing, with an over-all approval on the part of the 
Rector. 
3. From time to time the Choir is invited to take part in musical events not connected with the Church. 
Just now arrangements seem to have been made for the Choir to sing at a number of business places 
and clubs. We feel that no commitments should be made without the previous approval of the Rector. 
4. The excessive use of the great organ for instruction of pupils has given much concern to the Vestry, 
and proper restrictions for such use should be considered by the Committee. The organ is now 
twenty-five years old, and unless great care is exercised, the Vestry may be confronted by serious 
expenditures for repairs.98 
 
The chair of the music committee subsequently communicated by letter to TTN: 
  
I am enclosing for your files a copy of the Music Committee report adopted by the Vestry on 11th 
January, 1940. Part of the report, comprising the first four paragraphs, is also being sent to Mr. 
Benham for his information.  
 
The last item [no. 4] you will note is left open and we must try to work this out in some fashion that 
will meet the views of the Vestry and not interfere too much with the important work of teaching. The 
problem of avoiding disturbance during the Lenten season will, I am sure, have your careful 
consideration.99 
 
TTN did not respond to the letter from the vestry and on 7 February, six days after 
the letter was sent, Reynders wrote again: 
The Vestry has its regular meeting on Thursday afternoon and in case you have any thoughts on the 
subject of our correspondence I want you to feel free to make any suggestions by telephone in the 
morning. I do not know anything that is apt to come up relating to musical subjects, however, I want 
you to know that I am quite anxious to find a solution to any problems that may arise at any time in a 
manner that will be mutually agreeable.100 
 
The tone of this letter unmasked the almost Machiavellian methods which were 
taking place behind the scenes.101 The rector, McConnell likely surmised, had put 
Reynders up to the task of confronting TTN on his position at the church. With 
                                            
98 VM 11 January 1940, pp. 66-68. 
99 Letter from Reynders to TTN, 1 February 1940 (MS US-BUAGO). 
100 Ibid., 7 February 1940. 
101 Reynders, being chair of the committee should have compiled an agenda regarding music for the 
meeting. It seems unusual for the chair of the committee to speak on behalf of the organist and 
choirmaster without being in regular dialogue with him concerning music. 
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Steele gone, Brooks felt he could more aptly address (and thus desirably reduce) 
TTN’s power and influence. It is probable that Brooks might have made earlier 
attempts to undermine his organist, but there had always been the protecting veil of 
Steele's imprimatur (and his monetary influence undoubtedly 'talked') to shield TTN 
from any attack. Reynders’s agenda in the matter, however, was clearly not his 
own,102 but, even though he seemed an unlikely candidate for the music committee, 
his influence as a major business tycoon was probably seen by Brooks as a useful 
instrument.103 TTN remained silent and did not respond by telephone to the second 
letter, but instead wrote in a measured manner to Reynders the following day: 
Thank you for your letter with the report of the Music Committee adopted by the Vestry on January 
eleventh, nineteen hundred and forty.  
 
The latter part of paragraph six is more than a puzzle, but perhaps you can explain it. On looking into 
the number of lessons I give each week, I find that the average is about seven and a half hours a week, 
not ten. Most organists are allowed two hours a day for their own practice. I assure you it is good for 
the instrument to be used; to keep it shut up through the week would do much harm.  The time 
cannot be far off when I shall have to give up my work, and you  will then probably appoint a young 
man who will certainly wish to keep up with the times by practising daily. I have been teaching ever 
since eighteen hundred  and ninety-eight, at Ely Cathedral, York Minister, and St. Thomas Church. 
Until your letter came, it has never been suggested that I should give up this privilege. Mr. Steele was 
always most anxious that I should make use of the organ for teaching, in order to increase what he 
thought to be an inadequate income for a man at the very top of his profession. One day soon, 
perhaps, we can get together so that matters may be discussed.104 
 
Meanwhile, the vestry met again and voted to take the cost of half of the assistant 
organist’s salary from the Charles Steele Choir School fund; as it had previously 
done with TTN’s salary.105 
 Since Reynders had not received the direct answers he requested from TTN 
by the appointed time, he reported as a matter of courtesy, ‘that the various subject 
                                            
102 Reynders stated in his letter 7 February 1940 that he did not know of [or about] anything 
musical that would be addressed in the vestry meeting, but that he wanted a solution that 
would appease all.   
103 Reynders had been successful in the Pennsylvania steel industry. On moving to New York City, he 
conducted business from his office on Broadway as a Consulting Engineer in the steel and tin 
industries (‘Report of National Academy of Sciences 1921,’ United States Government Property Office). 
104 Letter from TTN to Reynders, 8 February 1940 (MS US-BUAGO). 
105 VM, p. 74. 
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matters were discussed with Dr. Noble, whose hearty co-operation is appreciated 
[expected] by the Committee.’ 106   
 TTN’s gentlemanly aversion to hasty communications served as a road-block. 
He found it improper to engage with the committee on such a level, without proper 
face-to-face communication with his employer, as had been the custom with EMS.107 
To TTN’s disadvantage, the only productive results were enjoyed by the rector, 
manipulating the vestry to prod TTN unrelentingly on very direct and personal 
points - on which the rector knew TTN would be reluctant to voice his opposition. 
Brooks requested that the vestry document all of the concerns in the minutes, 
including further discussions on two additional matters:108   
[Special Services] 5. The charges in force for music at special functions in the church are, generally 
speaking, in line with those of metropolitan churches. It is suggested that some differential be 
maintained in respect of regular parishioners and that all bills be sent out by the Sexton for accounts 
of the choir or organists, and that such bills where rendered to the families direct shall, in the case of 
funerals, be mailed not earlier than one week after the service. 
 
[Condition and use of the organ] 6. As to the question raised by the Vestry concerning the great 
organ, Dr. Noble calls attention to the fact that the instrument is now twenty-five years old and that a 
substantial overhauling must be anticipated within the next few years at a cost of perhaps $15,000. 
The use of the organ by students occurs only in the presence of Dr. Noble himself. The number of 
weekly half-hour lessons is about twenty, involving the use of the organ for weekly periods after 
hours. While fully appreciating the value of such lessons, it is, nevertheless, to be noted that the use of 
the organ for teaching exceeds its use for services, perhaps in the ratio of ten hours to four hours. The 
hourly cost of the organ based on fifteen hours of use per week during eight or nine months of the 
year, including repairs, amortization, interest and power is approximately $8.00 per hour, or $4.00 per 
lesson, for which only the very low charge of $5.00 is made by Dr. Noble.109 
 
It was not accidental that the vestry chose to concern itself with the collection of fees 
by the music department. Furthermore, that the sexton would be designated to 
collect the fees, confirmed interference behind closed doors. Also, why would the 
use of the organ be of such concern to the vestry, to explore its use to the point of 
minutia? TTN had been teaching, with the support of the vestry, since the new organ 
was installed in 1913.  He later reflected on his philosophy: 
                                            
106 Ibid. 
107 See ch. 4, p. 88. TTN often met with EMS and Steele over lunch or in Steele’s office on Wall Street. 
108 VM 1940, p. 74: ‘…much of what follows has already been the custom, but is stated here as a matter 
of record.’ 
109 Ibid., p. 75-76. 
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Outside my church activities, the large class of private pupils I had been able to build up was a 
constant joy. I have always loved teaching, and the many human contacts it has brought, but at York 
my other duties were so numerous that I was never able to take as many pupils as I should have 
liked. I have always felt that the two necessary qualities in a student are first, a love of music, and, 
secondly, a willingness to work. Great talent is stimulating and challenging when one finds it, but it is 
rare. The musical world needs to be populated with those who are able to take a constructive working 
part in the community in some particular phase of musical activity, a compelling social force for good. 
Though a few talented men and women have passed through my hands during my life, and have 
achieved professional distinction, the majority have found their level in useful positions, and are 
instilling a love of music in their respective communities. This ‘majority’ is very important. It 
constitutes the backbone of the profession. Virtuosity in any field is admirable, but a sincere love of 
ones profession is socially progressive.110 
 
Connell was at the root of these conundrums. The regulation surrounding the fees 
pointed to the earlier concern by TF of TTN keeping money to himself (in hindsight, 
an unwise course of action), and Connell most assuredly saw this as a way of 
annoying him.    
 The organ saga is more transparent and directly linkable to Connell who 
would have been the only person in the building after hours to be aware of the 
minute details of TTN’s private teaching habits. The members of the vestry were 
businessman who did not have time to frequent the church or monitor the organist's 
pedagogical methods. To note the exact number of hours the organ was switched on 
or off, and the costs associated therewith would have been the knowledge of the 
person responsible for the utilities and workings of the church: the sexton. A larger 
plot was at work to restrict and frustrate TTN to the point of resignation, or due to 
his advanced age, retirement. In truth, Brooks had resented TTN’s position from the 
very beginning of his rectorate, and with the aid of Connell to carry out his 'dirty 
work,' Brooks saw this as an easy way to force TTN from his post, without himself 
having the need to terminate TTN’s employment.  
 The strain of this turmoil had an effect on TTN’s enthusiasm for the year 1940; 
his parish yearbook article contained a mere four sentences.111 Compounding the 
situation was the war in Europe which the United States entered in December of 
                                            
110 TTN Memoirs, ch. 7, p. 13. 
111 1940 PYB, p. 40: ‘As usual, I [TTN] am grateful to all the members of the choir, for they show 
enthusiasm for all that is worthy in the way of singing and good church music.’ 
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1941.112  For TTN, his focus remained on the quality and beauty of worship at STC, 
and by his word, the standard of the singing did not decrease, but the turn-over on 
the back rows of the choir was significant.113 
 The rector would ultimately not have long to wait for TTN to desist. Brooks’s 
modus operandi was unkind and out of keeping with his theology of ‘putting Christ 
first’.114  Baldly, he could not tolerate the music department's continual high quality 
and extreme success, nor could he bear the prevailing high status of TTN which he 
saw as a threat to his ego and position as rector. It was, regrettably, yet a further 
example of those perennial wrangles between clergy and organist which, given the 
ultimate power and authority of the former, concluded deleteriously for the latter.  
 Other foundation stones of the old regime were, piece by piece, dismantled. 
During Eastertide of 1941, the vestry resolved that the choir would no longer be 
allowed to broadcast Brahms’s Ein Deutsches Requiem during the three hours on 
Good Friday. This was a longstanding tradition, heard through national radio 





                                            
112 PYB 1941, p. 9 (from the rector): ‘The call for volunteers and the operation of the Selective Service 
Act took a considerable number of our young men into the armed forces of our country. The number 
is bound to increase as time goes on, and our parish will doubtless have as many enrolled as in the 
first World War.’ 
113 PYB 1941, p. 39. ‘Because of the draft and other reasons, our bass department has greatly 
changed…Both boys and men are more than loyal and give of their best at all times. I can safely state 
that the members of our choir constantly endeavour to maintain the highest possible standard of 
perfection, to fit the great beauty of the church in which it is their privilege to worship.’ 
114 Wright, p. 156, Brooks remarked in his first sermon on 2 October 1926 on the examples of being 
Christ to one another: ‘In His [Jesus] teaching He went to the heart of the matter with simplicity, 
using the simplest possible words, leaving little of no doubt in the minds of His hearers, and, using 
no arguments.’ 
115 VM post-Easter 1941, p. 150. The choir signed a contract with NBC in 1935 (Ch. 5, p. 11) to continue 
the broadcasts in the NBC studios. TTN remarked, ‘it became an annual event for our choir of sixty 
men and boys to broadcast the Deutsches Requiem on Good Friday over the National Broadcasting 
Company’s network. On these occasions the St Thomas Church Choir was augmented by a chorus of 
thirty men and women, a choral society from New Jersey, under the baton of my baritone soloist, Rob 
Crawford, known as the ‘Flying Baritone’. The orchestra was made up of players from the NBC.’ 
(TTN Memoirs, Ch. 7, p. 13). 
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the main doors [on Fifth Avenue] of the church would be kept closed from the time the eleven o’clock 
service begins on Easter until the entire service has been  completed; and that no others be admitted 
during this time; and that the custom of holding an organ recital at five o’clock Easter afternoon be 
discontinued.116 
 
The end to TTN’s polite correspondence came as a result of the aforementioned 
vestry meeting, the results of which were not communicated to TTN until a year 
later, before Easter 1942.117 On 12 March 1942, about twenty days before Good 
Friday, TTN sent a handwritten letter to Reynders: 
As chairman of the Music Committee I regret that you did not inform me of the decision of the Vestry 
held nearly a year ago. I have learned today that no recital is to be given Easter Day, this is 
unfortunate, but as the decision has been made I must abide by it. Many music lovers will be more 
than disappointed. I also note that my choir must not broadcast on Good Friday. For the future I shall 
esteem it a favour if you will inform me of any changes. I have worked loyally for this Parish for 29 
years, and I feel that I deserve a little more consideration.118 
 
Reynders responded on 16 March: 
 
I found your letter of 12 March upon my return to New York, having been absent from the city off 
and on for several months. In fact, I missed the last two meetings of the Vestry, so that I am not 
thoroughly familiar in regard to what might have transpired. 
 
I believe that a year ago there was some unfavorable comment due to the fact that the choir was 
broadcasting during the period of the three-hour service  on Good Friday. This being the most solemn 
service of the year, it was not thought appropriate to have such conflict. I had assured naturally that 
you would have been advised before arranging any public appearance of the choir, the Rector would 
naturally be consulted, and I believe this general understanding was had several years ago. 
 
In regard to the proposed omission of the organ recital after the evening service on Easter Day, I 
made some inquiries yesterday and the only suggestion was that due to the constant procession of 
visitors going through the church, the organ recital would be very much interfered with and it seems 
impossible to have the visitors sit quietly in the pews. It seems to me that this is a subject which might 
very properly be discussed with the Rector. 
 
You may be assured that the Music Committee fully appreciates the loyalty of your service to the 
Church and no discourtesy was intended, and I am sure that with a little cooperation there will be no 
occasion for misunderstandings.119 
 
Reynders had very likely consulted with Brooks before writing his letter, which 
highlighted the two items to which Brooks knew TTN would take the greatest 
offence: Good Friday and the organ recitals. 120  
                                            
116 Ibid. 
117 The series of organ recitals, begun in 1915 and played every Sunday at 8pm during the 
choir season, had been cut back significantly in 1939 (December through Easter Day, at 5pm). 
118 Letter from TTN to Reynders, 12 March 1942 (MS US-BUAGO). 
119 Ibid., 16 March 1942. 
120 These two items had a long history associated with TTN and STC. Brooks knew this would be very 
personal for TTN. 
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 Since the broadcasts on Good Friday were a long-standing commitment, TTN 
may not have felt the need to revisit the issue with Brooks, after his decree on 
outside engagements of the choir.121 Brooks chose to say nothing about the broadcast 
the entire year leading up to Easter 1942, waiting instead for the opportune moment 
to have Reynders inform TTN of the vestry’s decision. This ensured TTN would not 
have time to organize a counteraction. The proposed argument surrounding the 
cancellation of the Easter Day organ recital placed TTN in a position of no recourse.  
If he complained publicly on the issue, the vestry had the alibi of protecting TTN’s 
sensibilities from the so-deemed extraneously noisy Easter Day church.  Brooks had 
successfully boxed him into a corner. 
 Meanwhile the post-Easter to Christmas period of 1942 was focused on the 
war and the continued enhancement of the STC endowment fund. Gone were the 
days of poetic messages from the rector on the responsibilities of the STC 
community, especially to those at home during war.122 By contrast, the 1942 PYB 
contained over two-and-one-half pages from the rector regarding gifts made to the 
endowment.  
5.7 TTN's Resignation 
In early 1943, after thirty years of service, TTN succumbed to the pressure of Brooks, 
at the hand of the vestry, and on 23 January, Reynders received TTN’s resignation as 
Organist and Choirmaster of STC: 




In April of this year, I shall have completed sixty-five years of active service as organist and master of 
the choir in various churches and cathedrals of England and America.  
 
Thirty of these years have been devoted to work in St. Thomas Church. During these thirty years I 
have endeavored to maintain the highest possible standard both in choir and presentation of church 
music, worthy of the great building in which it has been my honor to work. 
 
                                            
121 See p. 158. 
122 PYB 1917, p. 9, EMS: ‘We are in the war…the service flag reminds you that 178 of the men of the 
parish have entered the national service and wear their country’s uniform.’  
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Through the generosity of my friend, the late Mr. Charles Steele, and the co-operation of my two 
rectors, I have had the very great privilege to work in one of the finest choir schools in the world, an 
institution of which every member of the congregation should be proud. 
 
The time has now come when I wish to retire from active work in the Church, and take a well-earned 
rest. I wish this retirement to take effect in June.123 
  
The letter was addressed to the music committee and specifically not to the vestry or 
the rector, who was his actual employer.124 With dignity and respectable reasoning 
he presented his decision as a gentleman; there was no hint of any unpleasantness or 
animosity. The music committee responded to TTN on 29 January, accepting his 
resignation: 
Dear Dr. Noble, 
 
Your letter of January 23rd, indicating your purpose to retire as Organist of St. Thomas Church, as of 
June 30th, 1943, arrived during my temporary absence in Washington. I had assumed that a similar 
communication went forward to the Rector. 
 
The subject was brought before a meeting of the Vestry yesterday and the prospect of losing your 
valued service was viewed with regret. The responsibilities involved in the management of the Choir 
and the conduct of the musical arrangements must at times prove onerous and your desire to devote 
your time more fully to composition is of course understandable. 
 
It seemed to the Vestry desirable on many accounts to defer any public announcement and in 
consequence formal action was held in abeyance until a subsequent meeting of the Vestry. 
 
Meanwhile I voice the feeling of the Rector, the Music Committee, and the Vestry in expressing our 
appreciation of the outstanding contribution you have made to the beauty of our services and to the 
standard of religious music generally throughout the church of which St. Thomas forms only a small 
part.125 
 
Reynders’s letter revealed that TTN had only sent his letter of resignation to the 
music committee and not the rector.126 The subtle manner in which TTN had 
bypassed Brooks revealed his anger (and undoubted contempt) which the vestry 
must have noted.  The mention of TTN retiring to focus on composition was not 
                                            
123 VM 1943, pp. 220-221. 
124 See worldwide website www.episcopalarchives.org/CandC_2009.pdf, accessed 21 September 
2014, Canon II.5 states: ‘It shall be the duty of every Member of the Clergy to see that music is used as 
an offering for the glory of God and as a help to the people in their worship in accordance with the 
Book of Common Prayer and as authorized by the rubrics or by the General Convention of this 
Church. To this end the Member of Clergy shall have final authority in the administration of matters 
pertaining to music. In fulfilling this responsibility the Member of the Clergy shall seek assistance 
from person skilled in music. Together they shall see that music is appropriate to the context in which 
it is used.’ 
125 Letter from Reynders to TTN 29 January 1943 (MS US-BUAGO). ‘It was thereupon moved and 
carried that the resignation of Dr. Noble be accepted June 30, 1943 with sincere regret, that the music 
committee be requested to arrange for some form of expression of Dr. Noble’s long and faithful 
service and that steps should be taken by the Committee to secure a successor. 
126 Reynders said ‘he had assumed’ implying that his assumption took for granted what had, in 
actuality, not occurred. 
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stated in the resignation, but Brooks likely determined that Reynders should use that 
form of 'spin' to reassure the public in case any influence on the rector's part might 
be perceived. Furthermore, the statement that the ‘management of the choir and 
conduct of the musical arrangements must at times prove onerous’ was, given the 
nature of TTN's experience, mildly patronising.  
 It was not until 22 March that the committee and vestry communicated under 
official cover to TTN, confirming the acceptance of his resignation and details of his 
formal departure from STC: 
Confirming my several verbal messages and supplementing my previous communications to you of 
29th January 1943, the subject of your desire to retire as Organist of St. Thomas was brought up for 
action at a meeting of the Vestry held on 25th February, at which time your resignation, effective as of 
30th June 1943 was accepted with sincere regret. 
 
I know it is the desire of the Rector and Vestry to indicate in some appropriate manner the 
appreciation which is felt of the great value of your services covering so long a period of years.  




J. V. M. Reynders127 
 
Additionally, the vestry resolved that: 
Organist and Choirmaster Emeritus is hereby conferred on Dr. Noble in testimony whereof the 
Rector, Church Wardens and Vestrymen of St. Thomas Church have hereunto subscribed their names 
and affixed the seal of the church, this twenty-fifth day of May in the year of our Lord, Nineteen 
Hundred and Forty-Three (Signed by the Rector, Wardens, Vestrymen and Clerk). 
 
Mr. Gaelet also reported that the Committee would soon meet candidates for the position of organist 
and choirmaster to succeed Dr. noble and would report its findings and recommendations to the 
Vestry.128 
 
On 1 April, the organist’s periodical, The Diapason, published the first public article 
regarding TTN’s retirement.  TTN, by this point, was considered one of the foremost 
musicians in America, and news of his retirement was cause for sadness and profuse 
recognition at the conclusion of such an illustrious career.129 
                                            
127 VM 1943, pp. 237-238. Mr. Reynerds went on to report that the committee consulted with the 
Rector and decided to award TTN a pension.  The committee felt that the Vestry felt strongly to show 
their appreciation for TTN’s work. They voted to award TTN 50 per cent of his $4500 salary, 
renewable year to year, with consideration by the vestry. 
128 VM 1943, p. 259. 
129 ‘T. Tertius Noble, Mus D., F. R. C. O. one of the outstanding figures in the organ world in America 
ever since he came to New York from his native England, will retire as organist and choirmaster of St. 
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Letters arrived from all over the world congratulating and thanking him for his 
many years of service.130 The loyal admirers from the many services, concerts, 
recordings, and broadcasts were extraordinary, and fortunately for him, even 
though his own rector could not appreciate his position, he was reassured that the 
larger world was, indeed, grateful.131 
 The vestry, music committee, and Brooks honoured TTN on 5 May with a 
dinner at the University Club in Manhattan.132 TTN graciously thanked the parish in 
his yearbook article: 
Just thirty years ago I wrote my first report for the year book, soon after my appointment as organist 
and master of the choir in 1913. Now I am submitting my last report as my retirement will take place 
in June, 1943. 
 
As I look back through the years which have passed so rapidly, I think of the great interest and co-
operation of those in authority with whom I have worked, for without such co-operation I could not 
have accomplished what has been done. 
 
My boys and men have on all occasions worked faithfully and loyally with only one object in view, to 
give their very best at all services for the glory of God. 
 
I am more than grateful to all who have done so much to make my life here such a happy one. I shall 
ever remember the affection of my boys and men who have stood by me so loyally through these 
thirty years, happy years, which I shall never forget as long as I live.133 
  
Brooks, in the same publication, made no remarks in his article about music or the 
retirement of TTN; somewhat predictably, he obsessed (at this stage ad nauseam) 
about the endowment fund, and the resignation of the assistant priest to take up a 
new post.134 
 
                                                                                                                                        
Thomas’ Church in New York City after having served there for three decades,’ The Diapason, April 
1943.  
130 Letters (MS US-BUAGO). 
131 Letter from William T. Manning, Bishop of New York, to TTN, 20 May 1943 (MS US-STCcs) ‘But 
for great pressure of work I should have written before this to express my regret, which I know is 
shared by the Rector, Vestry and Congregation of St. Thomas Church and by all lovers of Church 
music, that you are to retire from the post of Organist at St. Thomas, which you have filled with such 
great distinction. I trust that your retirement means only that you will have more time to aid the 
cause of Church music in general, and I wish you every happiness in the years to come.’ 
132 VM 1943, p. 238. 
133 PYB 1943, p. 47. 
134 PYB 1942, pp. 9-11. ‘The Reverend Lauriston L. Scaife resigned to accept the rectorship of Trinity 
Church, Newport, Rhode Island.’ 
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 The day of TTN’s final service was Trinity Sunday, 20 June 1943, and included 
the Mass setting by Oldroyd (in the 1940 Hymnal), the anthem 'Come up hither, and 
I will show thee what shall be hereafter' of Spohr, and the 'St. Anne' Fugue (BWV 
525) of Bach as the closing voluntary.135  The previous week’s service was filled with 
music chosen by the graduating class of the choir school, with the sermon given by 
the assistant rector.136  
 Perhaps ironically for Brooks, whose focus had been on the improvement of 
education at STC, Benham and the entire choir school staff resigned as a result of 
TTN’s retirement.137 It was a true mark of their loyalty to him. The rector’s report, 
published in early 1944, reflecting on the year 1943 remarked primarily on the 
twenty-fifth anniversary celebration of the choir school; taking on the form of a 
chronological narrative.138  Furthermore he relayed the vestry’s minutes of securing a 
suitable successor for TTN: 
The Vestry secured as Dr. Noble’s successor, Dr. T. Frederick H. Candlyn, formerly organist of St. 
Paul’s Church and head of the Music Department of the State College for Teachers, Albany, N. Y. 
Thus history again repeats itself since Dr. George William Warren, organist at St. Thomas for thirty 
years, also served at St. Paul’s, Albany, N. Y. 
 
Dr. Candlyn is well known in musical circles as a composer of note and the recipient of many honors 
in the field of music. We have had a Warren and Noble tradition and we are now well on our way in 





                                            
135 See Appendix, music lists 1943. 
136 New York Herald Tribune, Monday 14 June 1943: ‘At yesterday’s service, a service of Holy 
Communion, Dr. Noble played three of his own compositions, chosen for the occasion by the 
twelve members of the graduating class of the choir school, which held commencement 
exercises on Saturday night. Two of these were “The Nine-fold Kyrie,” which Dr. Noble 
played following the commandment reading; and the offertory anthem, “Grieve Not thy Holy 
Spirit.” The third composition was “The Communion Service in A,” which Dr. Noble, who is 
now seventy-five years old, wrote in England in 1888, when he was twenty-one. The 
composition won first prize in a competition open to all the composers in the British Isles. Dr. 
Noble said yesterday that on Wednesday he will leave New York for his home in Rockport, 
Mass., and will remain there until the end of November. He said he expected to devote much 
of his time to the composition and editing of church music. The sermon preached at 
yesterday’s service was preached by the Rev. Sturgis K. Riddle, assistant rector, and was 
based on the story of the Pentecost- the story of the group of men who were “with one 
accord.” As a tribute to Dr. Noble many churches in the city included his organ compositions 
in their musical programmes yesterday. 
137 PYB 1943, p. 11. 
138 Ibid., pp. 9-10. 
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With the resignation of Dr. Noble, all the Masters at the School likewise resigned and their places 
immediately were filled, in spite of teacher shortage due to the War. With the appointment of the Rev. 
James O’ Carson, Jr. as headmaster, we now have a real church school as well as a Choir School and 
there is no doubt but that it will maintain its high standard and scholarship.139 
 
Brooks failed to mention one important coincidence regarding his relationship to the 
new organist and choirmaster. He served as rector of St Paul’s, Albany, and during 
his tenure, in 1915, he hired Candlyn as organist and choirmaster of the church.140 
Brooks had an affinity for the British persona, to the point of adopting a false English 
accent as was popular with many Hollywood actors of the day.141 Brooks could well 
have been jealous of TTN’s natural accent and persona, but hiring a successor of the 
same background, makes that seem unlikely. In truth it is more probable that Brooks 
was guilty of a much more fundamental sin - that of jealousy - based on what he 
perceived as playing a deferential role to TTN's nationally famous position at STC.  
 Brooks’s remark with regard to the choir school staff was similarly suspect.  
His only documented frustrations with the school were in connection with TTN and 
that Benham’s authority was under the latter’s rather than his own. Benham had 
been hired in 1928, two years after Brooks began as Rector, so EMS had no history in 
the matter.  The pursuit of high academic standards would also have had no bearing 
on hiring a headmaster who was an ordained member of the clergy. The Rev. James 
O’ Carson, Jr., about whom Brooks stated that under his leadership, ‘[we will] now 
have a real church school as well as a Choir School’ possessed no experience in 
running an operation as complex as the STC choir school.142 Ultimately, O’Carson’s 
transformative time at the choir school lasted one year, 1943 to 1944.143 
                                            
139 Ibid., p. 11. 
140 ‘TFH Candlyn, 72, Church Organist-Choirmaster dies. Served St. Thomas’s until ’54,’ New 
York Times, Friday 18 December 1964. 
141 This accent was also known as transatlantic or mid-atlantic, famously employed by actors such as 
Cary Grant and Katharine Hepburn. (James Fallows, ‘Language Mystery: When Did Americans Stop 
Sounding This Way?’, The Atlantic, 8 August 2011. 
142 See pp. 160-161. 
143 Wright, p. 303. 
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 TTN’s glamorous entry into America and STC had been filled with excitement 
and energy, resulting from such an unusual confluence of riches: moving from York 
to New York, a new church building, a new organ, and the great promise of a choir 
school. In the end, without engaging in a public battle (which he likely would have 
won), TTN gave in to Brooks’s desire for his removal from the church and school; 
the days of Camelot were over, and all at the hand of one man’s insecurities and 
personal resentment.  
 The experience of building his choir school with EMS, Steele, and Benham 
was a monumental one.  TTN later reflected on his working relationship with 
Benham: 
Mr Benham undoubtedly raised the standard of scholarship, and in his quiet manner showed 
considerable executive ability in running the school, for he had a clear mind for detail. Under him 
were four other men responsible for the academic side of the school and the sports. As the years 
progressed under Mr Benham’s leadership competition to get into the Choir School became keener 
and keener, for we were making a good reputation during this period.144 
 
5.8 Final Years 
In June of 1943, TTN and Meriel left STC and their choir school apartment, and 
permanently moved to their summer home on Old Garden Road in Rockport, 
Massachusetts. TTN had built this home in 1931 for the purpose of retirement.145 His 
work in New York became less frequent as the title of Organist Emeritus allowed for 
very few privileges. Following a brief public recital in February of 1947, ‘[his] long 
and wonderful association at St. Thomas was complete.’146 This was not his final 
                                            
144 TTN Memoirs, ch. 7, p. 12. 
145 Ibid., p. 33. ‘Now that I was free from my responsibilities at St Thomas, it was possible to enjoy my 
home which I had built in Massachusetts in 1931. I first went to Rockport soon after I came to the 
United States and spent a number of summer holidays there. As the years progressed my family and I 
grew to love this old New England town, rich in history. Rockport reminded us so much of the south 
coast of Cornwall in England, the rockbound coast, the beauty of the tree-clad shore line, the snug 
harbour and the quaint winding streets with their white frame houses, were very appealing. Many of 
my compositions were sketched along this section of the shore line, by the ocean-surrounded 
Straitsmouth Rocks where I was inspired by the music of the waves.’ 
146 Ibid., p. 30. See also ‘York Minster on Fifth Avenue,’ Time Magazine, 10 March 1947. ‘The music 
swelled through the Gothic nave and died away. At the organ console beside the apse, a white-haired 
little man of 79 turned off the organ switch and gathered up his music.’ 
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public appearance as an organist, but the press gave TTN an honourable mention for 
this important event of closure for him and the church.147 
 In Rockport, TTN continued to teach and compose, while serving as the 
organist of the town’s small parish church, St Mary’s. His expertise in organ building 
was put to good use in assisting with the purchase of a pipe organ, built by his 
friend, E. M. Skinner.148 TTN recalled: 
Though my duties at St Thomas were finished, I had no intention of stopping work. The autumn 
following my retirement, I was invited to teach at the Sacred School of Music founded by the eminent 
church musician, Clarence Dickenson and associated with the Union Theological Seminary in New 
York City. I gladly accepted this opportunity to work with young students. There was happiness in 
the realization that I could still be useful in my profession. Also, I took private pupils in harmony, 
counterpoint and composition, some by correspondence. 
I was now able to devote a great deal of my time to composition and the arranging and editing of 
works for the organ. Life, as I feared it might be after my retirement, was far from dull. Indeed, I 
thoroughly enjoyed my new freedom which was full of activity. 
I was still in demand as a recitalist. It was always an honour to be invited to play at the National 
Cathedral, in Washington DC, where I generally gave a recital during the Easter season. The organ 
which had been built by Ernest M. Skinner was a splendid instrument, a challenge to the powers of 
any recitalist. In Washington, it was always my purpose to hear the choir at the Cathedral. The 
Organist and Choirmaster, Paul Callaway, one of my old pupils, whose talent and capacity for hard 
work had brought him to the forefront as a church musician, was in charge of the music. His services 
were a joy to attend, for his choir when at its best reached the highest standard of singing. 
Later on I spent part of a winter in Washington for the prime purpose of being able to attend the 
services in the cathedral.149 
Due to his fame as a choir trainer, TTN was approached by his publisher, G. 
Schirmer of New York, with the idea of publishing a manual on his philosophy 
regarding the training of boy choristers. Released at the same time as his retirement 
in 1943, a twenty-four page pamphlet entitled, The Training of the Boy Chorister 
contains what TTN deemed as necessary for success at training young boys to sing 
in a liturgical setting. He addressed the general issues relating to vocal production, 
including how one should go about selecting appropriate voices for a choir.  ‘When 
boys present themselves for a voice test, it is very necessary to approach them in a 
happy manner, avoid any sort of stern attitude, and put the candidate at his ease: in 
                                            
147 ‘Dr. Noble Plays At St. Thomas For Last Time,’ New York Times, 1947. ‘At the [brief] recital Dr. 
Noble played three preludes and a fugue by Bach; Corelli’s “Suite in F,” “Prelude on an Old Folk 
Tune” by Beach; “Lento” by Reinecke, and “Toccatina for Flute” by Yon, as well as his own 
compositions.’ 
148 Wade interview. 
149 TTN Memoirs, ch. 7, p. 33. 
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other words, "kid him along" until he feels quite at home.’150 TTN could, no doubt, be 
intimidating as a choirmaster, but his experience taught him that children had yet to 
develop the personal skills of an adult, and required the benefit of a fostering and 
encouraging environment, in order to coax the singer to produce his best work.  
 The only documented account of TTN’s philosophy regarding vocal 
pedagogy is also contained within the pamphlet's pages.  He addressed the basic 
issues of posture, breathing and vowel production.  Specific attention was given to 
allowing a boy to sing as naturally as possible: 
Be careful not to alter the natural shape of the mouth in this [oo] sound, then gradually in the same 
breath merge into me, keeping the tone placed exactly as loo, but let the e vowel have its true character. 
Many choirmasters unfortunately teach their boys to hoot the vowel oo, telling them to shape their 
mouth as if they were about to whistle! This kind of voice training is beyond the understanding of 
sane people, and should never be tolerated. A forward tone is necessary on all vowels, and forward 
means out of the throat, into the resonance chamber, and not so far forward that all possibility of 
resonance is destroyed. If we are to get perfect pronunciation of our words, we must first of all learn 
how to produce all vowels in their true character. Some teachers tell us that the pure e vowel, as in me, 
cannot be sung with good tone, but that it must be sung as e in egg! What poisonous doctrine! Every 
word sung should be pronounced as in speech. No change in the character of the vowel should be 
tolerated in order to make it easier to sing.151 
 
There is a certain freedom and abandon contained in TTN’s language regarding the 
singing techniques of others. The candid privilege afforded one of a certain age and 
stage in life has been exercised throughout the pages of this booklet, which make the 
richness of content all the more valuable. TTN spoke of experience with what had 
worked and what had not worked in his career. His refined ways were the product 
of his years in Cambridge, Ely, York, and New York; more importantly, his ways 
were an organic result of adapting to his environment, which ultimately, was the 
reason for his success. 
 TTN’s final public appearance as an organist was in the summer of 1947: 
On 22 and 29 July, at the request of the Dean, I presented the last two organ recitals of my career. 
Further work along these lines was prevented by the loss of my sight, for it was my fate during my 
last years to go blind. The first recital was broadcast by the BBC. On each occasion the great nave of 
the cathedral was packed. Many had come to see their old friend for the last time. They were thrilling 
evenings. To play the York Minster organ [was] an honour and a truly magnificent experience. It 
                                            
150 T. Tertius Noble, The Training of the Boy Chorister (New York: G. Schirmer, Inc., 1943) p. 3. 
151 TTN: The Training of the Boy Chorister, p. 6. 
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seemed fitting too, that I should end my professional career as a recitalist in the Cathedral and in the 
City where I had spent fifteen keenly interesting and some of the most productive years of my life.152 
By the early 1950s, TTN was almost completely blind from a treatable ailment that 
was misdiagnosed some years earlier.153 He spent his final years at home with MSN 
and PRN, although he remained in communication with his many former students 
and worldwide acquaintances. TTN continued to correspond by writing letters; his 
handwriting virtually illegible. MSN would often write messages on the bottom of 
letters, unbeknownst to TTN: 
Dear Andrew, I think you can read this. I really don’t see how he writes at all, as he can’t see a thing! 
This letter isn’t quite as good as usual but I hate to ask him to write it again.154 
  
 TTN died at home on 4 May 1953, one day shy of his 86 birthday.155 The press 
spoke of his career, which spanned more than sixty years, and quoted him following 
his retirement at STC: ‘I’ve had thirty years of the most intense happiness here and 
I’ve never regretted leaving England and York Minister for America and St 
Thomas’.156  A small funeral service was held at 10.30 on the morning of 6 May at St 
Mary’s Church in Rockport.157 TTN was later remembered at STC with a service 
featuring his music, under the direction of his successor, Candlyn, as well as a 
sermon, delivered by Brooks. 
…While we think of Dr. T. Tertius Noble as the eminent composer of good church music, we must not 
forget that he along with Ernest M. Skinner was largely responsible for the erection of the fine 
instrument which graces this church, and which has been added to and improved by our own Dr. 
Candlyn, an instrument which is generally conceded to be one of the finest in the country. At its 
keyboard a large number of men, and some women, received from Dr. Noble as a teacher, the art of 
playing well, and who today, as we revere his memory, rise up and call him blessed.158 
 
                                            
152 TTN Memoirs, ch. 7, p. 36. 
153 McConnell, ‘Although I did not know it for several years he was plagued by glaucoma which had 
been improperly diagnosed and untreated for years. It was not the painful sort but it took its toll and 
before his death in 1953 it had rendered him blind.’ 
154 Letter from TTN to AT, 5 February 1952 (Private collection, US-Washington, DC). 
155 ‘Former Leader at St. Thomas’ Also Served York Minster- Composed Church Music,’ The New York 
Times on behalf of the Rockport, Mass. Newspaper, 4 May 1953. ‘Dr. T. Tertius Noble, eminent composer 
and church organist, died here today at his estate. He would have been 86 years old tomorrow. He 
leaves his wife, the former Meriel Maude Stubbs; a son, Philip R.’ 
156 Ibid. 
157 ‘Noble Obituary,’ The New York Times, 5 May 1953. 
158 The Rev. Dr. Roelif H. Brooks, ‘TTN memorial service homily,’ n.d. 1953 (MS US-UBAGO). 
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Brooks must have forgotten that only ten years earlier, the very organ and students 
to whom he was referring, were at the centre of a heated exchange between TTN and 
the vestry regarding the use of the organ for private teaching (!).159 The 
improvements to the organ by Candlyn were also not in keeping with TTN’s wishes, 
who some years earlier, mentioned difficulties with the maintenance of the 
instrument. This request, incidentally, was ignored by Brooks.160 Brooks continued: 
Not only did Dr. Noble teach the boys how to sing, but he also taught them good manners. Whether 
he was impressed by the motto of William of Wykeham that “manners mayketh man,” and I think he 
was, one thing is certain that after one week in the choir school the boys never failed to say “Yes, Sir” 
instead of the usual “Yup,” or words akin thereto…Doctor Noble has passed to his great reward and 
as his soul entered the Gates of Paradise, I like to think that he was welcomed by the “harpers playing 
upon their harps.” He though dead will forever live as his music is played and sung throughout the 
Anglican Communion as well in other churches where is an appreciation of good music…May the 
soul of this great servant of God rest in peace and may light perpetual shine upon him.161 
 
 TTN often remarked that as long as he was able, he would fight for the great 
cause of offering the best music possible in the service of the church and to the glory 
of God. ‘Let us strive to sing in a devotional manner, doing our utmost to interpret 
the sung words with due thought to their meaning. If we do this, we make our 
service an act of worship rather than a musical display.’162  May it be said that this 
was achieved a thousand times over, and to that a ‘well done, thou good and faithful 




                                            
159 See p. 154. 
160 Letter from TTN to AT, n.d. (MS private collection). 
161 Brooks, ‘TTN homily.’ 
162 TTN, ‘The Training of the Boy Chorister,’ p. 11. 





As TTN prepared to take his leave, following thirty extraordinary years of service to 
STC, his mind was inevitably filled with many emotions. Having just lost the battle 
of his career to Roelif Brooks, a person who represented, for many, the face of God 
through his position as rector, was painful and unfortunate.  TTN remarked on the 
period leading up to his retirement: 
All through that spring season, I was encouraged by the numerous letters I received from friends, 
acquaintances and total strangers, expressing in many ways what the music at St Thomas had meant 
to them. As each Sunday passed and the time for my last services in June approached the 
congregations grew larger at the afternoon services which were largely musical, until the entire body 
of the church was full. I was most grateful for this evidence of appreciation. Finally, the Sunday when 
my duty to play my last services came, that was a hard day. I shall always remember how beautifully 
the choir sang at the afternoon service. After the last chord of the concluding voluntary, I closed the 
organ console and quietly slipped from the church. My work of thirty years was finished.1 
Brooks had won the fight but his successful attempt to remove TTN from his post 
had been unnecessarily underhanded; in light of the supporting evidence found in 
Chapter Five, TTN’s ousting proved to be motivated by jealously. TTN’s 
relationships with senior clergy, both in England and at STC, had been productive 
and respectful. This is not to say that there were not disagreements, but there was 
never the level of dishonest or destructive behaviour that Brooks exhibited at STC. 
TTN’s long-time friend and former rector, EMS, was undoubtedly aware of what 
transpired between his successor and former organist; however, he was powerless to 
prevent the damage that occured. EMS’s words to TTN, following the 
announcement of his retirement, were filled with kindness and fond reflection upon 
the happy and fruitful years they had enjoyed together: 
My dear Dr. Noble, The tribute to you at the end of thirty years of service in St Thomas, as reported in 
the Herald Tribune impressed me as being conventional and painfully inadequate. Doubtless it was 
the fault of a ‘cub’ reporter.  
My memories of you from the time of our first meeting to this day are the brightest and happiest. It is 
true that Will MacFarlane first suggested that we invite you, but we made careful investigation and 
became soon convinced that in England you were facile princeps in your great profession that we 
feared we could not persuade you to come. 
                                            
1 TTN Memoirs, ch. 7, p. 30-31. 
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In America you were soon recognised as the Dean of ecclesiastical musicians and composers. This 
made me very proud. Indeed, during our twelve years of happy association, a great privilege for me, 
you were an infinite comfort to me in every part of my ministry. Your quick, sympathetic 
understanding, your reverent and radiant, strong and masterly spirit made your organ a truly 
celestial choir. We shall not hear the like again from any other person. 
This is a poor way of thanking you - I should be trying to say things that clever critics say, but I must 
be personal, as your music always seemed to be - with its comfort, courage, and uplift for every 
human heart. 
Now you will have more time for composing and we shall have new inspirations from your loving 
heart and worshipful spirit. 
Sarah and I - and our boys - have more to thank you for than we can put on paper. Some time you 
must all come to see us and let us try to tell you. 
May God’s increasing blessing be with you and your dear ones, and may the years of your retirement 
be perfectly happy, and fruitful. 
Our love to you all. 
Affectionately, 
Ernest Milmore Stires2 
 
EMS was able to recognize, or moreover, openly to acknowledge, what TTN had 
meant to him personally, and what his valuable work had represented for the people 
of STC. Although Brooks subsequently hired Frederick Candlyn, his former organist 
from St Paul’s Albany, to carry STC and its choir school forward, this move 
ultimately backfired:  
…Dr. Candlyn and the rector, Roelif H. Brooks, had worked successfully together in Albany years 
earlier, things went awry at Saint Thomas. As relations deteriorated it became increasingly difficult 
for Dr. Candlyn to maintain the high standard of excellence of which he was capable, and to which 
the parish had grown accustomed. Dr. Candlyn’s final years at Saint Thomas were unhappy ones, 
and he retired in 1954 almost simultaneously with the rector.3 
 
The model of strained working conditions between priest and musician was a leit 
motif throughout Brooks’s tenure at STC. Perhaps Brooks was unhappy working 
within the English cathedral model of worship and music that Noble and Stires had 
created; he may have preferred the American approach with a large mixed-voice 
choir, and robust congregational singing. This, though, was not STC. The church and 
its leaders had made a conscious decision in 1913 (by the hiring of TTN), that they 
wished to have music on a grander and more elevated scale – music that was worthy 
                                            
2 Letter from EMS to TTN, 23 June 1943 (MS US-BUAGO). 
3 Dale Adelmann, Music and Musicians at Saint Thomas Church, New York City, Yale University: 
Master’s Thesis, 1986. pp. 38 passim. 
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of their building and place in society.4 As rector of STC, then, Brooks, was something 
of a square peg in a round hole; instead of making honest gestures toward voicing 
his discomfort with the style of music and choral worship he had inherited, he chose 
to react in a passive-aggressive manner dismantling the infrastructure that produced 
the musical results. Both TTN and Candlyn were victims of Brooks’s approach. 
Following Candlyn’s retirement, the vestry ‘was [inevitably] aware, for various 
reasons, [that] the quality of their music had declined since the days of Dr. Noble. 
Accordingly they were anxious to engage someone who could work to return the 
choir to its former glory.’5 
 In 1954, a year following TTN’s death, William Self (1906-1998) began as 
organist and choirmaster of STC. The changeable circumstances at STC ensured Self, 
like Candlyn, enjoyed an uneven tenure during Brooks’s incumbency. Despite 
having been in post for seventeen years, Self was not able to enjoy an easier 
professional relationship with Brooks’s successor, Frederick Morris. It was not until 
1971, then, when Gerre Hancock was appointed as organist and master of choristers, 
and The Rev. John Andrew was elected rector that STC returned to its earlier 
tradition. A former chaplain to Michael Ramsay when he was archbishop of York, 
and rector of Preston Parish Church, Andrew raised the standard of music and 
liturgy and ensured it returned to the level of excellence set forth during TTN’s 
tenure: 
Dr. Hancock, who came to Saint Thomas from Christ Church, Cincinnati, brought to Fifth Avenue a 
brilliance at the organ keyboard and a genius on the choir podium. His knowledge of music covered a 
broad spectrum, but his special affinity for and understanding of the English church music repertoire 
began to transform, from the start of his tenure, both organ and choir music in the great space of Saint 
Thomas…They [Hancock and his wife] brought to the church the broadest range of music that it had 
                                            
4 ‘Many of the members of the congregation preferred not to participate in the music, but felt that the 
choir was provided for the purpose of rendering music more worthy of the high praise of God, and 
that it was their privilege to enjoy the result undefiled by their less musically inclined neighbors in 
the pew. (Adelmann, p. 38). 
5 Ibid., p. 43. 
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ever known, and as a result the music program grew and flourished as it had during the era of Dr. T. 
Tertius Noble.6 
 
 In an distinctive way, TTN had created a music programme and choir school 
so inextricably linked to the English tradition, that operating the institution in any 
other fashion resulted in an incompatible outcome, hence Hancock’s marked success. 
 EMS, Steele and the music committee had clearly envisaged the assimilation 
and implementation of the English cathedral choral tradition and its training 
methods into the tradition at STC. By selecting TTN, they ensured that the church 
and its music would be transformed. TTN was one of the finest exectuants of the 
English cathedral tradition, as was evidenced from his formal training and successes 
at Ely and York.  STC had made an investment that paid dividends with interest. 
 The constant thread throughout this thesis has been the development and 
evolution of TTN’s personal and professional relationships. He was fortunate to 
have had strong mentors during his formative years, particularly Charles Everitt and 
Charles Villiers Stanford. Everitt fundamentally saved TTN from a life of poverty; by 
his teaching and example, TTN learned how to elevate his own status in life, through 
hard work and discipline. Stanford, likewise, equipped TTN with a sense of musical 
and liturgical standards, couched in the paradigm of taste and good reasoning.  The 
skills taught by these two men, combined with his own unique manner, set TTN on 
a path that was destined to change the world of cathedral music, both at home and 
abroad. TTN remarked on his final journey to England: 
I remember so well rolling into London in my Buick car which I had brought over from the States. 
One heard the drone of traffic, the music of a vast city pulsating with the heart blood of a nation, the 
core of its life and activity. I could not help recalling my student days when I used to walk from 
Victoria Station to the Royal College of Music, a distance of five miles, in order to save a penny bus 
ride. In those days life with all its challenge lay ahead. Now, I was an elderly man looking back upon 
a musical career which had embraced both the Old and the New World, and for both I had a deep 
affection. As we jogged in and out of the stream of cars, I was well aware of the passing of time. The 
London I had known had grown through the years and had been changed by the progressive 
crudeness of modern warfare, with large gashes in her unending maze of streets, but London was 
essentially the same, still fighting with glowing courage for the traditions for which she had fought 
                                            
6 Kenneth A. Lohf, The Saint Thomas Choir School, found in Appendix 2 of Wright’s Saint Thomas 
Church Fifth Avenue. 
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through the ages. The personality of this ever growing city meant much for one aspect of her culture, 
The Royal College of Music had given me the backbone of my musical education.  
In the end, as Cosmo Lang had said forty years earlier, TTN did, in fact, bring 
something of the old world to the new. He brought an ancient tradition to a church, 
that, under the leadership of a forward-thinking rector, was yearning for something 
different; something that would transform the church’s musical provision while also 
raising musical tastes and expectations to unprecedented levels. Today, STC and the 
choir school are still thriving, 101 years after TTN’s arrival in America and remain in 
the vanguard of American church music. Those associated with its foundation 
succeeded in planting deep roots, just as the English cathedrals had done nearly a 
millennium earlier, and with TTN as its vital sentinel and pioneer, it has always been 
perceived as the shaping force in terms of choral standards and training in the 










TTN - 1913 
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TTN, Bishop Manning of NYC and Roelif Brooks 






















Christmas Choir Procession – c. 1930 
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Procession Hymn R374a Crown Him with many crowns Diademata Elvey
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane




Sanctus SB100 Sanctus SB100 / Sanctus Macfarlane
Amen plain
Gloria in Excelsis OC Gloria in Excelsis Old Chant










Kyrie Eleison SB079 Kyrie Eleison SB079 / Kyrie Eleison Macfarlane




Anthem Solo‐ Mr. Miller O Lord Most Holy Franck
Hymn R221b O God, unseen yet ever near Meditation Gower
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Amen 7‐fold Amen Stainer
Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane
Nunc Dimittis SB057 Nunc Dimittis SB057 / Nunc Dimittis





















Procession Hymn R133 Hear us, Thou that broodest Whitsuntide Smith





Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane








Sanctus SB103 Sanctus in F SB103 / Sanctus Macfarlane
Amen 7‐fold Amen Stainer
Gloria in Excelsis SB106 Gloria in Excelsis SB106 / Gloria in Excelsis Macfarlane
Nunc Dimittis  / RC55 Nunc Dimittis Chant Gilbert
Recessional Hymn R223a O bread of Life from heaven Bread Of Life Warren
5/11/1913  4:00 PM  
WhitSunday Evensong






















Venite  / RC15 Venite Chant Gilbert
Te Deum Te Deum in F Hopkins‐Field








Tune First Line ‐ Comment Comment2 Music Title Composer
Gloria Tibi SB091 Gloria Tibi SB091 / Gloria Tibi Macfarlane





Sanctus SB098 Sanctus SB098 / Sanctus Macfarlane
Amen 7‐fold Amen Stainer
Communion Hymn R221a O God, unseen yet ever near St. Etheldreda Turton
Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane
Nunc Dimittis  / RC58 Nunc Dimittis Chant Aldrich
Recessional Hymn R506a Oft in danger, oft in woe University College Gauntlett
5/18/1913  4:00 PM  
Trinity Sunday Evensong
Procession Hymn R387a Round the Lord in glory seated Moultrie Cobb
Psalter Proper Psalms 93,97,150 Cathedral Psalter
Magnificat  / RC34 Magnificat Chant Hiles












Venite  / RC03 Venite Chant Crotch
Te Deum Te Deum in B‐flat West















Magnificat  / RC58 Magnificat Chant Aldrich














Kyrie Litany SB081 Kyrie Litany SB081 / Kyrie Litany Macfarlane
Gloria Tibi SB093 Gloria Tibi SB093 / Gloria Tibi Macfarlane
Anthem Ave verum corpus natum Mozart
Sermon Hymn R357a O Jesu, Thou art standing St. Hilda Knecht





Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane
Nunc Dimittis  / RC55 Nunc Dimittis Chant Gilbert












Nunc Dimittis  / ? Chant (composer not listed)
Magnificat  / ? Chant (composer not listed)








Procession Hymn R445 When morning gilds the skies Laudes Domini Barnby
Venite  / RC07 Venite Chant Gilbert
Te Deum Te Deum in A Parker
Jubilate  / RC24 Jubilate Chant Stewart
Sermon Hymn R431 O Love that casts out fear St. Cecilia Hayne











Procession Hymn R024b O day of rest and gladness St. Anselm Barnby
Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in F Hopkins‐Field
Jubilate  / RC22 Jubilate Chant Tucker
Sermon Hymn R510a Go forward, Christian soldier Mission Parker
Anthem O Lord Most Holy Franck







Venite  / RC03 Venite Chant Crotch
Te Deum Te Deum in E‐flat Bennett











Procession Hymn R024b O day of rest and gladness St. Anselm Barnby
Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in E‐flat Bennett




















Communion Hymn R223a O bread of Life from heaven 2 verses 2 verses Bread Of Life Warren







Venite  / RC04 Venite Chant Aldrich
Te Deum Te Deum in B‐flat West











Venite  / RC07 Venite Chant Gilbert
Te Deum Te Deum in A Parker













Procession Hymn R445 When morning gilds the skies Laudes Domini Barnby
Psalter
Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in B‐flat West
Jubilate  / RC22 Jubilate Chant Tucker











Tune First Line ‐ Comment Comment2 Music Title Composer
Procession Hymn R368 Alleluia! sing to Jesus Alleluia Wesley
Kyrie Eleison SB085 Kyrie Eleison SB085 / Kyrie Eleison Macfarlane
Gloria Tibi SB093 Gloria Tibi SB093 / Gloria Tibi Macfarlane
Sermon Hymn R649 Lord, for ever at Thy side Seymour Weber
Anthem The Sun shall be no more Woodward
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Amen G. Darlington Richards Amen Richards
Communion Hymn R221a O God, unseen yet ever near St. Etheldreda Turton
Gloria in Excelsis G. Darlington Richards Gloria in Excelsis Richards











Venite  / RC04 Venite Chant Aldrich
Te Deum Te Deum in E‐flat Bennett









Procession Hymn R387a Round the Lord in glory seated Moultrie Cobb
Venite  / RC83 Venite Chant Elvey
Te Deum Te Deum in B‐flat Stanford
Jubilate  / RC29 Jubilate Chant Goss


















Venite  / RC83 Venite Chant Elvey
Te Deum Te Deum in B‐flat Stanford






Procession Hymn R485 / R474a I love Thy kingdom, Lord St. Thomas Williams







Kyrie Eleison SB079 Kyrie Eleison SB079 / Kyrie Eleison Macfarlane
Gloria Tibi SB093 Gloria Tibi SB093 / Gloria Tibi Macfarlane
Sermon Hymn R437 / R615 Come unto Me, ye weary Day Of Rest Elliott
Anthem Ave verum corpus natum Mozart





Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane
Nunc Dimittis  / RC57 Nunc Dimittis Chant Hodges





Procession Hymn R445 When morning gilds the skies Laudes Domini Barnby
Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in A Parker
Benedictus  / RC21 Benedictus Chant Stewart
Sermon Hymn R357a O Jesu, Thou art standing St. Hilda Knecht
Anthem O Lord Most Holy Franck








Venite  / RC03 Venite Chant Crotch
Te Deum Te Deum in E‐flat Bennett




Tune First Line ‐ Comment Comment2 Music Title Composer
Sermon Hymn R169 Behold the Master passeth by! new Rivaulx Dykes
Anthem Mr. Miller soloist Seek ye the Lord Roberts






















Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in B minor Noble















Hymn R672b Blest be the tie that binds Boylston Mason
Hymn R345b My faith looks up to Thee Olivet Mason
Hymn R432c / H432bLove divine, all love excelling Hutchins Hymnal Weston Roe, John E.







Kyrie Eleison SB079 Kyrie Eleison SB079 / Kyrie Eleison Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane
Sermon Hymn R485 / R474a I love Thy kingdom, Lord St. Thomas Williams
Anthem Unfold, ye portals everlasting Gounod
Hymn R221a O God, unseen yet ever near St. Etheldreda Turton
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Amen 7‐fold Amen Stainer
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant



























Sermon Hymn R143 / D578 Jesus calls us; o'er the tumult Stockwell Jones


























Tune First Line ‐ Comment Comment2 Music Title Composer
Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in B minor Noble
Jubilate  / RC22 Jubilate Chant Tucker













Sermon Hymn R388 Come, Thou Almighty King Italian Hymn Giardini
Anthem How lovely is thy dwelling place Brahms
























Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi SB091 Gloria Tibi SB091 / Gloria Tibi Macfarlane





Sanctus SB098 Sanctus SB098 / Sanctus Macfarlane
Amen 7‐fold Amen Stainer
Gloria in Excelsis SB106 Gloria in Excelsis SB106 / Gloria in Excelsis Macfarlane
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant


















Procession Hymn R484 We love the place, O God Quam Dilecta Jenner































Tune First Line ‐ Comment Comment2 Music Title Composer
11/1/1913  10:00 AM  All 
Saints' Day HC
Procession Hymn R179b Hark, the sound of holy voices Sanctuary Dykes
Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane





Sanctus SB101 Sanctus SB101 / Sanctus Macfarlane
Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane










Kyrie Eleison SB085 Kyrie Eleison SB085 / Kyrie Eleison Macfarlane















Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane

























Venite  / RC19 Venite Chant Walter
Te Deum Te Deum in B‐flat Stanford
Jubilate Jubilate in B‐flat Stanford
Litany Hymn R567a / R535 Jesus, meek and gentle Merrial Barnby


























Procession Hymn R445 When morning gilds the skies Laudes Domini Barnby
Venite  / RC19 Venite Chant Walter
Te Deum Te Deum in F Smart
Jubilate Jubilate in F Smart
Introit Hymn R660a / R377aO for a closer walk with God St. Agnes Dykes
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane












Sanctus SB100 Sanctus SB100 / Sanctus Macfarlane
Communion Hymn R221b O God, unseen yet ever near Meditation Gower
Gloria in Excelsis  / RC39 Gloria in Excelsis old chant Chant Ancient
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant












Vesper Hymn R023b Our day of praise is done verses 1,5 Garden City Parker





Procession Hymn R493a O 'twas a joyful sound to hear Mt. Sion Parker
Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in B minor Noble
Jubilate Jubilate in B Minor Noble



















































Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane







Hymn R221b O God, unseen yet ever near Meditation Gower




Gloria in Excelsis SB106 Gloria in Excelsis SB106 / Gloria in Excelsis Macfarlane







Procession Hymn R323 Hail to the Lord's Anointed Zoan Havergal
Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in F Smart








Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi SB091 Gloria Tibi SB091 / Gloria Tibi Macfarlane




Hymn R221b O God, unseen yet ever near Meditation Gower
Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane















Vesper Hymn R535 Now the day is over verses 1,2,6 Merrial Barnby





Procession Hymn R045 O come, O come, Emmanuel Veni Emmanuel Chant
Kyrie Eleison SB079 Kyrie Eleison SB079 / Kyrie Eleison Macfarlane












Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant
















































Venite  / RC08 Venite Chant Jones
Benedicite Benedicite in C Best
Benedictus  / RC21 Benedictus Chant Stewart
Litany Hymn R567a / R535 Jesus, meek and gentle Merrial Barnby





































Venite  / RC08 Venite Chant Jones
Benedicite Benedicite in C Best




Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane









Communion Hymn R221a O God, unseen yet ever near St. Etheldreda Turton
Gloria in Excelsis Gloria in Excelsis Macfarlane
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant















Procession Hymn R049 O come, all ye faithful Barnby Barnby
Kyrie Eleison SB079 Kyrie Eleison SB079 / Kyrie Eleison Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane
Anthem O Holy Night Adam
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant
Recessional Hymn R060 Angels from the realms of glory Regent Square Smart
12/25/1913  11:00 AM  
Christmas Day MP and HC
Procession Hymn R049 O come, all ye faithful Barnby Barnby







Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane










Communion Hymn R221b O God, unseen yet ever near Meditation Gower
Gloria in Excelsis OC Gloria in Excelsis Darlington Hymnal Old Chant
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant















Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane




Tune First Line ‐ Comment Comment2 Music Title Composer
Sermon Hymn R275a O God of mercy! hearken now Federal Street Oliver
Anthem Nazareth Gounod
































Procession Hymn R418 O God, our help in ages past St. Anne Croft
Kyrie Eleison SB079 Kyrie Eleison SB079 / Kyrie Eleison Macfarlane





Hymn R221b O God, unseen yet ever near Meditation Gower




Gloria in Excelsis SB106 Gloria in Excelsis SB106 / Gloria in Excelsis Macfarlane











Anthem treble solo I will sing of thy great mercies Mendelssohn














Procession Hymn R065 As with gladness men of old Dix Kocher
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane
no sermon hymn
Offertory Hymn R331b Watchman, tell us of the night Watchman Mason
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane







Procession Hymn R065 As with gladness men of old Dix Kocher






Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
























Vesper Hymn R535 Now the day is over verses 1,6 Merrial Barnby









Psalter  / 18th Day chant Psalm 39 Berhill
Hymn R673a I heard the voice of Jesus say Vox Dilecti Dykes
I heard a voice
Kyrie Litany SB090 Kyrie Litany all amens in unison SB090 / Kyrie Litany Macfarlane






Procession Hymn R028 This is the day of Light Swabia Spiess
Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in A Parker




Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane
Gloria Tibi SB091 Gloria Tibi SB091 / Gloria Tibi Macfarlane





Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Communion Hymn R221b O God, unseen yet ever near Meditation Gower
Gloria in Excelsis  / RC39 Gloria in Excelsis Chant Ancient
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant




















Procession Hymn R013c Softly now the light of day Seymour Weber





Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane




Procession Hymn R445 When morning gilds the skies Laudes Domini Barnby
Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in E‐flat Bennett
Jubilate Jubilate in E‐flat Bennett
Introit Hymn R329 Thy kingdom come, O God! St. Cecilia Hayne
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane






































Procession Hymn R482 In loud exalted strains Darwall Darwall
Kyrie Eleison Lesser Litany in B‐flat Stanford
Gloria Tibi Lesser Litany in B‐flat Stanford









Gloria in Excelsis  / RC39 Gloria in Excelsis Chant Ancient




















Procession Hymn R073b Alleluia, song of gladness Dulce Carmen Haydn
Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in F Smart
Jubilate Jubilate in F Smart































Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in B minor Noble
Jubilate Jubilate in B Minor Noble
Introit Hymn R431 O Love that casts out fear St. Cecilia Hayne
Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane











Tune First Line ‐ Comment Comment2 Music Title Composer
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Communion Hymn R221b O God, unseen yet ever near Meditation Gower
Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant










Sermon Hymn R432c Love divine, all love excelling St. John Lejeune
Anthem On Thee each living soul awaits Haydn

























Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in E‐flat Bennett
Jubilate Jubilate in E‐flat Bennett
Litany Hymn R567a / R535 Jesus, meek and gentle Merrial Barnby
















Psalter  / 19th Day chant Psalm 147 Boyce
Psalter  / 18th Day chant Psalm 98 chant
Anthem Unfold, ye portals everlasting Gounod
Sermon Hymn R196 Our Father's God! to Thee America Carey













Introit Hymn R340c In the hour of trial Penitance Lane
Kyrie Eleison Lesser Litany Richards
Gloria Tibi Lesser Litany Richards
Sermon Hymn R357a O Jesu, Thou art standing St. Hilda Knecht
Anthem God So Loved the World Stainer
Hymn R335c Jesu, Lover of my soul 1 verse instead of GIE Martyn Marsh
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant








Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant


























Psalter  / RC16 Psalter Chant Psalm 39 Farrant
Hymn R673a I heard the voice of Jesus say Vox Dilecti Dykes
I heard a voice






Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant

















Hymn R335c Jesu, Lover of my soul 1 verse instead of GIE Martyn Marsh
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant






































Deus Misereatur  / RC54 Deus Misereatur Chant Barnby
Hymn R340b In the hour of trial verses 1,2,3 St. Mary Magdalene Dykes
3/6/1914  5:00 PM  Daily 
Lenten Service












Procession Hymn R510a Go forward, Christian soldier Mission Parker
Venite  / RC08 Venite Chant Jones
Benedicite Benedicite in C Best
Benedictus  / RC21 Benedictus 4 verses Chant Stewart
Litany Hymn R567a / R535 Jesus, meek and gentle Merrial Barnby


















































Bonum Est Confiteri  / RC22 Bonum Est Confiteri Chant Tucker
Hymn R506a Oft in danger, oft in woe University College Gauntlett
3/13/1914  5:00 PM  Daily 
Lenten Service






Bonum Est Confiteri  / RC22 Bonum Est Confiteri Chant Tucker




Procession Hymn R582a Stand up, stand up, for Jesus Lawrence Schumann
Venite  / RC08 Venite Chant Jones
Benedicite Benedicite in C Best




Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane





Hymn R221a O God, unseen yet ever near St. Etheldreda Turton




Hymn R335c Jesu, Lover of my soul 1 verse instead of GIE Martyn Marsh
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant
Recessional Hymn R615 O Jesus, I have promised Day Of Rest Elliott
3/15/1914  4:00 PM  Third 
Sunday in Lent Evensong






















Bonum Est Confiteri  / RC22 Bonum Est Confiteri Chant Tucker
Hymn R357a O Jesu, Thou art standing St. Hilda Knecht
3/18/1914  5:00 PM  Daily 
Lenten Service










Cantate Domino  / 19th Day chant Boyce
Hymn R028 This is the day of Light Swabia Spiess
3/20/1914  5:00 PM  Daily 
Lenten Service
Cantate Domino  / 19th Day chant Boyce
Hymn R599 Hark! my soul! it is the Lord verses 1,2,3,4 St. Bees Dykes
3/21/1914  5:00 PM  Daily 
Lenten Service
Cantate Domino  / 19th Day chant Boyce
Hymn R504 My soul, be on thy guard Schumann Schumann
3/22/1914  11:00 AM  
Fourth Sunday in Lent MP
Procession Hymn R509b Soldiers of Christ, arise Silver Street Smith
Venite  / RC08 Venite Chant Jones
Benedicite Benedicite in C Best
Benedictus  / RC21 Benedictus Chant Stewart
Litany Hymn R567a / R535 Jesus, meek and gentle 2 verses 2 verses Merrial Barnby
Sermon Hymn R606a Just as I am, without one plea Agnus Dei Alison
Anthem Like as a Father Martin


















Cantate Domino  / 19th Day chant Boyce
Hymn R410a Blest are the pure in heart Boylston Mason
3/24/1914  5:00 PM  Daily 
Lenten Service
Cantate Domino  / 19th Day chant Boyce















Cantate Domino  / 19th Day chant Boyce
Hymn R602 I need Thee every hour Need Lowry
3/26/1914  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / RC54 Deus Misereatur Chant Barnby
Hymn R340b In the hour of trial St. Mary Magdalene Dykes
3/27/1914  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / RC54 Deus Misereatur Chant Barnby
Hymn R353 My God, permit me not to be Germany Beethoven Gardiner
3/28/1914  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / RC54 Deus Misereatur Chant Barnby




Procession Hymn R359a In the Cross of Christ I glory Crucifixion Stainer
Venite  / RC08 Venite Chant Jones
Benedicite Benedicite in F Stewart
Benedictus  / RC21 Benedictus Chant Stewart
Anthem Surely he hath borne our griefs Handel
Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane



















Sermon Hymn R613 / R599 Prince of Peace, control my will St. Bees Dykes
Anthem Behold the Lamb of God Handel

























Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant
Hymn R506a Oft in danger, oft in woe University College Gauntlett
4/3/1914  5:00 PM  Daily 
Lenten Service














Procession Hymn R491 The Church's one foundation Aurelia Wesley








Offertory Hymn R615 O Jesus, I have promised 3 verses Day Of Rest Elliott




Procession Hymn R091b Ride on! ride on in majesty! Rousseau Rousseau
Kyrie Eleison SB079 Kyrie Eleison SB079 / Kyrie Eleison Macfarlane








Sanctus SB101 Sanctus SB101 / Sanctus Macfarlane
Communion Hymn R221b O God, unseen yet ever near Meditation Gower
Hymn R335c Jesu, Lover of my soul 1 verse instead of GIE Martyn Marsh











Nunc Dimittis  / RC54 Nunc Dimittis Chant Barnby
Hymn R014 At even, ere the sun was set Angelus Joseph
4/7/1914  5:00 PM  Daily 
Lenten Service







Tune First Line ‐ Comment Comment2 Music Title Composer
4/8/1914  5:00 PM  Daily 
Lenten Service









Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane







Sanctus SB100 Sanctus SB100 / Sanctus Macfarlane
Hymn R335c Jesu, Lover of my soul 1 verse instead of GIE Martyn Marsh
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant
Recessional Hymn R608 Lo! the voice of Jesus St. Mary Magdalene Dykes
4/9/1914  5:00 PM  Daily 
Lenten Service
Nunc Dimittis  / RC54 Nunc Dimittis Chant Barnby












Sermon Hymn R359a In the Cross of Christ I glory Crucifixion Stainer
Offertory Hymn R102 O sacred Head surrounded Slips Passion Chorale Hassler


















Verses 1‐3 After the first word Hamburg Mason
Hymn R663 / R377a O Thou, from Whom all 
goodness flows
Verses 1‐3 After the second word St. Agnes Dykes
Hymn R485 / R474a I love Thy kingdom, Lord Verses 1‐3 After the third word St. Thomas Williams
Hymn R344b Nearer, my God, to Thee Verses 1‐5 After the fourth word Bethany Mason
Hymn R275a O God of mercy! hearken now Verses 1,2,5 After the fifth word Federal Street Oliver
Hymn R345b My faith looks up to Thee After the sixth word Olivet Mason

















Gloria in Excelsis OC Gloria in Excelsis Hymnal Old Chant
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant














































Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant









































Introit Hymn R484 We love the place, O God Quam Dilecta Jenner
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi SB091 Gloria Tibi SB091 / Gloria Tibi Macfarlane











Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant














































Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in E‐flat Bennett
Jubilate Jubilate in E‐flat Bennett
Litany Hymn R567a / R535 Jesus, meek and gentle Merrial Barnby
Sermon Hymn R275a O God of mercy! hearken now Federal Street Oliver
Anthem Like as a Father Martin










Procession Hymn R445 When morning gilds the skies Laudes Domini Barnby























Procession Hymn R024b O day of rest and gladness St. Anselm Barnby

























































Procession Hymn R123 / ? Alleluia! Alleluia Stires
Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in F Smart
Jubilate Jubilate in F Smart


























Procession Hymn R445 When morning gilds the skies Laudes Domini Barnby










Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane









Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane















Recessional Hymn R520a Rejoice, ye pure in heart! Marion Messiter
5/21/1914  10:00 AM  
Ascension Day HC
Procession Hymn R374a Crown Him with many crowns Diademata Elvey
Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane
Anthem Peace I leave with you Roberts
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis OC Gloria in Excelsis Old Chant























Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in B minor Noble
Jubilate Jubilate in B Minor Noble
Introit Hymn R484 We love the place, O God Quam Dilecta Jenner
Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane






























Procession Hymn R133 Hear us, Thou that broodest Whitsuntide Smith
Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in A Parker







Tune First Line ‐ Comment Comment2 Music Title Composer
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane








Sanctus SB098 Sanctus SB098 / Sanctus Macfarlane
Communion Hymn R221a O God, unseen yet ever near St. Etheldreda Turton
Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane
Nunc Dimittis  / RC16 Nunc Dimittis Canticle sung as recessional Chant Farrant
5/31/1914  4:00 PM  
WhitSunday Evensong




Sermon Hymn R613 / R599 Prince of Peace, control my will in key of A St. Bees Dykes
Anthem Peace I leave with you Roberts










Kyrie Eleison SB079 Kyrie Eleison SB079 / Kyrie Eleison Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane









Gloria in Excelsis OC Gloria in Excelsis Old Chant
Nunc Dimittis  / RC16 Nunc Dimittis Canticle sung as recessional Chant Farrant
6/7/1914  4:00 PM  Trinity 
Sunday Evensong




Sermon Hymn R602 I need Thee every hour verses 1,2,3 Need Lowry
Anthem Hail, Gladdening Light Martin

















Psalter  / 28th Day chant Psalm 39 Bexfield





Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane




Procession Hymn R388 Come, Thou Almighty King Italian Hymn Giardini
Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in F Smart
Jubilate  / RC22 Jubilate Chant Tucker










Procession Hymn R460a / ? The God of Abraham praise Noble
Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in B‐flat Stanford
Jubilate Jubilate in B‐flat Stanford



























Procession Hymn R493a O 'twas a joyful sound to hear Mt. Sion Parker
Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in B minor Noble















Kyrie Eleison SB079 Kyrie Eleison SB079 / Kyrie Eleison Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane





Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane




Procession Hymn R510a Go forward, Christian soldier Mission Parker
Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in A Parker
Benedictus  / RC21 Benedictus 4 verses Chant Stewart



























Procession Hymn R388 Come, Thou Almighty King Italian Hymn Giardini
Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in E‐flat Bennett




































Hymn R221b O God, unseen yet ever near Meditation Gower
Sanctus Sanctus in E‐flat Richards
Gloria in Excelsis OC Gloria in Excelsis small hymnal Old Chant




Procession Hymn R445 When morning gilds the skies Laudes Domini Barnby
Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in E‐flat Bennett
Benedictus  / RC21 Benedictus Chant Stewart
Sermon Hymn R549 / R216 King of glory! Saviour dear! Evermore Gauntlett
Anthem Happy and blest Mendelssohn





Procession Hymn R493a O 'twas a joyful sound to hear Mt. Sion Parker
Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in B minor Noble
Jubilate Jubilate in B Minor Noble






















Procession Hymn R510a Go forward, Christian soldier Mission Parker
Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in A Parker















Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in F Smart


















Sermon Hymn R485 / R474a I love Thy kingdom, Lord St. Thomas Williams
Anthem Tenor Solo Be thou faithful unto death Mendelssohn
Hymn R221a O God, unseen yet ever near omitted in the service St. Etheldreda Turton
Sanctus Sanctus in B‐flat Philippi
Gloria in Excelsis OC Gloria in Excelsis in F Old Chant






















Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in F Smart
Benedictus  / RC21 Benedictus Chant Stewart









Procession Hymn R024b O day of rest and gladness St. Anselm Barnby
Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in B minor Noble
Jubilate Jubilate in B Minor Noble
Sermon Hymn R660a / R377aO for a closer walk with God St. Agnes Dykes
Anthem King all glorious Barnby





Procession Hymn R445 When morning gilds the skies Laudes Domini Barnby












Procession Hymn R001 New every morning, is the love Melcombe Webbe
Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in B minor Noble
Jubilate Jubilate in B Minor Noble






























Procession Hymn R329 Thy kingdom come, O God! St. Cecilia Hayne
Kyrie Eleison SB079 Kyrie Eleison SB079 / Kyrie Eleison Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane
Sermon Hymn R418 O God, our help in ages past St. Anne Croft
Anthem Peace I leave with you Roberts
Hymn R405b The world is very evil Munich Mendelssohn




Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane









Tune First Line ‐ Comment Comment2 Music Title Composer
Magnificat Magnificat in B minor Noble
Nunc Dimittis Nunc Dimittis in B minor Noble































Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in B‐flat Stanford
Jubilate Jubilate in B‐flat Stanford
Litany Hymn R567a / R535 Jesus, meek and gentle Merrial Barnby


























Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in A Parker




Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane




Hymn R288a O Sprit of the living God Melcombe Webbe
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Communion Hymn R221a O God, unseen yet ever near St. Etheldreda Turton
Gloria in Excelsis OC Gloria in Excelsis Old Chant








Sermon Hymn R288a O Sprit of the living God Melcombe Webbe
Anthem Hail, Gladdening Light Martin































Procession Hymn R394a O Paradise! O Paradise! Paradise Smart















Venite  / RC08 Venite Chant Jones
Te Deum Te Deum in B‐flat Bennett
Jubilate Jubilate in B‐flat Bennett
Litany Hymn R567a / R535 Jesus, meek and gentle 2 verses 2 verses Merrial Barnby
Sermon Hymn R485 / R474a I love Thy kingdom, Lord St. Thomas Williams
Anthem Zion's ways do languish Gounod


























































Procession Hymn R001 New every morning, is the love Melcombe Webbe
Venite  / 27th Evening chant Steggall
Te Deum Te Deum in E‐flat Bennett
Jubilate Jubilate in E‐flat Bennett
Litany Hymn R567a / R535 Jesus, meek and gentle 2 verses 2 verses Merrial Barnby
Sermon Hymn R327 Thou, whose Almighty word Italian Hymn Giardini
Anthem The Lord is Great in Zion Best











































Procession Hymn R445 When morning gilds the skies Laudes Domini Barnby
Venite  / RC19 Venite Chant Walter
Te Deum Te Deum in F Smart
Jubilate Jubilate in F Smart
Introit Hymn R660a / R377aO for a closer walk with God St. Agnes Dykes









Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Communion Hymn R221b O God, unseen yet ever near quartet Meditation Gower









Sermon Hymn R484 We love the place, O God Quam Dilecta Jenner
Anthem In humble faith and holy love Garrett
Vesper Hymn R014 At even, ere the sun was set verses 1,2 Angelus Joseph





Procession Hymn R493a O 'twas a joyful sound to hear Mt. Sion Parker
Venite  / RC19 Venite Chant Walter
Te Deum Te Deum in B‐flat Bennett
Jubilate Jubilate in B‐flat Bennett

































Tune First Line ‐ Comment Comment2 Music Title Composer








Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi unison
Sermon Hymn R196 Our Father's God! to Thee America Carey
Anthem Rejoice To‐day Noble
Hymn R221b O God, unseen yet ever near Meditation Gower




Gloria in Excelsis OC Gloria in Excelsis Old Chant




Procession Hymn R323 Hail to the Lord's Anointed Zoan Havergal
Venite  / RC19 Venite Chant Walter
Benedicite Benedicite in C Best
Benedictus  / RC21 Benedictus Chant Stewart
Anthem Sleepers, wake Mendelssohn
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi unison




Hymn R288a O Sprit of the living God Melcombe Webbe
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane






























Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane
Hymn R244a / D244 Asleep in Jesus! blessed sleep! small hymnal verses 1,2 sung before 
benediction
Rest Bradbury




Procession Hymn R045 O come, O come, Emmanuel Veni Emmanuel Chant
Kyrie Eleison Kyrie Eleison in B‐flat Stanford
Gloria Tibi Gloria Tibi in B‐flat Stanford






Communion Hymn R221b O God, unseen yet ever near selected voices, quartet Meditation Gower
Gloria in Excelsis Gloria in Excelsis in B‐flat Stanford




























Procession Hymn R344b Nearer, my God, to Thee Bethany Mason
Psalter  / 28th Evening chant Psalm 39 Bexfield
Hymn R603 I could not dow without Thee Saints Days Smith
I heard a voice

















Litany Hymn R567a Jesus, meek and gentle St. Lucian Rinck





























Venite  / RC19 Venite Chant Walter
Benedicite Benedicite in C Best












Communion Hymn R221a O God, unseen yet ever near St. Etheldreda Turton
Gloria in Excelsis Gloria in Excelsis Macfarlane


















Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane




Sanctus SB098 Sanctus SB098 / Sanctus Macfarlane
Gloria in Excelsis OC Gloria in Excelsis Old Chant
Nunc Dimittis  / 02nd Evening Canticle sung as recessional chant Naylor
12/25/1914  8:00 AM  
Christmas Day HC
Procession Hymn R049 O come, all ye faithful Barnby Barnby
Kyrie Eleison Kyrie Eleison Macfarlane
Gloria Tibi Gloria Tibi Macfarlane




Tune First Line ‐ Comment Comment2 Music Title Composer
Sanctus Sanctus Macfarlane
Gloria in Excelsis Gloria in Excelsis Macfarlane











Procession Hymn R049 O come, all ye faithful down center aisle Barnby Barnby

























Venite  / RC19 Venite Chant Walter
Te Deum chant Best
Jubilate chant Best
Introit Hymn R060 Angels from the realms of glory Regent Square Smart
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane
Sermon Hymn R275a O God of mercy! hearken now Federal Street Oliver
Anthem Nazareth Gounod











Hymn R049 O come, all ye faithful Barnby Barnby
Anthem And there were shepherds Barnes
Carol C Silent Night































Sermon Hymn R049 / ? O come, all ye faithful Booklets Noble
Anthem Te Deum in B minor Noble











Tune First Line ‐ Comment Comment2 Music Title Composer
Voluntary Largo Handel





































































Procession Hymn R065 As with gladness men of old Dix Kocher
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi nothing written on log
Offertory Hymn R331b Watchman, tell us of the night vs. 1 bass solo, 
vs. 2,3 unison
Watchman Mason








Procession Hymn R065 As with gladness men of old Dix Kocher






Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane























Tune First Line ‐ Comment Comment2 Music Title Composer
Anthem Lo! Star‐led Chiefs Crotch
Vesper Hymn R016 The day is past and over verses 1,5 St. Anatolius Brown








Venite  / RC22 Venite Chant Tucker
Te Deum Te Deum in A Parker
Benedictus  / RC21 Benedictus 4 verses Chant Stewart
Introit Hymn R275a O God of mercy! hearken now Federal Street Oliver






Sanctus SB101 Sanctus SB101 / Sanctus Macfarlane
Communion Hymn R221a O God, unseen yet ever near St. Etheldreda Turton
Gloria in Excelsis OC Gloria in Excelsis Old Chant






























Procession Hymn R001 New every morning, is the love Melcombe Webbe
Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in F Smart
Jubilate Jubilate in F Smart
Litany Hymn R567a / R535 Jesus, meek and gentle verses 1,2 Merrial Barnby
Sermon Hymn R327 Thou, whose Almighty word Italian Hymn Giardini
Anthem Great is Jehovah Schubert



































Procession Hymn R445 When morning gilds the skies Laudes Domini Barnby
Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in B‐flat Alcock








Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi SB093 Gloria Tibi SB093 / Gloria Tibi Macfarlane






























Sermon Hymn R388 Come, Thou Almighty King Italian Hymn Giardini
Anthem O for a Closer Walk with God Foster





















Sermon Hymn R508a Am I a soldier of the Cross Marlow Chetham
Anthem Fierce was the wild billow Noble





Procession Hymn R253 Fling out the banner, let it float Waltham Calkin
Venite  / RC19 Venite Chant Walter
Te Deum Te Deum in B‐flat Alcock
Benedictus  / 11th Evening 4 verses chant Hopkins
































Introit Hymn R357a O Jesu, Thou art standing St. Hilda Knecht
Kyrie Eleison SB079 Kyrie Eleison SB079 / Kyrie Eleison Macfarlane




Tune First Line ‐ Comment Comment2 Music Title Composer
Sermon Hymn R340c In the hour of trial Penitance Lane
Anthem God So loved the world Stainer
Sanctus SB098 Sanctus SB098 / Sanctus Macfarlane
Hymn R335c Jesu, Lover of my soul 1 verse instead of GIE Martyn Marsh














Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant
















Procession Hymn R336b Rock of Ages, cleft for me! Toplady Hastings
Psalter  / 28th Evening chant Psalm 39 Bexfield
I heard a voice






Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant





Hymn R013c Softly now the light of day verses 1,2 Seymour Weber
2/20/1915  5:00 PM  Daily 
Lenten Service













Venite  / RC11a Venite Chant Ouseley
Benedicite Benedicite in C Best
Benedictus  / RC21 Benedictus 4 verses Chant Stewart
Introit Hymn R504 My soul, be on thy guard Schumann Schumann
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane








Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Communion Hymn R221b O God, unseen yet ever near Meditation Gower
Hymn R335b Jesu, Lover of my soul 1 verse instead of GIE Hollingside Dykes









Psalter  / 30th Evening sung to 30th Evening chants chant 20th selection Cathedral Psalter
Magnificat Magnificat in E‐flat Wood
Nunc Dimittis Nunc Dimittis in E‐flat Wood













Procession Hymn R510a Go forward, Christian soldier Mission Parker






Tune First Line ‐ Comment Comment2 Music Title Composer







Gloria Patri  / RC16 Gloria Patri Chant Farrant
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant
Sermon Hymn R388 / R508a Come, Thou Almighty King Marlow Chetham
Hymn R607 Love of Jesus, all divine 2 verses 2 verses Blumenthal Blumenthal
2/23/1915  5:00 PM  Daily 
Lenten Service
Gloria Patri  / RC16 Gloria Patri Chant Farrant
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant
Sermon Hymn R506a Oft in danger, oft in woe University College Gauntlett
Hymn R340c In the hour of trial 2 verses 2 verses Penitance Lane
2/24/1915  5:00 PM  Daily 
Lenten Service
Gloria Patri  / RC54 Gloria Patri Chant Barnby




Hymn R014 At even, ere the sun was set 2 verses Angelus Joseph
2/25/1915  5:00 PM  Daily 
Lenten Service
Gloria Patri  / RC54 Gloria Patri Chant Barnby
Deus Misereatur  / RC54 Deus Misereatur Chant Barnby
Sermon Hymn R615 O Jesus, I have promised 3 verses Day Of Rest Elliott
Hymn R602 I need Thee every hour 2 verses Need Lowry
2/26/1915  5:00 PM  Daily 
Lenten Service
Gloria Patri  / RC54 Gloria Patri Chant Barnby
Deus Misereatur  / RC54 Deus Misereatur Chant Barnby






Gloria Patri  / RC54 Gloria Patri Chant Barnby
Deus Misereatur  / RC54 Deus Misereatur Chant Barnby
Sermon Hymn R359a In the Cross of Christ I glory Crucifixion Stainer
Hymn R353 My God, permit me not to be Germany Beethoven Gardiner
2/28/1915  11:00 AM  
Second Sunday in Lent MP
Procession Hymn R510a Go forward, Christian soldier Mission Parker
Venite  / RC19 Venite Chant Walter
Benedicite Benedicite in C Best
Benedictus  / RC36 Benedictus 4 verses Chant Langdon
Anthem Come unto Him Handel
Sermon Hymn R357a O Jesu, Thou art standing St. Hilda Knecht
Anthem Seek ye the Lord Roberts



















Gloria Patri  / RC54 Gloria Patri Chant Barnby









Gloria Patri  / RC54 Gloria Patri Chant Barnby









Gloria Patri  / RC22 Gloria Patri Chant Tucker







Tune First Line ‐ Comment Comment2 Music Title Composer
Hymn R457 Rejoice, the Lord is King! 2 verses Jubilate Parker
3/4/1915  5:00 PM  Daily 
Lenten Service
Gloria Patri  / RC22 Gloria Patri Chant Tucker
Bonum Est Confiteri  / RC22 Bonum Est Confiteri Chant Tucker
Sermon Hymn R476b Songs of praise the angels sang verses 1,2,3,4 Innocents Parishchoir
Hymn R474a O bless the Lord, my soul! verses 1,2 St. Thomas Williams
3/5/1915  5:00 PM  Daily 
Lenten Service
Gloria Patri  / RC22 Gloria Patri Chant Tucker
Bonum Est Confiteri  / RC22 Bonum Est Confiteri Chant Tucker






Gloria Patri  / RC22 Gloria Patri Chant Tucker
Bonum Est Confiteri  / RC22 Bonum Est Confiteri Chant Tucker






Procession Hymn R582b Stand up, stand up, for Jesus Webb Webb
Kyrie Eleison Kyrie Eleison in A Noble
Gloria Tibi unison on D









Communion Hymn R234 / R393b I am not worthy, holy Lord 1 verse instead of GIE Albano Novello












Sermon Hymn R081a Christian! dost Thou see them St. Andrew Of Crete Dykes
Anthem treble solo Paul Norman Hear my Prayer Mendelssohn
Vesper Hymn R016 The day is past and over verses 1,5 St. Anatolius Brown












Psalter  / RC16 Psalter Chant Psalm 39 Farrant
I heard a voice
Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane
Hymn R394b O Paradise, O Paradise, Paradise Barnby
3/8/1915  5:00 PM  Daily 
Lenten Service
Gloria Patri  / RC22 Gloria Patri Chant Tucker









Gloria Patri  / RC22 Gloria Patri Chant Tucker




Hymn R606a / D606aJust as I am, without one plea small hymnal Woodworth Bradbury
3/10/1915  5:00 PM  Daily 
Lenten Service
Gloria Patri  / RC09 Gloria Patri Chant Boyce






















Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane
Recessional Hymn R394b O Paradise, O Paradise, Paradise Barnby
3/11/1915  5:00 PM  Daily 
Lenten Service
Gloria Patri  / RC09 Gloria Patri Chant Boyce
Cantate Domino  / RC09 Cantate Domino Chant Boyce






Gloria Patri  / RC09 Gloria Patri Chant Boyce
Cantate Domino  / RC09 Cantate Domino Chant Boyce






Gloria Patri  / RC09 Gloria Patri Chant Boyce




Hymn R335b Jesu, Lover of my soul 2 verses Hollingside Dykes
3/14/1915  11:00 AM  
Fourth Sunday in Lent MP
Procession Hymn R455a O God of God! O Light of Light!  Dublin Stewart
Venite  / RC22 Venite Chant Tucker
Benedicite Benedicite in E‐flat Keeton
Benedictus  / RC36 Benedictus Chant Langdon


























Gloria Patri  / RC09 Gloria Patri Chant Boyce









Gloria Patri  / RC09 Gloria Patri Chant Boyce
Cantate Domino  / RC09 Cantate Domino Chant Boyce
Sermon Hymn R665a Lord, it belongs not to my care St. Agnes Dykes
Hymn R016 The day is past and over verses 1,2 St. Anatolius Brown
3/17/1915  5:00 PM  Daily 
Lenten Service
Gloria Patri  / RC16 Gloria Patri Chant Farrant
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant








Voluntary First performance in America Orchestra and Organ Solemn Melody Walford Davies






Gloria Patri  / RC16 Gloria Patri Chant Farrant








Hymn R323 Hail to the Lord's Anointed verses 1,2 Zoan Havergal
3/19/1915  5:00 PM  Daily 
Lenten Service
Gloria Patri  / RC16 Gloria Patri Chant Farrant
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant
Sermon Hymn R388 / R433 Come, Thou Almighty King St. Peter Reinagle
Hymn R081a Christian! dost Thou see them verses 1,3 St. Andrew Of Crete Dykes
3/20/1915  5:00 PM  Daily 
Lenten Service
Gloria Patri  / RC16 Gloria Patri Chant Farrant
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant








Procession Hymn R359a In the Cross of Christ I glory Crucifixion Stainer
Venite  / RC22 Venite Chant Tucker
Benedicite Benedicite in E‐flat Keeton
Benedictus  / ? chant (composer not listed)
Anthem Surely he hath borne our griefs Handel
Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane





Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Communion Hymn R221b O God, unseen yet ever near Meditation Gower



























Recessional Hymn R519a Saviour, blessed Saviour Asaph Stubbs
3/22/1915  5:00 PM  Daily 
Lenten Service
Gloria Patri  / RC16 Gloria Patri Chant Farrant




Hymn R014 At even, ere the sun was set 1st and last verses Angelus Joseph
3/23/1915  5:00 PM  Daily 
Lenten Service
Gloria Patri  / RC16 Gloria Patri Chant Farrant
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant






Gloria Patri  / RC16 Gloria Patri Chant Farrant









Gloria Patri  / RC54 Gloria Patri Chant Barnby
Deus Misereatur  / RC54 Deus Misereatur Chant Barnby






Gloria Patri  / RC54 Gloria Patri Chant Barnby

























Gloria Patri  / RC54 Gloria Patri Chant Barnby









Procession Hymn R491 The Church's one foundation Aurelia Wesley






Offertory Hymn R615 O Jesus, I have promised Day Of Rest Elliott




Procession Hymn R091b Ride on! ride on in majesty! Rousseau Rousseau
Venite  / RC19 Venite Chant Walter
Benedicite Benedicite in C Best






























Gloria Patri  / RC54 Gloria Patri Chant Barnby




Hymn R602 I need Thee every hour verses 1,2 Need Lowry
3/30/1915  5:00 PM  Daily 
Lenten Service
Gloria Patri  / RC54 Gloria Patri Chant Barnby
Deus Misereatur  / RC54 Deus Misereatur Chant Barnby








Procession Hymn R344b Nearer, my God, to Thee Bethany Mason
Psalter Psalm 39 Bexfield
I heard a voice






Gloria Patri  / RC54 Gloria Patri Chant Barnby
Deus Misereatur  / RC54 Deus Misereatur Chant Barnby
Sermon Hymn R608 / R657a Lo! the voice of Jesus Manoah Greatorex










Tune First Line ‐ Comment Comment2 Music Title Composer




Hymn R335b Jesu, Lover of my soul 1 verse instead of GIE Hollingside Dykes
Recessional Hymn R608 Lo! the voice of Jesus St. Mary Magdalene Dykes
4/1/1915  5:00 PM  Daily 
Lenten Service
Gloria Patri  / RC54 Gloria Patri Chant Barnby
Deus Misereatur  / RC54 Deus Misereatur Chant Barnby







Sermon Hymn R359a In the Cross of Christ I glory Crucifixion Stainer



















Verses 1‐3 After the first word Langran Langran
Hymn R663 / R377a O Thou, from Whom all 
goodness flows
Verses 1‐3 After the second word St. Agnes Dykes
Hymn R485 / R474a I love Thy kingdom, Lord Verses 1‐3 After the third word St. Thomas Williams
Hymn R344b Nearer, my God, to Thee Verses 1 and 5 After the fourth word Bethany Mason
Hymn R275a O God of mercy! hearken now Verses 1,2,5 After the fifth word Federal Street Oliver













Procession Hymn R115b The Day of Resurrection! Rotterdam Tours
Kyrie Eleison SB079 Kyrie Eleison SB079 / Kyrie Eleison Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane
Anthem Christ is risen from the dead Noble
Sanctus SB101 Sanctus SB101 / Sanctus Macfarlane
Gloria in Excelsis OC Gloria in Excelsis Darlington Hymnal Old Chant








































Procession Hymn R123 / ? Alleluia! Alleluia Stires









Tune First Line ‐ Comment Comment2 Music Title Composer
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane
Sermon Hymn R122a Jesus lives! thy terrors now St. Albinus Gauntlett
Anthem Hallelujah Beethoven































Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane







Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in A Parker




Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane









Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane












































Voluntary played by the Old Guard Band Ruy Blas Mendelssohn





Tune First Line ‐ Comment Comment2 Music Title Composer
Hymn National / R196My country ‘tis of thee America Carey
Anthem In humble faith and holy love Garrett
Hymn R515a / ? Brightly gleams our banner Noble




Procession Hymn R024b O day of rest and gladness St. Anselm Barnby
Venite  / RC22 Venite Chant Tucker
Te Deum Te Deum in B‐flat Alcock
Benedictus  / RC36 Benedictus Chant Langdon




























Procession Hymn R445 When morning gilds the skies Laudes Domini Barnby
Kyrie Eleison Kyrie Eleison in A Noble
Gloria Tibi Gloria Tibi in A Noble
Sermon Hymn R608 Lo! the voice of Jesus St. Mary Magdalene Dykes
Anthem Like as a Father Martin
















Anthem tenor solo His salvation is nigh Bennett
















Hymn R675b For ever with the Lord! Garden City Parker
I heard a voice























Procession Hymn R374a Crown Him with many crowns Diademata Elvey




Tune First Line ‐ Comment Comment2 Music Title Composer
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane
Anthem How excellent Thy name Handel
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane










Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in F Smart
Jubilate Jubilate in F Smart
Introit Hymn R484 We love the place, O God verses 1,2,6 Quam Dilecta Jenner
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane





Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane




















Recessional Hymn R457 Rejoice, the Lord is King! Jubilate Parker
5/23/1915  11:00 AM  
WhitSunday MP and HC
Procession Hymn R133 Hear us, Thou that broodest Whitsuntide Smith
Venite  / 27th Evening chant Steggall
Te Deum Te Deum in B minor Noble
















Communion Hymn R378 Come, Thou Holy Spirit, come! St. Kerrian Gilbert
Gloria in Excelsis Gloria in Excelsis in B‐flat Stanford





















Venite  / 27th Evening chant Steggall
Te Deum Te Deum in B‐flat Stanford




Kyrie Litany K5 Kyrie Litany #5 Noble
Gloria Tibi Gloria Tibi Noble
Sermon Hymn R388 Come, Thou Almighty King Italian Hymn Giardini
Anthem solo Holy, Holy Handel




Tune First Line ‐ Comment Comment2 Music Title Composer
Sanctus Sanctus in A Noble
Communion Hymn R221b O God, unseen yet ever near Meditation Gower
Gloria in Excelsis Gloria in Excelsis in A Noble
Recessional Hymn R506a Oft in danger, oft in woe University College Gauntlett
5/30/1915  4:00 PM  
Trinity Sunday Evensong






























































Procession Hymn R460a / ? The God of Abraham praise Noble
Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in E‐flat Bennett
Jubilate Jubilate in E‐flat Bennett


























Procession Hymn R445 When morning gilds the skies Laudes Domini Barnby






Tune First Line ‐ Comment Comment2 Music Title Composer
Introit Hymn R484 We love the place, O God Quam Dilecta Jenner
Kyrie Litany K1 Kyrie Litany #1 Noble
Gloria Tibi unison








Communion Hymn R221b O God, unseen yet ever near Meditation Gower
Gloria in Excelsis Gloria in Excelsis in A Noble





Procession Hymn R510a Go forward, Christian soldier Mission Parker




































Sermon Hymn R196 Our Father's God! to Thee America Carey





Communion Hymn R234 I am not worthy, holy Lord Leicester Hurst
Gloria in Excelsis













Anthem first time Come, O thou Traveler Noble





Procession Hymn R388 Come, Thou Almighty King Italian Hymn Giardini






Anthem first time Blessed be the God and Father Wesley






























































Procession Hymn R445 When morning gilds the skies Laudes Domini Barnby
Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in B‐flat Stanford
Jubilate Jubilate in B‐flat Stanford
Sermon Hymn R323 Hail to the Lord's Anointed Zoan Havergal
Anthem How lovely is thy dwelling place Brahms








Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in B minor Noble
Jubilate Jubilate in B Minor Noble
Sermon Hymn R484 We love the place, O God Quam Dilecta Jenner
Anthem Great is Jehovah Schubert






Procession Hymn R485 / R474a I love Thy kingdom, Lord St. Thomas Williams
Te Deum Te Deum in A‐flat Naylor












Venite PS Plainsong Chant Plainsong
Te Deum Te Deum in A‐flat Naylor
Benedictus PS Plainsong Chant Plainsong



































Procession Hymn R024b O day of rest and gladness St. Anselm Barnby





























Venite  / RC19 Venite Chant Walter
Te Deum Te Deum in B minor Noble
Jubilate Jubilate in B Minor Noble
Litany Hymn R567a Jesus, meek and gentle St. Lucian Rinck














Sermon Hymn R509b Soldiers of Christ, arise Silver Street Smith
Anthem O for a Closer Walk with God Foster




























Procession Hymn R001 New every morning, is the love Melcombe Webbe
Venite  / RC22 Venite Chant Tucker
Te Deum Te Deum in B‐flat Stanford
Jubilate Jubilate in B‐flat Stanford




































Venite  / RC22 Venite Chant Tucker
Te Deum Te Deum in D Sullivan
Jubilate Jubilate in D Sullivan
Introit Hymn R506a Oft in danger, oft in woe University College Gauntlett
Kyrie Litany K5 Kyrie Litany #5 Noble
Gloria Tibi unison

































Procession Hymn R484 We love the place, O God Quam Dilecta Jenner
Venite  / RC19 Venite Chant Walter
Te Deum Te Deum in F Smart
Jubilate Jubilate in F Smart



























Procession Hymn R445 When morning gilds the skies Laudes Domini Barnby
Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in A Parker
Benedictus  / RC21 Benedictus Chant Stewart
Introit Hymn R660a / R020 O for a closer walk with God Beatitudo Dykes
Kyrie Litany K1 Kyrie Litany #1 Noble
Gloria Tibi unison





























Procession Hymn R179b Hark, the sound of holy voices Sanctuary Dykes
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane




























Procession Hymn R493a O 'twas a joyful sound to hear Mt. Sion Parker
Kyrie Eleison Kyrie Eleison in A Noble
Gloria Tibi Gloria Tibi in A Noble






Communion Hymn R221b O God, unseen yet ever near Meditation Gower
Gloria in Excelsis Gloria in Excelsis in A Noble


































Procession Hymn R001 New every morning, is the love Melcombe Webbe
Venite  / RC70 Venite Chant Fussell
Te Deum Te Deum in E‐flat Bennett
Jubilate Jubilate in E‐flat Bennett







Tune First Line ‐ Comment Comment2 Music Title Composer
Anthem Send out thy Light Gounod






















Procession Hymn R606a Just as I am, without one plea Agnus Dei Alison
Psalter Psalm 39 Bexfield
Sermon Hymn R344b Nearer, my God, to Thee Bethany Mason
I heard a voice










Venite  / RC70 Venite Chant Fussell
Te Deum Te Deum in D Sullivan
Jubilate Jubilate in D Sullivan
Introit Hymn R335b Jesu, Lover of my soul Hollingside Dykes













Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane























Laudate Dominum  / RC11a Laudate Dominum Chant Ouseley






Kyrie Litany K4 Kyrie Litany #4 Noble
Gloria Tibi Gloria Tibi Noble
Sermon Hymn R196 Our Father's God! to Thee America Carey
Anthem A prayer of thanksgiving Noble












Procession Hymn R323 Hail to the Lord's Anointed Zoan Havergal





Tune First Line ‐ Comment Comment2 Music Title Composer
Benedicite Benedicite in C Best
Benedictus  / RC26 Benedictus Chant Gilbert
Anthem Sleepers, wake Mendelssohn
Kyrie Litany K1 Kyrie Litany #1 Noble
Gloria Tibi Gloria Tibi Noble

































Procession Hymn R045 O come, O come, Emmanuel Veni Emmanuel Chant
Kyrie Eleison Kyrie Eleison in F Smart
Gloria Tibi unison
























































Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane













Tune First Line ‐ Comment Comment2 Music Title Composer







Procession Hymn R323 Hail to the Lord's Anointed Zoan Havergal
Venite  / RC22 Venite Chant Tucker
Benedicite Benedicite in C Best
Jubilate Jubilate in F Smart
Litany Hymn R567a / R535 Jesus, meek and gentle Merrial Barnby
Sermon Hymn R327 Thou, whose Almighty word Italian Hymn Giardini
Anthem Unfold, ye portals everlasting Gounod




























Hymn R673a I heard the voice of Jesus say Vox Dilecti Dykes
I heard a voice







Procession Hymn R329 Thy kingdom come, O God! St. Cecilia Hayne
Benedicite Benedicite in E‐flat Keeton




Kyrie Litany K1 Kyrie Litany #1 Noble
Gloria Tibi unison




























Hymn R336b Rock of Ages, cleft for me! Toplady Hastings
I heard a voice












Anthem Reed Miller, soloist Largo (Trust in the Lord) Handel
I heard a voice













Tune First Line ‐ Comment Comment2 Music Title Composer





Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane


















Carol R049 O come, all ye faithful Barnby Barnby
Anthem O Holy Night Adam







Carol C Bethlehem Land Noble







Carol C Silent Night Haydn
Carol C God rest you merry 1 verse Traditional
12/25/1915  8:00 AM  
Christmas Day HC
Procession Hymn R049 O come, all ye faithful Barnby Barnby
Kyrie Litany SB079 Kyrie Eleison SB079 / Kyrie Eleison Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane
Anthem There were shepherds abiding Handel
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis OC Gloria in Excelsis Old Chant
Recessional Hymn R060 Angels from the realms of glory Regent Square Smart
12/25/1915  11:00 AM  
Christmas Day MP and HC
Procession Hymn R049 O come, all ye faithful Barnby Barnby







Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane









Communion Hymn R221a O God, unseen yet ever near St. Etheldreda Turton
Gloria in Excelsis Gloria in Excelsis in B‐flat Stanford






Venite  / RC70 Venite Chant Fussell
Te Deum Te Deum in B minor Noble
Jubilate Jubilate in B Minor Noble
Introit Hymn R060 Angels from the realms of glory Regent Square Smart
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane
Sermon Hymn R275a O God of mercy! hearken now Federal Street Oliver
Anthem Nazareth Gounod


















Sermon Hymn R049 O come, all ye faithful Barnby Barnby
Anthem The word is flesh become Gounod
Carol C Silent Night vs. 1,2 treble solo, 
vs. 3 full choir









Sermon Hymn R418 O God, our help in ages past omit verses 2,3 St. Anne Croft














































Procession Hymn R065 As with gladness men of old Dix Kocher
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane
Hymn R331b Watchman, tell us of the night Watchman Mason
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
















Procession Hymn R065 As with gladness men of old Dix Kocher
Venite  / RC19 Venite Chant Walter
Te Deum Te Deum in B‐flat Alcock




































Procession Hymn R323 Hail to the Lord's Anointed Zoan Havergal
Venite  / RC22 Venite Chant Tucker
Te Deum Te Deum in D Sullivan
Jubilate Jubilate in D Sullivan
Introit Hymn R506a Oft in danger, oft in woe University College Gauntlett
Kyrie Litany
Gloria Tibi
Sermon Hymn R329 Thy kingdom come, O God! St. Cecilia Hayne
Anthem Great is Jehovah Schubert
Hymn R221b O God, unseen yet ever near Meditation Gower





















Vesper Hymn VH1 Lead me, Lord Wesley





Procession Hymn R445 When morning gilds the skies Laudes Domini Barnby
Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in E‐flat Bennett
Jubilate Jubilate in E‐flat Bennett
Litany Hymn R569 Fair waved the golden corn 2 verses Priory Walker








































Procession Hymn R482 In loud exalted strains Darwall Darwall




Tune First Line ‐ Comment Comment2 Music Title Composer
Te Deum Te Deum in F Ireland
Jubilate Jubilate in F Ireland
Introit Hymn R485 / R474a I love Thy kingdom, Lord St. Thomas Williams

































































Hymn R378 / ? Come, Thou Holy Spirit, come! Cards
Sanctus Sanctus in F Smart



























Procession Hymn R491 The Church's one foundation Aurelia Wesley
Venite  / 27th Evening chant Steggall
Te Deum Te Deum in F Ireland
Jubilate Jubilate in F Ireland























Vesper Hymn VH1 Lead me, Lord Wesley





Procession Hymn R001 New every morning, is the love Melcombe Webbe

















Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Communion Hymn R221b O God, unseen yet ever near Meditation Gower
Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane






































































Tune First Line ‐ Comment Comment2 Music Title Composer
Gloria in Excelsis Gloria in Excelsis in D Stainer








Anthem Sahlbeck soloist I will sing of thy great mercies Mendelssohn
Hymn R660a / R020 O for a closer walk with God Beatitudo Dykes
Anthem Blessed be the God and Father Wesley
Vesper Hymn VH1 Lead me, Lord Wesley












Introit Hymn R357a O Jesu, Thou art standing St. Hilda Knecht
Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane
Sermon Hymn R340c In the hour of trial Penitance Lane
Anthem God so loved the world Stainer
Sanctus SB098 Sanctus SB098 / Sanctus Macfarlane
Hymn R335b Jesu, Lover of my soul 1 verse instead of GIE Hollingside Dykes






























Hymn R329 Thy kingdom come, O God! St. Cecilia Hayne
3/11/1916  5:00 PM  Daily 
Lenten service









Procession Hymn R510a Go forward, Christian soldier Mission Parker
Venite  / RC22 Venite Chant Tucker
Benedicite Benedicite in C Best
Benedictus  / RC21 Benedictus Chant Stewart
Anthem soloist Saenger Come unto Him Handel
Sermon Hymn R357a O Jesu, Thou art standing St. Hilda Knecht
Anthem Ho, everyone that thirsteth Macfarlane












Sermon Hymn R506a Oft in danger, oft in woe University College Gauntlett
Anthem Zion's ways do languish Gounod

















Tune First Line ‐ Comment Comment2 Music Title Composer
3/14/1916  5:00 PM  Daily 
Lenten Service











Hymn R340c In the hour of trial Penitance Lane
3/16/1916  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / RC54 Deus Misereatur Chant Barnby






Deus Misereatur  / RC54 Deus Misereatur Chant Barnby






Deus Misereatur  / RC54 Deus Misereatur Chant Barnby
Hymn R081a Christian! dost Thou see them St. Andrew Of Crete Dykes




Procession Hymn R255 Hasten the time appointed Chenies Matthews
Benedicite Benedicite in E‐flat Keeton
Benedictus  / RC21 Benedictus Chant Stewart
Introit Hymn R504 My soul, be on thy guard Schumann Schumann









Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Communion Hymn R234 / R393b I am not worthy, holy Lord Albano Novello











Anthem solo by Saenger There is a green hill far away Gounod














Deus Misereatur  / RC54 Deus Misereatur Chant Barnby
Hymn R030 / R599 To Thy temple I repair St. Bees Dykes
Hymn R586 / D586 Lord, speak to me that I may 
speak
small hymnal verses 1,2,3,4 Baker Potts
3/21/1916  5:00 PM  Daily 
Lenten Service









Bonum Est Confiteri  / RC22 Bonum Est Confiteri Chant Tucker
Hymn R344b Nearer, my God, to Thee 3 verses Bethany Mason
Hymn R335a Jesu, Lover of my soul Refuge Smart
3/23/1916  5:00 PM  Daily 
Lenten Service
Bonum Est Confiteri  / RC22 Bonum Est Confiteri Chant Tucker
Hymn R608 Lo! the voice of Jesus St. Mary Magdalene Dykes




Tune First Line ‐ Comment Comment2 Music Title Composer
3/24/1916  5:00 PM  Daily 
Lenten Service
Bonum Est Confiteri  / RC22 Bonum Est Confiteri Chant Tucker






Bonum Est Confiteri  / RC22 Bonum Est Confiteri Chant Tucker
Hymn R014 At even, ere the sun was set verses 1,2,3,4 Angelus Joseph
Hymn R608 Lo! the voice of Jesus St. Mary Magdalene Dykes
3/26/1916  11:00 AM  
Third Sunday in Lent MP
Procession Hymn R445 When morning gilds the skies Laudes Domini Barnby
Venite  / 27th Evening chant Steggall
Benedicite Benedicite in E‐flat Keeton
Benedictus  / RC21 Benedictus Chant Stewart




























Hymn R081a Christian! dost Thou see them St. Andrew Of Crete Dykes
3/28/1916  5:00 PM  Daily 
Lenten Service
Bonum Est Confiteri  / RC22 Bonum Est Confiteri Chant Tucker










Hymn R014 At even, ere the sun was set verses 1,2,last Angelus Joseph
3/30/1916  5:00 PM  Daily 
Lenten Service
Cantate Domino  / RC09 Cantate Domino Chant Boyce










Hymn R679c There is a blesséd home verses 1,2 Beulah Hemy
4/1/1916  5:00 PM  Daily 
Lenten Service




Hymn R345b My faith looks up to Thee Olivet Mason
4/2/1916  11:00 AM  
Fourth Sunday in Lent HC















































Hymn R607 Love of Jesus, all divine Blumenthal Blumenthal
4/4/1916  5:00 PM  Daily 
Lenten Service




Hymn R602 I need Thee every hour Need Lowry
4/5/1916  5:00 PM  Daily 
Lenten Service




Hymn R519a Saviour, blessed Saviour Asaph Stubbs
4/6/1916  5:00 PM  Daily 
Lenten Service
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant











Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant







Procession Hymn R359a In the Cross of Christ I glory Crucifixion Stainer
Venite  / RC22 Venite Chant Tucker
Benedicite Benedicite in C Best
Benedictus  / RC21 Benedictus Chant Stewart
Anthem Surely he hath borne our griefs Handel














Anthem solo Saenger There is a green hill far away Gounod











Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant
Hymn R510a Go forward, Christian soldier Mission Parker






Tune First Line ‐ Comment Comment2 Music Title Composer
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant






Deus Misereatur  / RC54 Deus Misereatur Chant Barnby
Hymn R344a Nearer, my God, to Thee Kedron Spratt
Hymn R340a In the hour of trial Entreaty Monk
4/13/1916  5:00 PM  Daily 
Lenten Service

















Hymn R344b Nearer, my God, to Thee verses 1,2,5 Bethany Mason











Deus Misereatur  / RC54 Deus Misereatur Chant Barnby
Hymn R516e Onward, Christian soldiers verses 1,2,3 St. Gertrude Sullivan
Hymn R597 Jesus, and shall it ever be verses 1 and last Federal Street Oliver
4/15/1916  5:00 PM  Daily 
Lenten Service











Procession Hymn R491 The Church's one foundation Aurelia Wesley




Hymn R606a / D606aJust as I am, without one plea small hymnal vs. 4‐6 while candidates 
returned
Woodworth Bradbury
Offertory Hymn R615 O Jesus, I have promised verses 1,2,3 Day Of Rest Elliott





Procession Hymn R091b Ride on! ride on in majesty! Rousseau Rousseau Rousseau
Venite  / RC22 Venite Chant Tucker
Benedicite Benedicite in E‐flat Keeton














Communion Hymn R234 / R393b I am not worthy, holy Lord Albano Novello

















Deus Misereatur  / RC54 Deus Misereatur Chant Barnby
Hymn R014 At even, ere the sun was set Angelus Joseph






Tune First Line ‐ Comment Comment2 Music Title Composer
Deus Misereatur  / RC54 Deus Misereatur Chant Barnby
Hymn R357a O Jesu, Thou art standing St. Hilda Knecht
Hymn R673a I heard the voice of Jesus say Vox Dilecti Dykes
4/19/1916  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / RC54 Deus Misereatur Chant Barnby
Hymn R608 Lo! the voice of Jesus St. Mary Magdalene Dykes






Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane







Sanctus SB098 Sanctus SB098 / Sanctus Macfarlane
Hymn R335b Jesu, Lover of my soul 1 verse instead of GIE Hollingside Dykes
Recessional Hymn R608 Lo! the voice of Jesus St. Mary Magdalene Dykes
4/20/1916  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / RC54 Deus Misereatur Chant Barnby







Sermon Hymn R359a In the Cross of Christ I glory Crucifixion Stainer

















Hymn R097 / R036 See the destined day arise! Verses 1‐3 After the first word Dies Irae Dykes
Hymn R663 / R377a O Thou, from Whom all 
goodness flows
Verses 1‐3 After the second word St. Agnes Dykes
Hymn R485 / R474a I love Thy kingdom, Lord Verses 1‐3 After the third word St. Thomas Williams
Hymn R344b Nearer, my God, to Thee Verses 1 and 5 After the fourth word Bethany Mason
Hymn R275a O God of mercy! hearken now Verses 1,2,5 After the fifth word Federal Street Oliver












Procession Hymn R115b The Day of Resurrection! Rotterdam Tours
Kyrie Eleison SB079 Kyrie Eleison SB079 / Kyrie Eleison Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane
Anthem Christ is risen from the dead Noble
Sanctus SB101 Sanctus SB101 / Sanctus Macfarlane
Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane



































Tune First Line ‐ Comment Comment2 Music Title Composer
Sanctus Sanctus in B‐flat Stanford































































Procession Hymn R123 / ? Alleluia! Alleluia Stires






Kyrie Litany K4 Kyrie Litany #4 Noble
Gloria Tibi Gloria Tibi Noble
Sermon Hymn R122a Jesus lives! thy terrors now St. Albinus Gauntlett
Anthem Hallelujah Beethoven




































































































Procession Hymn R024b O day of rest and gladness St. Anselm Barnby
Venite  / RC22 Venite Chant Tucker
Te Deum Te Deum in G minor Noble
Jubilate first time Jubilate in B‐flat Noble



























Procession Hymn R445 When morning gilds the skies Laudes Domini Barnby
Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in F Ireland
Jubilate Jubilate in F Ireland
Introit Hymn R410a Blest are the pure in heart Boylston Mason
Kyrie Litany Kyrie Litany Noble
Gloria Tibi Gloria Tibi Noble









Tune First Line ‐ Comment Comment2 Music Title Composer
Communion Hymn R221a O God, unseen yet ever near St. Etheldreda Turton
Gloria in Excelsis OC Gloria in Excelsis Old Chant









Sermon Hymn R327 Thou, whose Almighty word Italian Hymn Giardini
Anthem first time treble solo Saenger How lovely are thy dwellings fair Spohr











Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in F Smart
Jubilate Jubilate in F Smart




Anthem sung by Mr. Bowers Hark, hark, my soul Shelley

















Vesper Hymn VH1 Lead me, Lord Wesley






Procession Hymn R374a Crown Him with many crowns Diademata Elvey
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane
Anthem How excellent Thy name Handel
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane










































Tune First Line ‐ Comment Comment2 Music Title Composer
Vesper Hymn VH1 Lead me, Lord Wesley




Procession Hymn R133 Hear us, Thou that broodest Whitsuntide Smith
Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in B‐flat Alcock













































Kyrie Litany K3 Kyrie Litany #3 Noble
Gloria Tibi unison
















Procession Hymn R460a The God of Abraham praise Leoni Hebrew
Venite  / RC22 Venite Chant Tucker
Te Deum Te Deum in F Ireland
Jubilate Jubilate in F Ireland








































Venite  / RC22 Venite Chant Tucker
Te Deum Te Deum in B‐flat Alcock












Procession Hymn R510a Go forward, Christian soldier Mission Parker
Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in B‐flat Stanford
Jubilate Jubilate in B‐flat Stanford
Sermon Hymn R327 Thou, whose Almighty word Italian Hymn Giardini
Anthem How lovely is thy dwelling place Brahms








Venite  / RC19 Venite Chant Walter
Te Deum Te Deum in B minor Noble
Jubilate Jubilate in B Minor Noble
Sermon Hymn R485 I love Thy kingdom, Lord Cambridge Harrison
Anthem Blessed be the God and Father Wesley





Procession Hymn R407a For thee, O dear, dear country Saints Days Smith















Procession Hymn R493a O 'twas a joyful sound to hear Mt. Sion Parker
Kyrie Eleison Kyrie Eleison in F Smart
Gloria Tibi Gloria Tibi in F Smart




















Procession Hymn R485 / R474a I love Thy kingdom, Lord St. Thomas Williams
Venite PS Plainsong Chant Plainsong
Te Deum Te Deum in A‐flat Naylor



















Venite PS Plainsong Chant Plainsong
Te Deum Te Deum in A‐flat Naylor
Benedictus PS Plainsong Chant Plainsong









Procession Hymn R482 In loud exalted strains Darwall Darwall
Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in B‐flat Stanford
Jubilate Jubilate in B‐flat Stanford
Sermon Hymn R388 Come, Thou Almighty King Italian Hymn Giardini
Anthem Great is Jehovah Schubert




























Venite  / RC19 Venite Chant Walter
Te Deum Te Deum in B‐flat Alcock












Procession Hymn R460a The God of Abraham praise Leoni Hebrew
Venite  / RC22 Venite Chant Tucker
Te Deum Te Deum in F Smart
Jubilate Jubilate in F Smart
Introit Hymn R506a Oft in danger, oft in woe University College Gauntlett
Kyrie Litany K2 Kyrie Litany #2 Noble
Gloria Tibi unison



















Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in G minor Noble
Jubilate Jubilate in B‐flat Noble
Introit Hymn R485 / R474a I love Thy kingdom, Lord St. Thomas Williams







































Procession Hymn R493a O 'twas a joyful sound to hear Mt. Sion Parker
Kyrie Eleison Kyrie Eleison in A Stainer
Gloria Tibi unison





























Sermon Hymn R673a I heard the voice of Jesus say Vox Dilecti Dykes
Anthem Dearest Friend Jesus Hildach










Hymn R001 New every morning, is the love Melcombe Webbe







Venite  / RC19 Venite Chant Walter
Te Deum Te Deum in E‐flat Bennett
Jubilate Jubilate in E‐flat Bennett















Sermon Hymn R660a / R020 O for a closer walk with God Beatitudo Dykes
Anthem first time The Lord hath chosen Zion Bridge








Procession Hymn R445 When morning gilds the skies Laudes Domini Barnby





Tune First Line ‐ Comment Comment2 Music Title Composer
Jubilate Jubilate in D Sullivan
Introit Hymn R432c Love divine, all love excelling St. John Lejeune
Kyrie Litany K1 Kyrie Litany #1 Noble
Gloria Tibi Gloria Tibi Noble






























Procession Hymn R323 Hail to the Lord's Anointed Zoan Havergal
Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in F Ireland
Jubilate Jubilate in F Ireland
Litany Hymn R567a / R535 Jesus, meek and gentle Merrial Barnby
Sermon Hymn R582b Stand up, stand up, for Jesus Webb Webb
Anthem But now, thus saith the Lord Noble









Sermon Hymn R509b Soldiers of Christ, arise Silver Street Smith
Anthem Evening Hymn Hauptmann



























Procession Hymn R199 O God of love, o King of peace Quebec Baker
Venite  / 27th Evening chant Steggall






























Tune First Line ‐ Comment Comment2 Music Title Composer
Nunc Dimittis Nunc Dimittis in C Gadsby
Sermon Hymn R431 O Love that casts out fear St. Cecilia Hayne
Anthem I will lay me down in Peace Noble













Procession Hymn R179b Hark, the sound of holy voices Sanctuary Dykes














Procession Hymn R476b Songs of praise the angels sang Innocents Parishchoir
Kyrie Eleison Kyrie Eleison in F Smart
Gloria Tibi Gloria Tibi in F Smart






Communion Hymn R221b O God, unseen yet ever near Meditation Gower
Gloria in Excelsis Gloria in Excelsis in F Smart


































































Tune First Line ‐ Comment Comment2 Music Title Composer
Te Deum Te Deum in D Sullivan
Jubilate Jubilate in D Sullivan
Introit Hymn R504 My soul, be on thy guard Schumann Schumann
Kyrie Litany K4 Kyrie Litany #4 Noble
Gloria Tibi unison



































Venite  / RC76 Venite Chant Wesley
Te Deum Te Deum in F Smart
Jubilate Jubilate in F Smart
Introit Hymn R335b Jesu, Lover of my soul Hollingside Dykes
Kyrie Litany K1 Kyrie Litany #1 Noble
Gloria Tibi unison
Sermon Hymn R275a O God of mercy! hearken now Federal Street Oliver
Anthem Send out thy light Gounod





























































Communion Hymn R221a O God, unseen yet ever near St. Etheldreda Turton




























Procession Hymn R323 Hail to the Lord's Anointed Zoan Havergal
Kyrie Eleison Kyrie Eleison in A Stainer
Gloria Tibi nison with fanfa


















































Procession Hymn R045 O come, O come, Emmanuel Veni Emmanuel Chant
Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in B minor Noble
Benedictus  / RC21 Benedictus Chant Stewart
Anthem Sleepers, wake Mendelssohn


















Vesper Hymn VH1 Lead me, Lord Wesley





Procession Hymn R323 Hail to the Lord's Anointed Zoan Havergal












Kyrie Litany K1 Kyrie Litany #1 Noble
Gloria Tibi Gloria Tibi Noble
Sermon Hymn R327 Thou, whose Almighty word Italian Hymn Giardini

















































Kyrie Litany K3 Kyrie Litany #3 Noble
Gloria Tibi unison




Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane












Procession Hymn R329 Thy kingdom come, O God! St. Cecilia Hayne
Venite  / RC22 Venite Chant Tucker
Te Deum Te Deum in G minor Noble
Benedictus  / RC21 Benedictus all verses Chant Stewart












Procession Hymn R049 O come, all ye faithful Barnby Barnby
Kyrie Litany K3 Kyrie Litany #3 Noble
Gloria Tibi Gloria Tibi Noble
Anthem Recits and Glory to God Handel
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane
Recessional Hymn R060 Angels from the realms of glory Regent Square Smart
12/25/1916  11:00 AM  
Christmas Eve MP and HC
Procession Hymn R049 O come, all ye faithful sung around the church Barnby Barnby




































Procession Hymn R051a Hark! the hearld angels sing Mendelssohn Mendelssohn
Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in F Ireland
Jubilate Jubilate in F Ireland
Introit Hymn R060 Angels from the realms of glory Regent Square Smart
Kyrie Litany K2 Kyrie Litany #2 Noble
Gloria Tibi unison












Sermon Hymn R049 O come, all ye faithful Barnby Barnby
Anthem The word is flesh become Gounod
Carol C Silent Night vs. 1,2 Sahlbeck, 
vs. 3 and Amen choir









Hymn R510a Go forward, Christian soldier Mission Parker
Kyrie Eleison manuscript Kyrie Eleison in F Tours
Gloria Tibi unison
















Procession Hymn R065 As with gladness men of old Dix Kocher
Kyrie Litany K2 Kyrie Litany #2 Noble
Gloria Tibi unison
Hymn R331b Watchman, tell us of the night verses 1‐2 solo Mr. Land, 
verse 3 full unison
back of hymnal Watchman Mason
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane





































Psalter  / 22nd Evening chant Proper Psalm 19 Goss
Magnificat Magnificat in D Hughes
Nunc Dimittis Nunc Dimittis in D Hughes
Hymn R602 I need Thee every hour verses 1,2,3 Need Lowry
Anthem There shall a star Mendelssohn
















































Procession Hymn R445 When morning gilds the skies Laudes Domini Barnby






Kyrie Litany K4 Kyrie Litany #4 Noble
Gloria Tibi unison






































Tune First Line ‐ Comment Comment2 Music Title Composer
Venite  / 27th Evening chant Steggall
Te Deum Te Deum in B minor Noble
Jubilate Jubilate in B Minor Noble



























Procession Hymn R001 New every morning, is the love Melcombe Webbe
Kyrie Eleison Kyrie Eleison in A Stainer
Gloria Tibi unison






















Sermon Hymn R606a / D606aJust as I am, without one plea Woodworth Bradbury
Anthem Blessed be the God and Father Wesley








Procession Hymn R255 Hasten the time appointed Chenies Matthews














































Venite  / 27th Evening chant Steggall
Te Deum for first time Te Deum in D Noble
Jubilate for first time Jubilate in D Noble
Introit Hymn R485 / R474a I love Thy kingdom, Lord St. Thomas Williams
Kyrie Eleison Kyrie Eleison #1 Noble
Gloria Tibi unison





Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Hymn R382 / R377a Spirit divine, attend our pray'rs St. Agnes Dykes
Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane





























Introit Hymn R357a O Jesu, Thou art standing St. Hilda Knecht
Kyrie Litany K5 Kyrie Litany #5 Noble
Gloria Tibi unison
Sermon Hymn R340c In the hour of trial Penitance Lane
Anthem God so loved the world Stainer
Sanctus SB098 Sanctus SB098 / Sanctus Macfarlane
Communion Hymn R335b Jesu, Lover of my soul 1 verse instead of GIE Hollingside Dykes












Hymn R615 O Jesus, I have promised verses 1,2 Day Of Rest Elliott
2/22/1917  5:00 PM  Daily 
Lenten Service
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant
Hymn R586 / D586 Lord, speak to me that I may 
speak






Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant
Hymn R607 Love of Jesus, all divine Blumenthal Blumenthal
Hymn R013c Softly now the light of day verses 1,2 Seymour Weber
2/24/1917  5:00 PM  Daily 
Lenten Service
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant






Procession Hymn R510a Go forward, Christian soldier Mission Parker
Venite  / RC79 Venite Chant Savage
Benedicite Benedicite in E‐flat Keeton
Benedictus  / RC21 Benedictus 4 verses Chant Stewart
Litany Hymn R567a / R535 Jesus, meek and gentle Merrial Barnby
Hymn R357a O Jesu, Thou art standing St. Hilda Knecht
Anthem Ho, everyone that thirsteth Macfarlane













Hymn R081a Christian! dost Thou see them St. Andrew Of Crete Dykes
Anthem O for a Closer Walk with God Foster












Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant






Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant






Deus Misereatur  / RC54 Deus Misereatur Chant Barnby






Deus Misereatur  / RC54 Deus Misereatur Chant Barnby






Deus Misereatur  / RC54 Deus Misereatur Chant Barnby
Hymn R329 Thy kingdom come, O God! St. Cecilia Hayne
Hymn R323 Hail to the Lord's Anointed 2 verses Zoan Havergal
3/3/1917  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / RC54 Deus Misereatur Chant Barnby
Hymn R615 O Jesus, I have promised 3 verses Day Of Rest Elliott
Hymn R602 I need Thee every hour 2 verses Need Lowry
3/4/1917  11:00 AM  
Second Sunday in Lent HC
Procession Hymn R582b Stand up, stand up, for Jesus Webb Webb
Kyrie Eleison SB079 Kyrie Eleison SB079 / Kyrie Eleison Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane








Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Communion Hymn R234 / R393b I am not worthy, holy Lord Albano Novello













Sermon Hymn R673a I heard the voice of Jesus say Vox Dilecti Dykes
Anthem Grieve not the holy Spirit Noble
















Procession Hymn R255 Hasten the time appointed Chenies Matthews
Creed and Prayers






















Deus Misereatur  / RC54 Deus Misereatur Chant Barnby










Hymn R615 O Jesus, I have promised verses 1,2 Day Of Rest Elliott
3/7/1917  5:00 PM  Daily 
Lenten Service




Hymn R597 Jesus, and shall it ever be 2 verses Federal Street Oliver
3/8/1917  5:00 PM  Daily 
Lenten Service
Bonum Est  / RC22 Bonum Est Chant Tucker
Hymn R607 Love of Jesus, all divine Blumenthal Blumenthal
Hymn R582b Stand up, stand up, for Jesus 2 verses Webb Webb
3/9/1917  5:00 PM  Daily 
Lenten Service




Doxology  / R470 Old Hundredth Bourgeois
3/10/1917  5:00 PM  Daily 
Lenten Service




Hymn R613 / R599 Prince of Peace, control my will St. Bees Dykes
3/11/1917  11:00 AM  
Third Sunday in Lent MP
Procession Hymn R255 Hasten the time appointed Chenies Matthews
Venite  / 27th Evening chant Steggall
Benedicite Benedicite in C Best































Bonum Est  / RC22 Bonum Est Chant Tucker
Hymn R506a Oft in danger, oft in woe University College Gauntlett
Hymn R516e Onward, Christian soldiers 2 verses St. Gertrude Sullivan
3/13/1917  5:00 PM  Daily 
Lenten Service
Bonum Est  / RC22 Bonum Est Chant Tucker
Hymn R081a Christian! dost Thou see them St. Andrew Of Crete Dykes
Hymn R616 / D616 He leadeth me! O blessed 
thought!
small hymnal 2 verses He Leadeth Me Bradbury
3/14/1917  5:00 PM  Daily 
Lenten Service




Tune First Line ‐ Comment Comment2 Music Title Composer






Cantate Domino  / RC09 Cantate Domino Chant Boyce
Hymn R357a O Jesu, Thou art standing St. Hilda Knecht
Hymn R615 O Jesus, I have promised 2 verses Day Of Rest Elliott
3/16/1917  5:00 PM  Daily 
Lenten Service
Cantate Domino  / RC09 Cantate Domino Chant Boyce
Hymn R343 / R484 I hunger and I thirst Quam Dilecta Jenner
Hymn R673a I heard the voice of Jesus say Vox Dilecti Dykes
3/17/1917  5:00 PM  Daily 
Lenten Service










Procession Hymn R028 This is the day of Light Swabia Spiess
Venite  / RC79 Venite Chant Savage
Benedicite Benedicite in E‐flat Keeton
Benedictus  / 08th Evening chant Jackman
Introit Hymn R506a Oft in danger, oft in woe University College Gauntlett
Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane
Sermon Hymn R196 Our Father's God! to Thee America Carey
Anthem O Lord Most Holy Franck
Hymn R221b O God, unseen yet ever near Meditation Gower




Hymn R335b Jesu, Lover of my soul 1 verse instead of GIE Hollingside Dykes





















Cantate Domino  / RC09 Cantate Domino Chant Boyce






Cantate Domino  / RC09 Cantate Domino Chant Boyce
Hymn R410a Blest are the pure in heart Boylston Mason
Hymn R340b In the hour of trial St. Mary Magdalene Dykes
3/21/1917  5:00 PM  Daily 
Lenten Service
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant
Hymn R613 Prince of Peace, control my will Submission Garrett
Hymn R452b Children of the heavenly King Pleyel's Hymn Pleyel
3/22/1917  5:00 PM  Daily 
Lenten Service
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant
Hymn R340c In the hour of trial Penitance Lane
Hymn R615 O Jesus, I have promised 2 verses Day Of Rest Elliott
3/23/1917  5:00 PM  Daily 
Lenten Service




Hymn R582b Stand up, stand up, for Jesus 2 verses Webb Webb
3/24/1917  5:00 PM  Daily 
Lenten Service












Procession Hymn R359a In the Cross of Christ I glory Crucifixion Stainer
Venite  / RC11a Venite Chant Ouseley
Benedicite Benedicite in C Best
Benedictus  / 08th Evening c chant (composer not listed)
Anthem Surely he hath borne our griefs Handel














Sermon Hymn R613 / R599 Prince of Peace, control my will St. Bees Dykes
Anthem Ye now are sorrowful Brahms























Hymn R345a My faith looks up to Thee 2 verses St. Ambrose Monk
3/28/1917  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / RC54 Deus Misereatur Chant Barnby











Deus Misereatur  / RC54 Deus Misereatur Chant Barnby
Hymn R357a O Jesu, Thou art standing St. Hilda Knecht
Hymn R340c In the hour of trial 2 verses Penitance Lane
3/30/1917  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / RC54 Deus Misereatur Chant Barnby
Hymn R516e Onward, Christian soldiers verses 1,2,3 St. Gertrude Sullivan
Hymn R597 Jesus, and shall it ever be first and last verses Federal Street Oliver
3/31/1917  5:00 PM  Daily 
Lenten Service











Procession Hymn R491 The Church's one foundation Aurelia Wesley





Hymn R615 O Jesus, I have promised verses 1,2,3 Day Of Rest Elliott




Procession Hymn R091b Ride on! ride on in majesty! Rousseau Rousseau
Kyrie Eleison Kyrie Eleison in A Noble
Gloria Tibi Gloria Tibi in A Noble








Tune First Line ‐ Comment Comment2 Music Title Composer
Sanctus Sanctus in A Noble
Hymn R234 / R393b I am not worthy, holy Lord Albano Novello















Deus Misereatur  / RC54 Deus Misereatur Chant Barnby
Hymn R014 At even, ere the sun was set verses 1,2,3,4 Angelus Joseph
Hymn R602 I need Thee every hour verses 1,2 Need Lowry
4/3/1917  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / RC54 Deus Misereatur Chant Barnby






Deus Misereatur  / RC54 Deus Misereatur Chant Barnby









Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane







Recessional Hymn R608 Lo! the voice of Jesus St. Mary Magdalene Dykes
4/5/1917  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / RC54 Deus Misereatur Chant Barnby













Sermon Hymn R359a In the Cross of Christ I glory Crucifixion Stainer






















Verses 1‐3 After the first word Langran Langran
Hymn R663 / R377a O Thou, from Whom all 
goodness flows
Verses 1‐3 After the second word St. Agnes Dykes
Hymn R485 / R474a I love Thy kingdom, Lord Verses 1‐3 After the third word St. Thomas Williams
Hymn R344b Nearer, my God, to Thee Verses 1 and 5 After the fourth word Bethany Mason
Hymn R275a O God of mercy! hearken now Verses 1,2 After the fifth word Federal Street Oliver












Procession Hymn R117 He is risen, He is risen Unser Herrscher Neander
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane
Anthem Christ is risen from the dead Noble
Sanctus SB101 Sanctus SB101 / Sanctus Macfarlane
Gloria in Excelsis OC Gloria in Excelsis Old Chant
























































Procession Hymn R123 Alleluia! Alleluia Lux Eoi Sullivan
Venite  / RC11a Venite ccc Chant Ouseley
Te Deum Te Deum in B‐flat Willan




Kyrie Litany K3 Kyrie Litany #3 Noble
Gloria Tibi Gloria Tibi Noble













































Voluntary played by the Old Guard Band Overture ‐ Stradella Flotow
Psalter Psalm 46 ‐ Easter Chant Noble
Anthem Magnificat in B‐flat Peel
Hymn National / R196My country ‘tis of thee America Carey
Anthem The Risen Christ Noble
Hymn R510a Go forward, Christian soldier Mission Parker








Voluntary Cornet soloo In Memoriam The Lost Chord Sullivan
Voluntary played by the Old Guard Band You'll Remember Me Half





Procession Hymn R493a O 'twas a joyful sound to hear Mt. Sion Parker















Sermon Hymn R122a Jesus lives! thy terrors now St. Albinus Gauntlett
Anthem Hallelujah Beethoven


















Procession Hymn R510a Go forward, Christian soldier Mission Parker
Venite  / RC12 Venite Chant Cornell
Te Deum Te Deum in B minor Noble
Jubilate Jubilate in B Minor Noble







































Sanctus was omitted ‐ Rector read Sanctus in A Stainer


















Sermon Hymn R327 Thou, whose Almighty word Italian Hymn Giardini
Anthem Great is Jehovah Schubert
Doxology  / R470 Old Hundredth Bourgeois







































Procession Hymn R516e Onward, Christian soldiers St. Gertrude Sullivan
Psalter  / 30th Evening chant Psalm 147 Attwood
Magnificat Magnificat in C Gadsby
Nunc Dimittis Nunc Dimittis in C Gadsby





























Venite  / RC79 Venite ccc Chant Savage
Te Deum Te Deum in F Ireland
Jubilate Jubilate in F Ireland
Hymn R484 We love the place, O God verses 1,2 and last Quam Dilecta Jenner
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane













Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane








Procession Hymn R482 In loud exalted strains Darwall Darwall









Doxology  / R470 Old Hundredth Bourgeois
Vesper Hymn VH1 Lead me, Lord Wesley













Voluntary played, not sung Wedding March Mendelssohn
5/27/1917  11:00 AM  
WhitSunday MP and HC
Procession Hymn R133 Hear us, Thou that broodest Whitsuntide Smith











Hymn R221b O God, unseen yet ever near Meditation Gower
Sanctus Sanctus in F Smart
Hymn R378 / ? Come, Thou Holy Spirit, come! Cards
Gloria in Excelsis Gloria in Excelsis in F Smart





























Doxology  / R470 Old Hundredth Bourgeois










Procession Hymn R493a O 'twas a joyful sound to hear Mt. Sion Parker
Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in B‐flat Willan

























Doxology  / R470 Old Hundredth Bourgeois
Vesper Hymn VH1 Lead me, Lord Wesley




















Procession Hymn R387a Round the Lord in glory seated Moultrie Cobb
Venite  / RC22 Venite Chant Tucker
Te Deum Te Deum in D Sullivan
Benedictus  / RC21 Benedictus Chant Stewart
Introit Hymn R484 We love the place, O God verses 1,2,6 Quam Dilecta Jenner
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane





Sanctus SB098 Sanctus SB098 / Sanctus Macfarlane
Hymn R222a Jesu, to Thy table led Lacrymae Sullivan







Procession Hymn R400b Blessed city, heavenly Salem Oriel Ett

































Venite  / RC79 Venite Chant Savage
Te Deum Te Deum in E‐flat Bennett
Jubilate Jubilate in E‐flat Bennett
Sermon Hymn R196 Our Father's God! to Thee America Carey
Anthem Blessed be the God and Father Wesley





Procession Hymn R510a Go forward, Christian soldier Mission Parker
Venite  / RC79 Venite Chant Savage
Te Deum Te Deum in B‐flat Stanford
Jubilate Jubilate in B‐flat Stanford





































Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in B‐flat Willan



















Hymn R394b O Paradise, O Paradise, verses 1,4,5 Paradise Barnby
I heard a voice







Procession Hymn R407a / ? For thee, O dear, dear country Noble







































Procession Hymn R432a Love divine, all love excelling St. Joseph Hopkins
Venite GC Gregorian Chant Gregorian
Te Deum Te Deum in A‐flat Naylor















Tune First Line ‐ Comment Comment2 Music Title Composer
Procession Hymn R327 Thou, whose Almighty word Italian Hymn Giardini
Te Deum Te Deum in A‐flat Naylor
Benedictus GC Gregorian Chant Gregorian
Sermon Hymn R081a Christian! dost Thou see them St. Andrew Of Crete Dykes
Anthem Hear me when I call West







Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in A Parker





















































Venite  / RC22 Venite Chant Tucker
Te Deum Te Deum in B‐flat Stanford
Jubilate Jubilate in B‐flat Stanford









Procession Hymn R460a / ? The God of Abraham praise Noble
Venite  / RC22 Venite Chant Tucker
Te Deum Te Deum in B‐flat Willan
Benedictus  / RC21 Benedictus Chant Stewart
Introit Hymn R506a Oft in danger, oft in woe University College Gauntlett




















Procession Hymn R516e Onward, Christian soldiers St. Gertrude Sullivan




Tune First Line ‐ Comment Comment2 Music Title Composer
Te Deum Te Deum in B minor Noble
Jubilate Jubilate in B Minor Noble


































Recessional Hymn R519a / ? Saviour, blessed Saviour West














Doxology  / R470 Old Hundredth Bourgeois
Vesper Hymn R017 / ? Saviour, breathe an evening 
blessing
















Hymn R222a Jesu, to Thy table led solo Sahlbeck Lacrymae Sullivan
Gloria in Excelsis Gloria in Excelsis in F Stainer























Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in B‐flat Stanford
Jubilate Jubilate in B‐flat Stanford
Sermon Hymn R143 Jesus calls us; o'er the tumult St. Andrew Thorne
Anthem Fierce was the wild billow Noble












Sermon Hymn R484 We love the place, O God Quam Dilecta Jenner
Anthem Dearest Friend Jesus Hildach








Procession Hymn R476b Songs of praise the angels sang Innocents Parishchoir
Venite  / RC22 Venite Chant Tucker
Te Deum Te Deum in B‐flat Willan


























Sermon Hymn R431 O Love that casts out fear St. Cecilia Hayne
Anthem Draw near Mendelssohn


















Procession Hymn R445 When morning gilds the skies Laudes Domini Barnby
Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in G minor Noble
Jubilate Jubilate in B‐flat Noble
Sermon Hymn R197 / R231 O Lord of Host! Almighty King!  Duke Street Hatton
Anthem Seek ye the Lord Roberts



















Procession Hymn R179b Hark, the sound of holy voices Sanctuary Dykes
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane



























Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane




Procession Hymn R001 New every morning, is the love Melcombe Webbe
Kyrie Eleison Kyrie Eleison in A Stainer
Gloria Tibi Gloria Tibi in A Stainer






Hymn R222a Jesu, to Thy table led Lacrymae Sullivan
Gloria in Excelsis Gloria in Excelsis in A Stainer




























Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane
Hymn R336a Rock of Ages, cleft for me sung by Mr Schofield before Grace Rock Of Ages Dykes















Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane




Procession Hymn R332 / R065 God of mercy, God of grace Dix Kocher
Venite  / 27th Evening c chant (composer not listed)
Te Deum Te Deum in D Noble
Jubilate Jubilate in D Noble
Sermon Hymn R196 Our Father's God! to Thee America Carey
Anthem Send out thy light Gounod






















































































Procession Hymn R243a On the resurrection morning Easter Morning Warren












Procession Hymn R516e Onward, Christian soldiers St. Gertrude Sullivan
Venite  / RC22 Venite Chant Tucker
Te Deum Te Deum in F Ireland
Jubilate Jubilate in F Ireland
Introit Hymn R329 Thy kingdom come, O God! St. Cecilia Hayne
Kyrie Litany K1 Kyrie Litany #1 Noble
Gloria Tibi Gloria Tibi Noble





Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Communion Hymn R221b O God, unseen yet ever near Meditation Gower
Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane




































Venite  / RC79 Venite Chant Savage
Te Deum Te Deum in F Smart
Jubilate Jubilate in F Smart
Hymn R275a O God of mercy! hearken now Federal Street Oliver
Anthem Ho, everyone that thirsteth Macfarlane











Anthem New Go not far from me Zingarelli












Laudate Dominum  / RC11a Laudate Dominum Chant Ouseley
Psalter Proper Psalm 66






Kyrie Litany K4 Kyrie Litany #4 Noble
Gloria Tibi Gloria Tibi Noble
Sermon Hymn R196 Our Father's God! to Thee last verse unison America Carey
Anthem Unfold, ye portals everlasting Gounod

























Hymn R221b O God, unseen yet ever near Meditation Gower
Sanctus Sanctus in A Noble



























Procession Hymn R045 O come, O come, Emmanuel Veni Emmanuel Chant




Tune First Line ‐ Comment Comment2 Music Title Composer
Te Deum Te Deum in B minor Noble
Benedictus  / RC21 Benedictus all verses Chant Stewart



























Procession Hymn R323 Hail to the Lord's Anointed Zoan Havergal





Introit Hymn R196 Our Father's God! to Thee America Carey
Kyrie Litany K1 Kyrie Litany #1 Noble
Gloria Tibi unison















































Sermon Hymn R196 Our Father's God! to Thee America Carey
Anthem In heavenly love abiding Parker
Anthem Hallelujah Beethoven
Doxology  / R470 Old Hundredth Bourgeois
Anthem Te Deum in B‐flat Willan
Amen 7‐fold Amen Stainer





Procession Hymn R329 Thy kingdom come, O God! St. Cecilia Hayne
Venite  / RC22 Venite Chant Tucker
Te Deum Te Deum in G minor Macfarlane
Benedictus  / RC21 Benedictus Chant Stewart
















Doxology  / R470 Old Hundredth Bourgeois




Procession Hymn R049 / ? O come, all ye faithful Reading
Kyrie Litany K4 Kyrie Litany #4 Noble
Gloria Tibi Gloria Tibi Noble
Anthem There were shepherds abiding Handel
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane
Recessional Hymn R060 Angels from the realms of glory Regent Square Smart
12/25/1917  11:00 AM  
Christmas Day MP and HC
Procession Hymn R049 / ? O come, all ye faithful Booklets Reading



























Procession Hymn R051a Hark! the hearld angels sing Mendelssohn Mendelssohn
Venite  / RC41 Venite Chant Elvey
Te Deum Te Deum in G minor Noble
Jubilate Jubilate in B‐flat Noble
Hymn R275a O God of mercy! hearken now Federal Street Oliver
Anthem Like as a father Martin








Hymn R051a Hark! the hearld angels sing Mendelssohn Mendelssohn
Anthem The Word is Flesh Become Gounod
Doxology  / R470 Old Hundredth Bourgeois
Carol C Silent Night verse 1 solo ‐ treble  (name 
illegible)
last verse choir





Procession Hymn R516e Onward, Christian soldiers St. Gertrude Sullivan
Kyrie Eleison Kyrie Eleison in F Tours
Gloria Tibi Gloria Tibi Tours
Sermon Hymn R418 O God, our help in ages past omit verses 2,3 St. Anne Croft
Sanctus said
Gloria in Excelsis said
















































Doxology  / R470 Old Hundredth Bourgeois












































Sermon Hymn R331b Watchman, tell us of the night Watchman Mason
Anthem Fierce was the wild billow Noble












Venite  / RC41 Venite Chant Elvey
Te Deum ccc Te Deum in D Noble
Benedictus  / RC29 Benedictus Chant Goss
Introit Hymn R253 Fling out the banner, let it float verses 1,2,3,4 Waltham Calkin
Kyrie Litany K4 Kyrie Litany #4 Noble
Gloria Tibi unison
Sermon Hymn R196 Our Father's God! to Thee America Carey
Anthem The Sorrows of Death Mendelssohn
Hymn R221a O God, unseen yet ever near St. Etheldreda Turton








































Psalter  / RC87a Psalter Chant Psalm 39 Felton
Hymn R673a I heard the voice of Jesus say Vox Dilecti Dykes
I heard a voice



















































































Procession Hymn R493a O 'twas a joyful sound to hear Mt. Sion Parker

























Procession Hymn R344b Nearer, my God, to Thee Bethany Mason























Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane







Venite  / RC79 Venite Chant Savage
Te Deum Te Deum in B‐flat Willan
Benedictus  / RC21 Benedictus 4 verses Chant Stewart
Sermon Hymn R585 O Thou before whose presence Aurelia Wesley
Anthem solo Edel Zion's ways do languish Gounod










Sermon Hymn R253 Fling out the banner, let it float Waltham Calkin
Anthem In heavenly love abiding Parker














Introit Hymn R357a / ? O Jesu, Thou art standing Husband
Kyrie Litany K5 Kyrie Litany #5 Noble
Gloria Tibi Gloria Tibi Noble
Sermon Hymn R340a / ? In the hour of trial Lawe
Anthem Seek ye the Lord Roberts
Sanctus SB098 Sanctus SB098 / Sanctus Macfarlane
Hymn R335b Jesu, Lover of my soul verse 1 in place of GIE Hollingside Dykes

















Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant







Tune First Line ‐ Comment Comment2 Music Title Composer
2/15/1918  5:00 PM  Daily 
Lenten Service
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant
Hymn R586 / D586 Lord, speak to me that I may 
speak
small hymnal verses 1,2,3,4, Baker Potts
Hymn R030 / R452b To Thy temple I repair verses 1 and last Pleyel's Hymn Pleyel
2/16/1918  5:00 PM  Daily 
Lenten Service











Venite  / RC11a Venite Chant Ouseley
Benedicite Benedicite in C Best
Benedictus  / RC29 Benedictus Chant Goss
Introit Hymn R357a O Jesu, Thou art standing St. Hilda Knecht
Kyrie Litany K4 Kyrie Litany #4 Noble
Gloria Tibi unison









Hymn R335b Jesu, Lover of my soul verse 1 in place of GIE Hollingside Dykes









Hymn R081a Christian! dost Thou see them St. Andrew Of Crete Dykes
Anthem This also occurs in 2nd lesson Grieve not the Holy Spirit Noble
Doxology  / R470 Old Hundredth Bourgeois







Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant
Hymn R340c In the hour of trial verses 1,2,3 Penitance Lane
Hymn R345b My faith looks up to Thee verses 1,2 Olivet Mason
2/19/1918  5:00 PM  Daily 
Lenten Service
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant



















Hymn R323 Hail to the Lord's Anointed verses 1,2 Zoan Havergal
2/22/1918  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / RC54 Deus Misereatur Chant Barnby
Hymn R197 / R231 O Lord of Host! Almighty King!  Duke Street Hatton
Hymn R196 Our Father's God! to Thee America Carey
2/23/1918  5:00 PM  Daily 
Lenten Service













Tune First Line ‐ Comment Comment2 Music Title Composer
Venite  / RC19 Venite Chant Walter
Benedicite Benedicite in E‐flat Keeton
Benedictus  / RC21 Benedictus Chant Stewart
Sermon Hymn R275a O God of mercy! hearken now Federal Street Oliver
Anthem O my Saviour, Fount of blessing Dvorak



























Doxology  / R470 Old Hundredth Bourgeois







Deus Misereatur  / RC54 Deus Misereatur Chant Barnby










Hymn R014 At even, ere the sun was set first and last verses Angelus Joseph
2/27/1918  5:00 PM  Daily 
Lenten Service
Bonum Est  / RC22 Bonum Est Chant Tucker










Hymn R679a There is a blessed home verses 1,2 Home Elvey
3/1/1918  5:00 PM  Daily 
Lenten Service




Hymn R506a Oft in danger, oft in woe verses 1,2 University College Gauntlett
3/2/1918  5:00 PM  Daily 
Lenten Service
Bonum Est  / RC22 Bonum Est Chant Tucker






Procession Hymn R491 The Church's one foundation Aurelia Wesley
Kyrie Eleison SB079 Kyrie Eleison SB079 / Kyrie Eleison Macfarlane
Gloria Tibi unison
Sermon Hymn R509b Soldiers of Christ, arise Silver Street Smith
Anthem Send out thy light Gounod
Hymn R221b O God, unseen yet ever near Meditation Gower




Hymn R335b Jesu, Lover of my soul verse 1 in place of GIE Hollingside Dykes















Tune First Line ‐ Comment Comment2 Music Title Composer
Anthem My tears have been my meat Mendelssohn

















Bonum Est  / RC22 Bonum Est Chant Tucker
Hymn R340c In the hour of trial verses 1,2,3 Penitance Lane
Hymn R602 I need Thee every hour verses 1,2 Need Lowry
3/6/1918  5:00 PM  Daily 
Lenten Service









Cantate Domino  / RC09 Cantate Domino Chant Boyce










Procession Hymn R344b Nearer, my God, to Thee Bethany Mason
Psalter  / RC87a Psalter Chant Psalm 39 Felton
Hymn R335b Jesu, Lover of my soul verse 2 solo ‐ Edel Hollingside Dykes
I heard a voice






Cantate Domino  / RC09 Cantate Domino Chant Boyce
Hymn R615 O Jesus, I have promised verses 1,2,3 Day Of Rest Elliott
Hymn R506a Oft in danger, oft in woe verses 1,2 University College Gauntlett
3/9/1918  5:00 PM  Daily 
Lenten Service




Hymn R510a Go forward, Christian soldier verses 1,2 Mission Parker
3/10/1918  11:00 AM  
Fourth Sunday in Lent MP
Recessional Hymn R081a Christian! dost Thou see them St. Andrew Of Crete Dykes
Venite  / RC11a Venite Chant Ouseley
Benedicite Benedicite in C Best













Sermon Hymn R357a O Jesu, Thou art standing St. Hilda Knecht
Anthem Zion's ways do languish Gounod
















































Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant
























Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant
Hymn R340c In the hour of trial Penitance Lane





Procession Hymn R359a In the Cross of Christ I glory Crucifixion Stainer
Venite  / RC22 Venite Chant Tucker
Benedicite Benedicite in E‐flat Keeton




Kyrie Litany K4 Kyrie Litany #4 Noble
Gloria Tibi unison





Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Communion Hymn R234 / R393b I am not worthy, holy Lord Albano Novello































Hymn R602 I need Thee every hour verses 1,2 Need Lowry
3/19/1918  5:00 PM  Daily 
Lenten Service
Nunc Dimittis  / RC16 Nunc Dimittis Chant Farrant














Procession Hymn R602 I need Thee every hour Need Lowry


















































Deus Misereatur  / RC54 Deus Misereatur Chant Barnby
Hymn R357a O Jesu, Thou art standing St. Hilda Knecht
Hymn R340c In the hour of trial last 2 verses Penitance Lane
3/22/1918  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / RC54 Deus Misereatur Chant Barnby
Hymn R597 Jesus, and shall it ever be Federal Street Oliver
Hymn R599 Hark! my soul! it is the Lord verses 1,2 St. Bees Dykes
3/23/1918  5:00 PM  Daily 
Lenten Service











Procession Hymn R491 The Church's one foundation Aurelia Wesley





Hymn R615 O Jesus, I have promised verses 1,2,3 Day Of Rest Elliott






Procession Hymn R091b Ride on! ride on in majesty! Rousseau Rousseau
Venite  / RC79 Venite Chant Savage
Benedicite Benedicite in C Best
Benedictus  / RC21 Benedictus Chant Stewart
Introit Hymn R197 O Lord of Host! Almighty King!  Mendon German
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi unison
Sermon Hymn R196 Our Father's God! to Thee America Carey
Anthem Go to dark Gethsemane Noble





Procession Hymn R102 O sacred Head surrounded Passion Chorale Hassler
Major Work Messiah ‐ Lenten portions Handel
Voluntary Choral Prelude "O Sacred Head" Bach








Recessional Hymn R340c In the hour of trial Penitance Lane
3/25/1918  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / RC54 Deus Misereatur Chant Barnby
Hymn R014 At even, ere the sun was set verse 1,2,3 and last Angelus Joseph
Hymn R602 I need Thee every hour verses 1,2 Need Lowry
3/26/1918  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / RC54 Deus Misereatur Chant Barnby
Hymn R673a I heard the voice of Jesus say Vox Dilecti Dykes
Hymn R335b Jesu, Lover of my soul verses 1,2 Hollingside Dykes
3/27/1918  5:00 PM  Daily 
Lenten Service










Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane







Sanctus SB098 Sanctus SB098 / Sanctus Macfarlane











Hymn R196 Our Father's God! to Thee America Carey
3/28/1918  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / RC54 Deus Misereatur Chant Barnby
Hymn R672b Blest be the tie that binds Boylston Mason









Sermon Hymn R359a In the Cross of Christ I glory Crucifixion Stainer



















Verses 1,2,3 After the first word Hamburg Mason
Hymn R677a As, when the weary traveller 
gains
Verses 1,2,3 After the second word Germany Beethoven
Hymn R485 / R474a I love Thy kingdom, Lord Verses 1,2,3 After the third word St. Thomas Williams
Hymn R344b Nearer, my God, to Thee Verses 1,2 After the fourth word Bethany Mason
Hymn R275a O God of mercy! hearken now Verses 1,2 After the fifth word Federal Street Oliver
Hymn R345b My faith looks up to Thee Verses 1,2 After the sixth word Olivet Mason














Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane
Anthem Christ is risen from the dead Noble
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane




Tune First Line ‐ Comment Comment2 Music Title Composer
























Doxology  / R470 Old Hundredth Bourgeois





Hymn R221a O God, unseen yet ever near St. Etheldreda Turton
Gloria in Excelsis Gloria in Excelsis in B‐flat Stanford
Recessional Hymn R122a Jesus lives! thy terrors now St. Albinus Gauntlett
3/31/1918  4:00 PM  
Easter Day Evensong


































Procession Hymn R115a The Day of Resurrection! Greenland Haydn
Kyrie Eleison Kyrie Eleison in A Stainer
Gloria Tibi unison

























Doxology  / R470 Old Hundredth Bourgeois
Vesper Hymn VH1 Lead me, Lord Wesley













Tune First Line ‐ Comment Comment2 Music Title Composer
4/13/1918  3:30 PM  
Pastoral Service Funeral










Procession Hymn R493a O 'twas a joyful sound to hear Mt. Sion Parker
Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in A Macfarlane







































Psalter  / RC16 Psalter Chant Psalm 39 Farrant
Hymn R673a I heard the voice of Jesus say Vox Dilecti Dykes
I heard a voice










Venite  / RC22 Venite Chant Tucker
Te Deum new Te Deum in C Stanford
Benedictus  / RC21 Benedictus Chant Stewart
Anthem National Liberty Anthem French










Hymn R221b O God, unseen yet ever near Meditation Gower
Gloria in Excelsis Gloria in Excelsis in F Smart











Hymn R509b Soldiers of Christ, arise Silver Street Smith
Anthem Dearest Friend Jesus Hildach























Voluntary played by the Old Guard Band Overture "Ruy Blas" Mendelssohn
Psalter  / 06th Evening chant Psalm 91 Randall
Anthem Magnificat in B‐flat Stanford
Hymn National / R196My country ‘tis of thee America Carey
Anthem In humble faith and holy love Garrett
Hymn R510a Go forward, Christian soldier Mission Parker





Voluntary played by the Old Guard Band Triumphal March Verdi
Voluntary played by the Old Guard Band Marche Funebre Chopin



















Anthem soloist Mrs Hudson‐Alexander Crossing the Bar Barnby
Anthem soloist Mrs Hudson‐Alexander I know that my redeemer liveth Handel





Procession Hymn R028 This is the day of Light Swabia Spiess
Venite  / RC19 Venite Chant Walter
Te Deum Te Deum in B‐flat Stanford
Jubilate Jubilate in B‐flat Stanford
Anthem National Liberty Anthem French
Sermon Hymn R327 Thou, whose Almighty word Italian Hymn Giardini
Anthem Great is Jehovah Schubert


















































Procession Hymn R516e Onward, Christian soldiers St. Gertrude Sullivan



















Doxology  / R470 Old Hundredth Bourgeois

























Procession Hymn R122a Jesus lives! thy terrors now St. Albinus Gauntlett




















Procession Hymn R388 Come, Thou Almighty King Italian Hymn Giardini
Venite  / RC11a Venite Chant Ouseley
Psalter read Proper Psalm 48
Te Deum Te Deum in C Stanford




Kyrie Litany K4 Kyrie Litany #4 Noble
Gloria Tibi unison

















Magnificat new Magnificat in E‐flat Parker
Nunc Dimittis Nunc Dimittis in E‐flat Parker
Sermon Hymn R197 / R231 O Lord of Host! Almighty King!  Duke Street Hatton
Anthem Grieve not the Holy Spirit Noble
Doxology  / R470 Old Hundredth Bourgeois
Vesper Hymn VH1 Lead me, Lord Wesley



































Kyrie Litany K2 Kyrie Litany #2 Noble
Gloria Tibi unison
Sermon Hymn R388 Come, Thou Almighty King Italian Hymn Giardini
Anthem In humble faith and holy love Garrett



















Doxology  / R470 Old Hundredth Bourgeois



















Kyrie Litany K4 Kyrie Litany #4 Noble
Gloria Tibi unison






Recessional Hymn R516e Onward, Christian soldiers St. Gertrude Sullivan
6/2/1918  11:00 AM  First 
Sunday After Trinity HC











Communion Hymn R221b O God, unseen yet ever near Meditation Gower
Gloria in Excelsis Gloria in Excelsis in F Stainer















Sermon Hymn R197 / R231 O Lord of Host! Almighty King!  Duke Street Hatton
Anthem O Lord Most Holy Franck



















Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane







Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in G minor Noble
Jubilate Jubilate in B‐flat Noble
Sermon Hymn R506a Oft in danger, oft in woe University College Gauntlett
Anthem Come, O thou Traveler Noble
























































Procession Hymn R516e Onward, Christian soldiers St. Gertrude Sullivan













Venite  / RC22 Venite Chant Tucker
Te Deum Te Deum in B‐flat Willan
Benedictus  / RC21 Benedictus Chant Stewart
Introit Hymn R484 We love the place, O God verses 1,2,3 and last Quam Dilecta Jenner
Kyrie Litany K1 Kyrie Litany #1 Noble
Gloria Tibi unison


















Procession Hymn R001 New every morning, is the love Melcombe Webbe
Venite  / RC79 Venite Chant Savage
Te Deum Te Deum in E‐flat Bennett
Jubilate Jubilate in E‐flat Bennett









































































Hymn R234 / R411 I am not worthy, holy Lord Decani side Bread Of Heaven Maclagan
Sanctus Sanctus in A Noble
Communion Hymn R221a O God, unseen yet ever near St. Etheldreda Turton
Gloria in Excelsis Gloria in Excelsis in A Noble














Procession Hymn R510a Go forward, Christian soldier Mission Parker
Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in F Ireland
Jubilate Jubilate in F Ireland
















Procession Hymn R482 In loud exalted strains Darwall Darwall
Venite  / RC12 Venite Chant Cornell
Te Deum Te Deum in A Parker
Benedictus  / RC21 Benedictus Chant Stewart
Anthem after President's Prayer The Voice in the Wilderness Scott
Sermon Hymn R660a / R020 O for a closer walk with God Beatitudo Dykes
Anthem King all glorious Barnby










Venite  / RC41 Venite Chant Elvey
Te Deum Te Deum in E‐flat Bennett
Jubilate Jubilate in E‐flat Bennett




Recessional Hymn R520a Rejoice, ye pure in heart! Marion Messiter























Procession Hymn R493a O 'twas a joyful sound to hear Mt. Sion Parker
Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in F Smart
Jubilate Jubilate in F Smart


















Procession Hymn R432c Love divine, all love excelling unison St. John Lejeune
Venite PS Plainsong Chant Plainsong
Te Deum Te Deum in A‐flat Naylor
Benedictus PS Plainsong Chant Plainsong
















Venite PS Plainsong Chant Plainsong
Te Deum Te Deum in A‐flat Naylor








Tune First Line ‐ Comment Comment2 Music Title Composer
















Communion Hymn R221b O God, unseen yet ever near Meditation Gower
Gloria in Excelsis Gloria in Excelsis in A Stainer




Procession Hymn R482 In loud exalted strains Darwall Darwall
Venite  / RC41 Venite Chant Elvey
Te Deum Te Deum in E‐flat Bennett
Jubilate Jubilate in E‐flat Bennett












Venite  / RC79 Venite Chant Savage
Te Deum Te Deum in F Ireland
Jubilate Jubilate in F Ireland
Introit Hymn R197 / R231 O Lord of Host! Almighty King!  Duke Street Hatton
Kyrie Litany K5 Kyrie Litany #5 Noble
Gloria Tibi unison

















Venite  / RC79 Venite Chant Savage
Te Deum Te Deum in D Noble
Jubilate Jubilate in D Noble

































Psalter  / RC87a Psalter Chant Psalm 39 Felton















Tune First Line ‐ Comment Comment2 Music Title Composer
Procession Hymn R344b Nearer, my God, to Thee Bethany Mason
Psalter  / RC87a Psalter Chant Felton
I heard a voice
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane













Procession Hymn R197 O Lord of Host! Almighty King!  Mendon German
Kyrie Eleison Kyrie Eleison in A Noble
Gloria Tibi Gloria Tibi in A Noble

































Doxology  / R470 Old Hundredth Bourgeois
























Hymn R336a Rock of Ages, cleft for me Rock Of Ages Dykes




Procession Hymn R445 When morning gilds the skies Laudes Domini Barnby
Venite  / RC22 Venite Chant Tucker
Te Deum Te Deum in B‐flat Alcock
















Sermon Hymn National Liberty Anthem French
Anthem Hail, Gladdening Light Martin
Doxology  / R470 Old Hundredth Bourgeois












Procession Hymn R510a Go forward, Christian soldier Mission Parker
Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in B minor Noble
Jubilate Jubilate in B Minor Noble
Introit Hymn R509b Soldiers of Christ, arise Silver Street Smith
























Anthem David Stanley Smith Prayer Smith
Sermon Hymn R388 Come, Thou Almighty King Italian Hymn Giardini
Anthem In heavenly love abiding Parker
Doxology  / R470 Old Hundredth Bourgeois
Vesper Hymn VH1 Lead me, Lord Wesley


























Venite  / RC79 Venite Chant Savage
Te Deum Te Deum in B‐flat Willan
Benedictus  / RC21 Benedictus Chant Stewart
Sermon Hymn R516c Onward, Christian soldiers verses 1,2,3 Forward Dekoven
Anthem Sanctus Gounod
Presentation Hymn R196 Our Father's God! to Thee verse 1 only America Carey












Doxology  / R470 Old Hundredth Bourgeois







Procession Hymn R179b Hark, the sound of holy voices Sanctuary Dykes




















Procession Hymn R179b Hark, the sound of holy voices Sanctuary Dykes
Kyrie Eleison Kyrie Eleison in A Stainer
Gloria Tibi unison




















Sermon Hymn R509b Soldiers of Christ, arise Silver Street Smith
Anthem Golden Jerusalem Parker



























Procession Hymn R506a Oft in danger, oft in woe University College Gauntlett
Venite  / RC11a Venite Chant Ouseley
Te Deum Te Deum in G minor Noble
Jubilate Jubilate in B‐flat Noble








Procession Hymn R482 In loud exalted strains Darwall Darwall
Psalter  / 19th Evening chant Psalm 91 Marsh
Magnificat Magnificat in B‐flat Stainer
Nunc Dimittis Nunc Dimittis in B‐flat Stainer























Procession Hymn R516e Onward, Christian soldiers St. Gertrude Sullivan
Psalter  / RC87a Psalter Chant Psalm 39 Felton





















Psalter  / RC87a Psalter Chant Psalm 39 Felton



















Procession Hymn R196 Our Father's God! to Thee sung in unison America Carey





Kyrie Litany K4 Kyrie Litany #4 Noble
Gloria Tibi unison
Sermon Hymn R516e Onward, Christian soldiers verses 1,2,3 St. Gertrude Sullivan
Anthem Hallelujah Handel
























Sermon Hymn R196 Our Father's God! to Thee America Carey
Anthem Unfold, ye portals everlasting Gounod
Presentation Hymn National First and last verses The Star Spangled Banner





Procession Hymn R510a Go forward, Christian soldier Mission Parker
Venite  / RC22 Venite Chant Tucker
Te Deum Te Deum in C Stanford
Jubilate New Jubilate in C Stanford
Sermon Hymn R275a O God of mercy! hearken now Federal Street Oliver
Anthem Ho, everyone that thirsteth Macfarlane








Anthem David Stanley Smith Prayer Smith
Sermon Hymn R504 My soul, be on thy guard Schumann Schumann
Anthem tune by Kremser A prayer of thanksgiving Noble























Kyrie Litany K4 Kyrie Litany #4 Noble
Gloria Tibi unison
Sermon Hymn R196 Our Father's God! to Thee America Carey
Anthem And the Glory of the Lord Handel































Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane

















Communion Hymn R234 / R678b I am not worthy, holy Lord Beulah Garrett
Gloria in Excelsis Gloria in Excelsis in C Iliffe















Procession Hymn R045 O come, O come, Emmanuel Veni Emmanuel Chant












































Tune First Line ‐ Comment Comment2 Music Title Composer
Hymn R542 / ? Saw you never, in the twilight Traditional









Venite  / RC79 Venite Chant Savage
Te Deum Te Deum in B‐flat Willan
Benedictus  / RC21 Benedictus Chant Stewart
Sermon Hymn National / R196 America Two Empires Carey
Anthem Fierce was the wild billow Noble
Doxology  / R470 Old Hundredth Bourgeois
















Doxology  / R470 Old Hundredth Bourgeois
Vesper Hymn VH1 Lead me, Lord Wesley

















Procession Hymn R395b Those eternal bowers St. Albans Morley
Venite  / RC43 Venite Chant Hopkins
Te Deum Te Deum in A Macfarlane
Jubilate  / RC08 Jubilate Chant Jones
Introit Hymn R485 / R474a I love Thy kingdom, Lord St. Thomas Williams















































Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane














Venite  / RC22 Venite Chant Tucker
Benedictus  / RC21 Benedictus Chant Stewart

















































Psalter  / RC87a Psalter Chant Psalm 39 Felton
Hymn R242 Now the labourer's task is o'er Resquiescat Dykes
Recessional Hymn R404 / ? I heard a sound of voices Cards verses 1,3,5,6
12/25/1918  8:00 AM  
Christmas Day HC
Procession Hymn R049 / ? O come, all ye faithful carol books
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi unison
Anthem There were shepherds abiding Handel
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane





Procession Hymn R049 O come, all ye faithful Barnby Barnby







Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi unison
Sermon Hymn R051a Hark! the hearld angels sing Mendelssohn Mendelssohn
Anthem Hallelujah Handel
Presentation Hymn R196 Our Father's God! to Thee verse 1 only America Carey




































Tune First Line ‐ Comment Comment2 Music Title Composer









Procession Hymn R051a Hark! the hearld angels sing Mendelssohn Mendelssohn
Venite  / RC43 Venite Chant Hopkins
Te Deum Te Deum in B‐flat Noble
Jubilate Jubilate in B‐flat Noble
Sermon Hymn R275a O God of mercy! hearken now Federal Street Oliver
Anthem Christmas Pastoral Noble




Procession Hymn R060 Angels from the realms of glory Regent Square Smart
Psalter  / 14th Evening chant Psalm 132 Soaper
Magnificat Magnificat in B‐flat Willan
Nunc Dimittis Nunc Dimittis in B‐flat Willan
Sermon Hymn R049 / ? O come, all ye faithful Booklets
Anthem Ring out, wild bells Fletcher
Carol C Silent Night Haydn

























Hymn R516e Onward, Christian soldiers St. Gertrude Sullivan
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi unison
Sermon Hymn R418 O God, our help in ages past omit verses 2,3 St. Anne Croft
Sanctus said
Gloria in Excelsis said






Voluntary Offertory Pastoral Symphony Handel






























Sermon Hymn R615 O Jesus, I have promised verses 1,2,3 Day Of Rest Elliott
Anthem Lo! Star‐led Chiefs Crotch




Recessional Hymn R516e Onward, Christian soldiers St. Gertrude Sullivan
1/6/1919  11:00 AM  The 
Feast of the Epiphany HC




Tune First Line ‐ Comment Comment2 Music Title Composer
Kyrie Litany K1 Kyrie Litany #1 Noble
Gloria Tibi




Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane

























Procession Hymn R065 As with gladness men of old Dix Kocher
Psalter  / 09th Evening #1 chant Psalm 72 Elvey
Magnificat Magnificat in B‐flat Stainer
Nunc Dimittis Nunc Dimittis in B‐flat Stainer
Sermon Hymn R331b Watchman, tell us of the night in back of hymnal Watchman Mason
Anthem Sing praises unto the Lord Gounod




























Kyrie Litany K2 Kyrie Litany #2 Noble
Gloria Tibi unison
































Procession Hymn R255 Hasten the time appointed Chenies Matthews
Venite  / 27th Evening c chant (composer not listed)
Te Deum Te Deum in D Sullivan
Jubilate Jubilate in D Sullivan








































Psalter  / RC87a Psalter Chant Psalm 39 Felton




























Amen sung after Benediction 7‐fold Amen Stainer




Procession Hymn R404 / ? I heard a sound of voices Cards
Psalter  / 30th Evening chant Psalm 118 Attwood
Magnificat Magnificat in F Peel
Nunc Dimittis Nunc Dimittis in F Peel



















Psalter  / RC87a Psalter Chant Psalm 39 Felton
Hymn R336b Rock of Ages, cleft for me! verse 2 solo ‐ Reed Miller Toplady Hastings
I heard a voice









Procession Hymn R510a Go forward, Christian soldier Mission Parker












Presentation Hymn R196 Our Father's God! to Thee verse 1 only America Carey

























Procession Hymn R253 Fling out the banner, let it float Waltham Calkin
Venite  / RC22 Venite Chant Tucker
Te Deum Te Deum in B‐flat Willan
Jubilate Jubilate in B‐flat Willan
Introit Hymn R484 We love the place, O God verses 1,2,3,4 Quam Dilecta Jenner
Kyrie Litany K4 Kyrie Litany #4 Noble
Gloria Tibi unison






Communion Hymn R076b Gracious Spirit, Holy Ghost Charity Stainer
Gloria in Excelsis Gloria in Excelsis in B‐flat Stanford
























Procession Hymn R323 Hail to the Lord's Anointed Zoan Havergal
Venite  / RC43 Venite Chant Hopkins
Te Deum Te Deum in G minor Noble
Jubilate Jubilate in B‐flat Noble












Anthem solo ‐ Edel Come unto Him Handel
Sermon Hymn R196 Our Father's God! to Thee America Carey
Anthem Go not far from me Zingarelli









Procession Hymn R024a O day of rest and gladness Hodges Hodges
Kyrie Eleison Kyrie Eleison in F Stainer
Gloria Tibi Gloria Tibi in F Stainer
























Sermon Hymn R476b Songs of praise the angels sang Innocents Parishchoir
Anthem In heavenly love abiding Parker




































Introit Hymn R357a / ? O Jesu, Thou art standing Husband
Kyrie Litany K6 Kyrie Litany #6 Noble
Gloria Tibi Gloria Tibi #6 Noble
Sermon Hymn R340c In the hour of trial Penitance Lane
Anthem Seek ye the Lord Roberts
Sanctus SB098 Sanctus SB098 / Sanctus Macfarlane
Communion Hymn R335b Jesu, Lover of my soul verse 1 sung in place of GIE Hollingside Dykes





















































Sermon Hymn 464a The Church's one foundation verses 1,2 Aurelia Samuel S. Wesley, 1864
3/7/1919  5:00 PM  Daily 
Lenten Service







Tune First Line ‐ Comment Comment2 Music Title Composer
Hymn 126a Christian! dost thou see them St. Andrew of Crete John B. Dykes, 1868
3/8/1919  12:10 PM  Daily 
Midday Lenten Service
Hymn 445a O God, our help in ages past verses 1,2 and last St. Anne William Croft, 1708




Nunc Dimittis C051 Nunc Dimittis single chant Barnby
Sermon Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 






Venite C004 Venite single chant Ouseley
Benedicite Benedicite in C Best
Benedictus C019 Benedictus double chant Stewart





















Sermon Hymn 305a O for a closer walk with God Beatitudo John Bacchus Dykes, 
1875
Anthem new As pants the Hart Spohr



















Nunc Dimittis C051 Nunc Dimittis single chant Barnby
Sermon Hymn 135a Jesus, and shall it ever be Federal Street Henry K. Oliver, 1832





Hymn 315a I love thy kingdom, Lord verses 1,2,3 St. Thomas (Williams) Aaron Williams, 1763




Hymn 346a Soldiers of Christ, arise verses 1,2,3,4 Silver Street Isaac Smith, c. 1770
Nunc Dimittis C051 Nunc Dimittis single chant Barnby









verses 1,3 NOTE (2) St. Oswald John B. Dykes, 1857
3/12/1919  5:00 PM  Daily 
Lenten Service















Tune First Line ‐ Comment Comment2 Music Title Composer
Sermon Hymn 538a Stand up, stand up, for Jesus verses 1,4 Webb George J. Webb, 1837
3/13/1919  5:00 PM  Daily 
Lenten Service
Deus Misereatur C058 Deus misereatur single chant Jones
Sermon Hymn 152a In the cross of Christ I glory verses 1,2,3 Crucifixion John Stainer, 1887





Hymn 486a Christ for the world we sing verses 1,3 Moscow Felice de Giardini, 1769





Deus Misereatur C058 Deus misereatur single chant Jones
Sermon Hymn 139b Just as I am, without one plea verses 1,2,3,4 Woodworth William B. Bradbury, 
1849




















































Deus Misereatur C058 Deus misereatur single chant Jones
Sermon Hymn 235b O Love that casts out fear St. Denys Frank Spinney (1850‐
1888)








Venite C004 Venite single chant Ouseley
Benedicite Benedicite in C Best
















Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Communion Hymn 323a I am not worthy, holy Lord Albano Vincent Novello, 1800
Hymn 223a Jesus, Lover of my soul in place of GIE verse 1 Hollingside John Bacchus Dykes, 
1861


























Hymn 503a O God of mercy! hearken now verses 1 and last Hesperus Henry Baker, 1866
Sermon Hymn 464a The Church's one foundation verses 1,2 Aurelia Samuel S. Wesley, 1864
3/17/1919  5:00 PM  Daily 
Lenten Service
Deus Misereatur C058 Deus misereatur single chant Jones
























Hymn 305a O for a closer walk with God Beatitudo John Bacchus Dykes, 
1875













Hymn 390a Jesus, my Savior, look on me verses 1,2 and last Hanford (Sullivan) Arthur S. Sullivan, 1874




Cantate Domino C039 Cantate Domino double chant Boyce
Sermon Hymn 104a Thou, whose almighty word verses 1,2,3 Moscow Felice de Giardini, 1769





































Tune First Line ‐ Comment Comment2 Music Title Composer








Procession Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837
Venite C004 Venite single chant Ouseley
Benedicite Benedicite in E‐flat Keeton
Benedictus C019 Benedictus double chant Stewart
Litany Hymn 361a / 364a Jesus, meek and gentle Merrial Joseph Barnby, 1868
Sermon Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
Anthem O my Saviour, Fount of blessing Dvorak












Sermon Hymn 346a Soldiers of Christ, arise Silver Street Isaac Smith, c. 1770
Anthem The Beatitudes Macfarlane













Sermon Hymn 445a O God, our help in ages past verses 1,2,3 St. Anne William Croft, 1708
3/24/1919  5:00 PM  Daily 
Lenten Service




























































Tune First Line ‐ Comment Comment2 Music Title Composer
Sermon Hymn 197a Spirit of mercy, truth, and love Melcombe Samuel Webbe, 1782
3/28/1919  5:00 PM  Daily 
Lenten Service
Bonum Est Confiteri C046 Bonum est confiteri single chant Fussell
Sermon Hymn 116a Oft in danger, oft in woe University College Henry John Gauntlett 
(1805‐1876), 1852









Sermon Hymn 321a O God, unseen yet ever near verses 1,2 and last Meditation John M. Gower, 1890
3/29/1919  5:00 PM  Daily 
Lenten Service
Bonum Est Confiteri C046 Bonum est confiteri single chant Fussell
Sermon Hymn 211a My faith looks up to thee verses 1,2,3 Olivet Lowell Mason, 1833
Hymn 147a In the hour of trial verses 1,2,3 Penitance Spencer Lane, 1875
3/30/1919  11:00 AM  
Fourth Sunday in Lent MP
Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869
Venite C004 Venite single chant Ouseley
Benedicite Benedicite in C Best
Benedictus C019 Benedictus double chant Stewart












































Bonum Est Confiteri C046 Bonum est confiteri single chant Fussell
Sermon Hymn 390a Jesus, my Savior, look on me 4 verses Hanford (Sullivan) Arthur S. Sullivan, 1874




Hymn 535a Go forward, Christian soldier verses 1,2 Mission Horatio Parker, 1894


















Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane





















Sermon Hymn 346a Soldiers of Christ, arise verses 1,2 and last Silver Street Isaac Smith, c. 1770
4/2/1919  5:00 PM  Daily 
Lenten Service
Nunc Dimittis  / C050 single chant Farrant








Hymn 482a Fling out the banner! let it float verses 1,2 and last Waltham John Baptiste Calkin, 
1872
Sermon Hymn 126a Christian! dost thou see them verses 1,2 St. Andrew of Crete John B. Dykes, 1868
4/3/1919  5:00 PM  Daily 
Lenten Service











Sermon Hymn 512b For thee, O dear, dear country first and last verses Ely Cathedral T. Tertius Noble, 1895
4/4/1919  5:00 PM  Daily 
Lenten Service
Nunc Dimittis  / C050 single chant Farrant






Hymn 105a Thy kingdom come, O God verses 1,2,4 St. Cecilia Leighton G. Hayne, 
1863
Sermon Hymn 511a Jerusalem the golden verses 1 and last Ewing Alexander Ewing, 1853
4/5/1919  5:00 PM  Daily 
Lenten Service

















































Sermon Hymn 128a Christian, seek not yet repose Vigilate William Henry Monk, 
1868
Anthem Go not far from me Zingarelli
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551











Hymn 390a Jesus, my Savior, look on me verses 1,2,3 Hanford (Sullivan) Arthur S. Sullivan, 1874
Sermon Hymn 126a Christian! dost thou see them verses 1 and last St. Andrew of Crete John B. Dykes, 1868
4/7/1919  5:00 PM  Daily 
Lenten Service
Nunc Dimittis  / C050 single chant Farrant
Sermon Hymn 530a Onward, Christian soldiers verses 1,4 St. Gertrude Arthur S. Sullivan, 1871
Hymn 135a Jesus, and shall it ever be verses 1,2 Federal Street Henry K. Oliver, 1832
4/8/1919  12:10 PM  Daily 
Midday Lenten Service






















Procession Hymn 222a Nearer, my God, to Thee Bethany Lowell Mason, 1856





Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane




Hymn 346a Soldiers of Christ, arise verses 1,2,4 Silver Street Isaac Smith, c. 1770
Sermon Hymn 464a The Church's one foundation verses 1 and last Aurelia Samuel S. Wesley, 1864
4/9/1919  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / C051 single chant Barnby
Sermon Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 




Hymn 379a O Jesus, I have promised verses 1,2 Day of Rest James William Elliott, 
1874
Sermon Hymn 346a Soldiers of Christ, arise verses 1,2 and last Silver Street Isaac Smith, c. 1770
4/10/1919  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / C051 single chant Barnby














Deus Misereatur  / C051 single chant Barnby









Hymn 105a Thy kingdom come, O God verses 1 and last St. Cecilia Leighton G. Hayne, 
1863
Sermon Hymn 217b Rock of ages, cleft for me Toplady Thomas Hastings, 1830
4/12/1919  5:00 PM  Daily 
Lenten Service




Tune First Line ‐ Comment Comment2 Music Title Composer










Procession Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864










Offertory Hymn 379a O Jesus, I have promised 3 verses Day of Rest James William Elliott, 
1874






Procession Hymn 145b Ride on! ride on in majesty NOTE (1) Winchester New Hamburg, 1690
Venite C004 Venite single chant Ouseley
Benedicite Benedicite in C Best
Benedictus C019 Benedictus double chant Stewart
Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)






Anthem Solo ‐ Reed Miller The Palms Faure








Procession Hymn 152a In the cross of Christ I glory Crucifixion John Stainer, 1887
Major Work Messiah ‐ Lenten portions Handel
Voluntary Choral Prelude "O Sacred Head" Bach












Hymn 149a O Lamb of God, still keep me verses 1,3 St. Christopher Frederick C. Maker, 
1889




Deus Misereatur  / C051 single chant Barnby
Sermon Hymn 145b Ride on! ride on in majesty verses 1,2,3 Winchester New Hamburg, 1690




Hymn 379a O Jesus, I have promised Day of Rest James William Elliott, 
1874
Sermon Hymn 135a Jesus, and shall it ever be Federal Street Henry K. Oliver, 1832
4/15/1919  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / C051 single chant Barnby
Sermon Hymn 242a I heard the voice of Jesus say Vox Dilecti John Bacchus Dykes, 
1868















Tune First Line ‐ Comment Comment2 Music Title Composer
4/16/1919  5:00 PM  Daily 
Lenten Service

























Sanctus SB098 Sanctus SB098 / Sanctus Macfarlane








Deus Misereatur  / C051 single chant Barnby
Hymn 489a Blest be the tie that binds Boylston Lowell Mason, 1832











Sermon Hymn 152a In the cross of Christ I glory Crucifixion John Stainer, 1887






























Hymn 515b There is a blessed home Verses 1,2,3 After the second word Beulah (Hemy) Henry F. Hemy (1818‐
1888)
Hymn 315a I love thy kingdom, Lord Verses 1,2,3 After the third word St. Thomas (Williams) Aaron Williams, 1763
Hymn 222a Nearer, my God, to Thee Verses 1,2 After the fourth word Bethany Lowell Mason, 1856
Hymn 503a / 135a O God of mercy! hearken now Verses 1,2 After the fifth word Federal Street Henry K. Oliver, 1832
Hymn 211a / R345b My faith looks up to thee Verses 1,2 After the sixth word Olivet Mason






Procession Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi unison
Anthem The Risen Christ Noble
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane











Introit Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875














































































Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker
Venite C002 Venite single chant Walter
Te Deum Te Deum in B‐flat Willan
Jubilate Jubilate in B‐flat Willan




























Procession Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871
Psalter Psalm 150
Anthem Nunc Dimittis Stanford



































































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Recessional Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker
Venite C002 Venite single chant Walter
Te Deum Te Deum in G Macfarlane


















Sermon Hymn 379a O Jesus, I have promised Day of Rest James William Elliott, 
1874
Anthem Send out thy light Gounod
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley









Venite C004 Venite single chant Ouseley
Te Deum Te Deum in A‐flat Parker
Benedictus  / C029 plainsong Tone V,3
Introit Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861








Tune First Line ‐ Comment Comment2 Music Title Composer
Anthem His salvation is nigh Bennett
Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890
Sanctus SB101 Sanctus SB101 / Sanctus Macfarlane
Hymn 323a I am not worthy, holy Lord Albano Vincent Novello, 1800















Sermon Hymn 305a O for a closer walk with God Beatitudo John Bacchus Dykes, 
1875
Anthem Hymn of Thanksgiving Kremser‐Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley













Psalter C075 Burial of the Dead single chant Felton




Kyrie Litany SB090 Kyrie Litany SB090 / Kyrie Litany Macfarlane




































































































































Procession Hymn 037a When morning gilds the skies Laudes Domini Joseph Barnby, 1868
Venite C004 Venite single chant Ouseley
Te Deum Te Deum in B‐flat Alcock
Benedictus C019 Benedictus double chant Stewart
Introit Hymn 197a Spirit of mercy, truth, and love Melcombe Samuel Webbe, 1782







Hymn 196a Come, Thou Holy Spirit, come Veni Sancte Spiritus (Plainsong) Plainsong, Mode I, 11th 
Cent.
Sanctus Sanctus in B‐flat Stanford











Sermon Hymn 379a O Jesus, I have promised verses 1,2,3 Day of Rest James William Elliott, 
1874
Anthem God is a spirit Bennett





















Psalter  / 04th Evening chant Psalm 23 Carter




Tune First Line ‐ Comment Comment2 Music Title Composer
I heard a voice











Venite C002 Venite single chant Walter
Te Deum Te Deum in F Smart
Jubilate Jubilate in F Smart
Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)
Kyrie Litany K2 Kyrie Litany #2 Noble
Gloria Tibi








Communion Hymn 323a I am not worthy, holy Lord Albano Vincent Novello, 1800
Gloria in Excelsis Gloria in Excelsis in C Iliffe




Procession Hymn 253c The God of Abraham praise St. Audrey T. Tertius Noble, 1894
Venite C004 Venite single chant Ouseley
Te Deum Te Deum in F Ireland
Jubilate Jubilate in F Ireland























Recessional Hymn 416a Fierce was the wild billow Euroclydon T. Tertius Noble, 1918














Kyrie Litany K2 Kyrie Litany #2 Noble












































Tune First Line ‐ Comment Comment2 Music Title Composer
I heard a voice












Procession Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Venite  / PS Plainsong Chant Plainsong
Te Deum Te Deum in A‐flat Naylor
Benedictus  / PS Plainsong Chant Plainsong




























Hymn 315a I love thy kingdom, Lord St. Thomas (Williams) Aaron Williams, 1763
Venite  / PS Plainsong Chant Plainsong
Te Deum Te Deum in A‐flat Naylor
Benedictus  / PS Plainsong Chant Plainsong
Sermon Hymn 305a O for a closer walk with God Beatitudo John Bacchus Dykes, 
1875
Anthem Draw near Mendelssohn






Procession Hymn 307a O 'twas a joyful sound to hear Mt. Sion Horatio Parker, 1888
Venite C004 Venite single chant Ouseley
Te Deum Te Deum in E‐flat Bennett
Jubilate Jubilate in E‐flat Bennett






































Procession Hymn 222a Nearer, my God, to Thee Bethany Lowell Mason, 1856





















Venite C004 Venite single chant Ouseley
Te Deum Te Deum in B‐flat Willan
Benedictus C019 Benedictus double chant Stewart



























Psalter C075 Burial of the Dead single chant Felton
Hymn 413a Asleep in Jesus! blessed sleep verses 1,2,3,5 Rest (Bradbury) William B. Bradbury, 
1843
I heard a voice








Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782


























































Venite  / PS Plainsong Chant Plainsong
Te Deum Te Deum in A‐flat Naylor
Benedictus  / PS Plainsong Chant Plainsong











Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker





Tune First Line ‐ Comment Comment2 Music Title Composer
Jubilate Jubilate in F Ireland



































Procession Hymn 211a My faith looks up to thee Olivet Lowell Mason, 1833
Psalter C075 Burial of the Dead single chant Felton
Hymn 242a I heard the voice of Jesus say Vox Dilecti John Bacchus Dykes, 
1868
I heard a voice








Procession Hymn 433a Once to every man and nation Ton‐y‐Botel Welsh Hymn Melody
Venite C002 Venite single chant Walter
Te Deum Te Deum in B‐flat Alcock
Jubilate  / C019 double chant Stewart

































Psalter C075 Burial of the Dead single chant Felton
Hymn 211a My faith looks up to thee verse 3 ‐ solo boy Olivet Lowell Mason, 1833
I heard a voice











Procession Hymn 037a When morning gilds the skies Laudes Domini Joseph Barnby, 1868
Venite C002 Venite single chant Walter
Te Deum Te Deum in D Sullivan
Jubilate Jubilate in D Sullivan
Introit Hymn 116a Oft in danger, oft in woe University College Henry John Gauntlett 
(1805‐1876), 1852
Kyrie Litany K2 Kyrie Litany #2 Noble
Gloria Tibi unison








































Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
Venite C002 Venite single chant Walter
Te Deum Te Deum in A‐flat Parker














Kyrie Eleison new Kyrie Eleison in G minor Noble













Gloria in Excelsis new Gloria in Excelsis in G minor Noble







Procession Hymn 217b Rock of ages, cleft for me Toplady Thomas Hastings, 1830
Psalter C075 Burial of the Dead single chant Felton
Hymn 222a Nearer, my God, to Thee verses 1,4 and last Bethany Lowell Mason, 1856
I heard a voice


















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley








Procession Hymn 222a Nearer, my God, to Thee Bethany Lowell Mason, 1856





Kyrie Litany K2 Kyrie Litany #2 Noble




Procession Hymn 043b O day of rest and gladness NOTE (1) St. Anselm Joseph Barnby, 1869






Tune First Line ‐ Comment Comment2 Music Title Composer












Procession Hymn 517a Children of the heavenly King Pleyel's Hymn Arr. from Ignaz Joseph 
Pleyel, 1790
Psalter  / 19th Evening chant Psalm 66 Boyce
Magnificat Magnificat in D minor Hughes
Nunc Dimittis Nunc Dimittis in D minor Hughes
Sermon Hymn 260a O for a heart to praise my God Beatitudo John Bacchus Dykes, 
1875
Anthem Hail, Gladdening Light Martin
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley









Introit Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894











Communion Hymn 323a I am not worthy, holy Lord Albano Vincent Novello, 1800
Gloria in Excelsis Gloria in Excelsis in F Smart





Procession Hymn 307a O 'twas a joyful sound to hear Mt. Sion Horatio Parker, 1888









Doxology  / 249a Old Hundredth Louis Bourgeois, 1551











































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley








Procession Hymn 297a Hark! the sound of holy voices Sanctuary John B. Dykes, 1871















Procession Hymn 297a Hark! the sound of holy voices Sanctuary John B. Dykes, 1871
Kyrie Eleison Kyrie Eleison in A Stainer
Gloria Tibi unison
Sermon Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894
Anthem Souls of the Righteous Noble





































Procession Hymn 037a When morning gilds the skies Laudes Domini Joseph Barnby, 1868
Venite C004 Venite single chant Ouseley
Te Deum Te Deum in G Macfarlane
















Anthem new Abide with me Atkins










































Kyrie Litany K4 Kyrie Litany #4 Noble
Gloria Tibi unison











Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane





























Venite C002 Venite single chant Walter
Te Deum Te Deum in B‐flat Willan
Jubilate Jubilate in B‐flat Willan
Sermon Hymn 530a Onward, Christian soldiers verses 1,3,5 St. Gertrude Arthur S. Sullivan, 1871
Anthem Sanctus Gounod


































Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)
Kyrie Litany K4 Kyrie Litany #4 Noble
Gloria Tibi unison






Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Tune First Line ‐ Comment Comment2 Music Title Composer








Procession Hymn 099a Hail to the Lord's Anointed Zoan William H. Havergal, 
1859
Venite C004 Venite single chant Ouseley
Psalter said said Proper Psalm 8
Te Deum Te Deum in B‐flat Alcock
Benedictus C019 Benedictus double chant Stewart









Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
Psalter  / 19th Evening chant Proper Psalm 96 Boyce
Magnificat Magnificat in B minor Noble
Nunc Dimittis Nunc Dimittis in B minor Noble
Sermon Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837
Anthem Prepare Ye the Way Garrett









Procession Hymn 176a Jesus lives! thy terrors now St. Albinus Henry J. Gauntlett, 
1852













Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
Kyrie Eleison Kyrie Eleison in A Noble
Gloria Tibi unison







Communion Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890
Gloria in Excelsis Gloria in Excelsis in A Noble

















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley






Procession Hymn 346a Soldiers of Christ, arise Silver Street Isaac Smith, c. 1770






Tune First Line ‐ Comment Comment2 Music Title Composer

























Procession Hymn 099a Hail to the Lord's Anointed Zoan William H. Havergal, 
1859
Venite C002 Venite single chant Walter
Te Deum Te Deum in F Smart
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 315a I love thy kingdom, Lord St. Thomas (Williams) Aaron Williams, 1763













Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane




















Procession Hymn 072a / ? O come, all ye faithful Reading
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane
Anthem There were shepherds abiding Handel
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane
Recessional Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
12/25/1919  11:00 AM  
Christmas Day MP and HC
Procession Hymn 072a / ? O come, all ye faithful Reading




Introit Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi SB092 Gloria Tibi SB092 / Gloria Tibi Macfarlane




Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
















Procession Hymn 073a Hark! the herald angels sing Mendelssohn Felix Mendelssohn, 
1840; Arr. William H. 
Cummings, 1850


















Sermon Hymn 072a / ? O come, all ye faithful Reading
Anthem Nazareth Gounod





























Procession Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi unison







Voluntary during Offertory Pastoral Symphony Handel




































Sermon Hymn 021a The day is past and gone Garden City Horatio Parker, 1893
Anthem In heavenly love abiding Parker
Vesper hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894










Tune First Line ‐ Comment Comment2 Music Title Composer
Procession Hymn 094a As with gladness men of old Dix Conrad Kocher, 1838
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi unison
no hymn before address
Offertory Hymn 106a Watchman, tell us of the night Watchman Lowell Mason, 1830
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane





























Procession Hymn 094a As with gladness men of old Dix Conrad Kocher, 1838
Venite C007 Venite single chant Tomlinson
Te Deum Te Deum in C Stanford
Jubilate Jubilate in C Stanford
Sermon Hymn 106a Watchman, tell us of the night Watchman Lowell Mason, 1830
Anthem There shall a star Mendelssohn














Doxology  / 249a Old Hundredth Louis Bourgeois, 1551















Venite C004 Venite single chant Ouseley
Te Deum Te Deum in G Macfarlane
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)
Kyrie Litany K1 Kyrie Litany #1 Noble
Gloria Tibi unison
Sermon Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
Anthem Jerusalem, O Turn Thee Gounod
Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane





































Venite C002 Venite single chant Walter
Te Deum Te Deum in D Sullivan
Jubilate Jubilate in D Sullivan
Sermon Hymn 104a Thou, whose almighty word Moscow Felice de Giardini, 1769
Anthem Blessed be the Lord God of Israel Noble













Doxology  / 249a Old Hundredth Louis Bourgeois, 1551













Procession Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)




























Procession Hymn 110a Alleluia, song of gladness Dulce Carmen Essay on the Church 
Plain Chant, 1782; Arr. 
Samuel Webbe, 1792
Psalter  / 01st Evening chant 22 chant Psalm 8 Goss
Magnificat Magnificat in B‐flat Willan
Nunc Dimittis Nunc Dimittis in B‐flat Willan





Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley







Venite C004 Venite single chant Ouseley
Te Deum Te Deum in B minor Noble
Jubilate Jubilate in B minor Noble
Sermon Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
Anthem Holy, Holy, Holy Gounod




Procession Hymn 475a O Spirit of the living God Melcombe Samuel Webbe, 1782





Tune First Line ‐ Comment Comment2 Music Title Composer
Nunc Dimittis Nunc Dimittis in E‐flat Wood
Sermon Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863
Anthem Ho, everyone that thirsteth Macfarlane
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551











Venite C007 Venite single chant Tomlinson
Te Deum Te Deum in E Parker















Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane



















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley
























Introit Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Kyrie Litany K1 Kyrie Litany #1 Noble
Gloria Tibi unison
Sermon Hymn 147a In the hour of trial Penitance Spencer Lane, 1875
Anthem Seek ye the Lord Roberts
Sanctus SB098 Sanctus SB098 / Sanctus Macfarlane
Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861





























Hymn 538a Stand up, stand up, for Jesus verses 1,2 Webb George J. Webb, 1837
2/19/1920  5:00 PM  Daily 
Lenten Service
Nunc Dimittis  / C050 single chant Farrant
Sermon Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836





Hymn 379a O Jesus, I have promised verses 1,2 Day of Rest James William Elliott, 
1874
Hymn 315a I love thy kingdom, Lord verses 1,4 St. Thomas (Williams) Aaron Williams, 1763
2/20/1920  5:00 PM  Daily 
Lenten Service


















Nunc Dimittis  / C050 single chant Farrant
Sermon Hymn 222b Nearer, my God, to Thee verses 1,2,3 NOTE (2) St. Edmund Arthur S. Sullivan, 1872







Venite C004 Venite single chant Ouseley
Psalter Psalm 78 Monk
Jubilate C028 Jubilate Deo single chant Hopkins



























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
















Nunc Dimittis  / C050 single chant Farrant



















Tune First Line ‐ Comment Comment2 Music Title Composer
Sermon Hymn 139b Just as I am, without one plea verses 1,2,3,4 Woodworth William B. Bradbury, 
1849





Hymn 542a I heard a sound of voices verses 1,2 Patmos (Storer) Henry Johnson Storer, 
1891





















Deus Misereatur  / C051 single chant Barnby








Hymn 465a We love the place, O God verses 1,6 Quam Dilecta Henry Lascelles Jenner, 
1861
Hymn 167a O Paradise, O Paradise verses 1,6 Paradise (Barnby) Joseph Barnby, 1866
2/27/1920  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / C051 single chant Barnby








Hymn 135a Jesus, and shall it ever be verses 1,5 Federal Street Henry K. Oliver, 1832
















Venite C002 Venite single chant Walter
Benedicite Benedicite in C Best


















Psalter  / 29th Evening chant Psalm 143 Patten
Magnificat Magnificat in D Garrett
Nunc Dimittis Nunc Dimittis in D Garrett
Anthem sung by Edel For my soul thirsteth for God Mendelssohn
Sermon Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Anthem Go not far from me Zingarelli
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Tune First Line ‐ Comment Comment2 Music Title Composer
3/1/1920  12:10 PM  Daily 
Midday Lenten Service
Hymn 486a Christ for the world we sing verses 1,4 Moscow Felice de Giardini, 1769
Hymn 390a Jesus, my Savior, look on me verses 1,3,6 Hanford (Sullivan) Arthur S. Sullivan, 1874
3/1/1920  5:00 PM  Daily 
Lenten Service





























Procession Hymn 542a I heard a sound of voices Patmos (Storer) Henry Johnson Storer, 
1891
Psalter C075 Burial of the Dead (P.768) single chant Felton















Cantate Domino C039 Cantate Domino double chant Boyce
Sermon Hymn 346a Soldiers of Christ, arise verses 1,4 Silver Street Isaac Smith, c. 1770











Psalter C075 Burial of the Dead single chant Felton
Hymn 413a Asleep in Jesus! blessed sleep verses 1,3,5 Rest (Bradbury) William B. Bradbury, 
1843
I heard a voice

















Cantate Domino C039 Cantate Domino double chant Boyce
Sermon Hymn 126a Christian! dost thou see them verses 1,2 St. Andrew of Crete John B. Dykes, 1868




Hymn 349a Once in royal David's city verses 1,2 Irby Henry J. Gauntlett, 
1858












Tune First Line ‐ Comment Comment2 Music Title Composer
3/6/1920  12:10 PM  Daily 
Midday Lenten Service
Hymn 147a In the hour of trial verses 1,2 Penitance Spencer Lane, 1875














Procession Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871
Kyrie Eleison Kyrie Eleison in G minor Noble
Gloria Tibi Gloria Tibi in G minor Noble








Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861
Recessional Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837
3/7/1920  4:00 PM  Third 
Sunday in Lent Evensong
Procession Hymn 533a We march, we march to victory To Victory Joseph Barnby, 1872






Sermon Hymn 139b Just as I am, without one plea Woodworth William B. Bradbury, 
1849
Anthem Abide with me Atkins





























Hymn 159a There is a green hill far away verses 1,2 Horsley William Horsley, 1844
Hymn 147a In the hour of trial verses 1 and last Penitance Spencer Lane, 1875
3/9/1920  5:00 PM  Daily 
Lenten Service










Hymn 162a Glory be to Jesus verses 1,2 Caswall Freidrich Filitz, 1847





Bonum est confiteri C046 Bonum est confiteri single chant Fussell
Sermon Hymn 477a Hasten the time appointed verses 1,2,3 Lancashire Henry Smart, 1836



























Hymn 190a Crown Him with many crowns verses 1,2 Diademata George J. Elvey, 1868




Bonum est confiteri C046 Bonum est confiteri single chant Fussell

















Bonum est confiteri C046 Bonum est confiteri single chant Fussell









Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869
Venite C004 Venite single chant Ouseley
Benedicite Benedicite in E‐flat Keeton
Benedictus C019 Benedictus double chant Stewart
Litany Hymn 130a Savior! when in dust to thee Spanish Chant Arr. Benjamin Carr, 
1824
Sermon Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
Anthem He, watching over Israel Mendelssohn




Procession Hymn 486a Christ for the world we sing Moscow Felice de Giardini, 1769
Psalter  / 14th Evening chant Psalm 73 Soaper
Magnificat Magnificat in G minor Noble
Nunc Dimittis Nunc Dimittis in G minor Noble
Anthem Tenor solo D.S. Smith Dwell, Lord, with us, and grant 
we may
Smith
Sermon Hymn 126a Christian! dost thou see them St. Andrew of Crete John B. Dykes, 1868
Anthem The shadows fall gently Hauptmann
























































Hymn 464a The Church's one foundation verese 1 and last Aurelia Samuel S. Wesley, 1864
3/17/1920  5:00 PM  Daily 
Lenten Service
Nunc Dimittis C051 Nunc Dimittis single chant Barnby
Sermon Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863




















Hymn 510a O mother dear, Jerusalem verses 1,3 Jerusalem (Staniforth) T. Worsley Staniforth, 
1866
Hymn 511a Jerusalem the golden verses 1 and last Ewing Alexander Ewing, 1853
3/19/1920  5:00 PM  Daily 
Lenten Service
Nunc Dimittis C051 Nunc Dimittis single chant Barnby
Sermon Hymn 379a O Jesus, I have promised verses 1,2,3 Day of Rest James William Elliott, 
1874




Hymn 126a Christian! dost thou see them verses 1,2 St. Andrew of Crete John B. Dykes, 1868




Nunc Dimittis C051 Nunc Dimittis single chant Barnby
Sermon Hymn 242a I heard the voice of Jesus say Vox Dilecti John Bacchus Dykes, 
1868





Procession Hymn 152a In the cross of Christ I glory Crucifixion John Stainer, 1887
Venite C004 Venite single chant Ouseley
Benedicite Benedicite in C Best
Benedictus C019 Benedictus double chant Stewart
Introit Hymn 118a My soul, be on thy guard Heath Mason and Webb, 
Cantica Laudis, 1850










Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861







































Nunc Dimittis  / C050 single chant Farrant
Sermon Hymn 147a In the hour of trial verses 1,2,3 Penitance Spencer Lane, 1875





Hymn 177a Angels, roll the rock away verse 1 and last Resurrection (Dykes) Thomas Scott, 1769;




Nunc Dimittis  / C050 single chant Farrant
Sermon Hymn 387a / 534a Come unto me, ye weary Lancashire Henry Smart, 1836




Hymn 513a There is a land of pure delight verses 1,2,3 Beulah George M. Garrett, 
1889














Hymn 305a O for a closer walk with God verses 1,4 Beatitudo John Bacchus Dykes, 
1875
Hymn 211a My faith looks up to thee verses 1,2 Olivet Lowell Mason, 1833
3/25/1920  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / C051 single chant Barnby
Sermon Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837




Hymn 211a My faith looks up to thee verses 1,2 Olivet Lowell Mason, 1833




Deus Misereatur  / C051 single chant Barnby
Sermon Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 











Deus Misereatur  / C051 single chant Barnby
Sermon Hymn 223a Jesus, Lover of my soul verses ?? Hollingside John Bacchus Dykes, 
1861











Tune First Line ‐ Comment Comment2 Music Title Composer










Offertory Hymn 379a O Jesus, I have promised 3 verses Day of Rest James William Elliott, 
1874




Procession Hymn 145b Ride on! ride on in majesty Winchester New Hamburg, 1690
Venite C002 Venite single chant Walter
Benedicite Benedicite in C Best
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894
Kyrie Litany K1 Kyrie Litany #1 Noble
Gloria Tibi Gloria Tibi Noble
Sermon Hymn 147a In the hour of trial Penitance Spencer Lane, 1875
Anthem Now, behold, O Lord Gounod


















Procession Hymn 152a In the cross of Christ I glory Crucifixion John Stainer, 1887
Major Work Messiah ‐ Lenten portions Handel
Voluntary during offertory Choral Prelude "O Sacred Head" Bach
















Hymn 217b Rock of ages, cleft for me Toplady Thomas Hastings, 1830

















Deus Misereatur  / C051 single chant Barnby
Sermon Hymn 145b Ride on! ride on in majesty verses 1,2,3 and last Winchester New Hamburg, 1690














Deus Misereatur  / C051 single chant Barnby
Sermon Hymn 223a Jesus, Lover of my soul Hollingside John Bacchus Dykes, 
1861





























































Sanctus SB098 Sanctus SB098 / Sanctus Macfarlane








Deus Misereatur  / C051 single chant Barnby
Sermon Hymn 489a Blest be the tie that binds Boylston Lowell Mason, 1832











Sermon Hymn 152a In the cross of Christ I glory Crucifixion John Stainer, 1887































Hymn 515b There is a blessed home Verses 1,2,3 After the second word Beulah (Hemy) Henry F. Hemy (1818‐
1888)
Hymn 315a I love thy kingdom, Lord Verses 1,2,3 After the third word St. Thomas (Williams) Aaron Williams, 1763
Hymn 222a Nearer, my God, to Thee Verses 1,2 After the fourth word Bethany Lowell Mason, 1856
Hymn 503a / 135a O God of mercy! hearken now Verses 1,2 After the fifth word Federal Street Henry K. Oliver, 1832
Hymn 211a / R345b My faith looks up to thee Verses 1,2 After the sixth word Olivet Mason





Procession Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi unison
Anthem Christ is risen from the dead Noble
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane




Tune First Line ‐ Comment Comment2 Music Title Composer






Procession Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Anthem Christ our Passover Macfarlane
Psalter  / C002 single chant Proper Psalm 57 Walter
Te Deum Te Deum in D Noble
Jubilate Jubilate in D Noble
Introit Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875





















Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker
Psalter  / 28th Evening chant Proper Psalm 118 Noble
Magnificat Magnificat in E‐flat Parker
Nunc Dimittis Nunc Dimittis in E‐flat Parker





































Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker
Venite C004 Venite single chant Ouseley
Te Deum Te Deum in B‐flat Stanford
Jubilate Jubilate in B‐flat Stanford
Sermon Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875
Anthem Hallelujah Beethoven




Procession Hymn 542a I heard a sound of voices Patmos (Storer) Henry Johnson Storer, 
1891




Sermon Hymn 486a Christ for the world we sing Moscow Felice de Giardini, 1769
Anthem Christ is risen from the dead Noble


















Venite C007 Venite single chant Tomlinson
Te Deum Te Deum in E Parker
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)









Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane





























Procession Hymn 043b O day of rest and gladness NOTE (1) St. Anselm Joseph Barnby, 1869
Venite C002 Venite single chant Walter
Te Deum Te Deum in B‐flat Willan
Jubilate Jubilate in B‐flat Willan









































Procession Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)




Amen E152 Seven‐fold Stainer







Tune First Line ‐ Comment Comment2 Music Title Composer
Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Kyrie Eleison Kyrie Eleison in F Smart
Gloria Tibi Gloria Tibi in F Smart





















Hymn 242a I heard the voice of Jesus say Vox Dilecti John Bacchus Dykes, 
1868
I heard a voice






































Procession Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871
Te Deum Te Deum in G minor Noble
Jubilate Jubilate in B‐flat Noble
























































Procession Hymn 152a In the cross of Christ I glory Crucifixion John Stainer, 1887
Psalter C075 Burial of the Dead single chant Felton
Hymn 364a Now the day is over verses 2 & 4 solo ‐ Mr. Land Merrial Joseph Barnby, 1868
I heard a voice





















Venite C004 Venite single chant Ouseley
Te Deum Te Deum in G minor Macfarlane
Benedictus C021 Benedictus double chant Hopkins













Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane





Procession Hymn 191b Hail, Thou once despised Jesus In Babilone Ancient Dutch Melody; 
harm. T. Tertius Noble, 
1918



























Kyrie Litany K2 Kyrie Litany #2 Noble












Venite C002 Venite single chant Walter
Te Deum Te Deum in B minor Noble
Jubilate Jubilate in B minor Noble















































Venite C007 Venite single chant Tomlinson
Te Deum Te Deum in B‐flat Alcock
Jubilate Jubilate in F Smart
Sermon Hymn 427a My country, 'tis of thee America Harmonia Anglicana, c. 
1742










Anthem Oliver Edel solo Holy, Holy, Lord God Almighty Handel
Sermon Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863
Anthem John Tristane solo ?? In humble faith and holy love Garrett
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Procession Hymn 411a Now the laborer's task is o'er Resquiescat John Bacchus Dykes, 
1875
Psalter C075 Burial of the Dead single chant Felton
Hymn 407a One sweetly solemn thought Ambrose Robert S. Ambrose, 
1876
I heard a voice















Amen E152 Seven‐fold Stainer
6/6/1920  11:00 AM  First 
Sunday After Trinity HC































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Recessional Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871




Procession Hymn 253c The God of Abraham praise St. Audrey T. Tertius Noble, 1894
Venite C002 Venite single chant Walter
Te Deum Te Deum in B‐flat Stanford
Jubilate Jubilate in B‐flat Stanford





















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





Procession Hymn 037a When morning gilds the skies Laudes Domini Joseph Barnby, 1868
Venite C002 Venite single chant Walter
Te Deum Te Deum in F Smart
Jubilate Jubilate in F Smart






















Venite C004 Venite single chant Ouseley
Te Deum Te Deum in D Noble
Jubilate Jubilate in D Noble




































Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
Venite C002 Venite single chant Walter
Te Deum Te Deum in F Smart
Jubilate Jubilate in F Smart
Sermon Hymn 433a Once to every man and nation Ton‐y‐Botel Welsh Hymn Melody
Anthem Sing praises unto the Lord Gounod







Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite C001 Venite single chant Tallis
Te Deum Te Deum in A‐flat Naylor
Benedictus C022 Benedictus double chant Jackman









Procession Hymn 222a Nearer, my God, to Thee Bethany Lowell Mason, 1856





Kyrie Litany K2 Kyrie Litany #2 Noble




Procession Hymn 116a Oft in danger, oft in woe University College Henry John Gauntlett 
(1805‐1876), 1852
Venite C001 Venite single chant Tallis
Te Deum Te Deum in A‐flat Naylor
























Kyrie Litany K2 Kyrie Litany #2 Noble




Procession Hymn 242a I heard the voice of Jesus say Vox Dilecti John Bacchus Dykes, 
1868
Psalter C075 Burial of the Dead single chant Felton
Hymn 217b Rock of ages, cleft for me Toplady Thomas Hastings, 1830
I heard a voice



























Tune First Line ‐ Comment Comment2 Music Title Composer










Venite C002 Venite single chant Walter
Te Deum Te Deum in B‐flat Stanford
Jubilate Jubilate in B‐flat Stanford
Sermon Hymn 121a Gracious Spirit, Holy Ghost Charity John Stainer, 1868
Anthem Seek ye the Lord Roberts










Venite C002 Venite single chant Walter
Te Deum Te Deum in F Smart
Jubilate Jubilate in F Smart













Venite C001 Venite single chant Tallis
Te Deum Te Deum in A‐flat Naylor
Benedictus C022 Benedictus double chant Jackman
































Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker
Venite C002 Venite single chant Walter
Te Deum Te Deum in D Noble
Jubilate Jubilate in D Noble
Sermon Hymn 209a Come, thou almighty King Moscow Felice de Giardini, 1769
Anthem Seek ye the Lord Roberts



























Procession Hymn 253c The God of Abraham praise St. Audrey T. Tertius Noble, 1894
Venite C006 Venite single chant Goodson
Te Deum Te Deum in B‐flat Stanford
Jubilate Jubilate in B‐flat Stanford











Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Te Deum Te Deum in B‐flat Willan
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894
Kyrie Litany Kyrie Litany Noble
Gloria Tibi Gloria Tibi Noble



















































































Procession Hymn R602 I need Thee every hour old hymnal Need Lowry















































Voluntary Processional  Wedding March Mendelssohn




























Procession Hymn 542a I heard a sound of voices Patmos (Storer) Henry Johnson Storer, 
1891
Psalter  / C042 double chant Psalm 118 Randall
Magnificat Magnificat in B‐flat Stanford
Nunc Dimittis Nunc Dimittis in B‐flat Stanford
Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem The shadows fall gently Hauptmann
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551





















































Psalter  / C087 double chant Psalm 55 Wesley
Magnificat Magnificat in B‐flat Willan
Nunc Dimittis Nunc Dimittis in B‐flat Willan
Sermon Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Anthem How lovely is thy dwelling place Brahms
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




























Procession Hymn 215a Jesus, my strength, my hope Oblations John Stainer (1840‐
1901)
Venite C004 Venite single chant Ouseley
Te Deum Te Deum in E‐flat Bennett
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 314a My soul with patience waits Festal Song William H. Walter, 1894
Kyrie Litany K2 Kyrie Litany #2 Noble
Gloria Tibi Gloria Tibi Noble









Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane

















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker
Venite C002 Venite single chant Walter
Te Deum Te Deum in B minor Noble
Jubilate Jubilate in B minor Noble
Sermon Hymn 305a O for a closer walk with God Beatitudo John Bacchus Dykes, 
1875
Anthem Lo, all things Gounod











Sermon Hymn 223a Jesus, Lover of my soul Hollingside John Bacchus Dykes, 
1861
Anthem In humble faith and holy love Garrett
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551


































Procession Hymn 037a When morning gilds the skies Laudes Domini Joseph Barnby, 1868







Presentation Hymn 428a God bless our native land America Harmonia Anglicana, c. 
1742








Sermon Hymn 242a I heard the voice of Jesus say Vox Dilecti John Bacchus Dykes, 
1868
Anthem Abide with me Atkins
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Procession Hymn 297a Hark! the sound of holy voices Sanctuary John B. Dykes, 1871































































Procession Hymn 139b Just as I am, without one plea 2 verses
NOTE (1) Woodworth William B. Bradbury, 
1849














Procession Hymn 437a O Lord of hosts! Almighty King New York T. Tertius Noble, 1917
Venite C004 Venite single chant Ouseley
Te Deum Te Deum in B‐flat Alcock
Jubilate Jubilate in F Smart









Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
Psalter  / C088 double chant Psalm 73 Soaper
Magnificat Magnificat in D‐flat Stainer
Nunc Dimittis Nunc Dimittis in D‐flat Stainer
Sermon Hymn 222b Nearer, my God, to Thee NOTE (2) St. Edmund Arthur S. Sullivan, 1872
Anthem Markham sang well Hark, hark, my soul Shelley












Procession Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Psalter Psalm 23
Hymn 217b Rock of ages, cleft for me Toplady Thomas Hastings, 1830
I heard a voice












Venite C002 Venite single chant Walter
Te Deum Te Deum in B‐flat Willan


















Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker



































Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)
Kyrie Litany K2 Kyrie Litany #2 Noble
Gloria Tibi
Sermon Hymn 427a My country, 'tis of thee America Harmonia Anglicana, c. 
1742
Anthem And the Glory of the Lord Handel





Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane







Procession Hymn 099a Hail to the Lord's Anointed Zoan William H. Havergal, 
1859
Venite C002 Venite single chant Walter
Te Deum Te Deum in G Macfarlane
Benedictus C019 Benedictus all verses double chant Stewart
Sermon Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863
Anthem Prepare Ye the Way Garrett






































































Procession Hymn 346a Soldiers of Christ, arise Silver Street Isaac Smith, c. 1770
Venite C007 Venite single chant Tomlinson
Te Deum Te Deum in C Stanford
Jubilate Jubilate in C Stanford
Sermon Hymn 139b Just as I am, without one plea Woodworth William B. Bradbury, 
1849
Anthem Seek ye the Lord Roberts






























Venite C002 Venite single chant Walter
Te Deum Te Deum in E Parker
Benedictus C019 Benedictus double chant Stewart
Introit Hymn 315a I love thy kingdom, Lord St. Thomas (Williams) Aaron Williams, 1763
Kyrie Litany K1 Kyrie Litany #1 Noble
Gloria Tibi Gloria Tibi Noble





Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane































Sanctus SB098 Sanctus SB098 / Sanctus Macfarlane














Tune First Line ‐ Comment Comment2 Music Title Composer
Procession Hymn 217b Rock of ages, cleft for me Toplady Thomas Hastings, 1830





Kyrie Litany K2 Kyrie Litany #2 Noble
Recessional Hymn 222a Nearer, my God, to Thee Bethany Lowell Mason, 1856
12/25/1920  8:00 AM  
Christmas Day HC
Procession Hymn 072a / ? O come, all ye faithful Reading
Kyrie Eleison SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi unison
Anthem There were shepherds abiding Handel
Sanctus SB098 Sanctus SB098 / Sanctus Macfarlane
Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane
Recessional Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
12/25/1920  11:00 AM  
Christmas Day MP and HC
Procession Hymn 072a / ? O come, all ye faithful Reading
Venite C004 Venite single chant Ouseley
Te Deum Te Deum in D Noble
Jubilate Jubilate in D Noble
Introit Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi unison




















Procession Hymn 073a Hark! the herald angels sing Mendelssohn Felix Mendelssohn, 
1840; Arr. William H. 
Cummings, 1850


















Sermon Hymn 072a / ? O come, all ye faithful Reading
Anthem Christmas Pastoral Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551






















Procession Hymn 530a Onward, Christian soldiers verses 1,3,5 St. Gertrude Arthur S. Sullivan, 1871
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi unison





Tune First Line ‐ Comment Comment2 Music Title Composer
Gloria in Excelsis said all amens sung said




Voluntary Offertory Pastoral Symphony Handel



























Sermon Hymn 027a Now from the altar of my heart Beatitudo John Bacchus Dykes, 
1875
Anthem In heavenly love abiding Parker
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Procession Hymn 094a As with gladness men of old Dix Conrad Kocher, 1838
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi unison
Hymn 106a Watchman, tell us of the night Watchman Lowell Mason, 1830
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane









Procession Hymn 094a As with gladness men of old Dix Conrad Kocher, 1838
Venite C007 Venite single chant Tomlinson
Te Deum Te Deum in G minor Noble
Jubilate Jubilate in B‐flat Noble























Venite C004 Venite single chant Ouseley
Te Deum Te Deum in A Parker
Benedictus C022 Benedictus is Jackman C022 the 
same as Jackmann in E?
double chant Benedictus in E Jackman





Sermon Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863
Anthem His salvation is nigh Bennett
































Procession Hymn 116a Oft in danger, oft in woe University College Henry John Gauntlett 
(1805‐1876), 1852

















Sermon Hymn 118a My soul, be on thy guard Heath Mason and Webb, 
Cantica Laudis, 1850
Anthem Like as a father Martin














































Sermon Hymn 242a I heard the voice of Jesus say Vox Dilecti John Bacchus Dykes, 
1868
Anthem The shadows fall gently Hauptmann


















































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn 023a The day is past and over Verse 5 only St. Anatolius (Brown) Arthur H. Brown, 1862


























Introit Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Kyrie Litany K1 Kyrie Litany #1 Noble
Gloria Tibi
Sermon Hymn 147a In the hour of trial Penitance Spencer Lane, 1875
Anthem Seek ye the Lord Roberts
Sanctus SB098 Sanctus SB098 / Sanctus Macfarlane
Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861






























Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite C007 Venite single chant Tomlinson
Benedicite Benedicite in C Best
Benedictus C022 Benedictus double chant Jackman
Litany Hymn 361a / 364a Jesus, meek and gentle Verses 1,2 Merrial Joseph Barnby, 1868




Tune First Line ‐ Comment Comment2 Music Title Composer
Anthem Holy, Holy, Holy Gounod















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH6 Be Thou my soul's preserve Brown











































Deus Misereatur  / C051 single chant Barnby








Deus Misereatur  / C051 single chant Barnby

























Procession Hymn 127a Jesus, Lord of life and glory St. Raphael Edward J. Hopkins, 
1862
Venite C002 Venite single chant Walter
Benedicite Benedicite in E‐flat Keeton
Benedictus C020 Benedictus double chant Goss
Introit Hymn 475a O Spirit of the living God Melcombe Samuel Webbe, 1782
Kyrie Litany K6 Kyrie Litany #6 Noble
Gloria Tibi Gloria Tibi Noble




Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890




Tune First Line ‐ Comment Comment2 Music Title Composer














Sermon Hymn 147a In the hour of trial Penitance Spencer Lane, 1875
Anthem Fierce was the wild billow Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH6 Be Thou my soul's preserve Brown
Recessional Hymn 433a Once to every man and nation Ton‐y‐Botel Welsh Hymn Melody
2/21/1921  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / C051 single chant Barnby
Hymn 147a In the hour of trial verses 1,2,3 Penitance Spencer Lane, 1875













Cantate Domino C042 Cantate Domino double chant Randall
Hymn 315a I love thy kingdom, Lord St. Thomas (Williams) Aaron Williams, 1763




Cantate Domino C042 Cantate Domino double chant Randall
Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Hymn 209a Come, thou almighty King Moscow Felice de Giardini, 1769
2/25/1921  5:00 PM  Daily 
Lenten Service









Cantate Domino C042 Cantate Domino double chant Randall






Procession Hymn 209a Come, thou almighty King Moscow Felice de Giardini, 1769
Venite C004 Venite single chant Ouseley
Benedicite Benedicite in C Best
Benedictus C021 Benedictus double chant Hopkins
Sermon Hymn 488a Am I a soldier of the cross Marlow John Chatham, 1718
Anthem Zion's ways do languish Gounod
Recessional Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
2/27/1921  4:00 PM  Third 
Sunday in Lent Evensong









Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley








Tune First Line ‐ Comment Comment2 Music Title Composer
Cantate Domino C042 Cantate Domino double chant Randall
Hymn 379a O Jesus, I have promised Day of Rest James William Elliott, 
1874




Cantate Domino C042 Cantate Domino double chant Randall













Psalter C075 Burial of the Dead single chant Felton
Anthem solo Markham Angels ever bright and fair Handel
I heard a voice
Kyrie Litany K2 Kyrie Litany #2 Noble




Bonum Est Confiteri C048 Bonum est confiteri single chant Alcock
Hymn 217b Rock of ages, cleft for me Toplady Thomas Hastings, 1830
Hymn 211a My faith looks up to thee Olivet Lowell Mason, 1833
3/3/1921  5:00 PM  Daily 
Lenten Service
Bonum Est Confiteri C048 Bonum est confiteri single chant Alcock
Hymn 277a / 045a Blest are the pure in heart Swabia Johann M. Spiess, 1745




Bonum Est Confiteri C048 Bonum est confiteri single chant Alcock







































Procession Hymn 346a Soldiers of Christ, arise Silver Street Isaac Smith, c. 1770
Kyrie Eleison Kyrie Eleison in F Stainer
Gloria Tibi Gloria Tibi in F Stainer






Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861












Sermon Hymn 149a O Lamb of God, still keep me St. Christopher Frederick C. Maker, 
1889
Anthem My God, I love Thee Bennett




Tune First Line ‐ Comment Comment2 Music Title Composer
Vesper Hymn VH1 Lead me, Lord Wesley
Recessional Hymn 031b Tarry with me, O my Savior St. Paul's John Erskine, 1917
3/7/1921  5:00 PM  Daily 
Lenten Service
Bonum Est Confiteri C048 Bonum est confiteri single chant Alcock







Bonum Est Confiteri C048 Bonum est confiteri single chant Alcock
Hymn 346a Soldiers of Christ, arise verses 1,2,3,4,5 Silver Street Isaac Smith, c. 1770




Nunc Dimittis  / C050 single chant Farrant


























Nunc Dimittis  / C050 single chant Farrant
Hymn 116a Oft in danger, oft in woe University College Henry John Gauntlett 
(1805‐1876), 1852







Venite C002 Venite single chant Walter
Benedicite Benedicite in F Hylton Stewart
Benedictus C022 Benedictus double chant Jackman


















Sermon Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894
Anthem Go to dark Gethsemane Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551







Nunc Dimittis  / C050 single chant Farrant
Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837
3/15/1921  5:00 PM  Daily 
Lenten Service












Nunc Dimittis  / C050 single chant Farrant










Deus Misereatur  / C051 single chant Barnby







Deus Misereatur  / C051 single chant Barnby
Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837
Hymn 135a Jesus, and shall it ever be Federal Street Henry K. Oliver, 1832
3/19/1921  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / C051 single chant Barnby
Hymn 149a O Lamb of God, still keep me St. Christopher Frederick C. Maker, 
1889








Procession Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864










Offertory Hymn 379a O Jesus, I have promised 3 verses Day of Rest James William Elliott, 
1874





Procession Hymn 145b Ride on! ride on in majesty Winchester New Hamburg, 1690
Venite C004 Venite single chant Ouseley
Benedicite Benedicite in F Hylton Stewart
Benedictus C021 Benedictus double chant Hopkins
Introit Hymn 116a Oft in danger, oft in woe University College Henry John Gauntlett 
(1805‐1876), 1852










Sanctus SB098 Sanctus SB098 / Sanctus Macfarlane
Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861













Nunc Dimittis  / C050 single chant Farrant
Hymn 149a O Lamb of God, still keep me St. Christopher Frederick C. Maker, 
1889




Nunc Dimittis  / C050 single chant Farrant
Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 


















Tune First Line ‐ Comment Comment2 Music Title Composer









Sanctus SB098 Sanctus SB098 / Sanctus Macfarlane








Nunc Dimittis  / C050 single chant Farrant
Hymn 489a Blest be the tie that binds Boylston Lowell Mason, 1832











Sermon Hymn 152a In the cross of Christ I glory Crucifixion John Stainer, 1887






















verses 1,2,3 After the first word Federal Street Henry K. Oliver, 1832
Hymn 515b There is a blessed home After the second word Beulah (Hemy) Henry F. Hemy (1818‐
1888)
Hymn 315a I love thy kingdom, Lord After the third word St. Thomas (Williams) Aaron Williams, 1763
Hymn 222b Nearer, my God, to Thee After the fourth word St. Edmund Arthur S. Sullivan, 1872
Hymn 503a / 135a O God of mercy! hearken now After the fifth word Federal Street Henry K. Oliver, 1832
Hymn 211a My faith looks up to thee After the sixth word Olivet Lowell Mason, 1833





Procession Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi
Anthem Christ is risen from the dead Noble
Sanctus SB098 Sanctus SB098 / Sanctus Macfarlane
Gloria in Excelsis SB105 Gloria in Excelsis SB105 / Gloria in Excelsis Macfarlane






Procession Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Anthem Christ our Passover Macfarlane
Psalter  / C002 single chant Psalm 57 Walter
Te Deum Te Deum in D Noble
Jubilate Jubilate in D Noble
Introit Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875


















Tune First Line ‐ Comment Comment2 Music Title Composer








Sermon Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Anthem Now if Christ be preached Rogers
Anthem at presentation Saviour of Men Gounod







Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker
Kyrie Eleison Kyrie Eleison in F Smart
Gloria Tibi Gloria Tibi in F Smart



















Procession Hymn 542a I heard a sound of voices Patmos (Storer) Henry Johnson Storer, 
1891
Psalter  / C042 double chant Psalm 111 Randall
Magnificat Magnificat in B‐flat Stanford
Nunc Dimittis Nunc Dimittis in B‐flat Stanford
Sermon Hymn 486a Christ for the world we sing Moscow Felice de Giardini, 1769
Anthem O sons and daughters Andrews











Procession Hymn 037a When morning gilds the skies Laudes Domini Joseph Barnby, 1868
Venite C002 Venite single chant Walter
Te Deum Te Deum in B‐flat Stanford
Jubilate Jubilate in B‐flat Stanford
Sermon Hymn 503a O God of mercy! hearken now Hesperus Henry Baker, 1866
Anthem But now, thus saith the Lord Noble































































Venite C004 Venite single chant Ouseley
Te Deum Te Deum in E Parker
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 315a I love thy kingdom, Lord St. Thomas (Williams) Aaron Williams, 1763
Kyrie Litany K4 Kyrie Litany #4 Noble
Gloria Tibi




Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane













































Procession Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871
Voluntary Old Guard Band The Star Spangled Banner












Voluntary Old Guard Band Traumerei Schumann
Voluntary In Memoriam
Voluntary Taps




Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869
Venite C002 Venite single chant Walter
Te Deum Te Deum in G minor Noble
Jubilate Jubilate in G minor Noble





Tune First Line ‐ Comment Comment2 Music Title Composer






Procession Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Psalter  / 24th Evening First 16 verses chant
Magnificat Magnificat in D Barnes
Nunc Dimittis Nunc Dimittis in D Barnes
Sermon Hymn 223a Jesus, Lover of my soul Hollingside John Bacchus Dykes, 
1861
Anthem The Lord is my Shepherd Schubert
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley














Amen E152 Seven‐fold Stainer
4/30/1921  4:00 PM  
Pastoral Service Wedding















Hymn 242a I heard the voice of Jesus say Vox Dilecti John Bacchus Dykes, 
1868
Hymn 412a Sunset and evening star Crossing the Bar Joseph Barnby, 1892





























Procession Hymn 537a Rejoice, ye pure in heart Marion Arthur H. Messiter, 
1883






Sermon Hymn 139b Just as I am, without one plea Woodworth William B. Bradbury, 
1849
Anthem solo ‐ Reed Miller When I consider Thy heavens Amps
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551











Kyrie Litany K4 Kyrie Litany #4 Noble






Tune First Line ‐ Comment Comment2 Music Title Composer












































Venite C002 Venite single chant Walter
Te Deum Te Deum in E Parker
Benedictus C019 Benedictus double chant Stewart
Introit Hymn 197a Spirit of mercy, truth, and love Melcombe Samuel Webbe, 1782













Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane













Sermon Hymn 121a Gracious Spirit, Holy Ghost Charity John Stainer, 1868
Anthem Grieve not the Holy Spirit Noble













Venite C004 Venite single chant Ouseley
Te Deum Te Deum in B‐flat Stanford
Jubilate Jubilate in B‐flat Stanford















Tune First Line ‐ Comment Comment2 Music Title Composer












































Sermon Hymn 315a I love thy kingdom, Lord St. Thomas (Williams) Aaron Williams, 1763
Anthem Great is Jehovah Schubert












Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Kyrie Eleison Communion Service Stainer
Gloria Tibi Communion Service Stainer





































Procession Hymn 099a Hail to the Lord's Anointed Zoan William H. Havergal, 
1859










































Venite C002 Venite single chant Walter
Te Deum Te Deum in B‐flat Willan
Benedictus C021 Benedictus double chant Hopkins
Introit Hymn 314a My soul with patience waits Festal Song William H. Walter, 1894
Kyrie Litany K4 Kyrie Litany #4 Noble
Gloria Tibi Gloria Tibi Noble

















Procession Hymn 210a Holy Father, great Creator Regent Square Henry Smart, 1866
Venite C004 Venite single chant Ouseley
Te Deum Te Deum in D Sullivan
Jubilate Jubilate in D Sullivan
Sermon Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
Anthem Holy, Holy, Lord God Almighty Handel
Anthem Father Omnipotent Tchaikovsky




















Sanctus E139 Sanctus Mode II Merbecke / Douglas




















Venite C006 Venite single chant Goodson
Te Deum Te Deum in G Best






Recessional Hymn 379a O Jesus, I have promised Day of Rest James William Elliott, 
1874













Procession Hymn 512a For thee, O dear, dear country NOTE (2) Homeland Arthur S. Sullivan, 1867
Venite C004 Venite single chant Ouseley
Te Deum Te Deum in A‐flat Naylor


















Procession Hymn 253b The God of Abraham praise NOTE (2) Covenant John Stainer, 1889
Venite C004 Venite single chant Ouseley
Te Deum Te Deum in D major Stainer




















Venite C006 Venite single chant Goodson
Te Deum Te Deum in D major Stainer
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 379a O Jesus, I have promised Day of Rest James William Elliott, 
1874
Anthem Comfort the soul of thy servant West























Sanctus E139 Sanctus Mode II Merbecke / Douglas














Procession Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861
Venite C006 Venite single chant Goodson
Te Deum Te Deum in D major Stainer























Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
Venite C004 Venite single chant Ouseley
Te Deum Te Deum in A‐flat Naylor
Benedictus C022 Benedictus double chant Jackman













Venite C006 Venite single chant Goodson
Te Deum Te Deum in D major Stainer
Benedictus C022 Benedictus double chant Jackman









Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker
Kyrie Eleison Kyrie Eleison in F Smart
Gloria Tibi Gloria Tibi in F Smart

















Venite C002 Venite single chant Walter
Te Deum Te Deum in B‐flat Stanford
Jubilate Jubilate in B‐flat Stanford
Sermon Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker
Anthem Sing praises unto the Lord Gounod




















Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite C004 Venite single chant Ouseley
Te Deum Te Deum in D Sullivan
Jubilate Jubilate in D Sullivan
Introit Hymn 314a My soul with patience waits Festal Song William H. Walter, 1894
Kyrie Litany K4 Kyrie Litany #4 Noble
Gloria Tibi unison
Sermon Hymn 477a Hasten the time appointed Lancashire Henry Smart, 1836
Anthem His salvation is nigh Bennett
Hymn 323a I am not worthy, holy Lord Albano Vincent Novello, 1800
Sanctus Sanctus in F Smart
Gloria in Excelsis Gloria in Excelsis in F Smart









Tune First Line ‐ Comment Comment2 Music Title Composer
Magnificat Magnificat in B‐flat Stanford
Nunc Dimittis Nunc Dimittis in B‐flat Stanford
Sermon Hymn 467a Pleasant are thy courts above Maidstone Walter Bond Gilbert, 
1862
Anthem Blessed be the God and Father Wesley
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley










































Sermon Hymn 223a Jesus, Lover of my soul Hollingside John Bacchus Dykes, 
1861
Anthem In heavenly love abiding Parker
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551



























Procession Hymn 115a Soldiers of the cross, arise Orientis Partibus Pierre de Corbeil (‐
1222)
Psalter  / 02nd Evening chant


















Procession Hymn 209a Come, thou almighty King Moscow Felice de Giardini, 1769






Tune First Line ‐ Comment Comment2 Music Title Composer
Sermon Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894
Anthem Holy, Holy, Holy Gounod










Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem Abide with me Atkins
































Venite C004 Venite single chant Ouseley
Te Deum Te Deum in G Macfarlane
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)
Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Gloria Tibi unison







Sanctus E142 Sanctus in E‐flat Cruickshank












Sermon Hymn 242a I heard the voice of Jesus say Vox Dilecti John Bacchus Dykes, 
1868
Anthem The shadows fall gently Hauptmann


















Psalter C075 Burial of the Dead single chant Felton






















Procession Hymn 037a When morning gilds the skies Laudes Domini Joseph Barnby, 1868

























































Venite C002 Venite single chant Walter
Te Deum Te Deum in B‐flat Willan
Jubilate Jubilate in B‐flat Willan
Sermon Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863
Anthem Then said He on the throne Gounod









Sermon Hymn 260a O for a heart to praise my God Beatitudo John Bacchus Dykes, 
1875
Anthem In humble faith and holy love Garrett














Procession Hymn 297a Hark! the sound of holy voices Sanctuary John B. Dykes, 1871





Sanctus E142 Sanctus in E‐flat Cruickshank












Procession Hymn 477a Hasten the time appointed Lancashire Henry Smart, 1836
Kyrie Eleison Kyrie Eleison in F Smart























Sermon Hymn 475a O Spirit of the living God Melcombe Samuel Webbe, 1782
Anthem How lovely are the messengers Mendelssohn

















Hymn 222a Nearer, my God, to Thee Bethany Lowell Mason, 1856
I heard a voice











Procession Hymn 427a My country, 'tis of thee America Harmonia Anglicana, c. 
1742
lesson, creed and collects



















Venite C007 Venite single chant Tomlinson
Te Deum Te Deum in B minor Noble
Jubilate Jubilate in B minor Noble

































Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
Venite C002 Venite single chant Walter
Te Deum Te Deum in E Parker




Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Gloria Tibi unison






Sanctus E142 Sanctus in E‐flat Cruickshank
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble
































Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)
Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Gloria Tibi unison





Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble







Venite C004 Venite single chant Ouseley
Te Deum Te Deum in G Macfarlane
Benedictus C019 Benedictus double chant Stewart

















Tune First Line ‐ Comment Comment2 Music Title Composer
Nunc Dimittis Nunc Dimittis in D minor Walmisley
Anthem Sleepers, wake Mendelssohn
Sermon Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837
Anthem Blessed is He that cometh Gounod










































































Venite C007 Venite single chant Tomlinson
Te Deum Te Deum in C Stanford
Benedictus C021 Benedictus double chant Hopkins























Tune First Line ‐ Comment Comment2 Music Title Composer











Procession Hymn 099a Hail to the Lord's Anointed Zoan William H. Havergal, 
1859
Venite C002 Venite single chant Walter
Te Deum Te Deum in G minor Noble
Benedictus C022 Benedictus double chant Jackman
Anthem Sleepers, wake Mendelssohn












Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble




























Sanctus E142 Sanctus in E‐flat Cruickshank







Procession Hymn 072a / ? O come, all ye faithful Reading
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi Macfarlane
Anthem Christmas Pastoral Noble
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble
Recessional Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
12/25/1921  11:00 AM  
Christmas Day MP and HC
Procession Hymn 072a / ? O come, all ye faithful Reading




Introit Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi Macfarlane









































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551










Hymn 530a Onward, Christian soldiers verses 1,3,5 St. Gertrude Arthur S. Sullivan, 1871









Sermon Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Anthem Ring out, wild bells Fletcher
Hymn 320a According to thy gracious word St. Magnus (Clark) Jeremiah Clark, c. 1709
Sanctus Sanctus in D Stainer
Gloria in Excelsis Gloria in Excelsis in D Stainer













Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn 546a Silent night, holy night verses 1,3 Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke
























Procession Hymn 094a As with gladness men of old Dix Conrad Kocher, 1838
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi unison
Offertory Hymn 106a Watchman, tell us of the night Watchman Lowell Mason, 1830
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane



































Procession Hymn 094a As with gladness men of old Dix Conrad Kocher, 1838
Venite C002 Venite single chant Walter
Te Deum Te Deum in B‐flat Stanford
Jubilate Jubilate in B‐flat Stanford






































Venite C004 Venite single chant Ouseley
Te Deum Te Deum in A Parker
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)
Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Gloria Tibi unison
Sermon Hymn 099a Hail to the Lord's Anointed Zoan William H. Havergal, 
1859
Anthem His salvation is nigh Bennett





Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble
















































Sermon Hymn 223a Jesus, Lover of my soul Hollingside John Bacchus Dykes, 
1861
Anthem How lovely is thy dwelling place Brahms

















































Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
Kyrie Eleison Kyrie Eleison in A Noble
Gloria Tibi Gloria Tibi in A Noble




































Procession Hymn 121a Gracious Spirit, Holy Ghost Charity John Stainer, 1868





Tune First Line ‐ Comment Comment2 Music Title Composer



















Sermon Hymn 118a My soul, be on thy guard Heath Mason and Webb, 
Cantica Laudis, 1850
Anthem Dearest Friend Jesus Hildach













Procession Hymn 223a Jesus, Lover of my soul Hollingside John Bacchus Dykes, 
1861



















Hymn 222a Nearer, my God, to Thee Bethany Lowell Mason, 1856
I heard a voice









Procession Hymn 211a My faith looks up to thee Olivet Lowell Mason, 1833




































Benedictus C022 Benedictus double chant Jackman
Introit Hymn 314a My soul with patience waits Festal Song William H. Walter, 1894






Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890
Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley




























Sermon Hymn 475a O Spirit of the living God Melcombe Samuel Webbe, 1782
Anthem When I consider Thy heavens Amps
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Procession Hymn 222a Nearer, my God, to Thee Bethany Lowell Mason, 1856
Psalter C075 Burial of the Dead single chant Felton
I heard a voice



















Introit Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Gloria Tibi
Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Sermon Hymn 147a In the hour of trial Penitance Spencer Lane, 1875
Anthem Seek ye the Lord Roberts
Sanctus E143 Sanctus in E‐flat Lutkin
Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861




Nunc Dimittis  / C050 single chant Farrant







Nunc Dimittis  / C050 single chant Farrant
Hymn 379a O Jesus, I have promised Day of Rest James William Elliott, 
1874
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Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861

















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551












Procession Hymn 223a Jesus, Lover of my soul Hollingside John Bacchus Dykes, 
1861
Psalter C075 Burial of the Dead single chant Felton
Hymn 159a There is a green hill far away Horsley William Horsley, 1844
I heard a voice
























Psalter C075 Burial of the Dead single chant Felton
Hymn 223a Jesus, Lover of my soul Hollingside John Bacchus Dykes, 
1861
I heard a voice







Nunc Dimittis  / C050 single chant Farrant
Hymn 099a Hail to the Lord's Anointed Zoan William H. Havergal, 
1859
















Tune First Line ‐ Comment Comment2 Music Title Composer
Deus Misereatur  / C051 single chant Barnby






Deus Misereatur  / C051 single chant Barnby
Hymn 116a Oft in danger, oft in woe University College Henry John Gauntlett 
(1805‐1876), 1852
Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837
3/11/1922  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / C051 single chant Barnby
Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Hymn 147a In the hour of trial Penitance Spencer Lane, 1875
3/12/1922  11:00 AM  
Second Sunday in Lent MP
Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite C002 Venite single chant Walter
Benedicite Benedicite in C Best
Benedictus C021 Benedictus double chant Hopkins
Litany Hymn 130a Savior! when in dust to thee verse 1 Spanish Chant Arr. Benjamin Carr, 
1824































































Kyrie Litany K2 Kyrie Litany #2 Noble




Cantate Domino C039 Cantate Domino double chant Boyce
Hymn 058a / 061a O Word of God incarnate 2 verses twice Lancashire Henry T. Smart, 1836
Hymn 058a / 061a O Word of God incarnate Lancashire Henry T. Smart, 1836
3/16/1922  5:00 PM  Daily 
Lenten Service
Cantate Domino C039 Cantate Domino double chant Boyce






























Kyrie Litany K2 Kyrie Litany #2 Noble
Recessional Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871
3/18/1922  5:00 PM  Daily 
Lenten Service










Procession Hymn 307a O 'twas a joyful sound to hear Mt. Sion Horatio Parker, 1888
Psalter  / 19th Day chant
Benedicite Benedicite in E‐flat Keeton






Kyrie Litany K6 Kyrie Litany #6 Noble







Sanctus E143 Sanctus in E‐flat Lutkin
Hymn 223a Jesus, Lover of my soul Hollingside John Bacchus Dykes, 
1861










Sermon Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861
Anthem The shadows fall gently Hauptmann














Hymn 503a O God of mercy! hearken now Hesperus Henry Baker, 1866
3/21/1922  5:00 PM  Daily 
Lenten Service





Hymn 211a My faith looks up to thee Olivet Lowell Mason, 1833
3/22/1922  5:00 PM  Daily 
Lenten Service
Bonum est confiteri C048 Bonum est confiteri single chant Alcock
Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864




Bonum est confiteri C048 Bonum est confiteri single chant Alcock










Tune First Line ‐ Comment Comment2 Music Title Composer
3/24/1922  5:00 PM  Daily 
Lenten Service




Hymn 364a Now the day is over Merrial Joseph Barnby, 1868
3/25/1922  5:00 PM  Daily 
Lenten Service










Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
Venite C007 Venite single chant Tomlinson
Benedicite Benedicite in F Hylton Stewart
Benedictus C022 Benedictus double chant Jackman

















































Bonum est confiteri C048 Bonum est confiteri single chant Alcock
Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863












Nunc Dimittis  / C050 single chant Farrant
Hymn 379a O Jesus, I have promised Day of Rest James William Elliott, 
1874
Hymn 147a In the hour of trial Penitance Spencer Lane, 1875
3/30/1922  5:00 PM  Daily 
Lenten Service
Nunc Dimittis  / C050 single chant Farrant
Hymn 242a I heard the voice of Jesus say Vox Dilecti John Bacchus Dykes, 
1868
Hymn 211a My faith looks up to thee Olivet Lowell Mason, 1833
3/31/1922  5:00 PM  Daily 
Lenten Service










Tune First Line ‐ Comment Comment2 Music Title Composer
4/1/1922  5:00 PM  Daily 
Lenten Service









Procession Hymn 045a This is the day of light Swabia Johann M. Spiess, 1745
Kyrie Eleison Kyrie Eleison in G minor Noble
Gloria Tibi Gloria Tibi Noble







Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861































Nunc Dimittis  / C050 single chant Farrant








Nunc Dimittis  / C050 single chant Farrant
Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837
Hymn 135a Jesus, and shall it ever be Federal Street Henry K. Oliver, 1832
4/5/1922  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / C051 single chant Barnby
Hymn 379a O Jesus, I have promised Day of Rest James William Elliott, 
1874
Hymn 147a In the hour of trial Penitance Spencer Lane, 1875
4/6/1922  5:00 PM  Daily 
Lenten Service









Deus Misereatur  / C051 single chant Barnby






Deus Misereatur  / C051 single chant Barnby
Hymn 149a O Lamb of God, still keep me St. Christopher Frederick C. Maker, 
1889











Tune First Line ‐ Comment Comment2 Music Title Composer
Venite C004 Venite single chant Ouseley
Benedicite Benedicite in F Hylton Stewart
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 116a Oft in danger, oft in woe University College Henry John Gauntlett 
(1805‐1876), 1852





























Deus Misereatur  / C051 single chant Barnby
Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 




Deus Misereatur  / C051 single chant Barnby
Hymn 242a I heard the voice of Jesus say Vox Dilecti John Bacchus Dykes, 
1868










Psalter C075 Burial of the Dead single chant Felton
Hymn 412a Sunset and evening star Crossing the Bar Joseph Barnby, 1892
I heard a voice






























Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane








Deus Misereatur  / C051 single chant Barnby



















Tune First Line ‐ Comment Comment2 Music Title Composer




















verses 1,2,3 After the first word Federal Street Henry K. Oliver, 1832
Hymn 515b There is a blessed home illegible After the second word Beulah (Hemy) Henry F. Hemy (1818‐
1888)
Hymn 315a I love thy kingdom, Lord verses 1,2,3 After the third word St. Thomas (Williams) Aaron Williams, 1763
Hymn 222b Nearer, my God, to Thee verses 1,2 After the fourth word St. Edmund Arthur S. Sullivan, 1872
Hymn 503a / 135a O God of mercy! hearken now verses 1,2 After the fifth word Federal Street Henry K. Oliver, 1832
Hymn 211a My faith looks up to thee verses 1,2 After the sixth word Olivet Lowell Mason, 1833





Procession Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi
Anthem Christ is risen from the dead Noble
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble












Introit Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875




























Anthem at presentation Saviour of men Gounod






























Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker
Venite C002 Venite single chant Walter
Te Deum Te Deum in B‐flat Stanford
Jubilate Jubilate in B‐flat Stanford













Sermon Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Anthem Fierce was the wild billow Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley






















Procession Hymn 037a When morning gilds the skies Laudes Domini Joseph Barnby, 1868
Venite C002 Venite single chant Walter
Te Deum Te Deum in D‐flat Candlyn
Jubilate Jubilate in F Smart















Sermon Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894
Anthem Blessed be the God and Father Wesley
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley


























Sermon Hymn 305a O for a closer walk with God Beatitudo John Bacchus Dykes, 
1875
Anthem O Lord most holy Gower






















































Procession Hymn 045a This is the day of light Swabia Johann M. Spiess, 1745
Venite C075 Burial of the Dead single chant Felton
Te Deum Te Deum in E Parker









































Hymn 211a My faith looks up to thee Olivet Lowell Mason, 1833
I heard a voice
Kyrie Litany K2 Kyrie Litany #2 Noble





Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker
Venite C004 Venite single chant Ouseley
Te Deum Te Deum in G Macfarlane
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 315a I love thy kingdom, Lord St. Thomas (Williams) Aaron Williams, 1763
Kyrie Litany K4 Kyrie Litany #4 Noble
Gloria Tibi unison











Tune First Line ‐ Comment Comment2 Music Title Composer
Sanctus E143 Sanctus in E‐flat Lutkin































Kyrie Litany K4 Kyrie Litany #4 Noble
Gloria Tibi
Anthem from Saul How excellent Thy name Handel
Sanctus Communion Service in A and D Stainer
Gloria in Excelsis Communion Service in A and D Stainer




































Procession Hymn 121a Gracious Spirit, Holy Ghost Charity John Stainer, 1868
Kyrie Eleison Kyrie Eleison in F Smart
Gloria Tibi Gloria Tibi in F Smart







































Venite C004 Venite single chant Ouseley
Te Deum Te Deum in C Stanford
Jubilate Jubilate in C Stanford












Magnificat Lee Williams Magnificat in D Williams
Nunc Dimittis Nunc Dimittis in D Williams




Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





Procession Hymn 037a When morning gilds the skies Laudes Domini Joseph Barnby, 1868
Venite C002 Venite single chant Walter
Te Deum Te Deum in G minor Noble
Jubilate Jubilate in B‐flat Noble
Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)
Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Gloria Tibi unison







Sanctus E143 Sanctus in E‐flat Lutkin











Venite C004 Venite single chant Ouseley
Te Deum Te Deum in B‐flat Willan
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 260a O for a heart to praise my God Beatitudo John Bacchus Dykes, 
1875
Anthem Like as a father Martin

















































Sanctus E143 Sanctus in E‐flat Lutkin



















Kyrie Litany K2 Kyrie Litany #2 Noble





Procession Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Venite C006 Venite single chant Goodson
Te Deum Te Deum in G Best
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 210a Holy Father, great Creator Regent Square Henry Smart, 1866
Anthem Hear me when I call West







Procession Hymn 512a For thee, O dear, dear country NOTE (2) Homeland Arthur S. Sullivan, 1867
Venite C004 Venite single chant Ouseley
Te Deum Te Deum in A‐flat Naylor
Benedictus C022 Benedictus double chant Jackman












Procession Hymn 253b The God of Abraham praise NOTE (2) Covenant John Stainer, 1889
Venite C004 Venite single chant Ouseley
Te Deum Te Deum in D‐flat Stainer

















Venite C006 Venite single chant Goodson
Te Deum Te Deum in A‐flat Naylor
Benedictus C022 Benedictus double chant Jackman





















Sanctus E139 Sanctus Mode II Merbecke / Douglas
Gloria in Excelsis E147 Gloria in excelsis Mode III Merbecke / Douglas










Procession Hymn 037a When morning gilds the skies Laudes Domini Joseph Barnby, 1868
Venite C004 Venite single chant Ouseley
Te Deum Te Deum in D Stainer
Benedictus C022 Benedictus double chant Jackman











Procession Hymn 191b Hail, Thou once despised Jesus In Babilone Ancient Dutch Melody; 
harm. T. Tertius Noble, 
1918
Venite C006 Venite single chant Goodson
Te Deum Te Deum in A‐flat Naylor















Procession Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Venite C004 Venite single chant Ouseley
Te Deum Te Deum in D Stainer



















Sermon Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894
Anthem Hear me when I call West
Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890
Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble









Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite C004 Venite single chant Ouseley
Te Deum Te Deum in A‐flat Naylor
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
Anthem Try me, O God Culley





Procession Hymn 437a O Lord of hosts! Almighty King New York T. Tertius Noble, 1917
Venite C004 Venite single chant Ouseley
Te Deum Te Deum in E Parkes
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)





Tune First Line ‐ Comment Comment2 Music Title Composer
Sermon Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894
Anthem O Lord most holy Franck
Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890
Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble

































Venite C007 Venite single chant Tomlinson
Te Deum Te Deum in B‐flat Willan
Benedictus C022 Benedictus double chant Jackman















































































Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869
Venite C004 Venite single chant Ouseley
Te Deum Te Deum in B‐flat Stanford
Jubilate Jubilate in B‐flat Stanford

















Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem How lovely is thy dwelling place Brahms












Venite C007 Venite single chant Tomlinson
Te Deum Te Deum in G Macfarlane





Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Gloria Tibi unison







Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble




















































Kyrie Litany K2 Kyrie Litany #2 Noble


















Kyrie Litany K2 Kyrie Litany #2 Noble
























































Procession Hymn 307a O 'twas a joyful sound to hear Mt. Sion Horatio Parker, 1888
Venite C004 Venite single chant Ouseley
Te Deum Te Deum in C Stanford












































Tune First Line ‐ Comment Comment2 Music Title Composer
I heard a voice







Procession Hymn 297a Hark! the sound of holy voices Sanctuary John B. Dykes, 1871





Anthem Solo ‐ Mr. Land Souls of the Righteous Noble
Sanctus E143 Sanctus in E‐flat Lutkin








Procession Hymn 477a Hasten the time appointed Lancashire Henry Smart, 1836
Kyrie Eleison Kyrie Eleison in D Noble
Gloria Tibi Gloria Tibi in D Noble





















Sermon Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Anthem In humble faith and holy love Garrett














































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551

















Tune First Line ‐ Comment Comment2 Music Title Composer
















Benedictus C019 Benedictus double chant Stewart
Introit Hymn 315a I love thy kingdom, Lord St. Thomas (Williams) Aaron Williams, 1763
Kyrie Litany K6 Kyrie Litany #6 Noble
Gloria Tibi unison
Anthem Blessed is He that cometh Gounod
Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890
Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble












Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem The shadows fall gently Hauptmann












Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker






















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
















Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)
Kyrie Litany K4 Kyrie Litany #4 Noble
Gloria Tibi unison









Tune First Line ‐ Comment Comment2 Music Title Composer




Sanctus E143 Sanctus in E‐flat Lutkin







Procession Hymn 061a Rejoice, rejoice, believers Lancashire Henry T. Smart, 1836
Kyrie Eleison Kyrie Eleison in F Smart
Gloria Tibi unison
Sermon Hymn 099a Hail to the Lord's Anointed Zoan William H. Havergal, 
1859
Anthem Comfort ye Handel






















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley






Procession Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871





















Venite C004 Venite single chant Ouseley
Psalter Psalm 8
Te Deum Te Deum in E Parker
Benedictus C019 Benedictus double chant Stewart


























Tune First Line ‐ Comment Comment2 Music Title Composer
Vesper Hymn VH1 Lead me, Lord Wesley






Procession Hymn 223a Jesus, Lover of my soul Hollingside John Bacchus Dykes, 
1861
Psalter C075 Burial of the Dead single chant Felton
Hymn 242a I heard the voice of Jesus say Vox Dilecti John Bacchus Dykes, 
1868
I heard a voice












Venite C002 Venite single chant Walter
Psalter Psalm 97
Te Deum Te Deum in G Macfarlane





Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Gloria Tibi unison





Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble



















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551











Procession Hymn 099a Hail to the Lord's Anointed Zoan William H. Havergal, 
1859
Venite C007 Venite single chant Tomlinson
Psalter Psalm 8
Te Deum Te Deum in B‐flat Willan





































Procession Hymn 073a Hark! the herald angels sing Mendelssohn Felix Mendelssohn, 
1840; Arr. William H. 
Cummings, 1850




Sermon Hymn 503a O God of mercy! hearken now Hesperus Henry Baker, 1866
Anthem Though poor be the chamber Gounod








Sermon Hymn 545b All my heart this night rejoices Stella (Parker) Horatio Parker, 1893
Anthem Christmas Pastoral Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871










Procession Hymn 094a As with gladness men of old Dix Conrad Kocher, 1838
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi unison
Offertory Hymn 106a Watchman, tell us of the night Watchman Lowell Mason, 1830
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane









Procession Hymn 094a As with gladness men of old Dix Conrad Kocher, 1838
Kyrie Eleison Kyrie Eleison in A Stainer
Gloria Tibi unison




















Sermon Hymn 104a Thou, whose almighty word Moscow Felice de Giardini, 1769
Anthem Ring out, wild bells Fletcher



















Psalter C075 Burial of the Dead single chant Felton
Hymn 242a I heard the voice of Jesus say Vox Dilecti John Bacchus Dykes, 
1868
I heard a voice


























Sermon Hymn 260a O for a heart to praise my God Beatitudo John Bacchus Dykes, 
1875
Anthem Lo! Star‐led chiefs Crotch














Venite C002 Venite single chant Walter
Psalter Psalm 8
Te Deum Te Deum in B‐flat Alcock
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)












Sanctus E143 Sanctus in E‐flat Lutkin



















































Sermon Hymn 118a My soul, be on thy guard Heath Mason and Webb, 
Cantica Laudis, 1850
Anthem Like as a father Martin






































































Sermon Hymn 104a Thou, whose almighty word Moscow Felice de Giardini, 1769
Anthem Sing ye praise Mendelssohn








Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Venite C004 Venite single chant Ouseley
Psalter Psalm 56
Te Deum Te Deum in B‐flat Alcock
Benedictus C022 Benedictus double chant Jackman


























































Introit Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Gloria Tibi Noble
Sermon Hymn 147a In the hour of trial Penitance Spencer Lane, 1875
Anthem Seek ye the Lord Roberts
Sanctus E143 Sanctus in E‐flat Lutkin
Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861




Nunc Dimittis  / C050 single chant Farrant






Nunc Dimittis  / C050 single chant Farrant
Hymn 222b Nearer, my God, to Thee
NOTE (1) St. Edmund Arthur S. Sullivan, 1872
Hymn 503a O God of mercy! hearken now Hesperus Henry Baker, 1866
2/16/1923  5:00 PM  Daily 
Lenten Service
Nunc Dimittis  / C050 single chant Farrant




Hymn 104a Thou, whose almighty word Moscow Felice de Giardini, 1769
2/17/1923  5:00 PM  Daily 
Lenten Service
Nunc Dimittis  / C050 single chant Farrant
464a The Church's one foundation Aurelia Samuel S. Wesley, 
1864




Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite C004 Venite single chant Ouseley
Psalter Psalm 92
Benedicite Benedicite in C Best





Kyrie Litany K6 Kyrie Litany #6 Noble
Gloria Tibi unison












Tune First Line ‐ Comment Comment2 Music Title Composer
Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861













Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Anthem Go not far from me Zingarelli
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551


















Nunc Dimittis  / C050 single chant Farrant








Deus Misereatur  / C051 single chant Barnby
















Deus Misereatur  / C051 single chant Barnby
Hymn 211a My faith looks up to thee Olivet Lowell Mason, 1833






















Procession Hymn 433a Once to every man and nation Ton‐y‐Botel Welsh Hymn Melody
Psalter C041 Cantate Domino double chant Psalm 138 Camidge
Magnificat Magnificat in D Williams, Lee
Nunc Dimittis Nunc Dimittis in D Williams, Lee













Amen E152 Seven‐fold Stainer
Recessional Hymn 253c The God of Abraham praise St. Audrey T. Tertius Noble, 1894




Tune First Line ‐ Comment Comment2 Music Title Composer
2/25/1923  11:00 AM  
Second Sunday in Lent MP
Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869
Venite C002 Venite single chant Walter
Psalter Psalm 91
Benedicite Benedicite in C Best
Benedictus C022 Benedictus double chant Jackman

























Sermon Hymn 389a Hark, my soul! it is the Lord St. Bees John Bacchus Dykes, 
1862
Anthem When I consider Thy heavens Amps
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley

























Cantate Domino C040 Cantate Domino double chant Goss
Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Hymn 399a At even, when the sun was set Angelus Georg Joseph, 1657
3/1/1923  5:00 PM  Daily 
Lenten Service










































Psalter C075 Burial of the Dead single chant Felton






Tune First Line ‐ Comment Comment2 Music Title Composer






























Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861
Recessional Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
3/4/1923  4:00 PM  Third 
Sunday in Lent Evensong






Sermon Hymn 139b Just as I am, without one plea Woodworth William B. Bradbury, 
1849
Anthem Come, O thou Traveler Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





Cantate Domino C040 Cantate Domino double chant Goss
Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
Hymn 151a Go to dark Gethsemane Petra Richard Redhead, 1853
3/6/1923  5:00 PM  Daily 
Lenten Service









Bonum Est  / C004 single chant Ouseley
















Bonum Est  / C004 single chant Ouseley
Hymn 149a O Lamb of God, still keep me St. Christopher Frederick C. Maker, 
1889





















Tune First Line ‐ Comment Comment2 Music Title Composer
3/10/1923  5:00 PM  Daily 
Lenten Service
Bonum Est  / C004 single chant Ouseley






Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Venite C007 Venite single chant Tomlinson
Psalter Psalm 56
Benedicite Benedicite in E‐flat Keeton
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Anthem How lovely is thy dwelling place Brahms










Sermon Hymn 242a I heard the voice of Jesus say Vox Dilecti John Bacchus Dykes, 
1868
Anthem My tears have been my meat Mendelssohn


















Bonum Est  / C004 single chant Ouseley
















































Hymn 224a In heavenly love abiding Bentley John P. Hullah, 1866
3/17/1923  5:00 PM  Daily 
Lenten Service
Nunc Dimittis  / C050 single chant Farrant





Tune First Line ‐ Comment Comment2 Music Title Composer








Venite C004 Venite single chant Ouseley
Psalter Psalm 91
Benedicite Benedicite in C Best




Kyrie Litany K6 Kyrie Litany #6 Noble
Gloria Tibi unison
Sermon Hymn 149a O Lamb of God, still keep me St. Christopher Frederick C. Maker, 
1889
Anthem At Thy feet in adoration Dvorak
Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890
Sanctus E143 Sanctus in E‐flat Lutkin
Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861










Sermon Hymn 346a Soldiers of Christ, arise Silver Street Isaac Smith, c. 1770
Anthem Holy, Holy, Holy Gounod



























Nunc Dimittis  / C050 single chant Farrant
Hymn 510a O mother dear, Jerusalem Jerusalem (Staniforth) T. Worsley Staniforth, 
1866
Hymn 167a O Paradise, O Paradise Paradise (Barnby) Joseph Barnby, 1866
3/20/1923  5:00 PM  Daily 
Lenten Service









Deus Misereatur  / C051 single chant Barnby
Hymn 147a In the hour of trial Penitance Spencer Lane, 1875













Deus Misereatur  / C051 single chant Barnby
Hymn 512b For thee, O dear, dear country
NOTE (1) Ely Cathedral T. Tertius Noble, 1895








Tune First Line ‐ Comment Comment2 Music Title Composer
Hymn 149a O Lamb of God, still keep me St. Christopher Frederick C. Maker, 
1889







Procession Hymn 145b / R091b Ride on! ride on in majesty doublechecked ‐ listed 
tune from old hymnal
Rousseau Rousseau
Venite C002 Venite single chant Walter
Benedicite Benedicite in E‐flat Keeton
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 116a Oft in danger, oft in woe University College Henry John Gauntlett 
(1805‐1876), 1852






















Deus Misereatur  / C051 single chant Barnby
Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 




Deus Misereatur  / C051 single chant Barnby
Hymn 149a O Lamb of God, still keep me St. Christopher Frederick C. Maker, 
1889



























Sanctus SB098 Sanctus SB098 / Sanctus Macfarlane








Deus Misereatur  / C051 single chant Barnby











Sermon Hymn 152a In the cross of Christ I glory Crucifixion John Stainer, 1887
























verses 1,2,3 After the first word Federal Street Henry K. Oliver, 1832
Hymn 515b There is a blessed home illegible After the second word Beulah (Hemy) Henry F. Hemy (1818‐
1888)
Hymn 315a I love thy kingdom, Lord verses 1,2,3 After the third word St. Thomas (Williams) Aaron Williams, 1763
Hymn 222b Nearer, my God, to Thee verses 1,2 After the fourth word St. Edmund Arthur S. Sullivan, 1872
Hymn 503a / 135a O God of mercy! hearken now verses 1,2 After the fifth word Federal Street Henry K. Oliver, 1832
Hymn 211a My faith looks up to thee verses 1,2 After the sixth word Olivet Lowell Mason, 1833
Hymn 530a Onward, Christian soldiers verses 1,3 After the seventh word St. Gertrude Arthur S. Sullivan, 1871
4/1/1923  7:00 AM  Easter 
Day HC
Procession Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi
Anthem Christ is risen from the dead Noble
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble












Introit Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875









Doxology  / 249a Old Hundredth Louis Bourgeois, 1551

















Anthem at presentation Saviour of men Gounod
































Tune First Line ‐ Comment Comment2 Music Title Composer
4/8/1923  11:00 AM  First 
Sunday after Easter MP
Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker




Sermon Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875
Anthem My heart, ever faithful Bach
































Hymn 412a Sunset and evening star Crossing the Bar Joseph Barnby, 1892
I heard a voice








Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Venite C004 Venite single chant Ouseley
Psalter Psalm 76
Te Deum Te Deum in G Macfarlane
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 314a My soul with patience waits Festal Song William H. Walter, 1894










Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble









Sermon Hymn 475a O Spirit of the living God Melcombe Samuel Webbe, 1782
Anthem Blessed be the God and Father Wesley





Recessional Hymn 433a Once to every man and nation Ton‐y‐Botel Welsh Hymn Melody




Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894




















Sermon Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Anthem O give thanks unto the Lord Purcell












Procession Hymn 537a Rejoice, ye pure in heart Marion Arthur H. Messiter, 
1883


























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551














































Sermon Hymn 243a Savior, source of every blessing Trust Felix Mendelssohn, 
1840
Anthem In heavenly love abiding Parker
Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890
Sanctus Communion Service in A and D Stainer
Gloria in Excelsis Communion Service in A and D Stainer












































































Venite C002 Venite single chant Walter
Psalter Psalm 48
Te Deum Te Deum in D‐flat Candlyn
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 197a Spirit of mercy, truth, and love Melcombe Samuel Webbe, 1782











Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble











Sermon Hymn 197a Spirit of mercy, truth, and love Melcombe Samuel Webbe, 1782
Anthem God is a Spirit Bennett













































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley




Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Kyrie Eleison Kyrie Eleison in F Smart
Gloria Tibi unison
























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





Procession Hymn 037a When morning gilds the skies Laudes Domini Joseph Barnby, 1868
















Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem The Lord is my shepherd Stanford
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley













Procession Hymn 213a A mighty Fortress is our God Ein Feste Burg Martin Luther, 1529
Venite C001 Venite single chant Tallis
Psalter Psalm 87
Te Deum Te Deum in D Stainer
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 314a My soul with patience waits Festal Song William H. Walter, 1894









Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble









Venite C001 Venite single chant Tallis
Psalter Psalm 116
Te Deum Te Deum in D Stainer

























Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble





Procession Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Venite C002 Venite single chant Walter
Psalter Psalm 40
Te Deum Te Deum in G Best












Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Venite C001 Venite single chant Tallis
Psalter Psalm 76
Te Deum Te Deum in A‐flat Naylor
Benedictus C022 Benedictus double chant Jackman












Procession Hymn 209a Come, thou almighty King Moscow Felice de Giardini, 1769





Tune First Line ‐ Comment Comment2 Music Title Composer
Te Deum Te Deum in G Best


















Venite C002 Venite single chant Walter
Psalter Psalm 141
Te Deum Te Deum in D Stainer
Benedictus C022 Benedictus double chant Jackman























Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble




















Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble





















Venite C004 Venite single chant Ouseley
Psalter Psalm 63
Te Deum Te Deum in A‐flat Naylor
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem Try me, O God Culley






Procession Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Venite C002 Venite single chant Walter
Psalter Psalm 97
Te Deum Te Deum in D Stainer
Benedictus C022 Benedictus double chant Jackman















Procession Hymn 209a Come, thou almighty King Moscow Felice de Giardini, 1769
Venite C001 Venite single chant Tallis
Psalter Psalm 145
Te Deum Te Deum in A‐flat Naylor






















Sanctus E143 Sanctus in E‐flat Lutkin









Procession Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Venite C004 Venite single chant Ouseley
Psalter Psalm 46
Te Deum Te Deum in D Stainer
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 415a Eternal Father! strong to save Melita John B. Dykes, 1861
Anthem O Lord most holy Franck





Procession Hymn 078a O little town of Bethlehem St. Louis Lewis H. Redner, 1868
Psalter Psalm 23
Hymn 211a My faith looks up to thee Olivet Lowell Mason, 1833
I heard a voice








Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782




Sermon Hymn 118a My soul, be on thy guard Heath Mason and Webb, 
Cantica Laudis, 1850
Anthem How lovely is thy dwelling place Brahms


























Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869









Tune First Line ‐ Comment Comment2 Music Title Composer
Anthem Sing ye praise Mendelssohn










Sermon Hymn 355a Savior, like a shepherd lead us Dismissal (Sicilian Mariners) Sicilian Folksong; Pub., 
1794
Anthem Abide with me Atkins
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





Procession Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728





























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551


































Sermon Hymn 223a Jesus, Lover of my soul Hollingside John Bacchus Dykes, 
1861
Anthem Ascribe unto the Lord Travers
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Procession Hymn 037a When morning gilds the skies Laudes Domini Joseph Barnby, 1868




Tune First Line ‐ Comment Comment2 Music Title Composer
Psalter Psalm 71
Te Deum Te Deum in B‐flat Alcock















Sermon Hymn 305a O for a closer walk with God Beatitudo John Bacchus Dykes, 
1875
Anthem Stand up and bless the Lord Goss
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley












Hymn 222a Nearer, my God, to Thee Bethany Lowell Mason, 1856
I heard a voice




















Procession Hymn 224a In heavenly love abiding Bentley John P. Hullah, 1866
Venite C004 Venite single chant Ouseley
Psalter Psalm 91
Te Deum Te Deum in B‐flat Willan















Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble


































Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623





Tune First Line ‐ Comment Comment2 Music Title Composer
Te Deum Te Deum in G minor Noble
Jubilate Jubilate in B‐flat Noble
Sermon Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
Anthem Fierce was the wild billow Noble






















Procession Hymn 297a Hark! the sound of holy voices Sanctuary John B. Dykes, 1871






Sanctus E143 Sanctus in E‐flat Lutkin









Prelude Page 279 to end Aida ‐ Finale Verdi
Prelude Tannhauser ‐ O Star of Eve Wagner
Procession Hymn 147a In the hour of trial Penitance Spencer Lane, 1875
Psalter Psalm 23






Kyrie Litany K2 Kyrie Litany #2 Noble










Procession Hymn 486a Christ for the world we sing Moscow Felice de Giardini, 1769
Kyrie Eleison Kyrie Eleison in B‐flat Stanford
Gloria Tibi Gloria Tibi in B‐flat Stanford








































Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836




Tune First Line ‐ Comment Comment2 Music Title Composer
Psalter Psalm 56
Te Deum Te Deum in G Macfarlane
Benedictus C022 Benedictus double chant Jackman



































Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite C002 Venite single chant Walter
Psalter Psalm 91
Te Deum Te Deum in E Parker
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 314a My soul with patience waits Festal Song William H. Walter, 1894







Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890
Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble

















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551












Kyrie Litany K2 Kyrie Litany #2 Noble







































Procession Hymn 222a Nearer, my God, to Thee Bethany Lowell Mason, 1856





Kyrie Litany K2 Kyrie Litany #2 Noble


































































Laudate Dominum C069 Thanksgiving‐Day single chant Hopkins
Psalter Psalm 67
Te Deum Te Deum in B‐flat Stanford
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)
Kyrie Litany K6 Kyrie Litany #6 Noble
Gloria Tibi unison





Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




Sanctus E143 Sanctus in E‐flat Lutkin
















Tune First Line ‐ Comment Comment2 Music Title Composer
Procession Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
Psalter Psalm 150
Magnificat Magnificat in B‐flat Stanford


















Venite C004 Venite single chant Ouseley
Psalter Psalm 122
Te Deum Te Deum in C Stanford
Benedictus C022 Benedictus double chant Jackman





















































Venite C004 Venite single chant Ouseley
Psalter Psalm 97
Te Deum Te Deum in D‐flat Candlyn


















Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble











































Sanctus E143 Sanctus in E‐flat Lutkin













Psalter C075 Burial of the Dead single chant Felton
Hymn 222a Nearer, my God, to Thee Bethany Lowell Mason, 1856
I heard a voice








Procession Hymn 099a Hail to the Lord's Anointed Zoan William H. Havergal, 
1859
Venite C007 Venite single chant Tomlinson
Psalter Psalm 8
Te Deum Te Deum in B‐flat Alcock






















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




Procession Hymn 072a / ? O come, all ye faithful Reading





Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble
Recessional Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
12/25/1923  11:00 AM  
Christmas Day MP and HC
Procession Hymn 072a / ? O come, all ye faithful Reading
Venite C004 Venite single chant Ouseley
Te Deum Te Deum in B minor Noble
Jubilate Jubilate in B minor Noble
Introit Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866





Tune First Line ‐ Comment Comment2 Music Title Composer

















Procession Hymn 073a Hark! the herald angels sing Mendelssohn Felix Mendelssohn, 
1840; Arr. William H. 
Cummings, 1850




Sermon Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Anthem Ring out, wild bells Fletcher









Sermon Hymn 072a O come, all ye faithful Adeste Fideles Cantus Diversi, J. F. 
Wade, 1751
Anthem The Wisemen saw a light afar Candlyn
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke


















Kyrie Litany K2 Kyrie Litany #2 Noble
Hymn 072a O come, all ye faithful Adeste Fideles Cantus Diversi, J. F. 
Wade, 1751





Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871










Procession Hymn 094a As with gladness men of old Dix Conrad Kocher, 1838
Kyrie Eleison Kyrie Eleison in A Noble
Gloria Tibi unison




















Tune First Line ‐ Comment Comment2 Music Title Composer


































Procession Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863






































Procession Hymn 512b For thee, O dear, dear country Ely Cathedral T. Tertius Noble, 1895
Venite C007 Venite single chant Tomlinson
Psalter Psalm 102
Te Deum Te Deum in A Parker
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)
Kyrie Litany K6 Kyrie Litany #6 Noble
Gloria Tibi unison








Sanctus E143 Sanctus in E‐flat Lutkin

































Procession Hymn 045a This is the day of light Swabia Johann M. Spiess, 1745




































Procession Hymn 222a Nearer, my God, to Thee Bethany Lowell Mason, 1856










































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley








Hymn 427a My country, 'tis of thee America Harmonia Anglicana, c. 
1742






















































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
VH Lead me, Lord Wesley



























Procession Hymn 110a Alleluia, song of gladness Dulce Carmen Essay on the Church 
Plain Chant, 1782; Arr. 
Samuel Webbe, 1792
Venite C004 Venite single chant Ouseley
Psalter Psalm 86
Te Deum Te Deum in G Macfarlane
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 116a Oft in danger, oft in woe University College Henry John Gauntlett 
(1805‐1876), 1852
Kyrie Litany K6 Kyrie Litany #6 Noble
Gloria Tibi unison





Hymn 339a Let all mortal flesh keep silence Picardy French Folksong
Sanctus E143 Sanctus in E‐flat Lutkin













Sermon Hymn 260a O for a heart to praise my God Beatitudo John Bacchus Dykes, 
1875
Anthem Blessed be the God and Father Wesley
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




Tune First Line ‐ Comment Comment2 Music Title Composer





Procession Hymn 509a O Heavenly Jerusalem St. Alphege Henry J. Gauntlett, 
1852






















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





























Psalter C075 Burial of the Dead single chant Felton




Kyrie Litany K2 Kyrie Litany #2 Noble






Procession Hymn 176a Jesus lives! thy terrors now St. Albinus Henry J. Gauntlett, 
1852
Psalter Psalm 23
Hymn 166a The grave itself a garden is Belmont Sacred Melodies, 1812
I heard a voice









Procession Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)











































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551



















Introit Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Gloria Tibi unison
Sermon Hymn 147a In the hour of trial Penitance Spencer Lane, 1875
Anthem Seek ye the Lord Roberts
Sanctus E143 Sanctus in E‐flat Lutkin
Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861





























Nunc Dimittis  / C050 single chant Farrant
















Nunc Dimittis  / C050 single chant Farrant

















Psalter C075 Burial of the Dead single chant Felton
Anthem Solo‐ Mr. Land Crossing the Bar Buck, Dudley
I heard a voice
Kyrie Litany K2 Kyrie Litany #2 Noble
Recessional Hymn 222a Nearer, my God, to Thee Bethany Lowell Mason, 1856
3/9/1924  11:00 AM  First 
Sunday in Lent MP
Procession Hymn 209a Come, thou almighty King Moscow Felice de Giardini, 1769
Venite C002 Venite single chant Walter
Psalter Psalm 46
Benedicite Benedicite in C Best
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837
Anthem Jerusalem, O Turn Thee Gounod
Recessional Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
3/9/1924  4:00 PM  First 
Sunday in Lent Evensong







Sermon Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Anthem Go not far from me Zingarelli















Hymn Other / 084a It singeth low in every heart St. Agnes John Bacchus Dykes, 
1866
I heard a voice
















Deus Misereatur  / C051 single chant Barnby
Hymn 379a O Jesus, I have promised 2 verses Day of Rest James William Elliott, 
1874






















Procession Hymn 037a When morning gilds the skies Laudes Domini Joseph Barnby, 1868
Venite C004 Venite single chant Ouseley
Psalter Psalm 81
Benedicite Benedicite in C Best









Tune First Line ‐ Comment Comment2 Music Title Composer











Sanctus E143 Sanctus in E‐flat Lutkin
Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861














Sermon Hymn 242a I heard the voice of Jesus say Vox Dilecti John Bacchus Dykes, 
1868
Anthem My tears have been my meat Mendelssohn













Deus Misereatur  / C051 single chant Barnby







Deus Misereatur  / C051 single chant Barnby
Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
Hymn 315a I love thy kingdom, Lord St. Thomas (Williams) Aaron Williams, 1763
3/19/1924  5:00 PM  Daily 
Lenten Service
Cantate Domino  / C041 double chant Camidge
Hymn 147a In the hour of trial Penitance Spencer Lane, 1875













Cantate Domino  / C041 double chant Camidge






Cantate Domino  / C041 double chant Camidge








Procession Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871
Venite C007 Venite single chant Tomlinson
Psalter Psalm 110
Benedicite Benedicite in E‐flat Hallett
Benedictus C022 Benedictus double chant Jackman











Tune First Line ‐ Comment Comment2 Music Title Composer
3/23/1924  4:00 PM  Third 
Sunday in Lent Evensong







































































Bonum Est C048 Bonum est confiteri single chant Alcock
Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864




Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite C002 Venite single chant Walter
Psalter Psalm 144
Benedicite Benedicite in F Stokowski
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 139b Just as I am, without one plea Woodworth William B. Bradbury, 
1849
Anthem Fierce was the wild billow Noble





























Bonum Est C048 Bonum est confiteri single chant Alcock










Bonum Est C048 Bonum est confiteri single chant Alcock












Hymn 106a Watchman, tell us of the night Watchman Lowell Mason, 1830
4/3/1924  5:00 PM  Daily 
Lenten Service
Nunc Dimittis  / C050 single chant Farrant







Nunc Dimittis  / C050 single chant Farrant
Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836





Nunc Dimittis  / C050 single chant Farrant























Sanctus E143 Sanctus in E‐flat Lutkin
Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861









Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Psalter Psalm 98
Magnificat Magnificat in B‐flat Stanford
Hymn 418a Maker of the sea and sky Grace Church Ignaz Joseph Pleyel 
(1757‐1831); Arr. W. 
Gardiner, 1815
Sermon Hymn 415a Eternal Father! strong to save Melita John B. Dykes, 1861
Anthem Fierce was the wild billow Noble


















































Nunc Dimittis  / C050 single chant Farrant








Deus Misereatur  / C051 single chant Barnby
Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
Hymn 399a At even, when the sun was set Angelus Georg Joseph, 1657
4/10/1924  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / C051 single chant Barnby
Hymn 116a Oft in danger, oft in woe University College Henry John Gauntlett 
(1805‐1876), 1852
Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837
4/11/1924  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / C051 single chant Barnby
Hymn 231a Love of Jesus, all divine Edmund John Bacchus Dykes 
(1823‐1876)




Deus Misereatur  / C051 single chant Barnby
Hymn 149a O Lamb of God, still keep me St. Christopher Frederick C. Maker, 
1889







Procession Hymn 145b Ride on! ride on in majesty Winchester New Hamburg, 1690
Venite C004 Venite single chant Ouseley
Benedicite Benedicite in F Stokowski
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 116a Oft in danger, oft in woe University College Henry John Gauntlett 
(1805‐1876), 1852



















Tune First Line ‐ Comment Comment2 Music Title Composer












Deus Misereatur  / C051 single chant Barnby
Hymn 149a O Lamb of God, still keep me St. Christopher Frederick C. Maker, 
1889




Deus Misereatur  / C051 single chant Barnby




















Sanctus SB098 Sanctus SB098 / Sanctus Macfarlane








Deus Misereatur  / C051 single chant Barnby














Hymn 158a O sacred head surrounded verses 1,2 Passion Chorale Hans Leo Hassler, 1601; 
harm. Johann Sebastian 
Bach (1685‐1750), 1729















verses 1,2,3 After the first word Federal Street Henry K. Oliver, 1832
Hymn 515b There is a blessed home first and last After the second word Beulah (Hemy) Henry F. Hemy (1818‐
1888)
Hymn 315a I love thy kingdom, Lord verses 1,2,3 After the third word St. Thomas (Williams) Aaron Williams, 1763
Hymn 222b Nearer, my God, to Thee verses 1,2 After the fourth word St. Edmund Arthur S. Sullivan, 1872
Hymn 503a / 135a O God of mercy! hearken now verses 1,2 After the fifth word Federal Street Henry K. Oliver, 1832
Hymn 211a My faith looks up to thee verses 1,2 After the sixth word Olivet Lowell Mason, 1833
Hymn 530a Onward, Christian soldiers verses 1,3 After the seventh word St. Gertrude Arthur S. Sullivan, 1871
4/20/1924  7:00 AM  
Easter Day HC
Procession Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi
Anthem Christ is risen from the dead Noble




Tune First Line ‐ Comment Comment2 Music Title Composer
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble












Introit Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875









Doxology  / 249a Old Hundredth Louis Bourgeois, 1551

















Anthem at presentation Saviour of men Gounod














Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker




Sermon Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Anthem O Lord most holy Franck



















































Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Kyrie Eleison Kyrie Eleison in A Noble
Gloria Tibi unison















































































Venite C007 Venite single chant Tomlinson
Psalter Psalm 91
Te Deum Te Deum in C Stanford
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)
Kyrie Litany K6 Kyrie Litany #6 Noble
Gloria Tibi unison
Sermon Hymn 118a My soul, be on thy guard Heath Mason and Webb, 
Cantica Laudis, 1850
Anthem Blessed is He that cometh Gounod
Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890
Sanctus E143 Sanctus in E‐flat Lutkin






















































































Kyrie Litany K2 Kyrie Litany #2 Noble




















Psalter C075 Burial of the Dead single chant Felton
Anthem solo‐Miss Fitgien ? Nearer my God to Thee
I heard a voice
Kyrie Litany K2 Kyrie Litany #2 Noble


























































Venite C004 Venite single chant Ouseley
Psalter Psalm 48
Te Deum Te Deum in D Noble





Kyrie Litany K4 Kyrie Litany #4 Noble
Gloria Tibi unison
Sermon Hymn 380a Breathe on me, Breath of God Nova Vita Lister R. Peace, 1914
Anthem God is a Spirit Bennett
Hymn 196b Come, Thou Holy Spirit, come Veni Sancte Spiritus (Webbe) Samuel Webbe, 1782
Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble
Recessional Hymn 121a Gracious Spirit, Holy Ghost Charity John Stainer, 1868
6/8/1924  4:00 PM  
WhitSunday Evensong









Doxology  / 249a Old Hundredth Louis Bourgeois, 1551





























Sermon Hymn 038a Three in One, and One in Three Capetown Freidrich Filitz, 1847
Anthem The heavens are telling Haydn
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley















Procession Hymn 037a When morning gilds the skies Laudes Domini Joseph Barnby, 1868
Venite C001 Venite single chant Tallis
Psalter Psalm 116
Te Deum Te Deum in D Stainer
Benedictus C022 Benedictus double chant Jackman












Procession Hymn 260a O for a heart to praise my God Beatitudo John Bacchus Dykes, 
1875
Venite C007 Venite single chant Tomlinson
Psalter Psalm 139a
Te Deum Te Deum in A‐flat Naylor
Benedictus C022 Benedictus double chant Jackman













































Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble


























Venite C002 Venite single chant Walter
Psalter Psalm 67
Te Deum Te Deum in A‐flat Naylor
Benedictus C022 Benedictus double chant Jackman














Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782




Tune First Line ‐ Comment Comment2 Music Title Composer
Psalter Psalm 103
Te Deum Te Deum in D Stainer














Procession Hymn 526a O Savior, precious Savior Watermouth Arthur H. Mann, 1889
Venite C007 Venite single chant Tomlinson
Psalter Psalm 122
Te Deum Te Deum in A‐flat Naylor
Benedictus C022 Benedictus double chant Jackman




























Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble












Venite C002 Venite single chant Walter
Psalter Psalm 46
Te Deum Te Deum in D Stainer






















Venite C001 Venite single chant Tallis
Psalter Psalm 84
Te Deum Te Deum in A‐flat Naylor
















Procession Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Venite C007 Venite single chant Tomlinson
Psalter Psalm 116
Te Deum Te Deum in C West
























Venite C002 Venite single chant Walter
Psalter Psalm 146
Te Deum Te Deum in C West

















Hymn 167a O Paradise, O Paradise Paradise (Barnby) Joseph Barnby, 1866
I heard a voice






















Sanctus E143 Sanctus in E‐flat Lutkin










Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
Venite C007 Venite single chant Tomlinson
Psalter Psalm 67
Te Deum Te Deum in A‐flat Martin

















Hymn 242a I heard the voice of Jesus say Vox Dilecti John Bacchus Dykes, 
1868
I heard a voice





































Psalter C075 Burial of the Dead single chant Felton








Procession Hymn 297a Hark! the sound of holy voices Sanctuary John B. Dykes, 1871




Sermon Hymn 305a O for a closer walk with God Beatitudo John Bacchus Dykes, 
1875
Anthem Come, O thou Traveler Noble
















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551


































Sermon Hymn 223a Jesus, Lover of my soul Hollingside John Bacchus Dykes, 
1861
Anthem The Lord hath chosen Zion Bridge
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)







































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies





Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Psalter Psalm 95
Te Deum Te Deum in D‐flat Candlyn
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 045a This is the day of light Swabia Johann M. Spiess, 1745






Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890
Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551





























Procession Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871



























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Procession Hymn 297a Hark! the sound of holy voices Sanctuary John B. Dykes, 1871








Sanctus E143 Sanctus in E‐flat Lutkin




































Sermon Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Anthem O rest in the Lord Mendelssohn
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies



















Kyrie Litany K2 Kyrie Litany #2 Noble










Procession Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837









Tune First Line ‐ Comment Comment2 Music Title Composer
Anthem The sorrows of death Mendelssohn









































Procession Hymn 037a When morning gilds the skies Laudes Domini Joseph Barnby, 1868
Venite C004 Venite single chant Ouseley
Psalter Psalm 19
Te Deum Te Deum in E Parker




Kyrie Litany K6 Kyrie Litany #6 Noble
Gloria Tibi unison







Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble
























































Tune First Line ‐ Comment Comment2 Music Title Composer




















Laudate Dominum C069 Thanksgiving‐Day single chant Hopkins
Psalter Psalm 67
Te Deum Te Deum in B‐flat Willan
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)
Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Gloria Tibi unison





Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




Sanctus E143 Sanctus in E‐flat Lutkin










Venite C004 Venite single chant Ouseley
Psalter Psalm 8
Te Deum Te Deum in G minor Macfarlane
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863
Anthem Comfort ye Handel
















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies





Procession Hymn 061a Rejoice, rejoice, believers Lancashire Henry T. Smart, 1836
Kyrie Eleison Kyrie Eleison in A Stainer
Gloria Tibi unison

































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551

























Procession Hymn 482a Fling out the banner! let it float Waltham John Baptiste Calkin, 
1872

























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551










Procession Hymn 167a O Paradise, O Paradise Paradise (Barnby) Joseph Barnby, 1866
















Procession Hymn 099a Hail to the Lord's Anointed Zoan William H. Havergal, 
1859
Venite C004 Venite single chant Ouseley
Psalter Psalm 84
Te Deum Te Deum in C Stanford



















Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble












Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




Procession Hymn 072a / ? O come, all ye faithful Reading
Kyrie Eleison SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi unison
Anthem The Wisemen saw a light afar Candlyn
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble
Recessional Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
12/25/1924  11:00 AM  
Christmas Day MP and HC
Procession Hymn 072a / ? O come, all ye faithful Reading




Introit Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi unison






Doxology  / 249a Old Hundredth Louis Bourgeois, 1551


















































Tune First Line ‐ Comment Comment2 Music Title Composer
Nunc Dimittis Nunc Dimittis in B‐flat Stanford
Anthem Sleep little Dove of mine Alsatian Noel




Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke









Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871





Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
during celebration He shall feed his flock

































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





Procession Hymn 094a As with gladness men of old Dix Conrad Kocher, 1838



























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies









Procession Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
Venite C002 Venite single chant Walter
Psalter Psalm 92
Te Deum Te Deum in D‐flat Candlyn
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)








Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890
Sanctus E143 Sanctus in E‐flat Lutkin


















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies














































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies





Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Kyrie Eleison Kyrie Eleison in F Smart
Gloria Tibi unison











Tune First Line ‐ Comment Comment2 Music Title Composer
Gloria in Excelsis Gloria in Excelsis in F Smart










Sermon Hymn 305a O for a closer walk with God Beatitudo John Bacchus Dykes, 
1875
Anthem The shadows fall gently Hauptmann
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





Procession Hymn 110a Alleluia, song of gladness Dulce Carmen Essay on the Church 
Plain Chant, 1782; Arr. 
Samuel Webbe, 1792






































Procession Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861
Venite C002 Venite single chant Walter
Psalter Psalm 77
Te Deum Te Deum in A Parker
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894






Hymn 074a Of the Father's love begotten Divinum Mysterium Plainsong, Mode V, 
12th century
Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble











Sermon Hymn 399a At even, when the sun was set Angelus Georg Joseph, 1657
Anthem If ye love me Tallis








Tune First Line ‐ Comment Comment2 Music Title Composer





































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley































Hymn 512b For thee, O dear, dear country first and last verses
NOTE (1) Ely Cathedral T. Tertius Noble, 1895
























Introit Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Gloria Tibi Noble
Sermon Hymn 147a In the hour of trial Penitance Spencer Lane, 1875
Anthem Seek ye the Lord Roberts
Sanctus E143 Sanctus in E‐flat Lutkin
Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861





















Hymn 361a / 364a Jesus, meek and gentle Merrial Joseph Barnby, 1868
2/27/1925  5:00 PM  Daily 
Lenten Service
Nunc Dimittis  / C050 single chant Farrant
Hymn 126a Christian! dost thou see them St. Andrew of Crete John B. Dykes, 1868




Nunc Dimittis  / C050 single chant Farrant
Hymn 305a O for a closer walk with God Beatitudo John Bacchus Dykes, 
1875
Hymn 123a Forty days and forty nights Heinlein Martin Herbst (?), 1676
3/1/1925  11:00 AM  First 
Sunday in Lent HC
Procession Hymn 209a Come, thou almighty King Moscow Felice de Giardini, 1769
Kyrie Eleison Kyrie Eleison in F Stainer
Gloria Tibi unison









Gloria in Excelsis 223a Jesus, Lover of my soul first verse in place of GIE Hollingside John Bacchus Dykes, 
1861
Recessional Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
3/1/1925  4:00 PM  First 
Sunday in Lent Evensong






Sermon Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Anthem Go not far from me Zingarelli
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Procession Hymn 242a I heard the voice of Jesus say Vox Dilecti John Bacchus Dykes, 
1868
















Hymn 211a My faith looks up to thee Olivet Lowell Mason, 1833
3/3/1925  5:00 PM  Daily 
Lenten Service






















Tune First Line ‐ Comment Comment2 Music Title Composer
3/5/1925  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / C051 single chant Barnby






Deus Misereatur  / C051 single chant Barnby
Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836











Hymn 222a Nearer, my God, to Thee Bethany Lowell Mason, 1856
I heard a voice






Deus Misereatur  / C051 single chant Barnby
Hymn 316a Jesus, the very thought of thee St. Agnes John Bacchus Dykes, 
1866




Procession Hymn 477a / 476a Hasten the time appointed NOTE (2) Missionary Hymn Lowell Mason, 1829
Venite C002 Venite single chant Walter
Psalter Psalm 39
Benedicite Benedicite in C Best
Benedictus C022 Benedictus double chant Jackman

















Sermon Hymn 482a Fling out the banner! let it float Waltham John Baptiste Calkin, 
1872
Anthem O Master, let me walk with Thee Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Deus Misereatur  / C051 single chant Barnby


























Cantate Domino C040 Cantate Domino double chant Goss











Tune First Line ‐ Comment Comment2 Music Title Composer










Hymn 399a At even, when the sun was set Angelus Georg Joseph, 1657
3/15/1925  11:00 AM  
Third Sunday in Lent HC
Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)










Sanctus E143 Sanctus in E‐flat Lutkin





























Cantate Domino C040 Cantate Domino double chant Goss
Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)
Hymn 364a Now the day is over Merrial Joseph Barnby, 1868
3/17/1925  5:00 PM  Daily 
Lenten Service
Cantate Domino C040 Cantate Domino double chant Goss
3/18/1925  5:00 PM  Daily 
Lenten Service
Bonum Est C048 Bonum est confiteri single chant Alcock








Bonum Est C048 Bonum est confiteri single chant Alcock
Hymn 211a My faith looks up to thee Olivet Lowell Mason, 1833















Bonum Est C048 Bonum est confiteri single chant Alcock
Hymn 510a O mother dear, Jerusalem Jerusalem (Staniforth) T. Worsley Staniforth, 
1866



















Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Venite C007 Venite single chant Tomlinson
Psalter Psalm 67
Benedicite Benedicite in F Stokowski
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Anthem The sorrows of death Mendelssohn
















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551







Bonum Est C048 Bonum est confiteri single chant Alcock
3/24/1925  5:00 PM  Daily 
Lenten Service
Bonum Est C048 Bonum est confiteri single chant Alcock







Nunc Dimittis  / C050 single chant Farrant
Hymn 346a Soldiers of Christ, arise Silver Street Isaac Smith, c. 1770
Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871
3/26/1925  5:00 PM  Daily 
Lenten Service





































Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
I heard a voice








Procession Hymn 037a When morning gilds the skies Laudes Domini Joseph Barnby, 1868





Tune First Line ‐ Comment Comment2 Music Title Composer
Benedicite Benedicite in F Stokowski
Benedictus C022 Benedictus double chant Jackman
Litany Hymn 130a Savior! when in dust to thee Spanish Chant Arr. Benjamin Carr, 
1824


















Sermon Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837
Anthem If ye love me Tallis
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies
























Deus Misereatur  / C051 single chant Barnby
Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Hymn 147a In the hour of trial Penitance Spencer Lane, 1875
4/2/1925  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / C051 single chant Barnby
Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837
Hymn 135a Jesus, and shall it ever be Federal Street Henry K. Oliver, 1832
4/3/1925  5:00 PM  Daily 
Lenten Service
Deus Misereatur  / C051 single chant Barnby






Deus Misereatur  / C051 single chant Barnby
Hymn 152a In the cross of Christ I glory Crucifixion John Stainer, 1887










Sermon Hymn 116a Oft in danger, oft in woe University College Henry John Gauntlett 
(1805‐1876), 1852
Anthem Now, behold, O Lord Gounod
Hymn 327a Jesus, to thy table led Lacrymae Arthur S. Sullivan, 1872
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861































Deus Misereatur  / C051 single chant Barnby
Hymn 149a O Lamb of God, still keep me St. Christopher Frederick C. Maker, 
1889














Nunc Dimittis  / C050 single chant Farrant
















Sanctus SB098 Sanctus SB098 / Sanctus Macfarlane























Hymn 158a O sacred head surrounded 2 verses Passion Chorale Hans Leo Hassler, 1601; 
harm. Johann Sebastian 
Bach (1685‐1750), 1729
















Hymn 515b There is a blessed home first and last verses Beulah (Hemy) Henry F. Hemy (1818‐
1888)
Hymn 315a I love thy kingdom, Lord verses 1,2,3 St. Thomas (Williams) Aaron Williams, 1763





Tune First Line ‐ Comment Comment2 Music Title Composer
Hymn 503a / 502a O God of mercy! hearken now verses 1,2,3 Holley George Hews, 1835
Hymn 211a My faith looks up to thee verses 1,2 Olivet Lowell Mason, 1833
Hymn 530a Onward, Christian soldiers verses 1,2,3 St. Gertrude Arthur S. Sullivan, 1871
4/12/1925  7:00 AM  
Easter Day HC
Procession Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi
Anthem Christ is risen from the dead Noble
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble












Introit Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875









Doxology  / 249a Old Hundredth Louis Bourgeois, 1551












Sermon Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Anthem Jesus Christ is risen today Candlyn
Anthem at presentation Saviour of men Gounod














Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker
Psalter Psalm 95
Te Deum Te Deum in B minor Noble
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)













Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble











Tune First Line ‐ Comment Comment2 Music Title Composer
Nunc Dimittis Nunc Dimittis in C Gadsby
Sermon Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Anthem Joy dawned again on Easter Day Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies






Procession Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875























Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem In Heavenly love abiding Parker
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies



























Procession Hymn 520a / ? Alleluia! Alleluia NOTE (1) E.M.S.




Hymn Other / ? Girls Friendly Hymn Sullivan
Anthem The shadows fall gently Hauptmann









































Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Hymn 427a My country, 'tis of thee America Harmonia Anglicana, c. 
1742
Anthem Unfold, ye portals everlasting Gounod

































Venite C002 Venite single chant Walter
Psalter Psalm 20
Te Deum Te Deum in B minor Noble
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)










Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble














Doxology  / 249a Old Hundredth Louis Bourgeois, 1551











Kyrie Litany K4 Kyrie Litany #4 Noble
Gloria Tibi unison




























Procession Hymn 190a Crown Him with many crowns Diademata George J. Elvey, 1868
























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies



































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies





























Sermon Hymn 209a Come, thou almighty King Moscow Felice de Giardini, 1769
Anthem Holy, Holy, Lord God Almighty Handel
Anthem Father omnipotent Tchaikovsky




Tune First Line ‐ Comment Comment2 Music Title Composer
Vesper Hymn VH1 Lead me, Lord Wesley
















Kyrie Litany K2 Kyrie Litany #2 Noble

































Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623

















Sermon Hymn 268b Jesus calls us; o'er the tumult Galilee William Herbert Jude, 
1887
Anthem How lovely is thy dwelling place Brahms
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley






















Amen E152 Seven‐fold Stainer









Procession Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Venite C001 Venite single chant Tallis
Psalter Psalm 98
Te Deum Te Deum in D Stainer
Benedictus C022 Benedictus double chant Jackman





Tune First Line ‐ Comment Comment2 Music Title Composer








Procession Hymn 542a I heard a sound of voices Patmos (Storer) Henry Johnson Storer, 
1891














































Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble










Venite C002 Venite single chant Walter
Psalter Psalm 67
Te Deum Te Deum in A‐flat Naylor
Benedictus C022 Benedictus double chant Jackman













Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite C001 Venite single chant Tallis
Psalter Psalm 103
Te Deum Te Deum in D Stainer
















Procession Hymn 526a O Savior, precious Savior Watermouth Arthur H. Mann, 1889
Venite C007 Venite single chant Tomlinson
Psalter Psalm 122
Te Deum Te Deum in A‐flat Naylor
Benedictus C022 Benedictus double chant Jackman































Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble











Venite C002 Venite single chant Walter
Psalter Psalm 46
Te Deum Te Deum in D Stainer
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 211a My faith looks up to thee Olivet Lowell Mason, 1833
Anthem Comfort the soul of Thy servant West




































































































Venite C001 Venite single chant Tallis
Psalter Psalm 84
Te Deum Te Deum in C West















Procession Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Venite C007 Venite single chant Tomlinson
Psalter Psalm 111
Te Deum Te Deum in A‐flat Naylor















Procession Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861
Venite C002 Venite single chant Walter
Psalter Psalm 146
Te Deum Te Deum in A‐flat Naylor




























Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble














Venite C001 Venite single chant Tallis
Psalter Psalm 98
Te Deum Te Deum in C West












Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623













































Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836

















































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782





























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley













Amen E152 Seven‐fold Stainer










Venite C004 Venite single chant Ouseley
Psalter Psalm 92
Te Deum Te Deum in G minor Noble
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)
Kyrie Litany K6 Kyrie Litany #6 Noble
Gloria Tibi unison





Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890
Sanctus E143 Sanctus in E‐flat Lutkin

















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





Procession Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861







Sermon Hymn 479a The morning light is breaking 2 hymns sung Webb George J. Webb, 1837
Anthem My God, I Love Thee Bennett









Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem Blessed be the God and Father Wesley
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




Tune First Line ‐ Comment Comment2 Music Title Composer


































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551

















Sermon Hymn 428a God bless our native land America Harmonia Anglicana, c. 
1742
Anthem The sorrows of death Mendelssohn
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551













Voluntary New York Police Band Largo Handel
Anthem Rise up, O men of God! Noble






Recessional Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871








Venite C007 Venite single chant Tomlinson
Psalter Psalm 20
Te Deum Te Deum in G minor Macfarlane
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)









Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble




















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551






















Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623

























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551











Psalter C075 Burial of the Dead single chant Felton
Lord, Thou has been our refuge
I heard a voice


























































Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863
Anthem Comfort ye Handel















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley








































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley













Kyrie Litany K2 Kyrie Litany #2 Noble


























































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





Procession Hymn 067a Thou art coming, O my Savior Beverly William Henry Monk, 
1875





Benedictus C022 Benedictus double chant Jackman
Introit Hymn 314a My soul with patience waits Festal Song William H. Walter, 1894








Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890
Sanctus E143 Sanctus in E‐flat Lutkin

































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551

















Anthem Messiah Come unto me Handel
Sanctus E143 Sanctus in E‐flat Lutkin







Procession Hymn 072a / ? O come, all ye faithful Reading
Kyrie Eleison SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi unison
Anthem The Wisemen saw a light afar Candlyn
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble
Recessional Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
12/25/1925  11:00 AM  
Christmas Day MP and HC
Procession Hymn 072a / ? O come, all ye faithful Reading




Introit Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi unison




Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 550a Dost thou in a manger lie Mauburn T. Tertius Noble, 1918
Sanctus Sanctus in F Smart
Gloria in Excelsis Gloria in Excelsis in F Smart



























Procession Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
Venite C007 Venite single chant Tomlinson
Psalter Psalm 122
Te Deum Te Deum in B‐flat Willan
Benedictus C022 Benedictus double chant Jackman































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551


































Amen E152 Seven‐fold Stainer






Hymn 445a O God, our help in ages past Mr Adams, Mr. Youngs sang St. Anne William Croft, 1708




Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Voluntary Pastoral Symphony Handel






























Sermon Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
Anthem The Wisemen saw a light afar Candlyn
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn 550a Dost thou in a manger lie verse 1 Mauburn T. Tertius Noble, 1918








Procession Hymn 094a As with gladness men of old Dix Conrad Kocher, 1838





Tune First Line ‐ Comment Comment2 Music Title Composer
Hymn 106a Watchman, tell us of the night Watchman Lowell Mason, 1830
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane









Procession Hymn 094a As with gladness men of old Dix Conrad Kocher, 1838





















Sermon Hymn 093a Earth has many a noble city Stuttgart Gotha, 1715
Anthem Lo! Star‐led chiefs Crotch
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley






Procession Hymn 104a Thou, whose almighty word Moscow Felice de Giardini, 1769
Venite C002 Venite single chant Walter
Psalter Psalm 47
Te Deum Te Deum in D‐flat Candlyn
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894






















Sermon Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863
Anthem How lovely is thy dwelling place Brahms
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551














Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623


























Sermon Hymn 116a Oft in danger, oft in woe University College Henry John Gauntlett 
(1805‐1876), 1852
Anthem Be thou faithful unto death Mendelssohn










Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782




















Sermon Hymn 115a Soldiers of the cross, arise Orientis Partibus Pierre de Corbeil (‐
1222)
Anthem When I consider Thy heavens Amps






































Sermon Hymn 118a My soul, be on thy guard Heath Mason and Webb, 
Cantica Laudis, 1850
Anthem The Lord hath chosen Zion Bridge













Tune First Line ‐ Comment Comment2 Music Title Composer
Procession Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861





































Procession Hymn 123a Forty days and forty nights Heinlein Martin Herbst (?), 1676
Introit Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Kyrie Litany K6 Kyrie Litany #6 Noble
Gloria Tibi unison
Sermon Hymn 147a In the hour of trial Penitance Spencer Lane, 1875
Anthem Seek ye the Lord Roberts
Sanctus E143 Sanctus in E‐flat Lutkin
Hymn 223a Jesus, Lover of my soul Hollingside John Bacchus Dykes, 
1861





















Venite C002 Venite single chant Walter
Psalter Psalm 111
Benedicite Benedicite in F Stokowski
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)
Kyrie Litany K6 Kyrie Litany #6 Noble
Gloria Tibi unison






Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis 223a Jesus, Lover of my soul verse 1 Hollingside John Bacchus Dykes, 
1861
Recessional Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
2/21/1926  4:00 PM  First 
Sunday in Lent Evensong








Tune First Line ‐ Comment Comment2 Music Title Composer
Sermon Hymn 305a O for a closer walk with God Beatitudo John Bacchus Dykes, 
1875
Anthem Fierce was the wild billow Noble


































Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869
Venite C004 Venite single chant Ouseley
Psalter Psalm 132
Benedicite Benedicite in C Best
Benedictus C022 Benedictus double chant Jackman






















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley
























































Sermon Hymn 256a Songs of praise the angels sang verses 1‐4 Innocents Arr. from G. F. Handel, 
1728
Anthem Sing ye praise Mendelssohn
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley


























Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Venite C007 Venite single chant Tomlinson
Psalter Psalm 8
Benedicite Benedicite in F Stokowski


















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





























Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)











Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis 223a Jesus, Lover of my soul verse 1 Hollingside John Bacchus Dykes, 
1861

























































Procession Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
Hymn 139b Just as I am, without one plea verses 1‐3
NOTE (1) Woodworth William B. Bradbury, 
1849
Hymn 149a O Lamb of God, still keep me St. Christopher Frederick C. Maker, 
1889
Anthem Seek ye the Lord Roberts






Procession Hymn 144b The royal banners forward go Vexilla Regis (Parker) Horatio Parker




Tune First Line ‐ Comment Comment2 Music Title Composer
Psalter Psalm 48
Benedicite Benedicite in F Stokowski
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 316a Jesus, the very thought of thee St. Agnes John Bacchus Dykes, 
1866
































































Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane




















Hymn 158a O sacred head surrounded Passion Chorale Hans Leo Hassler, 1601; 
harm. Johann Sebastian 
Bach (1685‐1750), 1729




















Hymn 515b There is a blessed home first and last verses Beulah (Hemy) Henry F. Hemy (1818‐
1888)
Hymn 315a I love thy kingdom, Lord verses 1‐3 St. Thomas (Williams) Aaron Williams, 1763
Hymn 222b Nearer, my God, to Thee verses 1‐2
NOTE (1) St. Edmund Arthur S. Sullivan, 1872
Hymn 503a / 502a O God of mercy! hearken now verses 1‐3 Holley George Hews, 1835
Hymn 211a My faith looks up to thee verses 1‐2 Olivet Lowell Mason, 1833
Hymn 152a In the cross of Christ I glory Crucifixion John Stainer, 1887
4/4/1926  7:00 AM  Easter 
Day HC
Procession Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi
Anthem Christ is risen from the dead Noble
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble












Introit Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875









Doxology  / 249a Old Hundredth Louis Bourgeois, 1551












Sermon Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Anthem Joy dawned again on Easter Day Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551





















Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker
Venite C004 Venite single chant Ouseley
Psalter Psalm 2
Te Deum Te Deum in B‐flat Willan
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Anthem Joy dawned again on Easter Day Noble




















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies











Procession Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875
Venite C004 Venite single chant Ouseley
Psalter Psalm 92
Te Deum Te Deum in G minor Noble
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)










Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble



















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies



















Recessional Hymn 433a Once to every man and nation Ton‐y‐Botel Welsh Hymn Melody
Postlude Old Guard Band Spring Song Mendelssohn
Voluntary Old Guard Band In Memoriam Rubinstein
Voluntary Old Guard Band Taps




Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
























Sermon Hymn 465a We love the place, O God verses 1‐4 Quam Dilecta Henry Lascelles Jenner, 
1861
Anthem I will lay me down in peace Noble




























































Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite C004 Venite single chant Ouseley
Psalter Psalm 46
Te Deum Te Deum in E Parker
Benedictus C022 Benedictus double chant Jackman









































Procession Hymn 191b Hail, Thou once despised Jesus In Babilone Ancient Dutch Melody; 
harm. T. Tertius Noble, 
1918





Benedictus C022 Benedictus double chant Jackman
Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)







Hymn 193a Alleluia! sing to Jesus Alleluia Samuel Sebastian 
Wesley, 1868
Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble









Sermon Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Anthem How excellent Thy name Handel





















Procession Hymn 121a Gracious Spirit, Holy Ghost Charity John Stainer, 1868




Sermon Hymn 475a O Spirit of the living God Melcombe Samuel Webbe, 1782
Anthem Grieve not the Holy Spirit Noble








































Tune First Line ‐ Comment Comment2 Music Title Composer
Sermon Hymn 209a Come, thou almighty King Moscow Felice de Giardini, 1769
Anthem Grieve not for those that sleep Whipp































Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Kyrie Eleison Kyrie Eleison in F Smart
Gloria Tibi unison






























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley
















Procession Hymn 224a In heavenly love abiding Bentley John P. Hullah, 1866






















Tune First Line ‐ Comment Comment2 Music Title Composer
Sermon Hymn 223a Jesus, Lover of my soul Hollingside John Bacchus Dykes, 
1861
Anthem In humble faith and holy love Garrett
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley








Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker
Venite C007 Venite single chant Tomlinson
Psalter Psalm 98
Te Deum Te Deum in B‐flat Stanford
Benedictus C022 Benedictus double chant Jackman





























Procession Hymn 537a Rejoice, ye pure in heart Marion Arthur H. Messiter, 
1883
Venite C004 Venite single chant Ouseley
Psalter Psalm 121
Te Deum Te Deum in B‐flat Willan















































Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Venite C002 Venite single chant Walter
Psalter Psalm 56
Te Deum Te Deum in E Parker
Benedictus C022 Benedictus double chant Jackman






















Tune First Line ‐ Comment Comment2 Music Title Composer
Procession Hymn 542a I heard a sound of voices Patmos (Storer) Henry Johnson Storer, 
1891
Venite C004 Venite single chant Ouseley
Psalter Psalm 91
Te Deum Te Deum in B minor Noble
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem Go not far from me Zingarelli









Procession Hymn 297b Hark! the sound of holy voices Moultrie Gerard Francis Cobb 
(1838‐1904)
Venite C007 Venite single chant Tomlinson
Psalter Psalm 7
Benedictus es, Domine Benedictus es, Domine in A Woodward
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 355a Savior, like a shepherd lead us Dismissal (Sicilian Mariners) Sicilian Folksong; Pub., 
1794
Anthem O God, have mercy upon me Mendelssohn








































Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite C002 Venite single chant Walter
Psalter Psalm 42
Te Deum Te Deum in B‐flat Willan
Benedictus C022 Benedictus double chant Jackman















Venite C007 Venite single chant Tomlinson
Psalter Psalm 57
Benedictus es, Domine Benedictus es, Domine in A Woodward





















Tune First Line ‐ Comment Comment2 Music Title Composer
Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
Venite C004 Venite single chant Ouseley
Psalter Psalm 108
Benedictus es, Domine Benedictus es, Domine in A‐flat Matthews
Benedictus C022 Benedictus double chant Jackman











Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623


















Procession Hymn 315a I love thy kingdom, Lord St. Thomas (Williams) Aaron Williams, 1763
Kyrie Eleison Kyrie Eleison in F Smart
Gloria Tibi unison






















Procession Hymn 528a At the Name of Jesus Evelyns William Henry Monk
Venite C004 Venite single chant Ouseley
Psalter Psalm 62
Benedictus es, Domine Benedictus es, Domine in A Woodward

































Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite C002 Venite single chant Walter
Te Deum Te Deum in C Stanford
Jubilate Jubilate in C Stanford
Sermon Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Anthem When I consider Thy heavens Amps














Sermon Hymn 260a O for a heart to praise my God Beatitudo John Bacchus Dykes, 
1875
Anthem Ascribe unto the Lord Travers
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551











Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894




Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble




































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley











Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869


























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley
















Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782





Benedictus C022 Benedictus double chant Jackman
Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)









Sanctus E143 Sanctus in E‐flat Lutkin




















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley






Procession Hymn 037a When morning gilds the skies Laudes Domini Joseph Barnby, 1868
Venite C007 Venite single chant Tomlinson
Psalter Psalm 116
Te Deum Te Deum in D‐flat Candlyn
Benedictus C022 Benedictus double chant Jackman












































Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623






Tune First Line ‐ Comment Comment2 Music Title Composer
Jubilate Jubilate in F Smart



































Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Gloria Tibi unison
Sermon Hymn 293a For thy dear saints, O Lord St. George Henry John Gauntlett 
(1805‐1875)
Anthem Grieve not for those that sleep Whipp
Sanctus E143 Sanctus in E‐flat Lutkin







































































Tune First Line ‐ Comment Comment2 Music Title Composer
Psalter Psalm 144
Te Deum Te Deum in B‐flat Willan
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 428a God bless our native land America Harmonia Anglicana, c. 
1742
Anthem Fierce was the wild billow Noble











































Benedictus C022 Benedictus double chant Jackman
Introit Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894
Kyrie Litany K6 Kyrie Litany #6 Noble
Gloria Tibi unison






Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble




Procession Hymn 307a O 'twas a joyful sound to hear Mt. Sion Horatio Parker, 1888




Sermon Hymn 224a In heavenly love abiding Bentley John P. Hullah, 1866
Anthem The Lord hath chosen Zion Bridge
























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551














Venite C004 Venite single chant Ouseley
Psalter Psalm 57
Benedicite Benedicite in F Stokowski
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863
Anthem Comfort ye Handel













































































































































Venite C004 Venite single chant Ouseley
Psalter Psalm 99
Benedicite Benedicite in F Stokowski
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 314a My soul with patience waits Festal Song William H. Walter, 1894









Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890
Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551



















Sanctus E143 Sanctus in E‐flat Lutkin







Procession Hymn 072a O come, all ye faithful Adeste Fideles Cantus Diversi, J. F. 
Wade, 1751





Tune First Line ‐ Comment Comment2 Music Title Composer
Anthem The Wisemen saw a light afar Candlyn
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble
Recessional Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
12/25/1926  11:00 AM  
Christmas Day MP and HC
Procession Hymn 072a O come, all ye faithful Adeste Fideles Cantus Diversi, J. F. 
Wade, 1751




Introit Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi unison




Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 550a Dost thou in a manger lie Mauburn T. Tertius Noble, 1918
Sanctus Sanctus in F Smart
Gloria in Excelsis Gloria in Excelsis in F Smart













































Carol 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke
Recessional Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
12/31/1926  11:00 PM  
New Year's HC
Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837











Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Anthem Nowell! Sing we clear! Dickinson
Hymn 339a Let all mortal flesh keep silence Picardy French Folksong
Sanctus Sanctus in A Stainer
Gloria in Excelsis Gloria in Excelsis in A Stainer




















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke













Procession Hymn 094a As with gladness men of old Dix Conrad Kocher, 1838







































Procession Hymn 110a Alleluia, song of gladness Dulce Carmen Essay on the Church 
Plain Chant, 1782; Arr. 
Samuel Webbe, 1792





Benedictus C022 Benedictus double chant Jackman
Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)
Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Gloria Tibi unison







Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble











Tune First Line ‐ Comment Comment2 Music Title Composer
Anthem O Lord most holy Franck
Sermon Hymn 312a God of mercy, God of grace Heathlands Henry Smart, 1866
Anthem Then said He on the throne Gounod
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley






Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623




















Sermon Hymn 093a Earth has many a noble city Stuttgart Gotha, 1715
Anthem Be Thou faithful unto death Mendelssohn
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




































Sermon Hymn 223a Jesus, Lover of my soul Hollingside John Bacchus Dykes, 
1861
Anthem How lovely is thy dwelling place Brahms












































Sermon Hymn 045a This is the day of light Swabia Johann M. Spiess, 1745
Anthem Blessed be the God and Father Wesley























































Procession Hymn 115a Soldiers of the cross, arise Orientis Partibus Pierre de Corbeil (‐
1222)




Benedictus C022 Benedictus double chant Jackman
Introit Hymn 118a My soul, be on thy guard Heath Mason and Webb, 
Cantica Laudis, 1850







Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890
Sanctus E143 Sanctus in E‐flat Lutkin
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble












Sermon Hymn 428a God bless our native land America Harmonia Anglicana, c. 
1742
Anthem The Soul Triumphant Noble




Tune First Line ‐ Comment Comment2 Music Title Composer










Procession Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)




















Sermon Hymn 116a Oft in danger, oft in woe University College Henry John Gauntlett 
(1805‐1876), 1852
Anthem On Thee each living soul awaits Haydn















Introit Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Gloria Tibi unison
Sermon Hymn 147a In the hour of trial Penitance Spencer Lane, 1875
Anthem Seek ye the Lord Roberts
Sanctus E143 Sanctus in E‐flat Lutkin
Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861


























Procession Hymn 209a Come, thou almighty King Moscow Felice de Giardini, 1769
Kyrie Eleison Kyrie Eleison in B‐flat Stanford
Gloria Tibi unison










Tune First Line ‐ Comment Comment2 Music Title Composer
Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861










Sermon Hymn 128a Christian, seek not yet repose Vigilate William Henry Monk, 
1868
Anthem Blessed are they that mourn Brahms
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley











































Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
Venite C002 Venite single chant Walter
Psalter Psalm 454
Benedicite Benedicite in F Stokowski
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 126a Christian! dost thou see them St. Andrew of Crete John B. Dykes, 1868
Anthem Like as a father Martin








Sermon Hymn 305a O for a closer walk with God Beatitudo John Bacchus Dykes, 
1875
Anthem Behold, all flesh is as the grass Brahms
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





















































Venite C004 Venite single chant Ouseley
Benedicite Benedicite in F Stokowski
Benedictus C022 Benedictus double chant Jackman
Introit Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)











Sanctus E143 Sanctus in E‐flat Lutkin
Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861


















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
















































Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869
Venite C007 Venite single chant Tomlinson
Psalter Psalm 142
Benedicite Benedicite in C Best






















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley



















































































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH4 Lord, keep us safe this night Noble















































Procession Hymn 144b The royal banners forward go Vexilla Regis (Parker) Horatio Parker
Venite C002 Venite single chant Walter
Psalter Psalm 130
Benedicite Benedicite in F Stokowski






















Sermon Hymn 149a O Lamb of God, still keep me St. Christopher Frederick C. Maker, 
1889
Anthem Behold the Lamb of God Handel
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH4 Lord, keep us safe this night Noble































Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi unison
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane




















Hymn 158a O sacred head surrounded Passion Chorale Hans Leo Hassler, 1601; 
harm. Johann Sebastian 
Bach (1685‐1750), 1729
















Hymn 515b There is a blessed home Beulah (Hemy) Henry F. Hemy (1818‐
1888)
Hymn 315a I love thy kingdom, Lord St. Thomas (Williams) Aaron Williams, 1763
Hymn 222b Nearer, my God, to Thee
NOTE (1) St. Edmund Arthur S. Sullivan, 1872




Tune First Line ‐ Comment Comment2 Music Title Composer
Hymn 211a My faith looks up to thee Olivet Lowell Mason, 1833
Hymn 152a In the cross of Christ I glory Crucifixion John Stainer, 1887
4/17/1927  7:00 AM  
Easter Day HC
Procession Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi
Anthem Christ is risen from the dead Noble
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble











Introit Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875











Doxology  / 249a Old Hundredth Louis Bourgeois, 1551












Sermon Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Anthem Joy dawned again on Easter Day Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551



























Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Anthem But now, thus saith the Lord Noble
Recessional Hymn Other / ? Forward Be our Watchword Noble
Postlude Old Guard Band Agnus Dei Bizet
Voluntary Old Guard Band In Memoriam Rubinstein
Voluntary Old Guard Band Taps




Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker










Tune First Line ‐ Comment Comment2 Music Title Composer











Sermon Hymn 427a My country, 'tis of thee America Harmonia Anglicana, c. 
1742
Anthem Great is Jehovah Schubert










Procession Hymn 531a / ? Forward! be our watchword NOTE (1) Noble
Kyrie Eleison Kyrie Eleison in A (composer not listed)
Gloria Tibi unison
Hymn 497a Come, labour on Ora Labora T. Tertius Noble, 1918
Anthem Fierce was the wild billow Noble








Procession Hymn 512b For thee, O dear, dear country Ely Cathedral T. Tertius Noble, 1895
Psalter Psalm 8
Magnificat NOTE (4) Magnificat in B‐flat Noble






Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH4 Lord, keep us safe this night Noble





Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623






















Sermon Hymn 427a My country, 'tis of thee America Harmonia Anglicana, c. 
1742
Anthem O Lord most holy Franck
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley




























Benedictus C022 Benedictus double chant Jackman
Introit Hymn 314a My soul with patience waits Festal Song William H. Walter, 1894











Sanctus E143 Sanctus in E‐flat Lutkin


















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley















Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782



















Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem O praise the Lord Tchaikovsky










Procession Hymn 190a Crown Him with many crowns Diademata George J. Elvey, 1868






Sanctus E143 Sanctus in E‐flat Lutkin







Procession Hymn 190a Crown Him with many crowns Diademata George J. Elvey, 1868
Venite C004 Venite single chant Ouseley
Psalter Psalm 110
Te Deum Te Deum in E Parker























Sermon Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Anthem How excellent Thy name Handel
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley

















Hymn 197a Spirit of mercy, truth, and love Melcombe Samuel Webbe, 1782
Sanctus Sanctus in A Stainer
Gloria in Excelsis Gloria in Excelsis in D Stainer
Recessional Hymn 196b Come, Thou Holy Spirit, come Veni Sancte Spiritus (Webbe) Samuel Webbe, 1782
6/5/1927  4:00 PM  
WhitSunday Evensong












Doxology  / 249a Old Hundredth Louis Bourgeois, 1551






























Sermon Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Anthem Holy, Holy, Holy Gounod
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley








Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782




Tune First Line ‐ Comment Comment2 Music Title Composer
Psalter Psalm 1
Te Deum Te Deum in B minor Noble
Benedictus C022 Benedictus double chant Jackman











Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker
Venite C007 Venite single chant Tomlinson
Psalter Psalm 12
Te Deum Te Deum in B‐flat Stanford
Benedictus C022 Benedictus double chant Jackman










































Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Venite C004 Venite single chant Ouseley
Psalter Psalm 19
Te Deum Te Deum in B‐flat Willan
Benedictus C022 Benedictus double chant Jackman















Procession Hymn 037a When morning gilds the skies Laudes Domini Joseph Barnby, 1868
Venite C002 Venite single chant Walter
Psalter Psalm 21
Te Deum Te Deum in E Parker
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 209a Come, thou almighty King Moscow Felice de Giardini, 1769
Anthem O rest in the Lord Mendelssohn














Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite C002 Venite single chant Walter
Psalter Psalm 28
Te Deum Te Deum in B minor Noble




Tune First Line ‐ Comment Comment2 Music Title Composer
Sermon Hymn 224a In heavenly love abiding Bentley John P. Hullah, 1866
Anthem Go not far from me Zingarelli








Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
Venite C004 Venite single chant Ouseley
Psalter Psalm 32
Te Deum Te Deum in B‐flat Stanford

















































Venite C007 Venite single chant Tomlinson
Psalter Psalm 46
Te Deum Te Deum in B‐flat Willan













Procession Hymn 517a Children of the heavenly King Pleyel's Hymn Arr. from Ignaz Joseph 
Pleyel, 1790
Venite C002 Venite single chant Walter
Psalter Psalm 62
Te Deum Te Deum in E Parker






















Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869
Venite C004 Venite single chant Ouseley
Psalter Psalm 63
Te Deum Te Deum in B minor Noble























Hymn 315a I love thy kingdom, Lord St. Thomas (Williams) Aaron Williams, 1763
Anthem Dearest friend Jesus Hildach
Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890
Sanctus Sanctus in F Smart
Gloria in Excelsis Gloria in Excelsis in F Smart








Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite C007 Venite single chant Tomlinson
Psalter Psalm 82
Te Deum Te Deum in B‐flat Stanford
Benedictus C022 Benedictus double chant Jackman









Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Venite C002 Venite single chant Walter
Psalter Psalm 84
Te Deum Te Deum in B‐flat Willan











Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894



















































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




Tune First Line ‐ Comment Comment2 Music Title Composer





Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782






















Sermon Hymn 260a O for a heart to praise my God Beatitudo John Bacchus Dykes, 
1875
Anthem Rise up, O men of God! Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Procession Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861
Venite C002 Venite single chant Walter
Psalter Psalm 112
Te Deum Te Deum in E‐flat Bennett































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Procession Hymn 307a O 'twas a joyful sound to hear Mt. Sion Horatio Parker, 1888


























Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem When I consider Thy heavens Amps
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623




Sermon Hymn 223a Jesus, Lover of my soul Hollingside John Bacchus Dykes, 
1861
Anthem Like as a father Martin












Doxology  / 249a Old Hundredth Louis Bourgeois, 1551













Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Gloria Tibi unison




Sanctus E143 Sanctus in E‐flat Lutkin

















































Tune First Line ‐ Comment Comment2 Music Title Composer
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551































































Procession Hymn 315a I love thy kingdom, Lord St. Thomas (Williams) Aaron Williams, 1763





Benedictus C022 Benedictus double chant Jackman
Introit Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894
Kyrie Litany K6 Kyrie Litany #6 Noble
Gloria Tibi unison




Hymn 323a I am not worthy, holy Lord Albano Vincent Novello, 1800
Sanctus Sanctus in A Stainer
Gloria in Excelsis Gloria in Excelsis in A Stainer












































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551










Venite C007 Venite single chant Tomlinson
Psalter Psalm 57
Benedicite Benedicite in F Stokowski
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863
Anthem Comfort ye Handel

















































































Venite C004 Venite single chant Ouseley
Psalter Psalm 52
Benedicite Benedicite in C Best











































Procession Hymn 061a Rejoice, rejoice, believers Lancashire Henry T. Smart, 1836
Litany York Setting
Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)


































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551























Sanctus E143 Sanctus in E‐flat Lutkin
Agnus Dei Agnus Dei in A







Procession Hymn 072a / ? O come, all ye faithful Traditional
Kyrie Eleison SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi unison
Anthem The Wisemen saw a light afar Candlyn
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble
Recessional Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
12/25/1927  11:00 AM  
Christmas Day MP and HC
Procession Hymn 072a / ? O come, all ye faithful Traditional





Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi unison




Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837




































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke





Procession Hymn 094a As with gladness men of old Dix Conrad Kocher, 1838





























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551










Procession Hymn 110a Alleluia, song of gladness Dulce Carmen Essay on the Church 
Plain Chant, 1782; Arr. 
Samuel Webbe, 1792
Venite C004 Venite single chant Ouseley
Psalter Psalm 97
Te Deum Te Deum in G Macfarlane
Kyrie Litany K4 Kyrie Litany #4 Noble
Gloria Tibi unison






















Sermon Hymn National O beautiful for spacious skies Ward
Anthem Great is Jehovah Schubert
















Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Venite C007 Venite single chant Tomlinson
Psalter Psalm 20
Te Deum Te Deum in E Parker














Sermon Hymn 093a Earth has many a noble city Stuttgart Gotha, 1715
Anthem As now the sun's declining rays James
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




Tune First Line ‐ Comment Comment2 Music Title Composer






Procession Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861




Sermon Hymn 312a God of mercy, God of grace Heathlands Henry Smart, 1866
Anthem Blessed be the God and Father Wesley













Sermon Hymn 097a O One with God the Father St. Anselm Joseph Barnby, 1869
Anthem God is a spirit Bennett
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies


































































Procession Hymn 115a Soldiers of the cross, arise Orientis Partibus Pierre de Corbeil (‐
1222)











Tune First Line ‐ Comment Comment2 Music Title Composer
Anthem On Thee each living soul awaits Haydn









Sermon Hymn 027a Now from the altar of my heart Beatitudo John Bacchus Dykes, 
1875
Anthem O Lord most holy Franck
















Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Litany
Hymn 315a I love thy kingdom, Lord St. Thomas (Williams) Aaron Williams, 1763
Kyrie Litany K6 Kyrie Litany #6 Noble
Gloria Tibi unison























Sermon Hymn 118a / ? My soul, be on thy guard Dykes
Anthem On Thee each living soul awaits Haydn
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




















Kyrie Litany K2 Kyrie Litany #2 Noble
Hymn 407a One sweetly solemn thought Ambrose Robert S. Ambrose, 
1876











































Introit Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Gloria Tibi unison
Sermon Hymn 147a In the hour of trial Penitance Spencer Lane, 1875
Anthem Seek ye the Lord Roberts
Sanctus E143 Sanctus in E‐flat Lutkin
Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861









Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
Venite C002 Venite single chant Walter
Psalter Psalm 51
Benedicite Benedicite in F Stokowski
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Anthem Like as a father Martin




























































Venite C001 Venite single chant Tallis
Psalter Psalm 56
Benedicite Benedicite in F Stokowski



































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551













Procession Hymn 127a Jesus, Lord of life and glory St. Raphael Edward J. Hopkins, 
1862
Litany Choral
Hymn 314a My soul with patience waits Festal Song William H. Walter, 1894
Kyrie Litany Kyrie Litany Noble
Gloria Tibi unison








Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861

















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies





Procession Hymn 123a Forty days and forty nights Heinlein Martin Herbst (?), 1676
Venite C004 Venite single chant Ouseley
Psalter Psalm 42
Benedicite Benedicite in F Stokowski
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Anthem Go to dark Gethsemane Noble
























Procession Hymn 145a Ride on! ride on in majesty NOTE (2) St. Drostane John B. Dykes, 1862
Kyrie Eleison Kyrie Eleison in B‐flat Stanford
Gloria Tibi unison










Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861






Procession Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837





Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley











Hymn 135a Jesus, and shall it ever be Federal Street Henry K. Oliver, 1832









Hymn 242a I heard the voice of Jesus say Vox Dilecti John Bacchus Dykes, 
1868
Hymn 158a O sacred head surrounded Passion Chorale Hans Leo Hassler, 1601; 
harm. Johann Sebastian 
Bach (1685‐1750), 1729
Hymn 152a In the cross of Christ I glory Crucifixion John Stainer, 1887










Procession Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi
Anthem By early morning light Dickinson
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble








Tune First Line ‐ Comment Comment2 Music Title Composer





Introit Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875









Doxology  / 249a Old Hundredth Louis Bourgeois, 1551













Sermon Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Anthem He is risen, He is risen Barnes
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker
Venite C004 Venite single chant Ouseley
Psalter Psalm 111
Te Deum Te Deum in D‐flat Candlyn
Kyrie Litany K4 Kyrie Litany #4 Noble
Gloria Tibi unison





























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Procession Hymn 531a / ? Forward! be our watchword Noble
























Hymn 427a My country, 'tis of thee America Harmonia Anglicana, c. 
1742
Anthem Great is Jehovah Schubert












Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623


















Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Anthem But now, thus saith the Lord Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies







































Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem The shadows fall gently Hauptmann
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551

















Tune First Line ‐ Comment Comment2 Music Title Composer
Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
























Sermon Hymn 427a My country, 'tis of thee America Harmonia Anglicana, c. 
1742
Anthem Great is Jehovah Schubert
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551







Procession Hymn 190a Crown Him with many crowns Diademata George J. Elvey, 1868






Sanctus E143 Sanctus in E‐flat Lutkin







Procession Hymn 191b Hail, Thou once despised Jesus In Babilone Ancient Dutch Melody; 
harm. T. Tertius Noble, 
1918
Venite C004 Venite single chant Ouseley
Psalter Psalm 108
Te Deum Te Deum in B‐flat Alcock


























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





Procession Hymn 121a Gracious Spirit, Holy Ghost Charity John Stainer, 1868
Venite C007 Venite single chant Tomlinson
Psalter Psalm 48
Te Deum Te Deum in E Parker
Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Gloria Tibi unison













































































Hymn 038a Three in One, and One in Three Capetown Freidrich Filitz, 1847
Anthem The Lord is my Shepherd Schubert
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
Venite C004 Venite single chant Ouseley
Psalter Psalm 5
Te Deum Te Deum in B‐flat Willan
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem The Lord is my Shepherd Schubert





















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies












Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite C002 Venite single chant Walter
Psalter Psalm 12
Te Deum Te Deum in B minor Noble
Benedictus C022 Benedictus double chant Jackman











Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker
Venite C007 Venite single chant Tomlinson
Psalter Psalm 16
Te Deum Te Deum in B‐flat Stanford
Benedictus C022 Benedictus double chant Jackman





































Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Venite C004 Venite single chant Ouseley
Psalter Psalm 21
Te Deum Te Deum in B‐flat Willan
Benedictus C022 Benedictus double chant Jackman















Procession Hymn 037a When morning gilds the skies Laudes Domini Joseph Barnby, 1868
Venite C002 Venite single chant Walter
Psalter Psalm 21
Te Deum Te Deum in E Parker
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 209a Come, thou almighty King Moscow Felice de Giardini, 1769
Anthem Go not far from me Zingarelli










Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782






Tune First Line ‐ Comment Comment2 Music Title Composer
Benedictus C022 Benedictus double chant Jackman











Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
Venite C004 Venite single chant Ouseley
Psalter Psalm 41
Te Deum Te Deum in B‐flat Stanford















































Venite C007 Venite single chant Tomlinson
Psalter Psalm 62
Te Deum Te Deum in B‐flat Willan















Procession Hymn 517a Children of the heavenly King Pleyel's Hymn Arr. from Ignaz Joseph 
Pleyel, 1790
Venite C002 Venite single chant Walter
Psalter Psalm 63
Te Deum Te Deum in E Parker















Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869
Venite C004 Venite single chant Ouseley
Psalter Psalm 77
Te Deum Te Deum in B minor Noble



















Tune First Line ‐ Comment Comment2 Music Title Composer
Gloria Tibi unison




Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890
Sanctus Sanctus in F Smart
Gloria in Excelsis Gloria in Excelsis in F Smart













Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite C007 Venite single chant Tomlinson
Psalter Psalm 82
Te Deum Te Deum in B‐flat Stanford
Benedictus C022 Benedictus double chant Jackman











Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623














Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782


















Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894


































































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





Procession Hymn 037a When morning gilds the skies Laudes Domini Joseph Barnby, 1868




Sermon Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Anthem Like as a father Martin

















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551














Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869
Venite C007 Venite single chant Tomlinson
Psalter Psalm 122
Te Deum Te Deum in G Macfarlane
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem Rise up, O men of God! Noble














Doxology  / 249a Old Hundredth Louis Bourgeois, 1551































Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Gloria Tibi unison






Sanctus E143 Sanctus in E‐flat Lutkin
Agnus Dei Agnus Dei in F Stainer







Procession Hymn 512b For thee, O dear, dear country Ely Cathedral T. Tertius Noble, 1895
Kyrie Eleison Kyrie Eleison in F Smart
Gloria Tibi unison

























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551












Procession Hymn 531a / ? Forward! be our watchword Noble



































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies



















Venite C002 Venite single chant Walter
Psalter Psalm 92
Benedictus es, Domine Benedictus es, Domini Gaul


























Hymn 223a Jesus, Lover of my soul Hollingside John Bacchus Dykes, 
1861
Anthem Go not far from me Zingarelli
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies





Procession Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728




















Hymn 224a In heavenly love abiding Bentley John P. Hullah, 1866
Anthem The shadows fall gently Hauptmann
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies















Tune First Line ‐ Comment Comment2 Music Title Composer





Doxology  / 249a Old Hundredth Louis Bourgeois, 1551



















































Procession Hymn 061a Rejoice, rejoice, believers Lancashire Henry T. Smart, 1836
Venite C004 Venite single chant Ouseley
Psalter Psalm 82
Benedicite Benedicite in C Best



















































Venite C007 Venite single chant Tomlinson
Psalter Psalm 52
Benedicite Benedicite in F Stokowski
Kyrie Litany K6 Kyrie Litany #6 Noble
Gloria Tibi unison









Sanctus E143 Sanctus in E‐flat Lutkin
Agnus Dei Agnus Dei in A minor Noble








































Sanctus E143 Sanctus in E‐flat Lutkin
Agnus Dei Agnus Dei in A minor Noble







































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




Procession Hymn 072a / ? O come, all ye faithful Traditional




Tune First Line ‐ Comment Comment2 Music Title Composer
Gloria Tibi unison
Anthem The Wisemen saw a light afar Candlyn
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble
Recessional Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
12/25/1928  11:00 AM  
Christmas Day MP and HC
Procession Hymn 072a / ? O come, all ye faithful Traditional





Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi unison




Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Procession Hymn 072a / ? O come, all ye faithful Traditional































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Carol 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke






Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836





Recessional Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
1/6/1929  11:00 AM  The 
Feast of the Epiphany HC
Procession Hymn 094a As with gladness men of old Dix Conrad Kocher, 1838
Kyrie Eleison Kyrie Eleison in A Noble
Gloria Tibi unison



























































Procession Hymn 110a Alleluia, song of gladness Dulce Carmen Essay on the Church 
Plain Chant, 1782; Arr. 
Samuel Webbe, 1792

















Anthem 554a We three kings of Orient are Three Kings of Orient John Henry Hopkins, 
Jr., 1857
Hymn 104a Thou, whose almighty word Moscow Felice de Giardini, 1769
Anthem Ring out, wild bells Fletcher
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




























Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Venite C007 Venite single chant Tomlinson
Psalter Psalm 97
Benedictus es, Domine Benedictus es, Domine Noble





























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley




Procession Hymn 115a Soldiers of the cross, arise Orientis Partibus Pierre de Corbeil (‐
1222)

































Anthem West Point Cadet Choir West Point Hymn: "Alma Mater" Kuecken
Anthem Rise up, O men of God! Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Anthem West Point Cadet Choir West Point Hymn: "The Corps" Harling, W.Franke
































Hymn 027a Now from the altar of my heart Beatitudo John Bacchus Dykes, 
1875
Anthem Sing ye praise Mendelssohn
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551













Procession Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
















































Introit Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Gloria Tibi unison
Sermon Hymn 147a In the hour of trial Penitance Spencer Lane, 1875
Anthem God so loved the world Stainer
Sanctus E143 Sanctus in E‐flat Lutkin
Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861


























Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
Venite C007 Venite single chant Tomlinson
Psalter Psalm 52
Benedicite Benedicite in F Stokowski
Kyrie Litany K6 Kyrie Litany #6 Noble
Gloria Tibi unison
Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Anthem Like as a father Martin
Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890
Sanctus E143 Sanctus in E‐flat Lutkin
Agnus Dei Agnus Dei Noble
Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861
Recessional Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
2/17/1929  4:00 PM  First 
Sunday in Lent Evensong

































































Venite C002 Venite single chant Walter
Psalter Psalm 6
Benedicite Benedicite in C Best























Hymn 126a Christian! dost thou see them St. Andrew of Crete John B. Dykes, 1868
Anthem He, watching over Israel Mendelssohn




















































































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies






































Procession Hymn 486a Christ for the world we sing Moscow Felice de Giardini, 1769
Venite C004 Venite single chant Ouseley
Psalter Psalm 142
Benedicite Benedicite in F Stokowski
Benedictus C022 Benedictus double chant Jackman
Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Anthem O my Saviour, Fount of blessing Dvorak










Hymn 149a O Lamb of God, still keep me St. Christopher Frederick C. Maker, 
1889
Anthem Ye people, rend your hearts Mendelssohn
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH4 Lord, keep us safe this night Noble














































Procession Hymn 525a I Bind unto myself today St. Patrick Ancient Irish Melody
Venite C007 Venite single chant Tomlinson
Psalter Psalm 42
Benedicite Benedicite in C Best





































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH4 Lord, keep us safe this night Noble








































Procession Hymn 144b The royal banners forward go Vexilla Regis (Parker) Horatio Parker
Venite C002 Venite single chant Walter
Psalter Psalm 130
Benedicite Benedicite in F Stokowski
Benedictus C022 Benedictus double chant Jackman
Hymn 242a I heard the voice of Jesus say Vox Dilecti John Bacchus Dykes, 
1868
Anthem Ride on! Ride on in majesty! Candlyn






Procession Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837





Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




Tune First Line ‐ Comment Comment2 Music Title Composer






Procession Hymn 152a In the cross of Christ I glory Crucifixion John Stainer, 1887
Major Work Messiah ‐ Lenten portions Handel
Voluntary Choral Prelude "O Sacred Head" Bach
















































Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Hymn 148a Behold the Lamb of God verse 1 St. John John B. Dykes, 1864
















Hymn 158a O sacred head surrounded Passion Chorale Hans Leo Hassler, 1601; 
harm. Johann Sebastian 
Bach (1685‐1750), 1729




Hymn 159a There is a green hill far away Horsley William Horsley, 1844
Hymn 217a Rock of ages, cleft for me Petra Richard Redhead, 1853
Hymn 149a O Lamb of God, still keep me St. Christopher Frederick C. Maker, 
1889
Hymn 211a My faith looks up to thee Olivet Lowell Mason, 1833
Hymn 222b Nearer, my God, to Thee
NOTE (1) St. Edmund Arthur S. Sullivan, 1872
Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)



















Procession Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi
Anthem By early morning light Dickinson
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Agnus Dei Agnus Dei in F Stainer
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble



















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551


















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551













Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker
Kyrie Eleison Kyrie Eleison in A Stainer
Gloria Tibi unison




































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782



















Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Anthem Christ is risen from the dead Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley
Recessional Hymn 537a Rejoice, ye pure in heart Marion Arthur H. Messiter, 
1883




Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Venite C007 Venite single chant Tomlinson
Psalter Psalm 121
Te Deum Te Deum in B‐flat Willan
Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Gloria Tibi unison




Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890
Sanctus E143 Sanctus in E‐flat Lutkin
Agnus Dei Agnus Dei in F Stainer
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble










Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem The shadows fall gently Hauptmann
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551



















Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836






Tune First Line ‐ Comment Comment2 Music Title Composer





















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach









































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Procession Hymn 190a Crown Him with many crowns Diademata George J. Elvey, 1868






Sanctus E143 Sanctus in E‐flat Lutkin







Procession Hymn 191b Hail, Thou once despised Jesus In Babilone Ancient Dutch Melody; 
harm. T. Tertius Noble, 
1918



























Sermon Hymn 427a My country, 'tis of thee America Harmonia Anglicana, c. 
1742
Anthem Rise up, O men of God! Noble







Venite C007 Venite single chant Tomlinson
Psalter Psalm 48
Te Deum Te Deum in E Parker
Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Gloria Tibi unison
Sermon Hymn 197a Spirit of mercy, truth, and love Melcombe Samuel Webbe, 1782
Anthem Grieve not the Holy Spirit Noble




Recessional Hymn 121a Gracious Spirit, Holy Ghost Charity John Stainer, 1868
5/19/1929  4:00 PM  
WhitSunday Evensong












Doxology  / 249a Old Hundredth Louis Bourgeois, 1551











Venite C002 Venite single chant Walter
Psalter Psalm 97
Benedictus es, Domine Benedictus es, Domine Noble
Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Gloria Tibi unison




Hymn 038a Three in One, and One in Three Capetown Freidrich Filitz, 1847
Sanctus E143 Sanctus in E‐flat Lutkin
Agnus Dei Agnus Dei in F Stainer


















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551










































Hymn 104a Thou, whose almighty word Moscow Felice de Giardini, 1769
Anthem How lovely is Thy dwelling place Brahms
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach





Procession Hymn 253c The God of Abraham praise St. Audrey T. Tertius Noble, 1894






















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach










Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite C002 Venite single chant Walter
Psalter Psalm 16
Te Deum Te Deum in B minor Noble
Benedictus C022 Benedictus double chant Jackman
















Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker
Venite C007 Venite single chant Tomlinson
Psalter Psalm 19
Te Deum Te Deum in B‐flat Stanford
Benedictus C022 Benedictus double chant Jackman



























Venite C004 Venite single chant Ouseley
Psalter Psalm 21
Te Deum Te Deum in G minor Noble
Benedictus C022 Benedictus double chant Jackman














Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Kyrie Eleison Kyrie Eleison in F Smart
Gloria Tibi unison





















Procession Hymn 037a When morning gilds the skies Laudes Domini Joseph Barnby, 1868
Venite C002 Venite single chant Walter
Psalter Psalm 32
Te Deum Te Deum in B‐flat Willan
Benedictus C022 Benedictus double chant Jackman
Hymn 209a Come, thou almighty King Moscow Felice de Giardini, 1769
Anthem In humble faith and holy love Garrett









Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite C007 Venite single chant Tomlinson
Psalter Psalm 41
Te Deum Te Deum in E Parker
Benedictus C022 Benedictus double chant Jackman
















Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
Venite C004 Venite single chant Ouseley
Psalter Psalm 46
Te Deum Te Deum in B minor Noble











Tune First Line ‐ Comment Comment2 Music Title Composer










































Venite C007 Venite single chant Tomlinson
Psalter Psalm 63
Te Deum Te Deum in B‐flat Willan












Procession Hymn 517a Children of the heavenly King Pleyel's Hymn Arr. from Ignaz Joseph 
Pleyel, 1790
Venite C004 Venite single chant Ouseley
Psalter Psalm 77
Te Deum Te Deum in B‐flat Stanford















Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869
Venite C002 Venite single chant Walter
Psalter Psalm 68
Te Deum Te Deum in B minor Noble



















Hymn 315a I love thy kingdom, Lord St. Thomas (Williams) Aaron Williams, 1763
Anthem O Lord, be merciful unto us Franck
Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890
Sanctus Sanctus in F Smart
Gloria in Excelsis Gloria in Excelsis in F Smart








Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782






Tune First Line ‐ Comment Comment2 Music Title Composer
Benedictus C022 Benedictus double chant Jackman













Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Venite C002 Venite single chant Walter
Psalter Psalm 98
Te Deum Te Deum in B‐flat Willan













Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894




Hymn 486a Christ for the world we sing Moscow Felice de Giardini, 1769
Anthem How lovely is Thy dwelling place Brahms































































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach








Tune First Line ‐ Comment Comment2 Music Title Composer
Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782





















Hymn 224a In heavenly love abiding Bentley John P. Hullah, 1866
Anthem Like as a father Martin
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Procession Hymn 307a O 'twas a joyful sound to hear Mt. Sion Horatio Parker, 1888





Kyrie Eleison E129 Three‐fold kyrie in D minor Noble
Gloria Tibi unison
































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach






Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869






























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551










































Hymn 315a I love thy kingdom, Lord St. Thomas (Williams) Aaron Williams, 1763
Anthem O rest in the Lord Mendelssohn


















Hymn 049a Our day of praise is done Garden City Horatio Parker, 1893
Anthem Souls of the righteous Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





Procession Hymn 531a / ? Forward! be our watchword Noble
Venite C007 Venite single chant Tomlinson
Psalter Psalm 51
Te Deum Te Deum in E Parker
Benedictus C022 Benedictus double chant Jackman





























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





Procession Hymn 037a When morning gilds the skies Laudes Domini Joseph Barnby, 1868
Venite C002 Venite single chant Walter
Psalter Psalm 75
Benedictus es, Domine Benedictus es Gaul
Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Gloria Tibi unison




Hymn 339a Let all mortal flesh keep silence Picardy French Folksong
Sanctus E143 Sanctus in E‐flat Lutkin
Agnus Dei Agnus Dei in F Stainer
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble

















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Procession Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Venite C007 Venite single chant Tomlinson
Psalter Psalm 146
Te Deum Te Deum in B‐flat Alcock























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley

























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551























Hymn 331a / ? O saving Victim, opening wide in place of GIE Candlyn
















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Procession Hymn 061a Rejoice, rejoice, believers Lancashire Henry T. Smart, 1836
Venite C002 Venite single chant Walter
Psalter Psalm 82
Benedicite Benedicite Stokowski
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Venite C004 Venite single chant Ouseley
Psalter Psalm 98
Benedicite Benedicite in F Stokowski






















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Gloria Tibi unison
Hymn 325a I hunger and I thirst Moseley Henry Smart, 1881
Sanctus E143 Sanctus in E‐flat Lutkin



















Tune First Line ‐ Comment Comment2 Music Title Composer
Recessional Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
12/25/1929  11:00 AM  
Christmas Day MP and HC
Procession Hymn 072a / ? O come, all ye faithful Traditional
Venite C004 Venite single chant Ouseley
Psalter Psalm 85
Te Deum Te Deum in B‐flat Stanford
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi unison

















Procession Hymn 073a Hark! the herald angels sing Mendelssohn Felix Mendelssohn, 
1840; Arr. William H. 
Cummings, 1850












Procession Hymn 545b All my heart this night rejoices Stella (Parker) Horatio Parker, 1893
Anthem sung by the Chapel Choir "Balulalow" Warlock
Psalter Psalm 23







Carol 554a We three kings of Orient are Three Kings of Orient John Henry Hopkins, 
Jr., 1857
Anthem Sleep little dove of mine Alsatian Noel













Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836



















































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
























Anthem Summit Choral Club German carols Schlaf Mein Kindelein (Sleep my 
little one)
Reger








Anthem Summit Choral Club English Carols As I out rode Scott
Anthem Summit Choral Club English Carols There is no rose of such virtue Scott
Anthem Summit Choral Club English Carols Deck the Hall Erickson
Anthem Summit Choral Club English Carols A virgin most pure not specified
Anthem Summit Choral Club English Carols The Holly and the Ivy Thiman
Hymn 073a Hark! the herald angels sing Mendelssohn Felix Mendelssohn, 
1840; Arr. William H. 
Cummings, 1850
Anthem Summit Choral Club Catalan Carols Nit de Vetlla (Holy night, O night 
of wonder)
Schindler











Hymn 072a / ? O come, all ye faithful Traditional
Anthem Summit Choral Club French Carols Musette (Old French Noel) Gevaert
Anthem Summit Choral Club French Carols Le Sommeil de l'Enfant Jesus Gevaert
Anthem Summit Choral Club French Carols La Marche des Rois Schindler





Procession Hymn 110a Alleluia, song of gladness Dulce Carmen Essay on the Church 
Plain Chant, 1782; Arr. 
Samuel Webbe, 1792
























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




Tune First Line ‐ Comment Comment2 Music Title Composer










Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Litany
Hymn 305a O for a closer walk with God Beatitudo John Bacchus Dykes, 
1875








































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Procession Hymn 512b For thee, O dear, dear country Ely Cathedral T. Tertius Noble, 1895





























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies







































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH4 Lord, keep us safe this night Noble









Venite C002 Venite single chant Walter
Psalter Psalm 63
Te Deum Te Deum in D‐flat Candlyn
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem Fierce was the wild billow Noble















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH4 Lord, keep us safe this night Noble





Procession Hymn 115a Soldiers of the cross, arise Orientis Partibus Pierre de Corbeil (‐
1222)
Litany
Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)






































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH4 Lord, keep us safe this night Noble







Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894




















Sermon Hymn 116a Oft in danger, oft in woe University College Henry John Gauntlett 
(1805‐1876), 1852
Anthem O Lord, be merciful unto us Franck
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551














Procession Hymn 121a Gracious Spirit, Holy Ghost Charity John Stainer, 1868
Kyrie Eleison Kyrie Eleison in B‐flat Stanford
Gloria Tibi unison
























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551













Introit Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Gloria Tibi unison
Anthem Seek ye the Lord Roberts




Tune First Line ‐ Comment Comment2 Music Title Composer
Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861































Venite C004 Venite single chant Ouseley
Psalter Psalm 52
Benedicite Benedicite in F Stokowski
Benedictus C022 Benedictus double chant Jackman





Recessional Hymn 416a Fierce was the wild billow Euroclydon T. Tertius Noble, 1918
3/9/1930  4:00 PM  First 
Sunday in Lent Evensong






Sermon Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894
Anthem God so loved the world Stainer
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies















































Procession Hymn 525a I Bind unto myself today St. Patrick Ancient Irish Melody
Litany
Hymn 316a Jesus, the very thought of thee St. Agnes John Bacchus Dykes, 
1866





































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies







































Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite C002 Venite single chant Walter
Psalter Psalm 56
Benedicite Benedicite in C Best
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 126a Christian! dost thou see them St. Andrew of Crete John B. Dykes, 1868
Anthem O my Saviour, Fount of blessing Dvorak
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Doxology  / 249a Old Hundredth Louis Bourgeois, 1551














































Venite C007 Venite single chant Tomlinson
Psalter Psalm 142
Benedicite Benedicite in F Stokowski
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 149a O Lamb of God, still keep me St. Christopher Frederick C. Maker, 
1889
Anthem God so loved the world Stainer


























































































Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861




































































Procession Hymn 144b The royal banners forward go Vexilla Regis (Parker) Horatio Parker
Venite C004 Venite single chant Ouseley
Psalter Psalm 130
Benedicite Benedicite in F Stokowski
Benedictus C022 Benedictus double chant Jackman











Procession Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837
Hymn 379a O Jesus, I have promised Day of Rest James William Elliott, 
1874
Anthem If ye love Me Tallis
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley









































Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Hymn 148a Behold the Lamb of God verse 1 St. John John B. Dykes, 1864






















Hymn 158a O sacred head surrounded Passion Chorale Hans Leo Hassler, 1601; 
harm. Johann Sebastian 
Bach (1685‐1750), 1729




Hymn 159a There is a green hill far away Horsley William Horsley, 1844
Hymn 217a Rock of ages, cleft for me Petra Richard Redhead, 1853
Hymn 149a O Lamb of God, still keep me St. Christopher Frederick C. Maker, 
1889
Hymn 211a My faith looks up to thee Olivet Lowell Mason, 1833
Hymn 222b Nearer, my God, to Thee
NOTE (1) St. Edmund Arthur S. Sullivan, 1872
Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)













Procession Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi
Anthem By early morning light Dickinson
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Agnus Dei Agnus Dei in F Stainer
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble



















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551













Sermon Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Anthem The strife is o'er, the battle done Thiman
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Amen E152 Seven‐fold Stainer





























Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Anthem I know that my Redeemer liveth Handel


















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies




































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies





Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Venite C002 Venite single chant Walter
Psalter Psalm 122
Te Deum Te Deum in B‐flat Willan
Benedictus C022 Benedictus double chant Jackman





















Tune First Line ‐ Comment Comment2 Music Title Composer











Procession Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861
Venite C004 Venite single chant Ouseley
Psalter Psalm 128
Benedictus es, Domine Benedictus es, Domine Noble
Kyrie Litany E128 Three‐fold kyrie Mode VI Merbecke / Douglas
Gloria Tibi unison























Hymn 305a O for a closer walk with God Beatitudo John Bacchus Dykes, 
1875
Anthem The shadows fall gently Hauptmann
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Procession Hymn 253c The God of Abraham praise St. Audrey T. Tertius Noble, 1894

































Procession Hymn 190a Crown Him with many crowns Diademata George J. Elvey, 1868






Sanctus E143 Sanctus in E‐flat Lutkin














Tune First Line ‐ Comment Comment2 Music Title Composer



































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies


















Recessional Hymn 121a Gracious Spirit, Holy Ghost Charity John Stainer, 1868
6/8/1930  4:00 PM  
WhitSunday Evensong











Doxology  / 249a Old Hundredth Louis Bourgeois, 1551


















Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Gloria Tibi unison
Hymn 209a Come, thou almighty King Moscow Felice de Giardini, 1769
Anthem O Lord most holy Franck
Hymn 038a Three in One, and One in Three Capetown Freidrich Filitz, 1847
Sanctus E143 Sanctus in E‐flat Lutkin
Agnus Dei Agnus Dei in F Stainer














Tune First Line ‐ Comment Comment2 Music Title Composer
Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker
Venite C007 Venite single chant Tomlinson
Psalter Psalm 1
Te Deum Te Deum in B‐flat Stanford
Benedictus C022 Benedictus double chant Jackman


















Venite C004 Venite single chant Ouseley
Psalter Psalm 12
Te Deum Te Deum in B minor Noble
Benedictus C022 Benedictus double chant Jackman















Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Kyrie Eleison Kyrie Eleison in F Smart
Gloria Tibi unison

























Procession Hymn 037a When morning gilds the skies Laudes Domini Joseph Barnby, 1868
Venite C002 Venite single chant Walter
Psalter Psalm 19
Te Deum Te Deum in B‐flat Willan
Benedictus C022 Benedictus double chant Jackman
Hymn 209a Come, thou almighty King Moscow Felice de Giardini, 1769
Anthem In humble faith and holy love Garrett









Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite C007 Venite single chant Tomlinson
Psalter Psalm 21
Te Deum Te Deum in E Parker
Benedictus C022 Benedictus double chant Jackman











Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
Venite C004 Venite single chant Ouseley
Psalter Psalm 28
Te Deum Te Deum in B minor Noble







































































Venite C007 Venite single chant Tomlinson
Psalter Psalm 41
Te Deum Te Deum in B‐flat Willan














Procession Hymn 517a Children of the heavenly King Pleyel's Hymn Arr. from Ignaz Joseph 
Pleyel, 1790
Venite C004 Venite single chant Ouseley
Psalter Psalm 46
Te Deum Te Deum in B‐flat Stanford















Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869
Venite C002 Venite single chant Walter
Psalter Psalm 61
Te Deum Te Deum in B minor Noble















Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782





Tune First Line ‐ Comment Comment2 Music Title Composer
Te Deum Te Deum in E Parker
Benedictus C022 Benedictus double chant Jackman

















Hymn 315a I love thy kingdom, Lord St. Thomas (Williams) Aaron Williams, 1763
Anthem O Lord, be merciful unto us Franck












Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Venite C004 Venite single chant Ouseley
Psalter Psalm 82
Te Deum Te Deum in B‐flat Willan













Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
Venite C002 Venite single chant Walter
Psalter Psalm 84
Te Deum Te Deum in B‐flat Stanford
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 486a Christ for the world we sing Moscow Felice de Giardini, 1769
Anthem When I consider Thy heavens Amps





Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894



















































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley









Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782























Hymn 224a In heavenly love abiding Bentley John P. Hullah, 1866
Anthem If ye love Me Tallis
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551


















Kyrie Litany E129 Three‐fold kyrie in D minor Noble
Gloria Tibi unison























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869






Tune First Line ‐ Comment Comment2 Music Title Composer





























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley


































































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551






































Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Anthem Go not far from me Zingarelli
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies





Procession Hymn 509b O Heavenly Jerusalem All Hallows George C. Martin, 1892














Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890
Sanctus 693 Sanctus Lutkin
Agnus Dei Agnus Dei in A Noble















Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894
Anthem Sing ye praise Mendelssohn
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies






Procession Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728

























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551















Venite 572 Venite Tomlinson
Psalter Psalm 57
Benedicite Benedicite in F Stokowski


























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies



















Hymn 331a / ? O saving Victim, opening wide in place of GIE Candlyn

























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach















Venite 572 Venite Tomlinson
Psalter Psalm 52
Benedicite Benedicite in F Stokowski

























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach










Hymn 314a My soul with patience waits Festal Song William H. Walter, 1894
Kyrie Litany 679 Kyrie Litany Merbecke
Gloria Tibi unison











Hymn 331a / ? O saving Victim, opening wide in place of GIE Candlyn


















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551





Procession Hymn 072a / ? O come, all ye faithful sung from carol book Traditional
Carol 551a The first Nowell the angel did 
say
sung from carol book verses 1,3,5,6 The First Nowell Traditional English; 
pub. 1833




Tune First Line ‐ Comment Comment2 Music Title Composer
Carol 554a We three kings of Orient are sung from carol book Three Kings of Orient John Henry Hopkins, 
Jr., 1857
Carol 546a Silent night, holy night sung from carol book Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke






Procession Hymn 072a / ? O come, all ye faithful Traditional








Recessional Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
12/25/1930  11:00 AM  
Christmas Day MP and HC
Procession Hymn 072a / ? O come, all ye faithful Traditional
Venite 572 Venite Tomlinson
Psalter Psalm 85
Te Deum Te Deum in D Noble
Kyrie Litany 679 Kyrie Litany Merbecke
Gloria Tibi unison












Amen E152 Seven‐fold Stainer





Procession Hymn 073a Hark! the herald angels sing Mendelssohn Felix Mendelssohn, 
1840; Arr. William H. 
Cummings, 1850





















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke
Recessional Hymn 550a Dost thou in a manger lie Mauburn T. Tertius Noble, 1918
Voluntary played by Mr. Paul Callaway Toccata in F major Bach
12/31/1930  10:45 PM  
New Year's HC
Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836

















Tune First Line ‐ Comment Comment2 Music Title Composer


























Sermon Hymn 078a O little town of Bethlehem St. Louis Lewis H. Redner, 1868
Anthem Jesu, joy of man's desiring Bach
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke





Procession Hymn 110a Alleluia, song of gladness Dulce Carmen Essay on the Church 
Plain Chant, 1782; Arr. 
Samuel Webbe, 1792




















Sermon Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863
Anthem Then said He on the throne Gounod
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley











Procession Hymn 094a As with gladness men of old Dix Conrad Kocher, 1838
Venite 570 Venite Walter
Psalter Psalm 97
Te Deum Te Deum in B‐flat Willan
Kyrie Litany 679 Kyrie Litany Merbecke
Gloria Tibi unison








Sanctus 693 Sanctus Lutkin
Agnus Dei Agnus Dei in A Noble


















Sermon Hymn 104a Thou, whose almighty word Moscow Felice de Giardini, 1769
Anthem Lo! Star‐led chiefs Crotch
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551

















































Sermon Hymn 260a O for a heart to praise my God Beatitudo John Bacchus Dykes, 
1875
Anthem Fierce was the wild billow Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley







































Hymn 331a / ? O saving Victim, opening wide in place of GIE Candlyn





























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Anthem West Point Cadet Choir West Point Hymn: "The Corps" Harling, W.Franke





Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894



















Sermon Hymn 116a Oft in danger, oft in woe University College Henry John Gauntlett 
(1805‐1876), 1852
Anthem O Lord, be merciful unto us Franck
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551














Kyrie Litany 679 Kyrie Litany Merbecke
Gloria Tibi unison
Anthem In the hollow of His hand Negro Spiritual







Sanctus 693 Sanctus Lutkin
Agnus Dei Agnus Dei in F Stainer
Gloria in Excelsis 698 Gloria in Excelsis Tallis














Doxology  / 249a Old Hundredth Louis Bourgeois, 1551














Introit Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 






Tune First Line ‐ Comment Comment2 Music Title Composer
Sanctus 693 Sanctus Lutkin
Hymn 223a Jesus, Lover of my soul verse 1 in plac of GIE Hollingside John Bacchus Dykes, 
1861


























Venite 572 Venite Tomlinson
Psalter Psalm 54
Benedicite Benedicite in F Stokowski
Benedictus 602 Benedictus Jackman
























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach








































Tune First Line ‐ Comment Comment2 Music Title Composer
3/1/1931  11:00 AM  
Second Sunday in Lent HC
Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
Kyrie Eleison Kyrie Eleison in B‐flat Stanford
Gloria Tibi unison









Agnus Dei verse 1 in plac of GIE Agnus Dei in D minor Noble
Hymn 223a Jesus, Lover of my soul Hollingside John Bacchus Dykes, 
1861

















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies









































Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite 570 Venite Walter
Psalter Psalm 56
Benedicite Benedicite in C Best
















Tune First Line ‐ Comment Comment2 Music Title Composer










Doxology  / 249a Old Hundredth Louis Bourgeois, 1551





















































Hymn 497a Come, labour on Ora Labora T. Tertius Noble, 1918
Anthem Fierce was the wild billow Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
































Sermon Hymn 416a Fierce was the wild billow Euroclydon T. Tertius Noble, 1918
Anthem But now, thus saith the Lord Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH4 Lord, keep us safe this night Noble









Voluntary 1888 Solemn March in E‐flat minor Noble
Voluntary 1888 Theme with Variations in D‐flat Noble
Voluntary 1903 Solemn Prelude Noble
Voluntary 1890 Melancholique Noble
Voluntary 1891 Elegy Noble
Voluntary 1926 Choral Prelude "St. Kilda" Noble
Voluntary 1921 Choral Prelude "Rockingham" Noble
Voluntary 1928 Choral Prelude "Drumclog" Noble
Voluntary 1921 Choral Prelude "Bangor" (M.S.) Noble





































Venite 572 Venite Tomlinson
Psalter Psalm 43
Benedicite Benedicite in F Stokowski
Benedictus C022 Benedictus double chant Jackman
Sermon Hymn 126a Christian! dost thou see them St. Andrew of Crete John B. Dykes, 1868
Anthem Go to dark Gethsemane Noble















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551



















































Procession Hymn 144b The royal banners forward go Vexilla Regis (Parker) Horatio Parker



















Procession Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837
Hymn 379a O Jesus, I have promised Day of Rest James William Elliott, 
1874
Anthem If ye love me Tallis
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley






































Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Hymn 148a Behold the Lamb of God verse 1 in place of AD St. John John B. Dykes, 1864



















Hymn 158a O sacred head surrounded Passion Chorale Hans Leo Hassler, 1601; 
harm. Johann Sebastian 
Bach (1685‐1750), 1729







Hymn 135a Jesus, and shall it ever be Federal Street Henry K. Oliver, 1832









Hymn 242a I heard the voice of Jesus say Vox Dilecti John Bacchus Dykes, 
1868
Hymn 158a O sacred head surrounded Passion Chorale Hans Leo Hassler, 1601; 
harm. Johann Sebastian 
Bach (1685‐1750), 1729









Procession Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi
Anthem By early morning light Dickinson
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Agnus Dei Agnus Dei in F Stainer
Gloria in Excelsis E149 Gloria in excelsis in F Tallis / Noble



















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551













Sermon Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Anthem Joy dawned again on Easter Day Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Amen E152 Seven‐fold Stainer







































Sermon Hymn 179a He is risen, he is risen Neander Joachim Neander, 1680
Anthem The strife is o'er, the battle done Thiman
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies













Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782





Kyrie Litany 680 Kyrie Litany Noble
Gloria Tibi unison






































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Voluntary Taps
Vesper Hymn VH3 God be in my head Davies













Amen E152 Seven‐fold Stainer











Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623


























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies














































Sermon Hymn 305a O for a closer walk with God Beatitudo John Bacchus Dykes, 
1875
Anthem How lovely is thy dwelling place Brahms
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Procession Hymn 181a / 085b Jesus, crowned with all renown All Saints Henry S. Cutler, 1872























Tune First Line ‐ Comment Comment2 Music Title Composer
Psalter Psalm 99
Magnificat Magnificat in B‐flat Stanford
Sermon Hymn 427a My country, 'tis of thee America Harmonia Anglicana, c. 
1742
Anthem Rise up, O men of God! Noble








Procession Hymn 190a Crown Him with many crowns Diademata George J. Elvey, 1868






Sanctus 693 Sanctus Lutkin
Hymn 148a Behold the Lamb of God verse 1 in place of Agnus Dei St. John John B. Dykes, 1864







Procession Hymn 191b Hail, Thou once despised Jesus In Babilone Ancient Dutch Melody; 
harm. T. Tertius Noble, 
1918


































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley























Recessional Hymn 196b Come, Thou Holy Spirit, come Veni Sancte Spiritus (Webbe) Samuel Webbe, 1782
5/24/1931  4:00 PM  
WhitSunday Evensong













Tune First Line ‐ Comment Comment2 Music Title Composer
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley






























Sermon Hymn 038a Three in One, and One in Three Capetown Freidrich Filitz, 1847
Anthem Holy, Holy, Holy Gounod
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley
































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551












Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623


















Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker




Tune First Line ‐ Comment Comment2 Music Title Composer
Psalter Psalm 16
Te Deum Te Deum in B minor Noble
Benedictus 602 Benedictus Jackman

























Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite 570 Venite Walter
Psalter Psalm 19
Te Deum Te Deum in B‐flat Willan















Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Kyrie Eleison Kyrie Eleison in F Smart
Gloria Tibi unison



























Procession Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861
Venite 570 Venite Walter
Psalter Psalm 28
Te Deum Te Deum in E Parker
Benedictus 602 Benedictus Jackman
Sermon Hymn 209a Come, thou almighty King Moscow Felice de Giardini, 1769
Anthem In humble faith and holy love Garrett













Venite 572 Venite Tomlinson
Psalter Psalm 32
Te Deum Te Deum in B‐flat Stanford






















Procession Hymn 213a A mighty Fortress is our God Ein Feste Burg Martin Luther, 1529
Venite 570 Venite Walter
Psalter Psalm 77
Te Deum Te Deum in B minor Noble










































Venite 572 Venite Tomlinson
Psalter Psalm 51
Te Deum Te Deum in E Parker
Benedictus 602 Benedictus Jackman











Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite 570 Venite Walter
Psalter Psalm 63
Te Deum Te Deum in B‐flat Stanford















Procession Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861
Venite 572 Venite Tomlinson
Psalter Psalm 77
Te Deum Te Deum in E‐flat Parker
















Procession Hymn 043a O day of rest and gladness Hodges John S. B. Hodges, 1869
Venite 570 Venite Walter
Psalter Psalm 82
Te Deum Te Deum in B‐flat Willan








Tune First Line ‐ Comment Comment2 Music Title Composer




















































Venite 572 Venite Tomlinson
Psalter Psalm 82
Te Deum Te Deum in B minor Noble
Benedictus 602 Benedictus Jackman














Procession Hymn 509b O Heavenly Jerusalem All Hallows George C. Martin, 1892
Venite 572 Venite Tomlinson
Psalter Psalm 98
Te Deum Te Deum in B‐flat Stanford





















Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894




Sermon Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Anthem O Lord, be merciful unto us Franck













































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach





Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782






















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach













Kyrie Litany 679 Kyrie Litany Merbecke
Gloria Tibi unison








Sanctus 693 Sanctus Lutkin
Agnus Dei Agnus Dei in D minor Noble





















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach










Procession Hymn 043a O day of rest and gladness Hodges John S. B. Hodges, 1869






















Sermon Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Anthem The shadows fall gently Hauptmann
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach












































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836































Sermon Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Anthem When I consider Thy heavens Amps
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Procession Hymn 356b Fairest Lord Jesus St. Elizabeth Silesian Folksong; pub., 
Leipzig, 1842; harm. T. 
Tertius Noble, 1918
Venite 572 Venite Tomlinson
Psalter Psalm 129
Te Deum Te Deum in C Stanford
Kyrie Litany 680 Kyrie Litany Noble
Gloria Tibi unison
























Sermon Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894
Anthem Ascribe unto the Lord Travers
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





Procession Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Venite 570 Venite Walter
Psalter Psalm 146
Te Deum Te Deum in D‐flat Candlyn





















Anthem Solo‐ Alto‐John Sahlbeck O rest in the Lord Mendelssohn
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551


















Tune First Line ‐ Comment Comment2 Music Title Composer











Doxology  / 249a Old Hundredth Louis Bourgeois, 1551










Venite 570 Venite Walter
Psalter Psalm 97
Benedicite Benedicite in F Stokowski




Anthem Solo‐ Tenor‐George Meader Comfort ye Handel


















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley








Procession Hymn 106a Watchman, tell us of the night Watchman Lowell Mason, 1830
Kyrie Eleison Kyrie Eleison in B minor Noble
Gloria Tibi unison











Hymn 331a / ? O saving Victim, opening wide in place of GIE Candlyn





















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies














Venite 572 Venite Tomlinson
Psalter Psalm 52
Benedicite Benedicite in C Best




























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies





Procession Hymn 061a Rejoice, rejoice, believers Lancashire Henry T. Smart, 1836
Litany
Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)
Kyrie Litany 679 Kyrie Litany Merbecke
Gloria Tibi unison









Sanctus 693 Sanctus Lutkin
Agnus Dei Agnus Dei Candlyn





















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551















Carol 078a O little town of Bethlehem St. Louis Lewis H. Redner, 1868
Carol 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke
Carol 554a We three kings of Orient are Three Kings of Orient John Henry Hopkins, 
Jr., 1857











Procession Hymn 072a / ? O come, all ye faithful Traditional








Carol 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke
Recessional Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
12/25/1931  8:00 AM  
Christmas Day HC
Procession Hymn 072a / ? O come, all ye faithful Traditional








Carol 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke
Recessional Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
12/25/1931  11:00 AM  
Christmas Day MP and HC
Procession Hymn 072a / ? O come, all ye faithful Traditional
Venite 572 Venite Tomlinson
Psalter Psalm 85
Te Deum Te Deum in B‐flat Stanford
Kyrie Litany 679 Kyrie Litany Merbecke
Gloria Tibi unison












Amen E152 Seven‐fold Stainer





Procession Hymn 073a Hark! the herald angels sing Mendelssohn Felix Mendelssohn, 
1840; Arr. William H. 
Cummings, 1850
Venite 572 Venite Tomlinson
Psalter Psalm 8
Te Deum Te Deum in B‐flat Willan
Benedictus 602 Benedictus Jackman
Sermon Hymn 072a / ? O come, all ye faithful Traditional
Anthem Glory to God in the highest Noble










Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
Kyrie Litany 680 Kyrie Litany Noble
Gloria Tibi
Anthem solo by Miss Wright Ring out, wild bells Fletcher













































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach





Procession Hymn 110a Alleluia, song of gladness Dulce Carmen Essay on the Church 
Plain Chant, 1782; Arr. 
Samuel Webbe, 1792

























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach





Procession Hymn 094a As with gladness men of old Dix Conrad Kocher, 1838
Venite 572 Venite Tomlinson
Psalter Psalm 97
Te Deum Te Deum in G Macfarlane
Kyrie Litany 679 Kyrie Litany Merbecke
Gloria Tibi unison





























Tune First Line ‐ Comment Comment2 Music Title Composer




Doxology  / 249a Old Hundredth Louis Bourgeois, 1551













Venite 570 Venite Walter
Psalter Psalm 8
Te Deum Te Deum in E Parker


















Anthem Solo ‐ Tenor‐George Meader Be thou faithful unto death Mendelssohn
Sermon Hymn 116a Oft in danger, oft in woe University College Henry John Gauntlett 
(1805‐1876), 1852
Anthem How lovely are the messengers Mendelssohn
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551







Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Procession Hymn 121a Gracious Spirit, Holy Ghost Charity John Stainer, 1868
Kyrie Eleison Kyrie Eleison in A Stainer
Gloria Tibi unison













Tune First Line ‐ Comment Comment2 Music Title Composer



















Anthem West Point Cadet Choir As we go to battle Manney, Charles 
Fonteyn
Anthem Fierce was the wild billow Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Anthem West Point Cadet Choir West Point Hymn: "The Corps" Harling, W.Franke









Introit Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Kyrie Litany 679 Kyrie Litany Merbecke
Gloria Tibi unison
Anthem God so loved the world Stainer
Sanctus 693 Sanctus Lutkin
Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861









































Recessional Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
2/14/1932  4:00 PM  First 
Sunday in Lent Evensong








Doxology  / 249a Old Hundredth Louis Bourgeois, 1551










































Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Litany
Hymn 314a My soul with patience waits Festal Song William H. Walter, 1894
Kyrie Litany Kyrie Litany Candlyn
Gloria Tibi unison























Sermon Hymn 428a God bless our native land America Harmonia Anglicana, c. 
1742
Anthem Behold, all flesh is as the grass Brahms
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH4 Lord, keep us safe this night Noble






































Procession Hymn 043a O day of rest and gladness Hodges John S. B. Hodges, 1869
Venite 570 Venite Walter
Psalter Psalm 56
Benedicite Benedicite in B minor Noble
Benedictus 602 Benedictus Jackman























Sermon Hymn 416a Fierce was the wild billow Euroclydon T. Tertius Noble, 1918
Anthem O give thanks unto the Lord Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH4 Lord, keep us safe this night Noble











































Sermon Hymn 126a Christian! dost thou see them St. Andrew of Crete John B. Dykes, 1868
Anthem Solo‐ Treble‐John Mundy Ye now are sorrowful Brahms






Tune First Line ‐ Comment Comment2 Music Title Composer
























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach














































Procession Hymn 123a Forty days and forty nights Heinlein Martin Herbst (?), 1676
Venite 572 Venite Tomlinson
Psalter Psalm 43
Benedicite Benedicite in F Stokowski
Benedictus 602 Benedictus Jackman
Sermon Hymn 128a Christian, seek not yet repose Vigilate William Henry Monk, 
1868
Anthem Go to dark Gethsemane Noble





















































Procession Hymn 145b Ride on! ride on in majesty NOTE (2) Winchester New Hamburg, 1690
Venite 570 Venite Walter
Psalter Psalm 97
Benedicite Benedicite in B minor Noble














Procession Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837





Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn O Light of Life, O Saviour dear Bach













































Tune First Line ‐ Comment Comment2 Music Title Composer
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Hymn 148a Behold the Lamb of God St. John John B. Dykes, 1864


















Hymn 158a O sacred head surrounded Passion Chorale Hans Leo Hassler, 1601; 
harm. Johann Sebastian 
Bach (1685‐1750), 1729




















Hymn 503a O God of mercy! hearken now Hesperus Henry Baker, 1866
Hymn 158a O sacred head surrounded Passion Chorale Hans Leo Hassler, 1601; 
harm. Johann Sebastian 
Bach (1685‐1750), 1729






Procession Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875




Hymn 148a Behold the Lamb of God verse 1 in place of AD St. John John B. Dykes, 1864
Gloria in Excelsis Gloria in Excelsis in F Smart





Procession Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Te Deum Te Deum in D Noble









Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




Tune First Line ‐ Comment Comment2 Music Title Composer







































Sermon Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Anthem Solo‐ Tenor‐George Meader Joy dawned again on Easter Day Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach






Procession Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861




Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)




















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach







Procession Hymn 486a Christ for the world we sing Moscow Felice de Giardini, 1769







































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623

























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach































Sermon Hymn 305a O for a closer walk with God Beatitudo John Bacchus Dykes, 
1875
Anthem How lovely is Thy dwelling place Brahms
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Tune First Line ‐ Comment Comment2 Music Title Composer
5/5/1932  11:00 AM  
Ascension Day HC
Procession Hymn 190a Crown Him with many crowns Diademata George J. Elvey, 1868






Sanctus 693 Sanctus Lutkin
Hymn 148a Behold the Lamb of God St. John John B. Dykes, 1864







Procession Hymn 191b Hail, Thou once despised Jesus In Babilone Ancient Dutch Melody; 
harm. T. Tertius Noble, 
1918
















Procession Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Psalter Psalm 67
Magnificat Magnificat in C Gadsby
Sermon Hymn 427a My country, 'tis of thee America Harmonia Anglicana, c. 
1742
Anthem The Soul Triumphant Noble



















Kyrie Litany 679 Kyrie Litany Merbecke
Gloria Tibi unison
Sermon Hymn 197a Spirit of mercy, truth, and love Melcombe Samuel Webbe, 1782








Recessional Hymn 121a Gracious Spirit, Holy Ghost Charity John Stainer, 1868
5/15/1932  4:00 PM  
WhitSunday Evensong









Doxology  / 249a Old Hundredth Louis Bourgeois, 1551

























Tune First Line ‐ Comment Comment2 Music Title Composer


















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623






















Procession Hymn 531a / ? Forward! be our watchword Noble
Psalter Psalm 46
Magnificat Magnificat in D Hughes





Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach


























Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894

















Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker
Venite 570 Venite Walter
Psalter Psalm 19
Te Deum Te Deum in B minor Noble




Tune First Line ‐ Comment Comment2 Music Title Composer












Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite 572 Venite Tomlinson
Psalter Psalm 24
Te Deum Te Deum in B‐flat Willan















Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Kyrie Eleison Kyrie Eleison in F Smart
Gloria Tibi unison























Procession Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861
Venite 570 Venite Walter
Psalter Psalm 32
Te Deum Te Deum in E Parker
Benedictus 602 Benedictus Jackman
Sermon Hymn 209a Come, thou almighty King Moscow Felice de Giardini, 1769
Anthem In humble faith and holy love Garrett













Venite 572 Venite Tomlinson
Psalter Psalm 77
Te Deum Te Deum in B‐flat Stanford
Benedictus 602 Benedictus Jackman






















Procession Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Venite 570 Venite Walter
Psalter Psalm 46
Te Deum Te Deum in B minor Noble
















Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869
Venite 572 Venite Tomlinson
Psalter Psalm 61
Te Deum Te Deum in E Parker
Benedictus 602 Benedictus Jackman









































Venite 570 Venite Walter
Psalter Psalm 77
Te Deum Te Deum in B‐flat Stanford





























Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
Venite 572 Venite Tomlinson
Psalter Psalm 82
Te Deum Te Deum in B minor Noble



















Venite 570 Venite Walter
Psalter Psalm 84
Te Deum Te Deum in E Parker
Benedictus 602 Benedictus Jackman















































Venite 572 Venite Tomlinson
Psalter Psalm 98
Te Deum Te Deum in B‐flat Stanford
Benedictus 602 Benedictus Jackman
Sermon Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Anthem Grieve not the Holy Spirit Noble













Procession Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861
Venite 570 Venite Walter
Psalter Psalm 91
Te Deum Te Deum in B minor Noble










Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894




Sermon Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Anthem When I consider Thy heavens Amps



































Tune First Line ‐ Comment Comment2 Music Title Composer
















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach





Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782


























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach





Procession Hymn 037a When morning gilds the skies Laudes Domini Joseph Barnby, 1868





Kyrie Litany 679 Kyrie Litany Merbecke
Gloria Tibi unison
Sermon Hymn 045a This is the day of light Swabia Johann M. Spiess, 1745























Sermon Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Anthem The shadows fall gently Hauptmann
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach








Tune First Line ‐ Comment Comment2 Music Title Composer
Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869



















Sermon Hymn 038a Three in One, and One in Three Capetown Freidrich Filitz, 1847
Anthem Rise up, O men of God! Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551

















Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836





























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
















Kyrie Litany 679 Kyrie Litany Merbecke
Gloria Tibi unison
I heard a voice





Sanctus 693 Sanctus Lutkin













































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551













Venite 562 Venite Tallis
Psalter Psalm 46
Te Deum Te Deum in C Stanford
Benedictus 602 Benedictus Jackman
Sermon Hymn 428a God bless our native land America Harmonia Anglicana, c. 
1742
Anthem Blessed are they that mourn Brahms










Sermon Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Anthem The Lord is my shepherd Stanford
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Procession Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Venite 572 Venite Tomlinson
Psalter Psalm 146
Te Deum Te Deum in G minor Macfarlane
Kyrie Litany 679 Kyrie Litany Merbecke
Gloria Tibi unison
Sermon Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861

























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551










Venite 562 Venite Tallis
Psalter Psalm 97
Benedicite Benedicite in B minor Noble




Anthem Solo‐ Tenor‐Robert Betts Comfort ye Handel


















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley


























Hymn 331a / ? O saving Victim, opening wide Candlyn














Sermon Hymn 104a Thou, whose almighty word Moscow Felice de Giardini, 1769
Anthem There comes a galley laden Thomas, Carlette




Tune First Line ‐ Comment Comment2 Music Title Composer
Vesper Hymn VH4 Lord, keep us safe this night Noble











Venite 562 Venite Tallis
Psalter Psalm 57
Benedicite Benedicite in F Stokowski
Benedictus 602 Benedictus Jackman





















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH4 Lord, keep us safe this night Noble














Venite 572 Venite Tomlinson
Psalter Psalm 99
Benedicite Benedicite in B minor Noble






















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551















078a O little town of Bethlehem St. Louis Lewis H. Redner, 1868
546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke
554a We three kings of Orient are Three Kings of Orient John Henry Hopkins, 
Jr., 1857








Tune First Line ‐ Comment Comment2 Music Title Composer
12/24/1932  10:45 PM  
Christmas Eve HC
Procession Hymn 072a / ? O come, all ye faithful Traditional







Carol 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke
Recessional Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
12/25/1932  8:00 AM  
Christmas Day HC
Procession Hymn 072a / ? O come, all ye faithful Traditional







Carol 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke
Recessional Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
12/25/1932  11:00 AM  
Christmas Day HC
Procession Hymn 072a / ? O come, all ye faithful Traditional
Te Deum Te Deum in B minor Noble
Kyrie Litany 679 Kyrie Litany Merbecke












Amen E152 Seven‐fold Stainer













Sermon Hymn 072a / ? O come, all ye faithful Traditional
Anthem Glory to God in the highest Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
























Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836




















Tune First Line ‐ Comment Comment2 Music Title Composer
Kyrie Eleison Kyrie Eleison in A Stainer
Gloria Tibi unison






















Procession Hymn 072a / ? O come, all ye faithful Traditional
Psalter Psalm 23
Carol 549a Good Christian men, rejoice In Dulci Jubilo Traditional German, 
14th century; harm. 
Winfred Douglas, 1918
Carol 078a O little town of Bethlehem St. Louis Lewis H. Redner, 1868







Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
















Procession Hymn 094a As with gladness men of old Dix Conrad Kocher, 1838





















Sermon Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863
Anthem Solo‐ Tenor‐Robert Betts Then said He on the throne Gounod
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley














Kyrie Litany 680 Kyrie Litany Noble
Gloria Tibi unison
Sermon Hymn 093a Earth has many a noble city Stuttgart Gotha, 1715





























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley






Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869








Anthem Solo‐ Tenor‐Robert Betts When I consider Thy heavens Amps












Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley



















Sermon Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861
Anthem Solo‐ Tenor‐Robert Betts Sing ye praise Mendelssohn





















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551














Tune First Line ‐ Comment Comment2 Music Title Composer
Gloria Tibi unison









































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Anthem West Point Cadet Choir West Point Hymn: "The Corps" Harling, W.Franke
Amen West Point Cadet Choir Parsifal Amen Naumann







































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551











































Tune First Line ‐ Comment Comment2 Music Title Composer
I heard a voice
Kyrie Litany K2 Kyrie Litany #2 Noble
Hymn 407a One sweetly solemn thought Ambrose Robert S. Ambrose, 
1876





Procession Hymn 115a Soldiers of the cross, arise Orientis Partibus Pierre de Corbeil (‐
1222)













Hymn 323a I am not worthy, holy Lord Albano Vincent Novello, 1800
Sanctus 693 Sanctus Lutkin
Agnus Dei Agnus Dei Candlyn
Gloria in Excelsis 698 Gloria in Excelsis Tallis


















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551

















Sermon Hymn 121a Gracious Spirit, Holy Ghost Charity John Stainer, 1868
Anthem Solo‐ Tenor‐Robert Betts Grieve not the Holy Spirit Noble























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn O Light of Life, O Saviour dear Bach









Introit Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 




Tune First Line ‐ Comment Comment2 Music Title Composer
Gloria Tibi unison
Anthem Seek ye the Lord Roberts
Sanctus 693 Sanctus Lutkin
Hymn 223a Jesus, Lover of my soul Hollingside John Bacchus Dykes, 
1861









































Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861
Recessional Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
3/5/1933  4:00 PM  First 
Sunday in Lent Evensong




Sermon Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894
Anthem Blessed are they that mourn Brahms
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn 243a Savior, source of every blessing Trust Felix Mendelssohn, 
1840



































Tune First Line ‐ Comment Comment2 Music Title Composer
3/12/1933  11:00 AM  
Second Sunday in Lent MP
Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite 569 Venite Tallis
Psalter Psalm 6
Benedicite Benedicite in B minor Noble
Benedictus 602 Benedictus Jackman

























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies







































Procession Hymn 043a O day of rest and gladness Hodges John S. B. Hodges, 1869
Litany
Hymn 315a I love thy kingdom, Lord St. Thomas (Williams) Aaron Williams, 1763
Kyrie Litany 679 Kyrie Litany Merbecke
Gloria Tibi unison






Hymn 323a I am not worthy, holy Lord Albano Vincent Novello, 1800
Sanctus Sanctus in D major Noble
Agnus Dei Agnus Dei in D minor Noble










Tune First Line ‐ Comment Comment2 Music Title Composer












Doxology  / 249a Old Hundredth Louis Bourgeois, 1551





































Procession Hymn 045a This is the day of light Swabia Johann M. Spiess, 1745
Venite 569 Venite Tallis
Psalter Psalm 142
Benedicite Benedicite in B minor Noble
Benedictus 602 Benedictus Jackman
Sermon Hymn 128a Christian, seek not yet repose Vigilate William Henry Monk, 
1868
Anthem Solo‐ Tenor‐Robert Betts At Thy feet in adoration Dvorak

















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies










































































Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890
Sanctus Sanctus Candlyn
Agnus Dei Agnus Dei Candlyn



















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
























































Procession Hymn 145a Ride on! ride on in majesty NOTE (2) St. Drostane John B. Dykes, 1862




Sermon Hymn 152a In the cross of Christ I glory Crucifixion John Stainer, 1887
Anthem Solo‐ Treble‐Gerald O'Grady Zion's ways do languish Gounod






Procession Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837
Hymn 379a O Jesus, I have promised Day of Rest James William Elliott, 
1874
Anthem Solo‐ Tenor‐Robert Betts Grieve not the Holy Spirit Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies

























































Tune First Line ‐ Comment Comment2 Music Title Composer
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Hymn 148a Behold the Lamb of God verse 1 St. John John B. Dykes, 1864

















Hymn 158a O sacred head surrounded Passion Chorale Hans Leo Hassler, 1601; 
harm. Johann Sebastian 
Bach (1685‐1750), 1729








Hymn 147a In the hour of trial Penitance Spencer Lane, 1875
Hymn 211a My faith looks up to thee Olivet Lowell Mason, 1833
Hymn 149a O Lamb of God, still keep me St. Christopher Frederick C. Maker, 
1889














Procession Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875




Hymn 148a Behold the Lamb of God verse 1 in place of Agnus Dei St. John John B. Dykes, 1864
Gloria in Excelsis Gloria in Excelsis in B‐flat Stanford





Procession Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Te Deum Te Deum in G minor Noble









Doxology  / 249a Old Hundredth Louis Bourgeois, 1551















Sermon Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Anthem The calm of blessed night Barnes
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Amen E152 Seven‐fold Stainer

























Procession Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.






























Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem The calm of blessed night Barnes














Anthem Solo‐ Tenor‐Robert Betts Then shall the righteous Mendelssohn





Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies










Sermon Hymn 305a O for a closer walk with God Beatitudo John Bacchus Dykes, 
1875






















Tune First Line ‐ Comment Comment2 Music Title Composer
Sermon Hymn 427a My country, 'tis of thee America Harmonia Anglicana, c. 
1742
Anthem Rise up, O men of God! Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Voluntary Taps
Vesper Hymn VH3 God be in my head Davies




















Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
















Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
Psalter Psalm 47
Magnificat Magnificat in C Gadsby
Sermon Hymn 427a My country, 'tis of thee America Harmonia Anglicana, c. 
1742
Anthem I waited for the Lord Mendelssohn

















Kyrie Litany 679 Kyrie Litany Merbecke
Gloria Tibi unison
Sermon Hymn 314a My soul with patience waits Festal Song William H. Walter, 1894
Anthem Solo‐ Tenor‐Robert Betts Sing ye praise Mendelssohn























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach









Tune First Line ‐ Comment Comment2 Music Title Composer
Procession Hymn 190a Crown Him with many crowns Diademata George J. Elvey, 1868



































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Solo‐ Treble‐Gerald O'Grady Davies






















































































Tune First Line ‐ Comment Comment2 Music Title Composer
Kyrie Litany K2 Kyrie Litany #2 Noble







Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Venite 570 Venite Walter
Psalter Psalm 1
Te Deum Te Deum in B minor Noble
Benedictus 602 Benedictus Jackman















Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker
Venite 572 Venite Tomlinson
Psalter Psalm 126
Te Deum Te Deum in B‐flat Stanford



































































Procession Hymn 356b Fairest Lord Jesus St. Elizabeth Silesian Folksong; pub., 
Leipzig, 1842; harm. T. 
Tertius Noble, 1918





Benedictus 602 Benedictus Jackman
Sermon Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Anthem Go not far from me Zingarelli

















Tune First Line ‐ Comment Comment2 Music Title Composer
Venite 572 Venite Tomlinson
Psalter Psalm 23
Te Deum Te Deum in B‐flat Stanford













Procession Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Venite 569 Venite Tallis
Psalter Psalm 28
Te Deum Te Deum in B minor Noble






















Venite 570 Venite Walter
Psalter Psalm 32
Te Deum Te Deum in E Parker
Benedictus 602 Benedictus Jackman
















































Venite 572 Venite Tomlinson
Psalter Psalm 46
Te Deum Te Deum in B‐flat Stanford
Benedictus 602 Benedictus Jackman












Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
Venite 570 Venite Walter
Psalter Psalm 61
Te Deum Te Deum in B minor Noble






















Venite 569 Venite Tallis
Psalter Psalm 63
Te Deum Te Deum in E Parker
Benedictus 602 Benedictus Jackman
Sermon Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Anthem Go not far from me Zingarelli







































Procession Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Venite 570 Venite Walter
Psalter Psalm 82
Te Deum Te Deum in B‐flat Stanford




















Sermon Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Anthem But now, thus saith the Lord Noble














































































Doxology  / 247a Dulce Carmen An Essay on the Church 
Plain Chant, 1782
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach





Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782




























Doxology  / 246a St. Bride Samuel Howard, 1762
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach












Procession Hymn 043a O day of rest and gladness Hodges John S. B. Hodges, 1869
Kyrie Eleison Kyrie Eleison in B‐flat Stanford
Gloria Tibi unison
Sermon Hymn 305a O for a closer walk with God Beatitudo John Bacchus Dykes, 
1875
Anthem Solo‐ Tenor‐Robert Betts Sing ye praise Mendelssohn






























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551











Procession Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861

























Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem Like as a father Martin
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Procession Hymn 037a When morning gilds the skies Laudes Domini Joseph Barnby, 1868







Anthem Solo‐ Alto‐John Sahlbeck O rest in the Lord Mendelssohn















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach













Kyrie Litany 679 Kyrie Litany Merbecke
Gloria Tibi




verses 1,4,5 verse 4 tenor solo Beati John Stainer, 1873
Sanctus 693 Sanctus Lutkin














Procession Hymn 339a Let all mortal flesh keep silence Picardy French Folksong
Kyrie Eleison Kyrie Eleison in D‐flat Candlyn
Gloria Tibi Candlyn
Sermon Hymn 315a I love thy kingdom, Lord St. Thomas (Williams) Aaron Williams, 1763
Anthem Souls of the righteous Noble























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley






Procession Hymn 531a / ? Forward! be our watchword Noble






















Sermon Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Anthem Blessed are they that mourn Brahms
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley
























































Sermon Hymn 016a Holy Father, cheer our way Vesper (Stainer) John Stainer, 1875
Anthem Go not far from me Zingarelli
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894




Sermon Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Anthem How lovely is thy dwelling place Brahms
















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551



















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551












Sermon Hymn 061a Rejoice, rejoice, believers Lancashire Henry T. Smart, 1836











O Salutaris 331a / ? O saving Victim, opening wide in place of GIE Candlyn




















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach








Procession Hymn 067a Thou art coming, O my Savior Beverly William Henry Monk, 
1875
Venite 569 Venite Tallis
Psalter Psalm 82
Benedicite Benedicite in B minor Noble
Benedictus 602 Benedictus Jackman























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies






















Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890
Sanctus Sanctus in A Noble
Agnus Dei Agnus Dei in A Noble































Sanctus 693 Sanctus Lutkin













Carol 078a O little town of Bethlehem St. Louis Lewis H. Redner, 1868
Carol 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke
Carol 554a We three kings of Orient are Three Kings of Orient John Henry Hopkins, 
Jr., 1857








Procession Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863
Venite 569 Venite Tallis
Psalter Psalm 99
Benedidite Benedidite in F Stokowski















Sermon Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894
Anthem Solo‐ Tenor‐Robert Betts Glory to God in the highest Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551















Amen E152 Seven‐fold Stainer
Carol 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke
Recessional Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
12/25/1933  8:00 AM  
Christmas Day HC
Procession Hymn 072a / ? O come, all ye faithful Traditional
Kyrie Litany Noble
Anthem The Wisemen saw a light afar Candlyn
Sanctus 693 Sanctus Lutkin
Carol C Carol Old Alsatian
Carol 550a Dost thou in a manger lie Mauburn T. Tertius Noble, 1918
Recessional Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
12/25/1933  11:00 AM  
Christmas Day HC






Tune First Line ‐ Comment Comment2 Music Title Composer












Amen E152 Seven‐fold Stainer





Procession Hymn 073a Hark! the herald angels sing Mendelssohn Felix Mendelssohn, 
1840; Arr. William H. 
Cummings, 1850




Sermon Hymn 072a / ? O come, all ye faithful Traditional
Anthem Solo‐ Tenor‐Robert Betts Glory to God in the highest Noble




Procession Hymn 072a / ? O come, all ye faithful Traditional
Psalter Psalm 23
Carol 549a Good Christian men, rejoice In Dulci Jubilo Traditional German, 
14th century; harm. 
Winfred Douglas, 1918
Carol 078a O little town of Bethlehem St. Louis Lewis H. Redner, 1868







Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
























Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
Kyrie Litany 680 Kyrie Litany Noble
Anthem solo‐ Catherine Wright Ring out, wild bells Fletcher

















































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies



















Sermon Hymn 093a Earth has many a noble city Stuttgart Gotha, 1715
Anthem Solo‐ Treble‐David Gaffney O Lord most holy Franck













Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies




























Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Kyrie Eleison Kyrie Eleison in B minor Noble
Gloria Tibi
































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH4 Lord, keep us safe this night Noble









Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869



























Hymn 118a My soul, be on thy guard Heath Mason and Webb, 
Cantica Laudis, 1850
Anthem Solo‐ Treble‐David Gaffney Great is Jehovah Schubert
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551























































Hymn 116a Oft in danger, oft in woe University College Henry John Gauntlett 
(1805‐1876), 1852
Anthem Solo‐ Tenor‐Robert Betts Sing ye praise Mendelssohn
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551

























Sermon Hymn 415a Eternal Father! strong to save Melita John B. Dykes, 1861
Anthem O praise the Lord Tchaikovsky
















Procession Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
Psalter Psalm 111
Magnificat Magnificat in C Gadsby
Anthem West Point Cadet Choir West Point Hymn: "Alma Mater" Kuecken
Hymn 209a Come, thou almighty King Moscow Felice de Giardini, 1769
Anthem West Point Cadet Choir As we go to battle Manney, Charles 
Fonteyn
Anthem Grieve not the Holy Spirit Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Anthem West Point Cadet Choir West Point Hymn: "The Corps" Harling, W.Franke
Amen West Point Cadet Choir Parsifal Amen Naumann














Introit Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Kyrie Litany 672 Kyrie Litany Merbecke
Gloria Tibi unison
Anthem O Lord, be merciful unto us Franck
Sanctus 693 Sanctus Lutkin
Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861










































Tune First Line ‐ Comment Comment2 Music Title Composer
Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861
Recessional Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
2/18/1934  4:00 PM  First 
Sunday in Lent Evensong




Sermon Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894
Anthem O my Saviour, Fount of blessing Dvorak
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





















































Procession Hymn 127a Jesus, Lord of life and glory St. Raphael Edward J. Hopkins, 
1862
Venite 569 Venite Tallis
Psalter Psalm 6
Benedicite Benedicite in F Stokowski
Benedictus 602 Benedictus Jackman




















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551


























































































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551













































Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869

















Sermon Hymn 128a Christian, seek not yet repose Vigilate William Henry Monk, 
1868
Anthem Solo‐ Treble‐David Gaffney Ye now are sorrowful Brahms
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551





















































Anthem Solo‐ Tenor‐Robert Betts At thy feet in adoration Dvorak
Hymn 327a Jesus, to thy table led Lacrymae Arthur S. Sullivan, 1872
Sanctus Sanctus in A Stainer
Agnus Dei Agnus Dei in A Stainer




Tune First Line ‐ Comment Comment2 Music Title Composer




























































Procession Hymn 145a Ride on! ride on in majesty St. Drostane John B. Dykes, 1862




Sermon Hymn 152a In the cross of Christ I glory Crucifixion John Stainer, 1887
Anthem He is blessed that cometh Mozart






Procession Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837
Hymn 379a O Jesus, I have promised Day of Rest James William Elliott, 
1874
Anthem Solo‐ Tenor‐Robert Betts Grieve not the Holy Spirit Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley













































Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Hymn 148a Behold the Lamb of God verse 1 in place of Agnus Dei ‐ 
1st time baritone solo
St. John John B. Dykes, 1864
















































Hymn 305a O for a closer walk with God Beatitudo John Bacchus Dykes, 
1875






Procession Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875




Hymn 148a Behold the Lamb of God verse 1 St. John John B. Dykes, 1864
Gloria in Excelsis Gloria in Excelsis in F Smart






















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551















Sermon Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Anthem I know that my Redeemer liveth Handel
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Amen E152 Seven‐fold Stainer





Procession Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.




























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach















































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach






Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782




Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem Solo‐ Treble‐David Gaffney Blessed be the God and Father Wesley

















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach

















Procession Hymn 045a This is the day of light Swabia Johann M. Spiess, 1745






























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach

























Tune First Line ‐ Comment Comment2 Music Title Composer
Sermon Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)



















Sermon Hymn 428a God bless our native land America Harmonia Anglicana, c. 
1742
Anthem Rise up, O men of God! Noble











Procession Hymn 190a Crown Him with many crowns Diademata George J. Elvey, 1868





Sanctus 693 Sanctus Lutkin
Hymn 148a Behold the Lamb of God verse 1 in place of Agnus Dei St. John John B. Dykes, 1864







Procession Hymn 191b Hail, Thou once despised Jesus In Babilone Ancient Dutch Melody; 
harm. T. Tertius Noble, 
1918






















Hymn 428a God bless our native land America Harmonia Anglicana, c. 
1742
Anthem Solo‐ Treble‐David Gaffney Blessed be the God and Father Wesley
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Sermon Hymn 121a Gracious Spirit, Holy Ghost Charity John Stainer, 1868
Anthem Behold! God the Lord passed by! Mendelssohn

















Tune First Line ‐ Comment Comment2 Music Title Composer
Magnificat Combined choirs Magnificat in B minor Noble














Anthem English Boy Choristers Come, Holy Ghost Attwood
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
















Sermon Hymn 209a Come, thou almighty King Moscow Felice de Giardini, 1769
Anthem Solo‐ Treble‐David Gaffney Holy, Holy, Lord God Almighty Handel
Anthem With the Angels' sacred hymn Tchaikovsky
Recessional Hymn 210a Holy Father, great Creator Regent Square Henry Smart, 1866
5/27/1934  4:00 PM  
Trinity Sunday Evensong







Sermon Hymn 016a Holy Father, cheer our way Vesper (Stainer) John Stainer, 1875
Anthem Solo‐ Tenor‐Robert Betts Grieve not the Holy Spirit Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
Kyrie Eleison Nine‐fold Kyrie No. 2 Noble
Gloria Tibi unison
















Procession Hymn 531a / ? Forward! be our watchword Noble




Sermon Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623










Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Venite 570 Venite Walter
Psalter Psalm 17
Te Deum Te Deum in B minor Noble
Benedictus 602 Benedictus Jackman



















Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker




























Procession Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861

























Procession Hymn 356b Fairest Lord Jesus St. Elizabeth Silesian Folksong; pub., 
Leipzig, 1842; harm. T. 
Tertius Noble, 1918





Sermon Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Anthem Jesus, joy of man's desiring Bach









Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869















Procession Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
































































Venite 570 Venite Walter
Psalter Psalm 46
Te Deum Te Deum in E Parker











Procession Hymn 356b Fairest Lord Jesus St. Elizabeth Silesian Folksong; pub., 
Leipzig, 1842; harm. T. 
Tertius Noble, 1918





























Venite 572 Venite Tomlinson
Psalter Psalm 63
Te Deum Te Deum in B‐flat Stanford














Procession Hymn 045a This is the day of light Swabia Johann M. Spiess, 1745
























































































Procession Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
















Procession Hymn 356b Fairest Lord Jesus St. Elizabeth Silesian Folksong; pub., 
Leipzig, 1842; harm. T. 
Tertius Noble, 1918
Venite 572 Venite Tomlinson
Psalter Psalm 1
Te Deum Te Deum in B minor Noble
Sermon Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894
Anthem Jesus, joy of man's desiring Bach


























Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836












































Sermon Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Anthem Blessed be the God and Father Wesley
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623








Anthem Solo‐ Tenor‐Robert Betts When I consider thy heavens Amps

















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley










































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Procession Hymn 293a For thy dear saints, O Lord St. George Henry John Gauntlett 
(1805‐1875)





























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551







































































Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem Blessed are they that mourn Brahms
























Anthem Solo‐ Alto‐John Sahlbeck O rest in the Lord Mendelssohn
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach





Procession Hymn Other O Valiant Hearts Monk
















Prelude 16 U.S.Infantry Band Nocturne and Hymn Safranck
Procession Hymn Other O Valiant Hearts Monk
Psalter Psalm 46
Magnificat Magnificat in D Brewer







Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Voluntary bugle Taps
Hymn National verse 1 America
Recessional Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871






























Sermon Hymn 016a Holy Father, cheer our way Vesper (Stainer) John Stainer, 1875
Anthem Jesus, joy of man's desiring Bach
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach








Tune First Line ‐ Comment Comment2 Music Title Composer
Procession Hymn 253c The God of Abraham praise St. Audrey T. Tertius Noble, 1894





















Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Anthem Abide with me Atkins
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551



























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551






















O Salutaris 331a / ? O saving Victim, opening wide in place of GIE Candlyn






















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551











Tune First Line ‐ Comment Comment2 Music Title Composer




Venite 569 Venite Tallis
Psalter Psalm 82
Benedicite Benedicite in F Stokowski
Benedictus 602 Benedictus Jackman




















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley















































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Venite 569 Venite Tallis
Psalter Psalm 99
Benedicite Benedicite in B minor Noble
















Tune First Line ‐ Comment Comment2 Music Title Composer





Carol 078a O little town of Bethlehem St. Louis Lewis H. Redner, 1868
Carol 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke
Carol 554a We three kings of Orient are Three Kings of Orient John Henry Hopkins, 
Jr., 1857
Carol 550a Dost thou in a manger lie back not copied Mauburn T. Tertius Noble, 1918






















Amen E152 Seven‐fold Stainer
Carol 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke
Recessional Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
12/25/1934  8:00 AM  
Christmas Day HC
Procession Hymn 072a / ? O come, all ye faithful Traditional
Kyrie Eleison Nine‐fold Kyrie Noble
Anthem The Wisemen saw a light afar Candlyn
Sanctus 693 Sanctus Lutkin
Carol C Carol Old Alsatian
Carol 550a Dost thou in a manger lie verses 1,3 Mauburn T. Tertius Noble, 1918
Recessional Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
12/25/1934  11:00 AM  
Christmas Day HC
Procession Hymn 072a / ? O come, all ye faithful Traditional
Te Deum Te Deum Holst
Kyrie Eleison Nine‐fold Kyrie Noble














Amen E152 Seven‐fold Stainer



















Procession Hymn 073a Hark! the herald angels sing Mendelssohn Felix Mendelssohn, 
1840; Arr. William H. 
Cummings, 1850























Tune First Line ‐ Comment Comment2 Music Title Composer
Carol 549a Good Christian men, rejoice In Dulci Jubilo Traditional German, 
14th century; harm. 
Winfred Douglas, 1918
Carol 078a O little town of Bethlehem St. Louis Lewis H. Redner, 1868









Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke
Recessional Hymn C Good King Wenceslas






Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836












Nunc Dimittis 628 Nunc Dimittis not listed












Hymn P079 Safe in the arms of Jesus Doane


































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies





Procession Hymn 099a Hail to the Lord's Anointed Zoan William H. Havergal, 
1859




Sermon Hymn 104a Thou, whose almighty word Moscow Felice de Giardini, 1769
Anthem Lo! Star‐led chiefs Crotch









Tune First Line ‐ Comment Comment2 Music Title Composer




Hymn 093a Earth has many a noble city Stuttgart Gotha, 1715
Anthem O sing unto the Lord a new song Purcell
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551














































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies








Procession Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863





















Procession Hymn 433a Once to every man and nation Ton‐y‐Botel Welsh Hymn Melody
Psalter Psalm 29
Magnificat Magnificat in D Barnes





Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies






































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869






















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551


























Anthem St. Paul's Sigma Sigma Choirs Sanctus Plain‐Song








Anthem St. Thomas' Boys Go down Moses Burleigh






Recessional Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864






Tune First Line ‐ Comment Comment2 Music Title Composer

































Sermon Hymn 116a Oft in danger, oft in woe University College Henry John Gauntlett 
(1805‐1876), 1852
Anthem O Lord, increase my faith Gibbons
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach



































Procession Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871
Psalter Psalm 119 Parts I and II
Magnificat Magnificat in A Noble





Anthem West Point Cadet Choir Hope thou in God Mayer, F.C.
Anthem Rise up, O men of God! Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Anthem West Point Cadet Choir West Point Hymn: "The Corps" Harling, W.Franke















Procession Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Kyrie Eleison Kyrie Eleison in A Stainer
Sermon Hymn 121a Gracious Spirit, Holy Ghost Charity John Stainer, 1868
Anthem Grieve not the Holy Spirit Noble























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach









Procession Hymn 123a Forty days and forty nights Heinlein Martin Herbst (?), 1676
Introit Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Kyrie Litany 672 Kyrie Litany Merbecke
Anthem O Lord, be merciful unto us Franck
Sanctus 693 Sanctus Lutkin
Hymn 223a Jesus, Lover of my soul Hollingside John Bacchus Dykes, 
1861






















Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
Venite 569 Venite Tallis
Psalter Psalm 51
Benedicite Benedicite in F Stokowski








Recessional Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
3/10/1935  4:00 PM  First 
Sunday in Lent Evensong












Doxology  / 249a Old Hundredth Louis Bourgeois, 1551













































Procession Hymn 525a I Bind unto myself today St. Patrick Ancient Irish Melody
Kyrie Eleison Nine‐fold Kyrie No. 2 Noble
Sermon Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Anthem Ho, everyone that thirsteth Martin
Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890
Sanctus Sanctus Willan
Agnus Dei Agnus Dei Willan
Hymn 223a Jesus, Lover of my soul verse 1 in place of GIE Hollingside John Bacchus Dykes, 
1861

















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
















































Venite 569 Venite Tallis
Psalter Psalm 56
Benedicite Benedicite in B minor Noble
Benedictus 602 Benedictus Jackman

















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley












































Procession Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Venite 569 Venite Tallis
Psalter Psalm 142
Benedicite Benedicite in F Stokowski
Benedictus 602 Benedictus Jackman






























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551



























































Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836












Sanctus 690 Sanctus Merbecke
Agnus Dei Agnus Dei Willan







































































Procession Hymn 145b Ride on! ride on in majesty NOTE (2) Winchester New Hamburg, 1690














Procession Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837
Hymn 379a O Jesus, I have promised Day of Rest James William Elliott, 
1874
Anthem Solo‐ Treble‐David Gaffney O Lord most holy Franck
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551















































Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Hymn 148a Behold the Lamb of God St. John John B. Dykes, 1864





































Procession Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875




Hymn 148a Behold the Lamb of God in place of agnus dei St. John John B. Dykes, 1864
Gloria in Excelsis Gloria in Excelsis in F Smart

















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551















Sermon Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Anthem Sing ye to the Lord Bairstow
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Amen E152 Seven‐fold Stainer




















Procession Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.





















Sermon Hymn 427a My country, 'tis of thee America Harmonia Anglicana, c. 
1742
Anthem Jesus Christ is risen today Candlyn
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies






































Magnificat sung by the combined choirs Magnificat in B minor Noble
Nunc Dimittis sung by the combined choirs Nunc Dimittis in B minor Noble





Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley







Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869



























Sermon Hymn 433a Once to every man and nation Ton‐y‐Botel Welsh Hymn Melody
Anthem Great is Jehovah Schubert
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551







































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley









Venite 572 Venite Tomlinson
Psalter Psalm 65
Te Deum Te Deum in B‐flat Alcock
Benedictus 602 Benedictus Jackman




















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley













































Sermon Hymn 121a Gracious Spirit, Holy Ghost Charity John Stainer, 1868
Anthem Behold! God the Lord passed by! Mendelssohn
















Venite 570 Venite Walter
Psalter Psalm 33
Te Deum Te Deum in B‐flat Stanford












Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782





















Procession Hymn 209a Come, thou almighty King Moscow Felice de Giardini, 1769


















Procession Hymn 356b Fairest Lord Jesus St. Elizabeth Silesian Folksong; pub., 
Leipzig, 1842; harm. T. 
Tertius Noble, 1918





























Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869
Venite 570 Venite Walter
Psalter Psalm 19
Te Deum Te Deum in E Parker
Sermon Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Anthem Jesus, joy of man's desiring Bach




































Procession Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861
Venite 569 Venite Tallis
Psalter Psalm 29
Te Deum Te Deum in B‐flat Stanford



















Kyrie Litany 679 Kyrie Litany Merbecke
Gloria Tibi unison
Sermon Hymn 315a I love thy kingdom, Lord St. Thomas (Williams) Aaron Williams, 1763
Anthem The King of love my Shepherd is Bairstow















Procession Hymn 210a Holy Father, great Creator Regent Square Henry Smart, 1866




















Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623



















Procession Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728





















Kyrie Litany 680 Kyrie Litany Noble
Gloria Tibi unison




















Venite 570 Venite Walter
Psalter Psalm 148
Te Deum Te Deum in E Parker
Sermon Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894
Anthem If ye love me Tallis












































Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836




Tune First Line ‐ Comment Comment2 Music Title Composer
Psalter Psalm 85
Te Deum Te Deum in B‐flat Stanford




























































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach







Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
























Sermon Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861
Anthem Go not far from me Zingarelli
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




Tune First Line ‐ Comment Comment2 Music Title Composer










































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551

























Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782




























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551










Kyrie Litany 680 Kyrie Litany Noble
Gloria Tibi
I heard a voice from heaven Macfarlane





















































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





Procession Hymn Other O Valiant Hearts Hopkins


















Prelude 16th U.S.Infantry Band start no later than 3:55 Serenade Schubert
Procession Hymn Other O Valiant Hearts Hopkins
Psalter Psalm 46
Magnificat Magnificat in F Peel













Recessional Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871




Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Kyrie Eleison Nine‐fold Kyrie No. 1 in G minor Noble


































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Solo‐ Treble‐Clarence Gittins Davies


















Procession Hymn 253c The God of Abraham praise St. Audrey T. Tertius Noble, 1894





















Sermon Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Anthem Abide with me Atkins
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551



















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551


























Tune First Line ‐ Comment Comment2 Music Title Composer





















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach















Venite 569 Venite Tallis
Psalter Psalm 82
Benedicite Benedicite in F Stokowski
Benedictus 602 Benedictus Jackman




















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley















































Tune First Line ‐ Comment Comment2 Music Title Composer












Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Venite 569 Venite Tallis
Psalter Psalm 99
Benedicite Benedicite in F Stokowski
















Carol 078a O little town of Bethlehem St. Louis Lewis H. Redner, 1868
Carol 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke
Carol 554a We three kings of Orient are Three Kings of Orient John Henry Hopkins, 
Jr., 1857













Amen E152 Seven‐fold Stainer
Carol 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke
Recessional Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
12/25/1935  8:00 AM  
Christmas Day HC
Procession Hymn 072a / ? O come, all ye faithful Traditional
Kyrie Eleison Nine‐fold Kyrie Noble
Anthem The Wisemen saw a light afar Candlyn
Sanctus 693 Sanctus Lutkin
Carol C Carol Northumbrian
Carol 550a Dost thou in a manger lie Mauburn T. Tertius Noble, 1918
Recessional Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
12/25/1935  11:00 AM  
Christmas Day HC
Procession Hymn 072a / ? O come, all ye faithful Traditional
Te Deum Te Deum Noble
Kyrie Eleison Nine‐fold Kyrie Noble












Amen E152 Seven‐fold Stainer

































Procession Hymn 073a Hark! the herald angels sing Mendelssohn Felix Mendelssohn, 
1840; Arr. William H. 
Cummings, 1850




Sermon Hymn 072a / ? O come, all ye faithful Traditional








Procession Hymn 072a / ? O come, all ye faithful Traditional
Psalter Psalm 19

















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke
Recessional Hymn C Good King Wenceslas








Voluntary D'Alton McLaughlin Il est ne le divin enfant Busser
Voluntary D'Alton McLaughlin Rhapsodie Catalane Bonnet







Voluntary D'Alton McLaughlin Nativite Dupre
Voluntary D'Alton McLaughlin Variations on a Noel Dupre
Voluntary D'Alton McLaughlin Adeste Fidelis Karg‐Elert
























Sermon Hymn 090a Jesus! Name of wondrous love St. Bees John Bacchus Dykes, 
1862
Anthem Who knocks tonight so late Willan



















Anthem Solo‐ Treble‐Clarence Gittins Sweet baby, sleep! Traditional
Sermon Hymn 093a Earth has many a noble city Stuttgart Gotha, 1715
Anthem Ring out, wild bells Fletcher
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551






























Procession Hymn 094a As with gladness men of old Dix Conrad Kocher, 1838




Sermon Hymn 104a Thou, whose almighty word Moscow Felice de Giardini, 1769
Anthem Lo! Star‐led chiefs Crotch
















Anthem Solo‐ Treble‐Clarence Gittins O Lord most holy Franck
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551










Procession Hymn 099a Hail to the Lord's Anointed Zoan William H. Havergal, 
1859
Kyrie Eleison Nine‐fold Kyrie No. 6 in G minor Noble


































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Solo‐ Treble‐Clarence Gittins Davies








Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894



























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Solo‐ Treble‐Clarence Gittins Davies








































































Hymn 503a / ? O God of mercy! hearken now Dykes
Anthem Solo‐ Bass‐Robert Crawford O sing unto the Lord a new song Purcell
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord composer listed as Davies in 
bulletin
Wesley




Procession Hymn 117b He who would valiant be St. Dunstan's C. Winfred Douglas, 
1917
Venite 562 Venite Tallis
Psalter Psalm 8
Te Deum Te Deum in E Parker
























Hymn 118a My soul, be on thy guard Heath Mason and Webb, 
Cantica Laudis, 1850
Anthem Solo‐ Treble‐Clarence Gittins Great is Jehovah Schubert
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551


































































Tune First Line ‐ Comment Comment2 Music Title Composer






























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Anthem West Point Cadet Choir West Point Hymn: "The Corps" Harling, W.Franke















Procession Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Venite 572 Venite Tomlinson
Psalter Psalm 16
Te Deum Te Deum in G Vaughan Williams
Benedictus 602 Benedictus Jackman
Hymn 121a Gracious Spirit, Holy Ghost Charity John Stainer, 1868
Anthem Solo‐ Tenor‐Robert Betts Grieve not the Holy Spirit Noble









Hymn 116a Oft in danger, oft in woe University College Henry John Gauntlett 
(1805‐1876), 1852
Anthem The King of love my shepherd is Bairstow
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551












Procession Hymn 123a Forty days and forty nights Heinlein Martin Herbst (?), 1676
Introit Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Kyrie Litany 672 Kyrie Litany Merbecke
Anthem O Lord, be merciful unto us Franck
Sanctus 690 Sanctus Merbecke















Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 



















































































O Salutaris 331a / ? O saving Victim, opening wide in place of GIE Candlyn
Recessional Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
3/1/1936  4:00 PM  First 
Sunday in Lent Evensong








Doxology  / 249a Old Hundredth Louis Bourgeois, 1551














Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894







































Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837


























































Venite 569 Venite Tallis
Psalter Psalm 6
Benedicite Benedicite in F Stokowski
Benedictus 602 Benedictus Jackman
Sermon Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Anthem Solo‐ Tenor‐Robert Betts Sing ye praise Mendelssohn











Tune First Line ‐ Comment Comment2 Music Title Composer
Psalter Psalm 42
Magnificat Magnificat on Tone II Stanford
Sermon Hymn 235a O Love that casts out fear Moseley Henry Smart, 1881
Anthem Behold, all flesh is as the grass Brahms
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach

































































Hymn 126a Christian! dost thou see them St. Andrew of Crete John B. Dykes, 1868
3/13/1936  5:15 PM  Daily 
Lenten Service





































Tune First Line ‐ Comment Comment2 Music Title Composer




Anthem Solo‐ Treble‐Clarence Gittins Come unto Him Handel
Sermon Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
Anthem Into the woods my Master went Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551





















Hymn 135a Jesus, and shall it ever be Federal Street Henry K. Oliver, 1832











Hymn 223a Jesus, Lover of my soul Hollingside John Bacchus Dykes, 
1861





Procession Hymn 511a Jerusalem the golden Ewing Alexander Ewing, 1853
Psalter Psalm 23
Hymn 217a Rock of ages, cleft for me Petra Richard Redhead, 1853
I heard a voice
Kyrie Litany K2 Kyrie Litany #2 Noble












Hymn 149a O Lamb of God, still keep me St. Christopher Frederick C. Maker, 
1889








Hymn 475a O Spirit of the living God Melcombe Samuel Webbe, 1782


















Procession Hymn 526a O Savior, precious Savior Watermouth Arthur H. Mann, 1889








Sermon Hymn 126a Christian! dost thou see them St. Andrew of Crete John B. Dykes, 1868
Anthem O my Saviour, Fount of blessing Dvorak











Anthem Solo‐ Treble‐Clarence Gittins O God, have mercy Stradella
Sermon Hymn 428a God bless our native land America Harmonia Anglicana, c. 
1742
Anthem Go not far from me Zingarelli











Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837










































































Tune First Line ‐ Comment Comment2 Music Title Composer
Benedicite Benedicite in F Stokowski
Benedictus 602 Benedictus Jackman
Sermon Hymn 149a O Lamb of God, still keep me St. Christopher Frederick C. Maker, 
1889
Anthem Go to dark Gethsemane Noble


















































































Procession Hymn 152a In the cross of Christ I glory Crucifixion John Stainer, 1887
Kyrie Eleison Kyrie Eleison Willan




Hymn 327a Jesus, to thy table led Lacrymae Arthur S. Sullivan, 1872
Sanctus Sanctus Willan
Agnus Dei Agnus Dei Willan





Tune First Line ‐ Comment Comment2 Music Title Composer






Procession Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837
Hymn 379a O Jesus, I have promised Day of Rest James William Elliott, 
1874
Anthem Solo‐ Treble‐Clarence Gittins O Lord most holy Franck
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551























Hymn 152a In the cross of Christ I glory Crucifixion John Stainer, 1887












































Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Hymn 148a Behold the Lamb of God verse 1 St. John John B. Dykes, 1864
















































Hymn 150a Beneath the cross of Jesus Crucis Umbra Joseph Barnby, 1890





Hymn 236a O Love that wilt not let me go Mallett Walter Henry Hall, 
1918
Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Hymn 235a O Love that casts out fear Moseley Henry Smart, 1881
Hymn 497a Come, labour on Ora Labora T. Tertius Noble, 1918
Hymn 305a O for a closer walk with God Beatitudo John Bacchus Dykes, 
1875












Procession Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875




Hymn 148a Behold the Lamb of God St. John John B. Dykes, 1864
Gloria in Excelsis Gloria in Excelsis in F Smart















Anthem Solo‐ Treble‐Clarence Gittins I know that my Redeemer liveth Handel
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551















Sermon Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Anthem Solo‐ Tenor‐Robert Betts Joy dawned again on Easter Day Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Amen E152 Seven‐fold Stainer
















Tune First Line ‐ Comment Comment2 Music Title Composer
Psalter Psalm 23
Hymn 222a Nearer, my God, to Thee verses 1,3,5 Bethany Lowell Mason, 1856
I heard a voice
Kyrie Litany K2 Kyrie Litany #2 Noble



































Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Anthem Solo‐ Treble‐Clarence Gittins I know that my Redeemer liveth Handel
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551










Procession Hymn 193a Alleluia! sing to Jesus Alleluia Samuel Sebastian 
Wesley, 1868




















Sermon Hymn 427a My country, 'tis of thee America Harmonia Anglicana, c. 
1742
Anthem Solo‐ Treble‐Clarence Gittins Blessed be the God and Father Wesley
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Solo‐ Clarence Gittins Davies








































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623




Sermon Hymn 224a In heavenly love abiding Bentley John P. Hullah, 1866
Anthem Solo‐ Treble‐Clarence Gittins Ye now are sorrowful Brahms














Anthem Solo‐ Treble‐Clarence Gittins O Lord most holy Franck
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551



















Hymn 413a Asleep in Jesus! blessed sleep Rest (Bradbury) William B. Bradbury, 
1843












Hymn 222a Nearer, my God, to Thee verses 1,3,5 Bethany Lowell Mason, 1856
I heard a voice








Procession Hymn 537a Rejoice, ye pure in heart Marion Arthur H. Messiter, 
1883
Kyrie Litany Nine‐fold Kyrie in G minor Noble

























Tune First Line ‐ Comment Comment2 Music Title Composer
Magnificat Magnificat in E‐flat Wood









Procession Hymn 190a Crown Him with many crowns Diademata George J. Elvey, 1868








Anthem Solo‐ Tenor‐Robert Betts Like as a father Martin











Anthem Solo‐ Treble‐Clarence Gittins So fearful and trembling Reimann‐Dickinson
Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem The shadows fall gently Hauptmann
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH4 Lord, keep us safe this night Noble







Procession Hymn 222a Nearer, my God, to Thee Bethany Lowell Mason, 1856
Psalter Psalm 23













Sermon Hymn 416a Fierce was the wild billow Euroclydon T. Tertius Noble, 1918
Anthem Solo‐ Treble‐Clarence Gittins Grieve not the Holy Spirit Noble

















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH4 Lord, keep us safe this night Noble














Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Kyrie Litany Nine‐fold Kyrie in G minor Noble
Gradual Hymn 011a / ? O Trinity of blessed light verse 3 Sarum Plainsong













Tune First Line ‐ Comment Comment2 Music Title Composer
Agnus Dei Agnus Dei Willan
Gloria in Excelsis Gloria in Excelsis Willan

















Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem Solo‐ Treble‐Clarence Gittins Great is Jehovah Schubert


































Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
Venite 572 Venite Tomlinson
Psalter Psalm 43
Jubilate Jubilate in D Noble















Kyrie Litany 680 Kyrie Litany Noble






























Hymn 364a Now the day is over Merrial Joseph Barnby, 1868
I heard a voice










Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869






Tune First Line ‐ Comment Comment2 Music Title Composer
Sermon Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Anthem Solo‐ Tenor‐Robert Betts In native worth and honour clad Haydn






















Procession Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861





























































Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Kyrie Litany 679 Kyrie Litany Merbecke





















Procession Hymn 210a Holy Father, great Creator Regent Square Henry Smart, 1866





Sermon Hymn 285a O wondrous type! O vision fair Waltham John Baptiste Calkin, 
1872
Anthem Solo‐ Tenor‐Arthur Bailey When I consider thy heavens Amps








Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836

















































Procession Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728

































Anthem Solo‐ Alto‐John Sahlbeck O rest in the Lord Mendelssohn


























Kyrie Litany 680 Kyrie Litany Noble


























Tune First Line ‐ Comment Comment2 Music Title Composer







































Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894














Procession Hymn 531a / ? Forward! be our watchword NOTE (1)
Kyrie Eleison NOTE (4) Kyrie Eleison in B minor Noble
Sermon Hymn 497a Come, labour on Ora Labora T. Tertius Noble, 1918
Anthem NOTE (4) But now, thus saith the Lord Noble
Hymn 327a Jesus, to thy table led Lacrymae Arthur S. Sullivan, 1872
Sanctus NOTE (4) Sanctus in B minor Noble
Agnus Dei Agnus Dei in B minor Noble
Gloria in Excelsis Gloria in Excelsis in B minor Noble







Magnificat NOTE (4) Magnificat in B minor Noble
Nunc Dimittis NOTE (4) Nunc Dimittis in B minor Noble
Sermon Hymn 416a Fierce was the wild billow Euroclydon T. Tertius Noble, 1918
Anthem Solo‐ Tenor‐Robert Betts Grieve not the Holy Spirit Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551





































Tune First Line ‐ Comment Comment2 Music Title Composer
Procession Hymn 117b He who would valiant be St. Dunstan's C. Winfred Douglas, 
1917




























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551














































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Procession Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728






















Tune First Line ‐ Comment Comment2 Music Title Composer






Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH4 Lord, keep us safe this night Noble







































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551






















Kyrie Litany K2 Kyrie Litany #2 Noble





























Procession Hymn 315a I love thy kingdom, Lord St. Thomas (Williams) Aaron Williams, 1763








































Recessional Hymn 433a Once to every man and nation Ton‐y‐Botel Welsh Hymn Melody
































































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley













Hymn 364a Now the day is over Merrial Joseph Barnby, 1868
I heard a voice
Kyrie Litany K2 Kyrie Litany #2 Noble




Procession Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863



























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Venite 569 Venite Tallis
Psalter Psalm 8
Benedicite Benedicite in F Stokowski





Anthem Solo‐ Tenor‐Robert Betts Comfort ye Handel
















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach


























Tune First Line ‐ Comment Comment2 Music Title Composer




















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551



















Kyrie Litany K2 Kyrie Litany #2 Noble











Venite 569 Venite Tallis
Psalter Psalm 52
Benedicite Benedicite in B minor Noble
Benedictus 602 Benedictus Jackman
Sermon Hymn 228a / ? Jesus, my Lord, my God, my all Hamburg
Anthem There comes a galley laden Thomas, Carlette












Doxology  / 249a Old Hundredth Louis Bourgeois, 1551














Hymn 339a Let all mortal flesh keep silence Picardy French Folksong
Sanctus Sanctus in F Stainer
Agnus Dei Agnus Dei in F Stainer
O Salutaris 331a / ? O saving Victim, opening wide in place of GIE Candlyn










Carol 078a O little town of Bethlehem St. Louis Lewis H. Redner, 1868





Tune First Line ‐ Comment Comment2 Music Title Composer
Carol 554a We three kings of Orient are Three Kings of Orient John Henry Hopkins, 
Jr., 1857
Carol 550a Dost thou in a manger lie Mauburn T. Tertius Noble, 1918
















Amen E152 Seven‐fold Stainer
Carol 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke
Recessional Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
12/25/1936  8:00 AM  
Christmas Day HC




Carol C Carol Noble
Carol 550a Dost thou in a manger lie verses 1,3 Mauburn T. Tertius Noble, 1918
Recessional Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
12/25/1936  11:00 AM  
Christmas Day HC
Procession Hymn 072a / ? O come, all ye faithful Traditional
Te Deum Te Deum in B‐flat Stanford
Kyrie Eleison Nine‐fold Kyrie Noble
















Amen E152 Seven‐fold Stainer





Procession Hymn 073a Hark! the herald angels sing Mendelssohn Felix Mendelssohn, 
1840; Arr. William H. 
Cummings, 1850













Procession Hymn 072a / ? O come, all ye faithful Traditional
Psalter Psalm 8
























Tune First Line ‐ Comment Comment2 Music Title Composer













Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
Kyrie Eleison Nine‐fold Kyrie Noble














Sermon Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Anthem Ring out, wild bells Fletcher















Carol 078a / ? O little town of Bethlehem Solo‐ Treble‐Clarence Gittins Verses 1,3,4 Noble
Sermon Hymn 554a We three kings of Orient are Three Kings of Orient John Henry Hopkins, 
Jr., 1857
Anthem Who knocks tonight so late Willan
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke





Procession Hymn 094a As with gladness men of old Dix Conrad Kocher, 1838

























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Solo‐ Treble‐Clarence Gittins Davies










Tune First Line ‐ Comment Comment2 Music Title Composer
Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Kyrie Eleison Nine‐fold Kyrie No. 2 Noble
Sermon Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863



















Anthem Solo‐ Treble‐Clarence Gittins How Far Is It to Bethlehem Rowley
Sermon Hymn 093a Earth has many a noble city Stuttgart Gotha, 1715
Anthem The shadows fall gently Hauptmann
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Solo‐ Treble‐Clarence Gittins Davies




Procession Hymn 117b He who would valiant be St. Dunstan's C. Winfred Douglas, 
1917


























Sermon Hymn 118a My soul, be on thy guard Heath Mason and Webb, 
Cantica Laudis, 1850
Anthem Solo‐ Treble‐Clarence Gittins Great is Jehovah Schubert
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Solo‐ Treble‐Clarence Gittins Davies





Procession Hymn 497a Come, labour on Ora Labora T. Tertius Noble, 1918








































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Solo‐ Treble‐Clarence Gittins Davies











Anthem Solo‐ Tenor‐Robert Betts Grieve not the Holy Spirit Noble












Sermon Hymn 235a O Love that casts out fear Moseley Henry Smart, 1881
Anthem Blessed are they that mourn Brahms
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach






Procession Hymn 123a Forty days and forty nights Heinlein Martin Herbst (?), 1676
Introit Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Kyrie Litany 679 Kyrie Litany Merbecke
Anthem O Lord, be merciful unto us Franck
Sanctus 690 Sanctus Merbecke








Hymn 112a Breast the wave, Christian Fortitude William C. Filby, 1874
Hymn 123a Forty days and forty nights Heinlein Martin Herbst (?), 1676
2/10/1937  5:15 PM  Daily 
Lenten Service
Hymn 123a Forty days and forty nights Heinlein Martin Herbst (?), 1676


















































Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
Venite 569 Venite Tallis
Psalter Psalm 54
Benedicite Benedicite Stokowski






















Procession Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
Psalter Psalm 119, Parts I and II
Magnificat Magnificat in G minor Noble
Anthem West Point Cadet Choir West Point Hymn: "Alma Mater" Kuecken
Sermon Hymn 433a Once to every man and nation Ton‐y‐Botel Welsh Hymn Melody
Anthem West Point Cadet Choir Once More the Dawn Mayer, F.C.
Anthem Solo‐ Treble‐Clarence Gittins O Lord most holy Franck
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Anthem West Point Cadet Choir West Point Hymn: "The Corps" Harling, W.Franke
Amen West Point Cadet Choir Parsifal Amen Naumann



































Hymn 211a My faith looks up to thee Olivet Lowell Mason, 1833
2/17/1937  5:15 PM  Daily 
Lenten Service



















Tune First Line ‐ Comment Comment2 Music Title Composer












Procession Hymn 130b Savior! when in dust to thee Aberystwyth Joseph Parry, 1879
Kyrie Eleison Nine‐fold Kyrie Candlyn
Sermon Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Anthem O my Saviour, Fount of blessing Dvorak
Hymn 327a Jesus, to thy table led Lacrymae Arthur S. Sullivan, 1872
Sanctus Sanctus Candlyn
Agnus Dei Agnus Dei Candlyn
O Salutaris 331a / ? O saving Victim, opening wide in place of GIE Candlyn








Procession Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871




Anthem Solo‐ Treble‐Clarence Gittins Great is Jehovah Schubert
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551

















Hymn 428a God bless our native land America Harmonia Anglicana, c. 
1742

























































Procession Hymn 127a Jesus, Lord of life and glory St. Raphael Edward J. Hopkins, 
1862


























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley

























Hymn 222a Nearer, my God, to Thee verses 1,3 (solo), 5 Bethany Lowell Mason, 1856
I heard a voice







Hymn 228a Jesus, my Lord, my God, my all St. Chrysostom Joseph Barnby, 1871
Hymn 159a There is a green hill far away Horsley William Horsley, 1844
3/2/1937  5:15 PM  Daily 
Lenten Service












Hymn 059a Lord, thy word abideth Ravenshaw Ave Hierarchia, 1567 
Arr. William Henry 
Monk







Tune First Line ‐ Comment Comment2 Music Title Composer
Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894














Procession Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Kyrie Eleison Nine‐fold Kyrie Willan
Sermon Hymn 126a Christian! dost thou see them St. Andrew of Crete John B. Dykes, 1868




















Sermon Hymn 128a Christian, seek not yet repose Vigilate William Henry Monk, 
1868
Anthem Solo‐ Tenor‐Robert Betts Sing ye praise Mendelssohn
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551


































































Hymn 152a In the cross of Christ I glory Crucifixion John Stainer, 1887
3/10/1937  5:15 PM  Daily 
Lenten Service











Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 













Hymn 027a Now from the altar of my heart Beatitudo John Bacchus Dykes, 
1875











Procession Hymn 152a In the cross of Christ I glory Crucifixion John Stainer, 1887






























































Tune First Line ‐ Comment Comment2 Music Title Composer
3/17/1937  5:15 PM  Daily 
Lenten Service
Hymn 500a Master, no offering Horbury John Bacchus Dykes, 
1861


































Hymn 027a Now from the altar of my heart Beatitudo John Bacchus Dykes, 
1875











Procession Hymn 143a All glory, laud, and honor St. Theodulph Melchior Teschner, c. 
1613
Venite 569 Venite Tallis
Psalter Psalm 97
Benedicite Benedicite Stokowski











Procession Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837





Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





Hymn 223a Jesus, Lover of my soul Hollingside John Bacchus Dykes, 
1861







Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)

















Hymn 010a Behold us, Lord, a little space Bedford William Wheall, c. 1720




Hymn 019a Softly now the light of day Seymour Carl Maria von Weber 
(1786‐1826)












Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Hymn 148a Behold the Lamb of God verse 1 St. John John B. Dykes, 1864









Hymn 159a There is a green hill far away Horsley William Horsley, 1844











Procession Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi
Anthem Solo‐ Tenor‐Robert Betts Joy dawned again on Easter Day Noble
Sanctus Sanctus in A Stainer
Hymn 148a Behold the Lamb of God verse 1 St. John John B. Dykes, 1864
Gloria in Excelsis Gloria in Excelsis in A Stainer





Procession Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.









Doxology  / 249a Old Hundredth Louis Bourgeois, 1551

















Sermon Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Anthem Solo‐ Bass‐Robert Crawford Behold, I tell you a mystery Handel
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




Tune First Line ‐ Comment Comment2 Music Title Composer






















Kyrie Litany K2 Kyrie Litany #2 Noble
Recessional Hymn 167a O Paradise, O Paradise Paradise (Barnby) Joseph Barnby, 1866
4/4/1937  11:00 AM  First 
Sunday after Easter HC









Anthem Solo‐ Treble‐Clarence Gittins I know that my redeemer liveth Handel


















Sermon Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Anthem Solo‐ Tenor‐Robert Betts Joy dawned again on Easter Day Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551



















Kyrie Litany K2 Kyrie Litany #2 Noble




Procession Hymn 193a Alleluia! sing to Jesus Alleluia Samuel Sebastian 
Wesley, 1868





























Tune First Line ‐ Comment Comment2 Music Title Composer
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach
































































Hymn 222a Nearer, my God, to Thee Bethany Lowell Mason, 1856
I heard a voice








Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623



































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley













Procession Hymn 423a We plow the fields, and scatter Claudius Johann A. P. Schulz, 
1800
Kyrie Eleison Nine‐fold Kyrie No. 4 Noble



































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551





Procession Hymn 190a Crown Him with many crowns Diademata George J. Elvey, 1868




















Sermon Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
Anthem Rise up, O men of God! Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





























Sermon Hymn 121a Gracious Spirit, Holy Ghost Charity John Stainer, 1868
Anthem Solo‐ Tenor‐Robert Betts Grieve not the Holy Spirit Noble





Tune First Line ‐ Comment Comment2 Music Title Composer
Agnus Dei Agnus Dei in F Stainer
Gloria in Excelsis Gloria in Excelsis in F Stainer
Recessional Hymn 196b Come, Thou Holy Spirit, come Veni Sancte Spiritus (Webbe) Samuel Webbe, 1782
5/16/1937  4:00 PM  
WhitSunday Evensong

















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551





































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley






























Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Psalter Psalm 4
Magnificat Magnificat in D Barnes
Anthem Solo‐ Treble‐George Oberle Holy, Holy, Lord God Almighty Handel






Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley












Tune First Line ‐ Comment Comment2 Music Title Composer
Kyrie Eleison Nine‐fold kyrie No. 6 Noble
Credo Credo Noble
















Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894





Sermon Hymn 209a Come, thou almighty King Moscow Felice de Giardini, 1769
Anthem Solo‐ Bass‐Robert Crawford O sing unto the Lord a new song Purcell














































Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite 572 Venite Tomlinson
Psalter Psalm 19
Benedictus es, Domine Benedictus es, Domine in D Gaul
Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
















Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
Venite 572 Venite Tomlinson
Psalter Psalm 21
Jubilate Jubilate in D Noble















Kyrie Litany 680 Kyrie Litany Noble
Sermon Hymn 428a God bless our native land America Harmonia Anglicana, c. 
1742



















Procession Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861


















Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869
Venite 570 Venite Walter
Psalter Psalm 39
Benedictus es, Domine Benedictus es, Domine in D Gaul
Sermon Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Anthem Solo‐ Tenor‐Robert Betts In native worth and honour clad Haydn















































































Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
















Procession Hymn 314a My soul with patience waits Festal Song William H. Walter, 1894

















Procession Hymn 117b He who would valiant be St. Dunstan's C. Winfred Douglas, 
1917







Anthem Solo‐ Tenor‐Arthur Bailey Like as a father Martin







Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Kyrie Litany Kyrie Litany Noble


































Hymn 222a Nearer, my God, to Thee verses 1,3,5 Bethany Lowell Mason, 1856
I heard a voice















Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker





Sermon Hymn 209a Come, thou almighty King Moscow Felice de Giardini, 1769
Anthem Solo‐ Tenor‐Arthur Bailey Holy, Holy, Holy Gounod











Procession Hymn 445a O God, our help in ages past St. Anne William Croft, 1708







Anthem Solo‐ Tenor‐ Arthur Bailey O Lord most holy Franck
Hymn 427a My country, 'tis of thee verse 1 America Harmonia Anglicana, c. 
1742




















Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836










































































Sermon Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Anthem How lovely is thy dwelling place Brahms
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551












Procession Hymn 037a When morning gilds the skies Laudes Domini Joseph Barnby, 1868







Anthem Solo‐ Tenor‐Robert Betts Grieve not the Holy Spirit Noble













Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem The shadows fall gently Hauptmann
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley

































































Sermon Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861
Anthem Solo‐ Tenor‐Robert Betts When I consider thy heavens Amps
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551













Tune First Line ‐ Comment Comment2 Music Title Composer
Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)













Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782




























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551












Venite 572 Venite Tomlinson
Psalter Psalm 146
Te Deum Te Deum in G Macfarlane


















Sermon Hymn 260a O for a heart to praise my God Beatitudo John Bacchus Dykes, 
1875
Anthem Blessed are they that mourn Brahms
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551











Kyrie Litany 680 Kyrie Litany Three‐fold Kyrie Noble
I heard a voice

















































Anthem Solo‐ Tenor‐Robert Betts Grieve not the Holy Spirit Noble






Recessional Hymn 433a Once to every man and nation Ton‐y‐Botel Welsh Hymn Melody











































Procession Hymn 226b Love divine, all loves excelling NOTE (2) St. Joseph Edward J. Hopkins 
(1818‐1901)




Sermon Hymn 104a Thou, whose almighty word Moscow Felice de Giardini, 1769
Anthem Solo‐ Treble‐Donald Faust O Lord most holy Franck








Sermon Hymn 115a Soldiers of the cross, arise Orientis Partibus Pierre de Corbeil (‐
1222)
Anthem Solo‐ Tenor‐Robert Betts Sing ye praise Mendelssohn
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551


























Kyrie Litany K2 Kyrie Litany #2 Noble





































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach

















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551



















Anthem Solo‐ Tenor‐Robert Betts Comfort ye Handel

















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




Tune First Line ‐ Comment Comment2 Music Title Composer








Procession Hymn 067a Thou art coming, O my Savior Beverly William Henry Monk, 
1875
Kyrie Eleison Kyrie Eleison in G minor Candlyn














O Salutaris 331a / ? O saving Victim, opening wide in place of GIE Candlyn













Sermon Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Anthem Solo‐ Treble‐Donald Faust O Lord most holy Franck
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551


















































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551


















Tune First Line ‐ Comment Comment2 Music Title Composer
Sanctus Sanctus Willan
Agnus Dei Agnus Dei Willan
O Salutaris 331b O saving Victim, opening wide in place of GIE Aeterne Rex Sarum Plainsong, 
Mode VIII










Carol 078a O little town of Bethlehem St. Louis Lewis H. Redner, 1868
Carol 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke
Carol 554a We three kings of Orient are Three Kings of Orient John Henry Hopkins, 
Jr., 1857
Carol 550a Dost thou in a manger lie sung by choir Mauburn T. Tertius Noble, 1918








Procession Hymn 072a / ? O come, all ye faithful Traditional
Kyrie Eleison Nine‐fold kyrie Noble




Carol 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke
Amen E152 Seven‐fold Stainer





Procession Hymn 072a / ? O come, all ye faithful Traditional
Te Deum Te Deum in G Holst
Kyrie Eleison Nine‐fold kyrie Noble




Doxology  / 249a Old Hundredth Louis Bourgeois, 1551












Procession Hymn 073a Hark! the herald angels sing Mendelssohn Felix Mendelssohn, 
1840; Arr. William H. 
Cummings, 1850






















Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
Kyrie Eleison Nine‐fold kyrie Noble



































Procession Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
Psalter by English boy choristers Psalm 111
Magnificat combined choirs Magnificat in B minor Noble
Nunc Dimittis combined choirs Nunc Dimittis in B minor Noble
Anthem by English boy choristers Ave Maria Schubert
Anthem by English boy choristers As Pants the Hart Snow
Anthem by English boy choristers O Holy Night Praetorius




Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Procession Hymn 094a As with gladness men of old Dix Conrad Kocher, 1838






















Anthem Solo‐ Treble‐Donald Faust Fair the night in Bethlem land Noble




Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH4 Lord, keep us safe this night Noble











Procession Hymn 099a Hail to the Lord's Anointed Zoan William H. Havergal, 
1859
Kyrie Eleison Nine‐fold Kyrie No. 2 Noble
Sermon Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863


























Anthem Solo‐ Treble‐Donald Faust Come unto Him Handel
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




















Venite 570 Venite Walter
Psalter Psalm 20
Te Deum Te Deum in B‐flat Alcock
Benedictus 602 Benedictus Jackman




















Anthem Solo‐ Bass‐Robert Crawford O sing unto the Lord a new song Purcell
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551













Procession Hymn 104a Thou, whose almighty word Moscow Felice de Giardini, 1769






Sermon Hymn 416a Fierce was the wild billow Euroclydon T. Tertius Noble, 1918
Anthem How lovely is thy dwelling place Brahms















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551













Tune First Line ‐ Comment Comment2 Music Title Composer




































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551














Procession Hymn 117b He who would valiant be St. Dunstan's C. Winfred Douglas, 
1917
Venite 572 Venite Tomlinson
Psalter Psalm 8
Benedicite Benedicite Stokowski





Anthem Solo‐ Tenor‐Robert Betts When I consider thy heavens Amps













Anthem West Point Cadet Choir West Point Hymn: "Alma Mater" Kuecken
Sermon Hymn 209a Come, thou almighty King Moscow Felice de Giardini, 1769






Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Anthem West Point Cadet Choir West Point Hymn: "The Corps" Harling, W.Franke
Amen West Point Cadet Choir Parsifal Amen Naumann































Tune First Line ‐ Comment Comment2 Music Title Composer
O Salutaris 331a / ? O saving Victim, opening wide Candlyn








Procession Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871
Psalter Psalm 47
Magnificat Magnificat in F minor Callaway
Sermon Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Anthem In the name of our God Willan
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551


















Procession Hymn 121a Gracious Spirit, Holy Ghost Charity John Stainer, 1868




Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem Solo‐ Tenor‐Robert Betts Grieve not the Holy Spirit Noble












Sermon Hymn 118a My soul, be on thy guard Heath Mason and Webb, 
Cantica Laudis, 1850
Anthem Solo‐ Treble‐Donald Faust Blessed be the God and Father Wesley
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies










Introit Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 




Sanctus 690 Sanctus Merbecke
Hymn 223a Jesus, Lover of my soul Hollingside John Bacchus Dykes, 
1861











Hymn 123a Forty days and forty nights Heinlein Martin Herbst (?), 1676







Tune First Line ‐ Comment Comment2 Music Title Composer
3/3/1938  12:05 PM  Daily 
Midday Lenten Service













Hymn 117b He who would valiant be NOTE (1) St. Dunstan's C. Winfred Douglas, 
1917




















































Procession Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
Psalter Psalm 119 Parts I‐II
Anthem Hamilton College Choir Adoramus te, Christe Palestrina
Anthem Hamilton College Choir O Holy Jesu Lvov, Alexis
Anthem Hamilton College Choir Ave Maria Abt, Franz
Sermon Hymn 339a Let all mortal flesh keep silence Picardy French Folksong
Anthem Hamilton College Choir Praise to the Lord Von Othegraven, 
Anton
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Hamilton College Choir Wesley










Hymn 123a Forty days and forty nights Heinlein Martin Herbst (?), 1676


















Hymn 538a Stand up, stand up, for Jesus Webb George J. Webb, 1837
3/9/1938  12:05 PM  Daily 
Midday Lenten Service









Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894




















Hymn 117b He who would valiant be NOTE (1) St. Dunstan's C. Winfred Douglas, 
1917























Procession Hymn 130b Savior! when in dust to thee Aberystwyth Joseph Parry, 1879
Venite 569 Venite Tallis
Psalter Psalm 67
Benedicite Benedicite Stokowski
Benedictus 602 Benedictus Jackman

























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley



































































Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894










Hymn 117b He who would valiant be NOTE (1) St. Dunstan's C. Winfred Douglas, 
1917























Procession Hymn 152a In the cross of Christ I glory Crucifixion John Stainer, 1887
Kyrie Eleison Nine‐fold Kyrie Candlyn
Sermon Hymn 149a O Lamb of God, still keep me St. Christopher Frederick C. Maker, 
1889
Anthem Solo‐ Tenor‐Robert Betts At thy feet in adoration Dvorak
Hymn 327a Jesus, to thy table led Lacrymae Arthur S. Sullivan, 1872
Sanctus Sanctus in G minor Candlyn
Agnus Dei Agnus Dei in G minor Candlyn
O Salutaris 331a / ? O saving Victim, opening wide in place of GIE Candlyn



















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley







Hymn 355a Savior, like a shepherd lead us Dismissal (Sicilian Mariners) Sicilian Folksong; Pub., 
1794






































































Hymn 117b He who would valiant be NOTE (1) St. Dunstan's C. Winfred Douglas, 
1917











Tune First Line ‐ Comment Comment2 Music Title Composer
Procession Hymn 357a Faithful Shepherd, feed me Clewer Friedrich Filitz, 1847
Venite 569 Venite Tallis
Psalter Psalm 142
Benedicite Benedicite Noble
Benedictus 602 Benedictus Jackman
Sermon Hymn 242a I heard the voice of Jesus say Vox Dilecti John Bacchus Dykes, 
1868
Anthem Go to dark Gethsemane Noble



















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley






















































Hymn 117b He who would valiant be NOTE (1) St. Dunstan's C. Winfred Douglas, 
1917
Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
4/1/1938  12:05 PM  Daily 
Midday Lenten Service









Hymn 027a Now from the altar of my heart Beatitudo John Bacchus Dykes, 
1875












































































Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864




Hymn 355a Savior, like a shepherd lead us Dismissal (Sicilian Mariners) Sicilian Folksong; Pub., 
1794



















Hymn 117b He who would valiant be NOTE (1) St. Dunstan's C. Winfred Douglas, 
1917











Tune First Line ‐ Comment Comment2 Music Title Composer
Venite 569 Venite Tallis
Psalter Psalm 97
Benedicite Benedicite Williams, David McK.
Benedictus 602 Benedictus Jackman
Sermon Hymn 144b The royal banners forward go Vexilla Regis (Parker) Horatio Parker
Anthem Ride on! Ride on in majesty! Candlyn






Procession Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864





Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley















Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)



























Hymn 010a Behold us, Lord, a little space Bedford William Wheall, c. 1720














Procession Hymn 117b He who would valiant be NOTE (1) St. Dunstan's C. Winfred Douglas, 
1917





Sanctus 690 Sanctus Merbecke
Hymn 148a Behold the Lamb of God verse 1 St. John John B. Dykes, 1864




















































Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Hymn 135a Jesus, and shall it ever be Federal Street Henry K. Oliver, 1832





Hymn 315a I love thy kingdom, Lord St. Thomas (Williams) Aaron Williams, 1763
Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863
Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)








Hymn 152a In the cross of Christ I glory Crucifixion John Stainer, 1887
4/17/1938  7:00 AM  
Easter Day HC
Procession Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875






Recessional Hymn 179a He is risen, he is risen Neander Joachim Neander, 1680
4/17/1938  11:00 AM  
Easter Day HC














Doxology  / 249a Old Hundredth Louis Bourgeois, 1551















Sermon Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.




Tune First Line ‐ Comment Comment2 Music Title Composer
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Amen E152 Seven‐fold Stainer










Procession Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.





























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551

















































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623







Tune First Line ‐ Comment Comment2 Music Title Composer



































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Sanctus Sanctus Gounod
Anthem in place of Agnus Dei O saving victim Gounod




Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869
Kyrie Eleison Nine‐fold Kyrie No. 3 Noble
Sermon Hymn 223a Jesus, Lover of my soul Hollingside John Bacchus Dykes, 
1861
Anthem He is blessed that cometh Mozart













Sermon Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Anthem O give thanks unto the Lord Purcell
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





















Anthem Solo‐ Tenor‐Robert Betts Sing ye praise Mendelssohn



















Tune First Line ‐ Comment Comment2 Music Title Composer
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





Procession Hymn 190a Crown Him with many crowns Diademata George J. Elvey, 1868

























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach




Procession Hymn 196b Come, Thou Holy Spirit, come Veni Sancte Spiritus (Webbe) Samuel Webbe, 1782
Kyrie Eleison Nine‐fold Kyrie No. 1 Noble
Sermon Hymn 197a Spirit of mercy, truth, and love Melcombe Samuel Webbe, 1782
Anthem Solo‐ Tenor‐Robert Betts Grieve not the Holy Spirit Noble



























































Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite 572 Venite Tomlinson
Psalter Psalm 1
Benedictus es, Domine Benedictus es, Domine in D Gaul


























Procession Hymn 210a Holy Father, great Creator Regent Square Henry Smart, 1866





Sermon Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894
Anthem God, the Lord, is thy keeper Bach














































Kyrie Litany 680 Kyrie Litany Noble


















Procession Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861


































Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623















Tune First Line ‐ Comment Comment2 Music Title Composer










Procession Hymn 117b He who would valiant be St. Dunstan's C. Winfred Douglas, 
1917
Venite 569 Venite Tallis
Psalter Psalm 28
Benedictus Benedictus in D Noble















Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894





Sermon Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728


















Procession Hymn 339a Let all mortal flesh keep silence Picardy French Folksong
Kyrie Litany 679 Kyrie Litany Merbecke
Sermon Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894
Anthem The King of love my shepherd is Bairstow

























Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker


















































Procession Hymn 526a O Savior, precious Savior Watermouth Arthur H. Mann, 1889






































































Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782



























Procession Hymn 210a Holy Father, great Creator Regent Square Henry Smart, 1866
Venite 570 Venite Walter
Psalter Psalm 84
Benedictus es, Domine Benedictus es, Domine in C Oberle
Sermon Hymn 305a O for a closer walk with God Beatitudo John Bacchus Dykes, 
1875
Anthem Jesus, joy of man's desiring Bach





Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836






Tune First Line ‐ Comment Comment2 Music Title Composer


































Hymn 217a Rock of ages, cleft for me Petra Richard Redhead, 1853
I heard a voice







Procession Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
Kyrie Eleison Nine‐fold Kyrie No. 2 Noble



















Sermon Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Anthem The shadows fall gently Hauptmann
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782















Procession Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871
Psalter Psalm 138
Magnificat Magnificat in B‐flat Stanford
Anthem Seventh Regiment Choir Unfold, ye portals everlasting Gounod












Tune First Line ‐ Comment Comment2 Music Title Composer
Vesper Hymn VH1 Lead me, Lord Wesley








































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Procession Hymn 512b For thee, O dear, dear country Ely Cathedral T. Tertius Noble, 1895




Sermon Hymn 356b Fairest Lord Jesus St. Elizabeth Silesian Folksong; pub., 
Leipzig, 1842; harm. T. 
Tertius Noble, 1918
Anthem Solo‐ Tenor‐Robert Betts Grieve not the Holy Spirit Noble













Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley













Sermon Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Anthem Solo‐ Tenor‐Robert Betts Great is Jehovah Schubert










Tune First Line ‐ Comment Comment2 Music Title Composer
















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley




































































Recessional Hymn 433a Once to every man and nation Ton‐y‐Botel Welsh Hymn Melody
































Tune First Line ‐ Comment Comment2 Music Title Composer



















Sermon Hymn 235a O Love that casts out fear Moseley Henry Smart, 1881
Anthem Zion's ways do languish Gounod
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551







































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach
















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551





Procession Hymn 061a Rejoice, rejoice, believers Lancashire Henry T. Smart, 1836
Venite 569 Venite Tallis
Psalter Psalm 8
Benedicite Benedicite in F Stokowski





Anthem Solo‐ Tenor‐Robert Betts Comfort ye Handel







Tune First Line ‐ Comment Comment2 Music Title Composer
















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach






















O Salutaris 331a / ? O saving Victim, opening wide in place of GIE Candlyn


















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach









Venite 569 Venite Tallis
Psalter Psalm 53
Benedicite Benedicite in B minor Noble




































Tune First Line ‐ Comment Comment2 Music Title Composer









O Salutaris 331a / ? O saving Victim, opening wide in place of GIE Candlyn










Carol 078a O little town of Bethlehem St. Louis Lewis H. Redner, 1868
Carol 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke
Carol 554a We three kings of Orient are Three Kings of Orient John Henry Hopkins, 
Jr., 1857
Carol 550a Dost thou in a manger lie Mauburn T. Tertius Noble, 1918
















Amen E152 Seven‐fold Stainer





Procession Hymn 072a / ? O come, all ye faithful Traditional
Te Deum Te Deum Holst
Kyrie Eleison Nine‐fold Kyrie Noble
Sermon Hymn 073a Hark! the herald angels sing Mendelssohn Felix Mendelssohn, 
1840; Arr. William H. 
Cummings, 1850
Anthem Solo‐ Tenor‐Robert Betts Glory to God in the highest Noble





























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Carol C Sleep, little Dove of mine Solo‐ Treble‐Joseph F. Brush, 
Jr.
Alsatian






Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
Kyrie Eleison Nine‐fold Kyrie Willan


















Sermon Hymn 090a Jesus! Name of wondrous love St. Bees John Bacchus Dykes, 
1862
Anthem Ring out, wild bells Fletcher










Procession Hymn 072a / ? O come, all ye faithful Traditional
Carol 545a All my heart this night rejoices Ebeling Johann G. Ebeling, 1666
Carol 549a Good Christian men, rejoice In Dulci Jubilo Traditional German, 
14th century; harm. 
Winfred Douglas, 1918
Carol 078a O little town of Bethlehem St. Louis Lewis H. Redner, 1868








Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Carol 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke





















Procession Hymn 094a As with gladness men of old Dix Conrad Kocher, 1838




























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Carol C Dear little Baby Jesus Torovsky











Tune First Line ‐ Comment Comment2 Music Title Composer
Sermon Hymn 093a Earth has many a noble city Stuttgart Gotha, 1715
Anthem Solo‐ Tenor‐Robert Betts Like as a father Martin





















Sermon Hymn 428a God bless our native land America Harmonia Anglicana, c. 
1742
Anthem Lo! Star‐led chiefs Crotch
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH4 Lord, keep us safe this night Noble
































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551







Procession Hymn 104a Thou, whose almighty word Moscow Felice de Giardini, 1769




Sermon Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Anthem Fierce was the wild billow Noble














Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH4 Lord, keep us safe this night Noble






Tune First Line ‐ Comment Comment2 Music Title Composer
Procession Hymn 117b He who would valiant be St. Dunstan's C. Winfred Douglas, 
1917
Kyrie Eleison Nine‐fold Kyrie No. 3 Noble











O Salutaris 331b O saving Victim, opening wide Aeterne Rex Sarum Plainsong, 
Mode VIII











Sermon Hymn 118a My soul, be on thy guard Heath Mason and Webb, 
Cantica Laudis, 1850
Anthem Solo‐ Tenor‐Robert Betts When I consider thy heavens Amps
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley






Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
Venite 572 Venite Tomlinson
Psalter Psalm 93
Benedicite Benedicite in F Stokowski



















Sermon Hymn 109a Not by thy mighty hand Potsdam Adapted from Johann 
Sebastian Bach (1685‐
1750)
Anthem Solo‐ Bass‐Robert Crawford Ho, everyone that thirsteth Martin
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551







Procession Hymn 117b He who would valiant be St. Dunstan's C. Winfred Douglas, 
1917
Kyrie Eleison Nine‐fold Kyrie Candlyn
Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem Solo‐ Tenor‐Robert Betts Grieve not the Holy Spirit Noble
Hymn 235a O Love that casts out fear Moseley Henry Smart, 1881
Sanctus Sanctus in G minor Candlyn
Agnus Dei Agnus Dei in G minor Candlyn

























Tune First Line ‐ Comment Comment2 Music Title Composer
Anthem West Point Cadet Choir West Point Hymn: "The Corps" Harling, W.Franke
Amen West Point Cadet Choir Parsifal Amen Naumann








Introit Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 




Sanctus 690 Sanctus Merbecke
Hymn 223a Jesus, Lover of my soul Hollingside John Bacchus Dykes, 
1861















Hymn 126a Christian! dost thou see them verses 1,2 St. Andrew of Crete John B. Dykes, 1868




























































































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley


























Hymn 355a Savior, like a shepherd lead us Dismissal (Sicilian Mariners) Sicilian Folksong; Pub., 
1794




Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
3/1/1939  12:05 PM  Daily 
Midday Lenten Service


































































Hymn 327a Jesus, to thy table led Lacrymae Arthur S. Sullivan, 1872
Sanctus Sanctus Willan
Agnus Dei Agnus Dei Willan
O Salutaris 331b O saving Victim, opening wide in place of GIE Aeterne Rex Sarum Plainsong, 
Mode VIII












Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies












































Hymn 030a As now the sun's declining rays Holy Trinity Joseph Barnby, 1861





























































Procession Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Venite 570 Venite Walter
Psalter Psalm 56
Benedicite Benedicite in F Stokowski
Benedictus 602 Benedictus Jackman
Sermon Hymn 128a Christian, seek not yet repose Vigilate William Henry Monk, 
1868
Anthem By the waters of Babylon James

















Anthem Hamilton College choir Rise up, O men of God! Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Anthem Hamilton College choir Komm, Susser Tod Bach
Anthem Hamilton College choir Zum Sanctus Schubert
Anthem Hamilton College choir Were you there? Negro Spiritual



































































































Hymn 393a Lord Jesus, think on me St. Bride Samuel Howard, 1762














Hymn 104a Thou, whose almighty word Moscow Felice de Giardini, 1769








Procession Hymn 130b Savior! when in dust to thee Aberystwyth Joseph Parry, 1879
Kyrie Eleison Nine‐fold Kyrie Candlyn











O Salutaris 331a / ? O saving Victim, opening wide in place of GIE Candlyn





























Hymn 355a Savior, like a shepherd lead us Dismissal (Sicilian Mariners) Sicilian Folksong; Pub., 
1794






































Kyrie Litany K2 Kyrie Litany #2 Noble
Recessional Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871
3/21/1939  5:15 PM  Daily 
Lenten Service




































Hymn 038a Three in One, and One in Three Capetown Freidrich Filitz, 1847
Hymn 497a Come, labour on 3 verses Ora Labora T. Tertius Noble, 1918



















Hymn 151a Go to dark Gethsemane Petra Richard Redhead, 1853







Tune First Line ‐ Comment Comment2 Music Title Composer
Procession Hymn 152a In the cross of Christ I glory Crucifixion John Stainer, 1887
Venite 562 Venite Tallis
Psalter Tallis
Benedicite Benedicite in B minor Noble



















































Hymn 117b He who would valiant be NOTE (1) St. Dunstan's C. Winfred Douglas, 
1917








































Hymn 159a There is a green hill far away Horsley William Horsley, 1844






































































Hymn 148a Behold the Lamb of God St. John John B. Dykes, 1864
Sanctus Sanctus in G minor Noble
Agnus Dei Agnus Dei in G minor Noble
O Salutaris 331b O saving Victim, opening wide in place of GIE Aeterne Rex Sarum Plainsong, 
Mode VIII






Procession Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864





Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies
Recessional Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
4/3/1939  12:05 PM  Daily 
Midday Lenten Service
Hymn 135a Jesus, and shall it ever be Federal Street Henry K. Oliver, 1832












Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)





















Tune First Line ‐ Comment Comment2 Music Title Composer
Hymn 010a Behold us, Lord, a little space Bedford William Wheall, c. 1720




Hymn 152a In the cross of Christ I glory Crucifixion John Stainer, 1887
Hymn 158a O sacred head surrounded Passion Chorale Hans Leo Hassler, 1601; 
harm. Johann Sebastian 
Bach (1685‐1750), 1729






Hymn 117b He who would valiant be NOTE (1) St. Dunstan's C. Winfred Douglas, 
1917





Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Hymn 148a Behold the Lamb of God verse 1 St. John John B. Dykes, 1864
















Hymn 149a O Lamb of God, still keep me St. Christopher Frederick C. Maker, 
1889
Hymn 158a O sacred head surrounded Passion Chorale Hans Leo Hassler, 1601; 
harm. Johann Sebastian 
Bach (1685‐1750), 1729




















Hymn 130b Savior! when in dust to thee NOTE (1) Aberystwyth Joseph Parry, 1879
































Procession Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875




Tune First Line ‐ Comment Comment2 Music Title Composer
Gloria Tibi
Anthem By early morning light Dickinson
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Hymn 148a Behold the Lamb of God verse 1 St. John John B. Dykes, 1864
Gloria in Excelsis Gloria in Excelsis in F Smart
















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551



















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Amen Four‐fold Amen Noble





Voluntary recital by GJO Toccata Froberger




Voluntary recital by GJO Concerto No. 2 Handel
Voluntary recital by GJO Sonata No. 1 in F minor Mendelssohn
Voluntary recital by GJO Legend Karg‐Elert
Voluntary recital by GJO Sonata II Lively‐Fugue Hindemith






















































Tune First Line ‐ Comment Comment2 Music Title Composer
Magnificat Magnificat in B‐flat Stanford
Nunc Dimittis Nunc Dimittis in B‐flat Stanford
Sermon Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Anthem Alleluia! Christ is risen, Alleluia! Heckenlively
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies




Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623




Sermon Hymn 356b Fairest Lord Jesus St. Elizabeth Silesian Folksong; pub., 
Leipzig, 1842; harm. T. 
Tertius Noble, 1918
Anthem Solo‐ Tenor‐Robert Betts Joy dawned again on Easter Day Noble








Sermon Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Anthem Solo‐ Baritone‐Arthur Kent For the mountains shall depart Mendelssohn
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869



























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Amen Four‐fold Amen Noble








Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Voluntary Lohengrin Wagner




















Tune First Line ‐ Comment Comment2 Music Title Composer













Sermon Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861
Anthem Solo‐ Bass‐Robert Crawford O sing unto the Lord a new song Purcell
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





Procession Hymn 238a Thy life was given for me Thy Life George A. Macfarren, 
1875






















Procession Hymn 190a Crown Him with many crowns Diademata George J. Elvey, 1868
Psalter Psalm 138
Magnificat Magnificat in G minor Noble
Sermon Hymn Other / 136a Faith of our mothers St. Finbar Henri F. Hemy, 1864; 
Arr. James G. Walton, 
1870





































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley




Procession Hymn 196b Come, Thou Holy Spirit, come Veni Sancte Spiritus (Webbe) Samuel Webbe, 1782
Kyrie Eleison Nine‐fold Kyrie No. 2 Noble































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley


















































Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623




















Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782





Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem Solo‐ Tenor‐Robert Betts When I consider Thy heavens Smart











Tune First Line ‐ Comment Comment2 Music Title Composer






















Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
Kyrie Eleison Nine‐fold Kyrie Oldroyd
















Procession Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861























































Procession Hymn 045a This is the day of light Swabia Johann M. Spiess, 1745

















Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894






Tune First Line ‐ Comment Comment2 Music Title Composer





























































Hymn 159a There is a green hill far away Horsley William Horsley, 1844
I heard a voice
Kyrie Litany K2 Kyrie Litany #2 Noble




























Procession Hymn 117b He who would valiant be St. Dunstan's C. Winfred Douglas, 
1917
Venite 570 Venite Walter
Psalter Psalm 63
Te Deum Te Deum in G minor Noble





























Tune First Line ‐ Comment Comment2 Music Title Composer



























































Venite 572 Venite Tomlinson
Psalter Psalm 96
Te Deum Te Deum in D minor Sowerby









Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623




Sermon Hymn 305a O for a closer walk with God Beatitudo John Bacchus Dykes, 
1875
Anthem How lovely is Thy dwelling place Brahms

































Tune First Line ‐ Comment Comment2 Music Title Composer
Nunc Dimittis Nunc Dimittis in B‐flat Stanford





Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley






Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782

























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551







































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551











































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869





























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley























Procession Hymn 238a Thy life was given for me Thy Life George A. Macfarren, 
1875
Kyrie Eleison Nine‐fold Kyrie No. 3 Noble





















Voluntary 16th US Infantry Band Dolore Pattee






Tune First Line ‐ Comment Comment2 Music Title Composer
Sermon Hymn 428a God bless our native land America Harmonia Anglicana, c. 
1742
Anthem Solo‐ Tenor‐Robert Betts Grieve not the Holy Spirit Noble













































Sermon Hymn 415a Eternal Father! strong to save Melita John B. Dykes, 1861
Anthem Solo‐ Tenor‐Robert Betts Sing ye praise Mendelssohn




































































Tune First Line ‐ Comment Comment2 Music Title Composer
Te Deum Te Deum in D Noble
Jubilate Jubilate in D Noble





Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
















Sermon Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863
Anthem Solo‐ Baritone‐Arthur Kent Then said He on the throne Gounod














Doxology  / 249a Old Hundredth Louis Bourgeois, 1551











































O Salutaris 331a / ? O saving Victim, opening wide in place of GIE Candlyn





















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




Tune First Line ‐ Comment Comment2 Music Title Composer








Procession Hymn 061a Rejoice, rejoice, believers Lancashire Henry T. Smart, 1836
Venite 569 Venite Tallis
Psalter Psalm 82
Benedicite Benedicite in F Stokowski














































Hymn 339a Let all mortal flesh keep silence Picardy French Folksong
Sanctus Sanctus Willan
Agnus Dei Agnus Dei Willan
O Salutaris 331b O saving Victim, opening wide in place of GIE Aeterne Rex Sarum Plainsong, 
Mode VIII










Carol 078a O little town of Bethlehem St. Louis Lewis H. Redner, 1868
Carol 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke
Carol 554a We three kings of Orient are Three Kings of Orient John Henry Hopkins, 
Jr., 1857
Carol 550a Dost thou in a manger lie Mauburn T. Tertius Noble, 1918


















Kyrie Litany K2 Kyrie Litany #2 Noble







Tune First Line ‐ Comment Comment2 Music Title Composer
























Sermon Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863
Anthem There comes a galley laden Thomas, Carlette
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
















Amen E152 Seven‐fold Stainer
Carol 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke





Procession Hymn 072a / ? O come, all ye faithful Traditional
Te Deum Te Deum in B‐flat Alcock
Kyrie Eleison Nine‐fold Kyrie No. 2 Noble







Doxology  / 249a Old Hundredth Louis Bourgeois, 1551












Procession Hymn 073a Hark! the herald angels sing Mendelssohn Felix Mendelssohn, 
1840; Arr. William H. 
Cummings, 1850














































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551














Procession Hymn 110a Alleluia, song of gladness Dulce Carmen Essay on the Church 
Plain Chant, 1782; Arr. 
Samuel Webbe, 1792
Venite 570 Venite Walter
Psalter Psalm 97
Te Deum Te Deum Holst





















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies








Procession Hymn 117b He who would valiant be St. Dunstan's C. Winfred Douglas, 
1917
Kyrie Eleison Nine‐fold Kyrie No. 3 Noble











O Salutaris 331b O saving Victim, opening wide Aeterne Rex Sarum Plainsong, 
Mode VIII






















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies











Procession Hymn 116a Oft in danger, oft in woe University College Henry John Gauntlett 
(1805‐1876), 1852


























Anthem Solo‐ Bass‐Robert Crawford Ho, everyone that thirsteth Martin
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies









Procession Hymn 224a In heavenly love abiding Bentley John P. Hullah, 1866
Kyrie Eleison Nine‐fold Kyrie in G minor Candlyn
Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem Solo‐ Tenor‐Robert Betts Grieve not the Holy Spirit Noble
Hymn 235a O Love that casts out fear Moseley Henry Smart, 1881
Sanctus Sanctus in G minor Candlyn
Agnus Dei Agnus Dei in G minor Candlyn
O Salutaris 331a / ? O saving Victim, opening wide Candlyn













Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH4 Lord, keep us safe this night Noble

















Tune First Line ‐ Comment Comment2 Music Title Composer
Introit Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Kyrie Litany 679 Kyrie Litany Merbecke
Anthem O Lord, be merciful unto us Franck
Sanctus 690 Sanctus Merbecke
O Salutaris 331b O saving Victim, opening wide in place of GIE Aeterne Rex Sarum Plainsong, 
Mode VIII
Recessional Hymn 123a Forty days and forty nights Heinlein Martin Herbst (?), 1676
2/7/1940  12:05 PM  Daily 
Midday Lenten Service
Hymn 147a In the hour of trial Penitance Spencer Lane, 1875




























































Procession Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 























Hymn 223a / 130b Jesus, Lover of my soul Aberystwyth Joseph Parry, 1879
Anthem O ever‐faithful God Bach


















Hymn 355a Savior, like a shepherd lead us Dismissal (Sicilian Mariners) Sicilian Folksong; Pub., 
1794




































































































Tune First Line ‐ Comment Comment2 Music Title Composer
Sermon Hymn 149a O Lamb of God, still keep me St. Christopher Frederick C. Maker, 
1889
Anthem O my Saviour, Fount of blessing Dvorak
Hymn 327a Jesus, to thy table led Lacrymae Arthur S. Sullivan, 1872
Sanctus Sanctus Oldroyd
Agnus Dei Agnus Dei Oldroyd





























Anthem West Point Cadet Choir West Point Hymn: "The Corps" Harling, W.Franke












































































































Hymn 235a O Love that casts out fear Moseley Henry Smart, 1881













Procession Hymn 130b Savior! when in dust to thee Aberystwyth Joseph Parry, 1879
Venite 569 Venite Tallis
Psalter Psalm 56
Benedicite Benedicite in F Stokowski


















Hymn 128a Christian, seek not yet repose Vigilate William Henry Monk, 
1868
Anthem By the waters of Babylon James
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
































Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 






Tune First Line ‐ Comment Comment2 Music Title Composer





























Hymn 393a Lord Jesus, think on me St. Bride Samuel Howard, 1762








Hymn 104a Thou, whose almighty word Moscow Felice de Giardini, 1769








Procession Hymn 238a Thy life was given for me Thy Life George A. Macfarren, 
1875
Kyrie Eleison Nine‐fold Kyrie Willan































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551



























































Hymn 117b He who would valiant be 3 verses NOTE (1) St. Dunstan's C. Winfred Douglas, 
1917

















Hymn 016a Holy Father, cheer our way 3 verses Vesper (Stainer) John Stainer, 1875























Procession Hymn 152a In the cross of Christ I glory Crucifixion John Stainer, 1887
Venite 569 Venite Tallis
Psalter Psalm 43
Benedicite Benedicite Whitehead




Anthem Solo‐ Tenor‐Robert Betts At Thy feet in adoration Dvorak


































































Procession Hymn 540a Those eternal bowers St. Alban's (Morley) Thomas Morley (1842‐
1891), 1867
Psalter Psalm 121
Hymn 242a I heard the voice of Jesus say Vox Dilecti John Bacchus Dykes, 
1868
I heard a voice






















O Salutaris 331a / ? O saving Victim, opening wide in place of GIE Oberle






Procession Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
Hymn 380a Breathe on me, Breath of God Nova Vita Lister R. Peace, 1914
Anthem If ye love me Tallis
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





































































































Hymn 147a In the hour of trial Penitance Spencer Lane, 1875




Hymn 149a O Lamb of God, still keep me St. Christopher Frederick C. Maker, 
1889
Hymn 158a O sacred head surrounded Passion Chorale Hans Leo Hassler, 1601; 
harm. Johann Sebastian 
Bach (1685‐1750), 1729





























Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Hymn 147a In the hour of trial Penitance Spencer Lane, 1875
Hymn 052a O Jesus, crucified for man Intercession Arr. by John B. Dykes, 
1853
Hymn 151a Go to dark Gethsemane Petra Richard Redhead, 1853













Procession Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875









Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Hymn 148a Behold the Lamb of God verse 1 St. John John B. Dykes, 1864
Gloria in Excelsis Gloria in Excelsis in B‐flat Stanford















Anthem Solo‐ Tenor‐Robert Betts Joy dawned again on Easter Day Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551














Sermon Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Anthem Hallelujah Barraja
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Amen Parsifal Amen Naumann






Voluntary recital by GJO Concerto No. 4 (Allegro) Handel
Voluntary recital by GJO Soeur Monigue Couperin




Voluntary recital by GJO Tallis Cannon Noble
Voluntary recital by GJO Elevation No. 1 Dupre
Voluntary recital by GJO 5th Symphony (Toccata) Widor
Voluntary recital by GJO Pastorale Templeton




Procession Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.



































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
















































Anthem Solo‐ Tenor‐Robert Betts Joy dawned again on Easter Day Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley













Procession Hymn 542a I heard a sound of voices Patmos (Storer) Henry Johnson Storer, 
1891
Psalter Psalms 23,121
Hymn 190a Crown Him with many crowns verses 1,4,5 Diademata George J. Elvey, 1868
I heard a voice
Kyrie Litany K2 Kyrie Litany #2 Noble













Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623

























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley








Procession Hymn 416a Fierce was the wild billow Euroclydon T. Tertius Noble, 1918
Kyrie Eleison Nine‐fold Kyrie Oberle
Sermon Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Anthem Ye now are sorrowful Brahms





















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley




















Hymn 222a Nearer, my God, to Thee verses 1,3,5 Bethany Lowell Mason, 1856
I heard a voice
Kyrie Litany K2 Kyrie Litany #2 Noble
Voluntary bugle Taps



















Anthem Solo‐ Bass‐Robert Crawford O Lord God of Israel Noble




















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley















































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Voluntary bugle Taps













Procession Hymn 196b Come, Thou Holy Spirit, come Veni Sancte Spiritus (Webbe) Samuel Webbe, 1782
Kyrie Eleison Nine‐fold Kyrie Oberle
Sermon Hymn 121a Gracious Spirit, Holy Ghost Charity John Stainer, 1868
Anthem God is a spirit Bennett





























Tune First Line ‐ Comment Comment2 Music Title Composer
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach
Recessional Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871








Sermon Hymn 209a Come, thou almighty King Moscow Felice de Giardini, 1769
Anthem Solo‐ Tenor‐Robert Betts Holy, Holy, Holy Gounod


















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623
























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach





























Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836







Tune First Line ‐ Comment Comment2 Music Title Composer



















Procession Hymn 236a O Love that wilt not let me go Mallett Walter Henry Hall, 
1918
Psalter Psalm 121
Hymn 412a Sunset and evening star Crossing the Bar Joseph Barnby, 1892
I heard a voice
Kyrie Litany K2 Kyrie Litany #2 Noble





Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782



































Procession Hymn 210a Holy Father, great Creator Regent Square Henry Smart, 1866
Venite 572 Venite Tomlinson
Psalter Psalm 23
Benedictus es, Domine Benedictus es, Domine Willan









































Procession Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Kyrie Eleison Nine‐fold Kyrie Oldroyd

















Procession Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861













































Procession Hymn 045a This is the day of light Swabia Johann M. Spiess, 1745
































































Tune First Line ‐ Comment Comment2 Music Title Composer
Venite 570 Venite Walter
Psalter Psalm 82
Benedictus es, Domine Benedictus es, Domine Willan
Sermon Hymn 235a O Love that casts out fear Moseley Henry Smart, 1881
Anthem Glory to God the Father Rachmaninoff








Procession Hymn 525a I Bind unto myself today St. Patrick Ancient Irish Melody
Venite 572 Venite Tomlinson
Psalter Psalm 84
Te Deum Te Deum in D minor Sowerby













Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Kyrie Eleison Nine‐fold Kyrie Oberle


































Procession Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863
Venite 572 Venite Tomlinson
Psalter Psalm 27
Benedictus es, Domine Benedictus es, Domine Willan















Venite 570 Venite Walter
Psalter Psalm 91
Benedictus es, Domine Benedictus es, Domine Willan














Procession Hymn 117b He who would valiant be St. Dunstan's C. Winfred Douglas, 
1917



































Procession Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Kyrie Eleison Nine‐fold Kyrie Oldroyd






























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach






Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782




Sermon Hymn 260a O for a heart to praise my God Beatitudo John Bacchus Dykes, 
1875
Anthem Lord of the worlds above Noble











Sermon Hymn 355a Savior, like a shepherd lead us Dismissal (Sicilian Mariners) Sicilian Folksong; Pub., 
1794
Anthem Solo‐ Treble‐William Spencer O Lord most holy Franck
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551












































Anthem Solo‐ Alto‐John Sahlbeck O rest in the Lord Mendelssohn
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869





















Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem The shadows fall gently Hauptmann
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach




























































Voluntary 16th US Infantry Band Memorial Hymn Righini
Procession Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871
Psalter Psalm 146
Magnificat Magnificat in D Hughes






































Sermon Hymn 254a How wondrous and great Lyons Arr. from Johann 
Michael Haydn (1737‐
1806)
Anthem Solo‐ Tenor‐Robert Betts Grieve not the Holy Spirit Noble



















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley































Procession Hymn 224a In heavenly love abiding Bentley John P. Hullah, 1866
Kyrie Eleison Nine‐fold Kyrie No. 1 Noble






Tune First Line ‐ Comment Comment2 Music Title Composer


















verses 1,2,7,8 NOTE (3) Sine Nomine R. Vaughan Williams, 
1906
Anthem Solo‐ Bass‐Arthur Kent Rose of England Novello
Sermon Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Anthem Dear Land of Hope Elgar


























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551


































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley
























Tune First Line ‐ Comment Comment2 Music Title Composer

















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley













Procession Hymn 061a Rejoice, rejoice, believers Lancashire Henry T. Smart, 1836
Venite 569 Venite Tallis
Psalter Psalm 82
Benedicite Benedicite in F Stokowski



















Sermon Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863
Anthem There comes a galley laden Thomas, Carlette
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





















Hymn 339a Let all mortal flesh keep silence Picardy French Folksong
Sanctus Sanctus in G minor Noble
Agnus Dei Agnus Dei in G minor Noble






















Tune First Line ‐ Comment Comment2 Music Title Composer
Voluntary Pastoral Symphony Handel







Procession Hymn 067a Thou art coming, O my Savior Beverly William Henry Monk, 
1875
























Carol 078a O little town of Bethlehem St. Louis Lewis H. Redner, 1868
Carol 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke
Carol 554a We three kings of Orient are Three Kings of Orient John Henry Hopkins, 
Jr., 1857
Carol 550a Dost thou in a manger lie Mauburn T. Tertius Noble, 1918








Procession Hymn 072a / ? O come, all ye faithful Traditional
Kyrie Eleison Nine‐fold Kyrie Oldroyd




Amen E152 Seven‐fold Stainer
Carol 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke





Procession Hymn 072a / ? O come, all ye faithful Traditional
Te Deum Te Deum Holst
Kyrie Eleison Nine‐fold Kyrie No. 3 Noble








Doxology  / 249a Old Hundredth Louis Bourgeois, 1551












Procession Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866
Venite 572 Venite Tomlinson
Psalter Psalm 8
Te Deum Te Deum Holst
Jubilate 602 Benedictus Jackman
Sermon Hymn 072a / ? O come, all ye faithful Traditional



















Procession Hymn 072a / ? O come, all ye faithful Traditional
Carol 545a All my heart this night rejoices Ebeling Johann G. Ebeling, 1666
Carol 549a Good Christian men, rejoice In Dulci Jubilo Traditional German, 
14th century; harm. 
Winfred Douglas, 1918
Carol 554a We three kings of Orient are Three Kings of Orient John Henry Hopkins, 
Jr., 1857









Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn 546a Silent night, holy night verses 1,3 Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke














































Sermon Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Anthem Lo! Star‐led chiefs Crotch
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach
































































































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach









Procession Hymn 110a Alleluia, song of gladness Dulce Carmen Essay on the Church 
Plain Chant, 1782; Arr. 
Samuel Webbe, 1792
Venite 570 Venite Walter
Psalter Psalm 21
Te Deum Te Deum in G Macfarlane
Benedictus 602 Benedictus Jackman
Sermon Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861




























Tune First Line ‐ Comment Comment2 Music Title Composer
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach











































Procession Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871
Psalter Psalm 46
Magnificat Magnificat in B‐flat Stanford
Sermon Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Anthem Lord of the worlds above Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




Procession Hymn 117b He who would valiant be St. Dunstan's C. Winfred Douglas, 
1917
Venite 572 Venite Tomlinson
Psalter Psalm 8
Benedicite Benedicite in F Stokowski
Benedictus 602 Benedictus Jackman












































Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
Kyrie Eleison Nine‐fold Kyrie No. 4 Noble









Tune First Line ‐ Comment Comment2 Music Title Composer
Sanctus Sanctus in D‐flat Candlyn
Agnus Dei Agnus Dei in D‐flat Candlyn
O Salutaris 331a / ? O saving Victim, opening wide in place of GIE Candlyn





















Anthem West Point Cadet Choir West Point Hymn: "Alma Mater" Kuecken





Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Anthem West Point Cadet Choir West Point Hymn: "The Corps" Harling, W.Franke































Anthem Solo‐ Treble‐John Miller Ave Maria Schubert














Procession Hymn 121a Gracious Spirit, Holy Ghost Charity John Stainer, 1868




























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley


























O Salutaris 331b O saving Victim, opening wide in place of GIE Aeterne Rex Sarum Plainsong, 
Mode VIII




Hymn 147a In the hour of trial Penitance Spencer Lane, 1875













Hymn 104a Thou, whose almighty word included in printed folder for 
noonday hymns
Moscow Felice de Giardini, 1769


























































Hymn 445a O God, our help in ages past included in printed folder for 
noonday hymns
St. Anne William Croft, 1708












































Hymn 321a O God, unseen yet ever near Meditation John M. Gower, 1890
Sanctus Sanctus Oldroyd
Agnus Dei Agnus Dei Oldroyd
O Salutaris 331b O saving Victim, opening wide in place of GIE Aeterne Rex Sarum Plainsong, 
Mode VIII
Recessional Hymn 213a A mighty Fortress is our God Ein Feste Burg Martin Luther, 1529
3/2/1941  4:00 PM  First 
Sunday in Lent Evensong











Doxology  / 249a Old Hundredth Louis Bourgeois, 1551













Venite 569 Venite Tallis
Psalter Psalm 6
Benedicite Benedicite Whitehead



















Sermon Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Anthem Blessed are they that mourn Brahms
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies























































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies









Procession Hymn 253c The God of Abraham praise 1894 St. Audrey T. Tertius Noble, 1894
Voluntary 1888 Theme with variations in D‐flat Noble
Anthem 1898 Te Deum in B minor Noble
Anthem 1901 Gloria Domini ‐ First Benediction Noble
Voluntary 1901 Gloria Domini ‐ Solemn Prelude Noble
Anthem 1915 Grieve not the Holy Spirit Noble
Anthem 1915 But now, thus saith the Lord Noble
Anthem 1917 Go to dark Gethsemane Noble
Voluntary 1922 Prelude Solonnelle Noble
Voluntary 1927 Choral Prelude "St. Kilda" Noble
Anthem 1932 Eternal Mysteries Noble
Voluntary 1936 Choral Prelude "Tallis Canon" Noble
Anthem 1939 An Easter Alleluia Noble
Anthem 1901 Benediction "Four‐fold Amen" Noble
Recessional Hymn 512b For thee, O dear, dear country 1895 Ely Cathedral T. Tertius Noble, 1895
3/23/1941  11:00 AM  
Fourth Sunday in Lent MP
Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782






































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551














Procession Hymn 152a In the cross of Christ I glory Crucifixion John Stainer, 1887

















Tune First Line ‐ Comment Comment2 Music Title Composer



























Procession Hymn 511a Jerusalem the golden Ewing Alexander Ewing, 1853
Psalter Psalm 121
Hymn 222a Nearer, my God, to Thee verses 1, 3 solo‐Betts, 5 Bethany Lowell Mason, 1856
I heard a voice



















O Salutaris 331a / ? O saving Victim, opening wide in place of GIE Oberle






Procession Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864




Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley






















Hymn 130b Savior! when in dust to thee NOTE (1) Aberystwyth Joseph Parry, 1879




























Tune First Line ‐ Comment Comment2 Music Title Composer
Hymn 147a In the hour of trial 3 verses Penitance Spencer Lane, 1875





















Procession Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi
Anthem By early morning light Dickinson
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Hymn 148a Behold the Lamb of God verse 1 St. John John B. Dykes, 1864
Gloria in Excelsis Gloria in Excelsis in F Smart
















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551














Sermon Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Anthem Alleluia! Christ is risen! Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH9 O Jesus, King of gentleness Praetorius








Voluntary recital by GJO Fantasia on the Flemish Chorale Bull
Voluntary recital by GJO Voluntary in D minor Gibbons
Voluntary recital by GJO The Earl of Salisbury Byrd
Voluntary recital by GJO Suite from Bonduca Purcell
Voluntary recital by GJO Andante Wesley




Voluntary recital by GJO North Wind Rowley
Voluntary recital by GJO West Wind Rowley
Voluntary recital by GJO Fidelis Whitlock




















Tune First Line ‐ Comment Comment2 Music Title Composer
Anthem Alleluia! Christ is risen! Noble












Procession Hymn 437a / 001a O Lord of hosts! Almighty King Melcombe Samuel Webbe, 1782
Psalter Psalm 46
Magnificat Magnificat in B minor Noble






Doxology  / 249a Old Hundredth Louis Bourgeois, 1551







Procession Hymn 521a Rejoice, the Lord is King Jubilate Horatio Parker

















Procession Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871
Psalter Psalm 138
Magnificat Magnificat Ruffo‐Willan
Sermon Hymn 356b Fairest Lord Jesus St. Elizabeth Silesian Folksong; pub., 
Leipzig, 1842; harm. T. 
Tertius Noble, 1918
Anthem Solo‐ Treble‐John Miller Great is Jehovah Schubert
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley


































































Kyrie Litany K2 Kyrie Litany #2 Noble




Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623


















Procession Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871
Psalter Psalm 61
Magnificat Magnificat in D Brewer
Sermon Hymn 433a Once to every man and nation Ton‐y‐Botel Welsh Hymn Melody
Anthem Lord of the worlds above Noble











































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley












Anthem Solo‐ Baritone‐Gayla R. Glenn It is enough Mendelssohn










Tune First Line ‐ Comment Comment2 Music Title Composer
Procession Hymn 190a Crown Him with many crowns Diademata George J. Elvey, 1868




















































Anthem Solo‐ Treble‐John Miller O Lord most holy Franck





































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551












Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782








Tune First Line ‐ Comment Comment2 Music Title Composer
Sermon Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Anthem Jesus, joy of Man's desiring Bach








Procession Hymn 117b He who would valiant be St. Dunstan's C. Winfred Douglas, 
1917









































Procession Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Kyrie Eleison Nine‐fold Kyrie Oldroyd

















Procession Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861































































Procession Hymn 045a This is the day of light Swabia Johann M. Spiess, 1745













































































Procession Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894
Venite 572 Venite Tomlinson
Psalter Psalm 121
Benedictus Benedictus in D Noble

























Anthem Solo‐ Tenor‐Arthur Bailey When I consider Thy heavens Amps



























































Sermon Hymn 104a Thou, whose almighty word Moscow Felice de Giardini, 1769
Anthem Come, O thou Traveler Noble





Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782




















































Tune First Line ‐ Comment Comment2 Music Title Composer






Procession Hymn 117b He who would valiant be St. Dunstan's C. Winfred Douglas, 
1917















Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782












































Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861
Anthem Come up hither Spohr
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551














































Tune First Line ‐ Comment Comment2 Music Title Composer
Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869




















Anthem Solo‐ Alto‐John Sahlbeck O rest in the Lord Mendelssohn
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551






























Voluntary 16th US Infantry Band Memorial Hymn Righini
Procession Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871
Psalter Psalm 138
Magnificat Magnificat in B‐flat Willan
Sermon Hymn 428a God bless our native land America Harmonia Anglicana, c. 
1742
Anthem Lord of the worlds above Noble















Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623



























Anthem Solo‐ Tenor‐Robert Betts In the name of our God Willan
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




































Anthem Solo‐ Treble‐John Miller So fearful and trembling Reimann‐Dickinson

























































































Tune First Line ‐ Comment Comment2 Music Title Composer






















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies
















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551












Venite 572 Venite Tomlinson
Psalter Psalm 146
Te Deum Te Deum in G Macfarlane
Jubilate 602 Benedictus Jackman















Hymn 492a Rise up, O men of God Festal Song William H. Walter, 1894
Anthem Solo‐ Treble‐John Miller The Lord is my shepherd James
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551











Venite 569 Venite Tallis
Psalter Psalm 8
Benedicite Benedicite Stokowski





Anthem Solo‐ Tenor‐Robert Betts Comfort ye Handel





















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH3 God be in my head Davies












































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551















Venite 569 Venite Tallis
Psalter Psalm 53
Benedicite Benedicite in B minor Noble



















Procession Hymn 067a Thou art coming, O my Savior Beverly William Henry Monk, 
1875
Kyrie Eleison Kyrie Eleison Willan





Tune First Line ‐ Comment Comment2 Music Title Composer
Hymn 339a Let all mortal flesh keep silence Picardy French Folksong
Sanctus Sanctus Willan
Agnus Dei Agnus Dei Willan















Carol 078a O little town of Bethlehem St. Louis Lewis H. Redner, 1868
Carol 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke
Carol 554a We three kings of Orient are Three Kings of Orient John Henry Hopkins, 
Jr., 1857
Carol #041 / ? The snow lay on the ground tune info does not match 
published hymnal
Text from 1940 hymnal Warren, George W.
















Amen E152 Seven‐fold Stainer
Carol 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke





Procession Hymn 072a / ? O come, all ye faithful Traditional
Te Deum Te Deum in G Macfarlane
Kyrie Eleison Nine‐fold Kyrie No. 3 Noble








Doxology  / 249a Old Hundredth Louis Bourgeois, 1551












Procession Hymn 080a Angels from the realms of glory Regent Square Henry Smart, 1866




Sermon Hymn 072a / ? O come, all ye faithful Traditional
Anthem The Wisemen saw a light afar Candlyn





Procession Hymn 117b He who would valiant be St. Dunstan's C. Winfred Douglas, 
1917
Kyrie Eleison Nine‐fold Kyrie Willan
Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Voluntary organ music during offertory not specified



















Hymn 093a Earth has many a noble city Stuttgart Gotha, 1715
Anthem Ring out, wild bells Fletcher















Carol C To us in Bethlem city Lefebvre




Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley












Hymn 445a O God, our help in ages past verses 1,2,6 St. Anne William Croft, 1708




Procession Hymn 094a As with gladness men of old Dix Conrad Kocher, 1838





















Anthem Solo‐ Baritone‐William Dean Then said He on the throne Gounod
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551


























Tune First Line ‐ Comment Comment2 Music Title Composer










Hymn 104a Thou, whose almighty word Moscow Felice de Giardini, 1769
Anthem Lo! Star‐led chiefs Crotch
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley




Procession Hymn 117b He who would valiant be St. Dunstan's C. Winfred Douglas, 
1917
Venite 570 Venite Walter
Psalter Psalm 20
Te Deum Te Deum in G Vaughan Williams
Benedictus 602 Benedictus Jackman


























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley
















Hymn 323a I am not worthy, holy Lord Albano Vincent Novello, 1800
Sanctus Sanctus in G minor Candlyn
Agnus Dei Agnus Dei in G minor Candlyn
O Salutaris 331a / ? O saving Victim, opening wide in place of GIE Candlyn
















Anthem Solo‐ Bass‐William Dean The Soul Triumphant Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Anthem West Point Cadet Choir Hope Thou in God Mayer, F.C.
Amen West Point Cadet Choir Parsifal Amen Naumann




Procession Hymn 117b He who would valiant be St. Dunstan's C. Winfred Douglas, 
1917









Tune First Line ‐ Comment Comment2 Music Title Composer
Anthem Solo‐ Tenor‐Robert Betts When I consider Thy heavens Amps










Hymn 115a Soldiers of the cross, arise Orientis Partibus Pierre de Corbeil (‐
1222)
Anthem Solo‐ Bass‐William Dean Ho, everyone that thirsteth Martin
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach







Procession Hymn 121a Gracious Spirit, Holy Ghost Charity John Stainer, 1868
Kyrie Eleison Nine‐fold Kyrie Willan
Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)







O Salutaris 331b O saving Victim, opening wide in place of GIE Aeterne Rex Sarum Plainsong, 
Mode VIII













Hymn 235a O Love that casts out fear Moseley Henry Smart, 1881
Anthem In the year that king Uzziah died Williams, David McK.
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach








Introit Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Kyrie Litany  / 679 Nine‐fold Kyrie Merbecke
Anthem Solo‐ Treble‐John Miller O Lord most holy Franck
Sanctus 690 Sanctus Merbecke
O Salutaris 331b O saving Victim, opening wide in place of GIE Aeterne Rex Sarum Plainsong, 
Mode VIII






























































































































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach






















Tune First Line ‐ Comment Comment2 Music Title Composer







Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 











































































































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH4 Lord, keep us safe this night Noble
Recessional Hymn 213a A mighty Fortress is our God Ein Feste Burg Martin Luther, 1529
3/2/1942  12:10 PM  Daily 
Midday Lenten Service








Hymn 355a Savior, like a shepherd lead us Dismissal (Sicilian Mariners) Sicilian Folksong; Pub., 
1794
Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
3/3/1942  5:15 PM  Daily 
Lenten Service







Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 




















Hymn 128a Christian, seek not yet repose Vigilate William Henry Monk, 
1868

















Kyrie Litany K2 Kyrie Litany #2 Noble















Hymn 235a O Love that casts out fear Moseley Henry Smart, 1881
3/8/1942  11:00 AM  
Third Sunday in Lent MP
Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite 569 Venite Tallis
Psalter Psalm 56
Benedicite Benedicite in F Stokowski























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH4 Lord, keep us safe this night Noble




Hymn 104a Thou, whose almighty word Moscow Felice de Giardini, 1769






























Hymn 355a Savior, like a shepherd lead us Dismissal (Sicilian Mariners) Sicilian Folksong; Pub., 
1794




Hymn 123a Forty days and forty nights Heinlein Martin Herbst (?), 1676





Hymn 475a O Spirit of the living God Melcombe Samuel Webbe, 1782






































































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551







Hymn 117b He who would valiant be NOTE (1) St. Dunstan's C. Winfred Douglas, 
1917



















































Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 










Hymn 475a O Spirit of the living God Melcombe Samuel Webbe, 1782











Tune First Line ‐ Comment Comment2 Music Title Composer
3/19/1942  5:15 PM  Daily 
Lenten Service
Hymn 149a O Lamb of God, still keep me St. Christopher Frederick C. Maker, 
1889
Hymn 305a O for a closer walk with God Beatitudo John Bacchus Dykes, 
1875
































Procession Hymn 152a In the cross of Christ I glory Crucifixion John Stainer, 1887
Venite 569 Venite Tallis
Psalter Psalm 42
Benedicite Benedicite in B minor Noble









































































Tune First Line ‐ Comment Comment2 Music Title Composer
Hymn 104a Thou, whose almighty word Moscow Felice de Giardini, 1769
Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863









Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
3/26/1942  5:15 PM  Daily 
Lenten Service
Hymn 225b My spirit on Thy care St. Michael Louis Bourgeois, 1551; 
Arr. William Crotch, 
1836





















Hymn 159a There is a green hill far away Horsley William Horsley, 1844













Sermon Hymn 145a Ride on! ride on in majesty St. Drostane John B. Dykes, 1862
Anthem He is blessed that cometh Mozart






Procession Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
Hymn 117b He who would valiant be St. Dunstan's C. Winfred Douglas, 
1917
Hymn 380a Breathe on me, Breath of God Nova Vita Lister R. Peace, 1914
Anthem If ye love me Tallis
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley






















Hymn 104a Thou, whose almighty word Moscow Felice de Giardini, 1769

























































Procession Hymn 117b He who would valiant be NOTE (1) St. Dunstan's C. Winfred Douglas, 
1917






Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Hymn 148a Behold the Lamb of God St. John John B. Dykes, 1864
Hymn 223a Jesus, Lover of my soul Hollingside John Bacchus Dykes, 
1861















Hymn 159a There is a green hill far away Horsley William Horsley, 1844




















Hymn 147a In the hour of trial 3 verses Penitance Spencer Lane, 1875





Hymn 246a Thou say'st, Take up thy cross St. Bride Samuel Howard, 1762





Procession Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875





Tune First Line ‐ Comment Comment2 Music Title Composer
Anthem By early morning light Dickinson
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Hymn 148a Behold the Lamb of God verse 1 St. John John B. Dykes, 1864
Gloria in Excelsis 698 Gloria in Excelsis Tallis
















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551














Sermon Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Anthem I know that my Redeemer liveth Handel
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH9 O Jesus, King of gentleness Praetorius
Recessional Hymn 176a Jesus lives! thy terrors now St. Albinus Henry J. Gauntlett, 
1852




Procession Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Venite 572 Venite Tomlinson
Psalter Psalm 111
Te Deum Te Deum Sumsion


























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH9 O Jesus, King of gentleness Praetorius



















































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley










Kyrie Eleison 679 Kyrie Litany Merbecke
Anthem The Lord is my shepherd Schubert
Hymn 441b Faith of our fathers! living still St. Finbar Henri F. Hemy, 1864; 
Arr. James G. Walton, 
1870
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Sanctus 693 Sanctus Lutkin




Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836








Anthem Solo‐ Treble‐John Miller O Lord most holy Franck





Procession Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871
Psalter Psalm 119 parts XIX‐XX
Magnificat Magnificat in F Peel
Sermon Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Anthem The shadows fall gently Hauptmann
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





Procession Hymn 520a Alleluia! Alleluia Lux Eoi Arthur S. Sullivan, 1874
Kyrie Eleison Nine‐fold Kyrie No. 2 Noble




































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Voluntary bugle Taps









































































































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach
















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551






Procession Hymn 196b Come, Thou Holy Spirit, come Veni Sancte Spiritus (Webbe) Samuel Webbe, 1782
Kyrie Eleison Nine‐fold Kyrie Noble
Sermon Hymn Other / 415a Eternal Father, by whose grace different text for those who 
fly
Melita John B. Dykes, 1861
Anthem Solo‐ Tenor‐Robert Betts Grieve not the Holy Spirit Noble













Sermon Hymn 197a Spirit of mercy, truth, and love Melcombe Samuel Webbe, 1782
Anthem If ye love me Tallis
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551



































Sermon Hymn 038a Three in One, and One in Three Capetown Freidrich Filitz, 1847
Anthem Solo‐ Tenor‐Robert Betts Come up hither Spohr
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley


















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
























































Sermon Hymn 356b Fairest Lord Jesus St. Elizabeth Silesian Folksong; pub., 
Leipzig, 1842; harm. T. 
Tertius Noble, 1918
Anthem Solo‐ Tenor‐Robert Betts When I consider Thy heavens Amps







Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782
Venite 572 Venite Tomlinson
Psalter Psalm 91
Te Deum Te Deum in B minor Noble






































Tune First Line ‐ Comment Comment2 Music Title Composer





Sermon Hymn 223a Jesus, Lover of my soul Hollingside John Bacchus Dykes, 
1861
Anthem Jesus, joy of man's desiring Bach


























Procession Hymn 318a Bless the Lord, my soul St. Thomas (Williams) Aaron Williams, 1763
















Procession Hymn 266a Ye watchers and ye holy ones Vigili et Sancte Cologne, 1623





Sermon Hymn 305a O for a closer walk with God Beatitudo John Bacchus Dykes, 
1875

























Gloria in Excelsis 698 Gloria in Excelsis Tallis








Procession Hymn 475a O Spirit of the living God Melcombe Samuel Webbe, 1782
Venite 570 Venite Walter
Psalter Psalm 62
Benedictus es, Domine Benedictus es, Domine Willan
















Procession Hymn 117b He who would valiant be St. Dunstan's C. Winfred Douglas, 
1917








Tune First Line ‐ Comment Comment2 Music Title Composer




































Venite 572 Venite Tomlinson
Psalter Psalm 86
Te Deum Te Deum in G minor Noble
Sermon Hymn 380a Breathe on me, Breath of God Nova Vita Lister R. Peace, 1914
Anthem O Lord, increase my faith Gibbons























































































Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836




Sermon Hymn 415a Eternal Father! strong to save Melita John B. Dykes, 1861
Anthem How lovely is thy dwelling place Brahms






























Sermon Hymn 380a Breathe on me, Breath of God Nova Vita Lister R. Peace, 1914
Anthem This sanctuary of my soul Wood
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551








Procession Hymn 043b O day of rest and gladness St. Anselm Joseph Barnby, 1869














Voluntary 16th US Infantry Band Memorial Hymn Righini
Procession Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871
Psalter Psalm 138
Magnificat Magnificat in B‐flat Stanford











Recessional Hymn 535a Go forward, Christian soldier Mission Horatio Parker, 1894






































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





Procession Hymn 115a Soldiers of the cross, arise Orientis Partibus Pierre de Corbeil (‐
1222)








Anthem Solo‐ Treble‐John Miller O Lord most holy Franck











Sermon Hymn 116a Oft in danger, oft in woe University College Henry John Gauntlett 
(1805‐1876), 1852
Anthem Solo‐ Bass‐Clarence Gittins Ho, everyone that thirsteth Martin
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




































Sermon Hymn 256a Songs of praise the angels sang Innocents Arr. from G. F. Handel, 
1728
Anthem O great invisibility Robinson, Franklin
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach





Procession Hymn 465a We love the place, O God Quam Dilecta Henry Lascelles Jenner, 
1861







Tune First Line ‐ Comment Comment2 Music Title Composer





















Sermon Hymn 497a Come, labour on Ora Labora T. Tertius Noble, 1918
Anthem The shadows fall gently Hauptmann
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




















Kyrie Litany K2 Kyrie Litany #2 Noble



























Procession Hymn 238a Thy life was given for me Thy Life George A. Macfarren, 
1875
Kyrie Eleison Nine‐fold Kyrie No. 1 Noble


























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551

































Procession Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863
Venite 570 Venite Walter
Psalter Psalm 146
Te Deum Te Deum in G Macfarlane






















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach
















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551







Procession Hymn 061a Rejoice, rejoice, believers Lancashire Henry T. Smart, 1836


























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Vesper Hymn VH1 Lead me, Lord Wesley





















O Salutaris 331a / ? O saving Victim, opening wide in place of GIE Candlyn




















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
I heard a voice
Vesper Hymn VH1 Lead me, Lord Wesley









Venite 569 Venite Tallis
Psalter Psalm 52
Benedicite Benedicite in B minor Noble









Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









































Kyrie Litany K2 Kyrie Litany #2 Noble



















O Salutaris 331a / ? O saving Victim, opening wide in place of GIE Candlyn











Carol 078a O little town of Bethlehem St. Louis Lewis H. Redner, 1868
Carol 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke
Carol 554a We three kings of Orient are Three Kings of Orient John Henry Hopkins, 
Jr., 1857








Procession Hymn 072a / ? O come, all ye faithful Traditional
Kyrie Eleison Nine‐fold Kyrie No. 2 Noble
Anthem Solo‐ Tenor‐Robert Betts Glory to God in the highest Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551





Amen E152 Seven‐fold Stainer
Carol 546a Silent night, holy night Holy Night Franz Grueber, 1818; 
harm. Carl Reinecke





Procession Hymn 072a / ? O come, all ye faithful Traditional
Te Deum Te Deum in C Stanford
Kyrie Eleison Nine‐fold Kyrie No. 2 Noble








Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee America Harmonia Anglicana, c. 
1742












Procession Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)




Sermon Hymn 072a / ? O come, all ye faithful Traditional
Anthem The Wisemen saw a light afar Candlyn
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551









Procession Hymn 448a Father, let me dedicate Dedication Myles B. Foster, 1890
Kyrie Eleison Nine‐fold Kyrie No. 3 Noble
Hymn 445a O God, our help in ages past St. Anne William Croft, 1708
Anthem Ring out, wild bells Fletcher




Tune First Line ‐ Comment Comment2 Music Title Composer

























Anthem Solo‐ Tenor‐Robert Betts Glory to God in the highest Noble














Procession Hymn 094a As with gladness men of old Dix Conrad Kocher, 1838








Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee 1 verse America Harmonia Anglicana, c. 
1742
















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551



































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551










Tune First Line ‐ Comment Comment2 Music Title Composer
Agnus Dei Agnus Dei in B minor Noble
Gloria in Excelsis Gloria in Excelsis in B minor Noble










Hymn 104a Thou, whose almighty word Moscow Felice de Giardini, 1769
Anthem Lo! Star‐led chiefs Crotch
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee 1 verse America Harmonia Anglicana, c. 
1742
Vesper Hymn VH1 Lead me, Lord Wesley





















Procession Hymn 094a As with gladness men of old Dix Conrad Kocher, 1838








Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee 1 verse America Harmonia Anglicana, c. 
1742








Hymn 105a Thy kingdom come, O God St. Cecilia Leighton G. Hayne, 
1863
Anthem Prepare war! Fitch, Theodore
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee 1 verse America Harmonia Anglicana, c. 
1742


















































Procession Hymn 099a Hail to the Lord's Anointed Zoan William H. Havergal, 
1859









Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee 1 verse America Harmonia Anglicana, c. 
1742














Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee 1 verse America Harmonia Anglicana, c. 
1742
Vesper Hymn VH1 Lead me, Lord Wesley























Voluntary played before service Selections from Reguiem Brahms















Hymn 497a Come, labour on Ora Labora T. Tertius Noble, 1918
Anthem Ave verum corpus natum Mozart
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee 1 verse America Harmonia Anglicana, c. 
1742















Procession Hymn 238a Thy life was given for me Thy Life George A. Macfarren, 
1875











Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee 1 verse America Harmonia Anglicana, c. 
1742















































Procession Hymn 117b He who would valiant be St. Dunstan's C. Winfred Douglas, 
1917
Kyrie Eleison Nine‐fold Kyrie Candlyn







Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee 1 verse America Harmonia Anglicana, c. 
1742
Hymn 323a I am not worthy, holy Lord Albano Vincent Novello, 1800
Sanctus Sanctus Candlyn
Agnus Dei Agnus Dei Candlyn
O Salutaris 331a / ? O saving Victim, opening wide in place of GIE Candlyn






















Tune First Line ‐ Comment Comment2 Music Title Composer
















Procession Hymn 115a Soldiers of the cross, arise Orientis Partibus Pierre de Corbeil (‐
1222)
Venite 569 Venite Tallis
Psalter Psalm 93
Benedicite Benedicite in F Stokowski






Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee 1 verse America Harmonia Anglicana, c. 
1742















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee 1 verse America Harmonia Anglicana, c. 
1742
Vesper Hymn VH1 Lead me, Lord Wesley



























Procession Hymn 226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)
Kyrie Eleison Nine‐fold Kyrie Oldroyd




Anthem Solo‐ Tenor‐Robert Betts Grieve not the Holy Spirit Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee 1 verse America Harmonia Anglicana, c. 
1742
Hymn 228a Jesus, my Lord, my God, my all St. Chrysostom Joseph Barnby, 1871
Sanctus Sanctus Oldroyd
Agnus Dei Agnus Dei Oldroyd
O Salutaris 331a / ? O saving Victim, opening wide in place of GIE Oberle











Tune First Line ‐ Comment Comment2 Music Title Composer
Hymn 235a O Love that casts out fear Moseley Henry Smart, 1881
Anthem Blessed are they that mourn Brahms
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee 1 verse America Harmonia Anglicana, c. 
1742
Vesper Hymn VH1 Lead me, Lord Wesley














Introit Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Kyrie Litany 679 Kyrie Litany Merbecke
Anthem O Lord, be merciful unto us Franck
Sanctus 690 Sanctus Merbecke
O Salutaris 331a / ? O saving Victim, opening wide in place of GIE Oberle































Hymn 117b He who would valiant be NOTE (1) St. Dunstan's C. Winfred Douglas, 
1917

















Procession Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 
Venite 569 Venite Tallis
Psalter Psalm 54
Benedicite Benedicite Whitehead










Doxology  / 249a Old Hundredth Louis Bourgeois, 1551















Procession Hymn 123a Forty days and forty nights Heinlein Martin Herbst (?), 1676
Anthem The Collegiate Chorale Mass in G Schubert
Voluntary Nat'l Orchestral Assn Andante from Concerto for Viola Handel‐Casadesus
Anthem The Collegiate Chorale Requiem Roparitz




























































Hymn 109a Not by thy mighty hand Potsdam Adapted from Johann 
Sebastian Bach (1685‐
1750)




Hymn 104a Thou, whose almighty word Moscow Felice de Giardini, 1769
















Kyrie Eleison 679 Kyrie Litany Merbecke
Anthem The Lord is my shepherd Schubert
Hymn 441b Faith of our fathers! living still St. Finbar Henri F. Hemy, 1864; 
Arr. James G. Walton, 
1870
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Sanctus 693 Sanctus Lutkin




Tune First Line ‐ Comment Comment2 Music Title Composer
3/21/1943  11:00 AM  
Second Sunday in Lent HC





Hymn 139a Just as I am, without one plea NOTE (2) St. Crispin George J. Elvey, 1862
Anthem By the Waters of Babylon James
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551




























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee 1 verse America Harmonia Anglicana, c. 
1742
Vesper Hymn VH1 Lead me, Lord Wesley
















































Hymn 132a O Jesus, thou art standing St. Hilda Justen H. Knecht, 1799 
Edward Husband, 1871 




Hymn 139a Just as I am, without one plea St. Crispin George J. Elvey, 1862
Cantate Domino Cantate Domino in A Goss







Tune First Line ‐ Comment Comment2 Music Title Composer
























Hymn 109a Not by thy mighty hand Potsdam Adapted from Johann 
Sebastian Bach (1685‐
1750)






Procession Hymn 238a Thy life was given for me Thy Life George A. Macfarren, 
1875









Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee 1 verse America Harmonia Anglicana, c. 
1742








Procession Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864
Psalter Psalm 138









Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Anthem West Point Cadet Choir West Point Hymn: "The Corps" Harling, W.Franke
Amen West Point Cadet Choir Parsifal Amen Naumann








Hymn 104a Thou, whose almighty word Moscow Felice de Giardini, 1769
















































Hymn 242a I heard the voice of Jesus say Vox Dilecti John Bacchus Dykes, 
1868
Anthem This sanctuary of my soul Wood
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551

























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee 1 verse America Harmonia Anglicana, c. 
1742

































104a Thou, whose almighty word Moscow Felice de Giardini, 1769












016a Holy Father, cheer our way Vesper (Stainer) John Stainer, 1875
4/8/1943  12:10 PM  Daily 
Midday Lenten Service





















475a O Spirit of the living God Melcombe Samuel Webbe, 1782




Procession Hymn 152a In the cross of Christ I glory Crucifixion John Stainer, 1887











Doxology  / 249a Old Hundredth Louis Bourgeois, 1551













Hymn 139a Just as I am, without one plea St. Crispin George J. Elvey, 1862
Anthem Go to dark Gethsemane Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee 1 verse America Harmonia Anglicana, c. 
1742
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach








































Tune First Line ‐ Comment Comment2 Music Title Composer







































226a Love divine, all loves excelling Love Divine (Le Jeune) George F. C. Le Jeune 
(1841‐1904)

















Hymn 145a Ride on! ride on in majesty St. Drostane John B. Dykes, 1862
Anthem He is blessed that cometh Mozart
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551







O Salutaris 331a / ? O saving Victim, opening wide in place of GIE Candlyn






Procession Hymn 464a The Church's one foundation Aurelia Samuel S. Wesley, 1864




Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee 1 verse America Harmonia Anglicana, c. 
1742
Vesper Hymn VH1 Lead me, Lord Wesley






































305a O for a closer walk with God Beatitudo John Bacchus Dykes, 
1875














































































Hymn 139a Just as I am, without one plea St. Crispin George J. Elvey, 1862
Hymn 149a O Lamb of God, still keep me St. Christopher Frederick C. Maker, 
1889







Procession Hymn 171a The day of resurrection Rotterdam Berthold Tours, 1875
Kyrie Litany SB089 Kyrie Eleison SB089 / Kyrie Eleison Macfarlane
Gloria Tibi
Anthem By early morning light Dickinson
Sanctus SB099 Sanctus SB099 / Sanctus Macfarlane
Hymn 148a Behold the Lamb of God verse 1 St. John John B. Dykes, 1864




Tune First Line ‐ Comment Comment2 Music Title Composer
















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee verse 1 America Harmonia Anglicana, c. 
1742















Sermon Hymn 172a Jesus Christ is risen today Worgan Charles Wesley, Lyra 
Davidica, 1708; Alt.
Anthem Solo‐ Tenor‐Robert Betts Joy dawned again on Easter Day Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee verse 1 America Harmonia Anglicana, c. 
1742
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach












Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee verse 1 America Harmonia Anglicana, c. 
1742
























Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee verse 1 America Harmonia Anglicana, c. 
1742
Vesper Hymn VH2 O Light of Life, O Saviour dear Bach


























Procession Hymn 001a New every morning is the love Melcombe Samuel Webbe, 1782









Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee 1 verse America Harmonia Anglicana, c. 
1742








Procession Hymn 530a Onward, Christian soldiers St. Gertrude Arthur S. Sullivan, 1871
Psalter Psalm 45
Magnificat Magnificat in D Hughes





Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee 1 verse America Harmonia Anglicana, c. 
1742
























Procession Hymn 534a Lead on, O King Eternal Lancashire Henry Smart, 1836
Kyrie Eleison Nine‐fold Kyrie Oberle





Doxology  / 249a Old Hundredth Louis Bourgeois, 1551


































Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Voluntary bugle Taps





























Procession Hymn 238a Thy life was given for me Thy Life George A. Macfarren, 
1875








Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee 1 verse America Harmonia Anglicana, c. 
1742














Voluntary 1901 Solemn Prelude Noble
Procession Hymn 512b For thee, O dear, dear country 1895 Ely Cathedral T. Tertius Noble, 1895
Psalter Psalm 138
Magnificat 1888 Magnificat in B minor Noble
Nunc Dimittis 1888 Nunc Dimittis in B minor Noble
Anthem 1939 Alleluia! Christ is risen! Noble
Sermon Hymn 497a Come, labour on 1918 Ora Labora T. Tertius Noble, 1918
Anthem 1915 Grieve not the Holy Spirit Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee 1 verse America Harmonia Anglicana, c. 
1742
Vesper Hymn VH4 Lord, keep us safe this night 1892 Noble








Voluntary 1901 Elegy Noble
Voluntary 1927 Choral Prelude "St. Kilda" Noble
Voluntary 1936 Choral Prelude "St. Peter" Noble


















Doxology  / 249a Old Hundredth Louis Bourgeois, 1551














Sermon Hymn 355a Savior, like a shepherd lead us Dismissal (Sicilian Mariners) Sicilian Folksong; Pub., 
1794
Anthem The Lord is my shepherd Stanford




Tune First Line ‐ Comment Comment2 Music Title Composer
Hymn 427a My country, 'tis of thee 1 verse America Harmonia Anglicana, c. 
1742
Vesper Hymn VH1 Lead me, Lord Wesley














Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
















Procession Hymn 196b Come, Thou Holy Spirit, come Veni Sancte Spiritus (Webbe) Samuel Webbe, 1782
Kyrie Eleison Nine‐fold Kyrie No. 2 Noble
Sermon Hymn 197a Spirit of mercy, truth, and love Melcombe Samuel Webbe, 1782
Anthem Solo‐ Tenor‐Robert Betts Grieve not the Holy Spirit Noble
Doxology  / 249a Old Hundredth Louis Bourgeois, 1551
Hymn 427a My country, 'tis of thee 1 verse America Harmonia Anglicana, c. 
1742




Recessional Hymn 121a Gracious Spirit, Holy Ghost Charity John Stainer, 1868
6/20/1943  11:00 AM  
Trinity Sunday HC
Procession Hymn 210a Holy Father, great Creator Regent Square Henry Smart, 1866
Kyrie Eleison Nine‐fold Kyrie Oldroyd




Doxology  / 249a Old Hundredth Louis Bourgeois, 1551



























































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































15th Cent. German "Puer Nobis" 1 1
Adam O Holy Night 2 1 3
Alsatian Melody O slumber, slumber softly, dear Jesus 1 1
Alsatian Noel Sleep little Dove of mine 1 1 1 1 2 6
Amps When I consider thy heavens 2 1 1 1 1 2 1 2 3 1 1 2 1 1 2 1 1 1 2 2 1 1 2 33
Andrews O Sons and Daughters 2 2
Arcadelt O Saviour, Lord of Heaven 1 1
Atkins Abide with me 1 2 1 2 1 1 2 2 1 13
Attwood Come, Holy Ghost, our souls inspire 1 1 1 2 1 1 1 1 1 10




God, the Lord, is thy keeper 1 1 2
Grant us, mighty Lord, this year now ending 1 1
I will lift up mine eyes unto the hills 2 1 1 1 5
I would beside my Lord be watching 1 1
Jesu, joy of man's desiring 1 3 2 2 1 9
Jesus, joy of man's desiring 3 3 4 1 1 2 1 1 2 18
Jesus, Saviour, I am Thine 1 1 2
Mighty Lord, and King all‐glorious 1 1




The Lord will not suffer thy foot to be moved 4 4 4 3 2 3 3 1 1 3 2 2 1 1 1 35
Wake, awake, for night is flying 1 1
Whate'er my God ordains is right 1 1
When life begins to fail me 1 1 1 3
Bairstow Let all mortal flesh keep silence 1 1 1 1 1 1 6
Sing ye to the Lord 1 1
The King of love my Shepherd is 2 1 1 1 1 6
Barnby King all glorious 5 1 3 2 2 1 1 1 1 1 1 1 1 21
Barnes And there were shepherds 1 1
He is risen, He is risen 1 1
The calm of blessed night 2 1 3
Barraja Hallelujah 2 2
Bartheleman Guide me O thou great Jehovah 1 1
Beethoven Hallelujah 1 2 3 2 2 1 11
Hallelujah unto God's Almighty Son 2 2 1 2 2 2 3 2 2 1 2 3 2 2 2 1 2 1 1 1 1 1 38
The Heavens are Telling 1 1
Bennett God is a spirit 1 1 1 1 1 1 1 1 1 1 1 1 1 2 2 17
His salvation is nigh 2 2 3 3 2 1 2 2 1 3 3 3 2 1 1 1 2 1 2 37
My God, I love Thee 1 1 2 1 1 1 7
O Lord, Thou hast searched me out 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 16
Whosoever drinketh of this water 3 2 2 1 1 1 1 1 2 1 1 16
Best The Lord is Great in Zion 2 1 2 1 1 7
Brahms Behold, all flesh is as the grass 1 1 1 1 1 5
Blessed are they that mourn 1 2 2 1 1 2 1 1 1 12





































Brahms How lovely is thy dwelling place 3 1 1 2 1 1 1 3 1 4 3 2 2 3 2 2 4 2 2 2 4 1 3 1 2 3 1 1 1 1 2 62
Lord, make me to know the measure of my days on earth 1 1 1 1 1 1 6
Ye now are sorrowful 1 1 2 1 1 2 1 1 1 11
Bridge The Lord hath chosen Zion 1 1 2 4
This shall be my rest forever 1 1
Burleigh Were you there when they crucified my Lord 1 2 2 1 1 1 8
Butcher Let saints on earth in concert sing 2 2 1 1 6
Calkin Thou wilt keep him in perfect peace 1 1 1 1 1 2 2 2 2 3 3 19
Candlyn Bread of the world in mercy broken 1 1 1 1 2 2 2 3 1 1 1 1 1 1 1 1 1 22
Jesus Christ is risen today 2 2 2 2 1 9
Masters in this Hall 1 2 1 4
On Christmas Morn 1 1
Ride on! Ride on in majesty! 1 1 1 1 4
The Wisemen saw a light afar 1 1 1 1 2 3 1 1 1 1 1 1 2 1 2 1 1 1 23
Chadwick Into the woods my Master went 1 1
Crotch Comfort O Lord the soul of Thy servant 1 1 2
Lo! Star‐led Chiefs 2 1 1 1 1 1 1 1 1 1 1 1 2 1 1 1 2 2 1 2 2 2 2 1 1 2 2 2 2 2 43
Cruger Silent night, holy night 1 1
Culley Try me, O God 1 2 2 1 6
Davies God be in my head 1 1 2
Dett Listen to the Lambs 2 1 1 1 1 1 7
Dickinson By early morning light 1 1 2 1 1 1 1 1 1 1 1 1 1 1 15
Nowell! Sing we clear! 2 2 3 1 2 2 2 1 1 16
Doersam Thou, O God, art praised in Sion 1 1
Dvorak At thy feet in adoration 1 1 1 1 1 1 1 1 1 1 1 1 1 13
Blessed Jesus 2 2 4
By Thy glorious Death and Passion 1 1
O my Saviour, Fount of blessing 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 22
Elgar As a spirit didst Thou pass before mine eyes 2 1 1 4
Dear Land of Hope 1 1
Doubt not thy Father's care 1 1
Light of the World 1 1 2
Light out of darkness Thou hast brought 1 1
Ely The Lord is my Shepherd 2 1 3
Farrant Lord, for thy tender mercies' sake 1 1 2 2 1 2 1 10
Faure The Palms 1 1
Fenner I have cried aloud in the darkness 1 2 3
Fitch, Theodore Prepare war! 1 1
Fletcher Ring out, wild bells 1 2 1 1 2 1 1 1 1 2 1 2 1 3 1 2 2 2 1 1 1 1 31
Foster Let not your heart be troubled 1 1
O for a Closer Walk with God 1 2 4 2 9
Franck Blessed, he, who, from earth's dreams awaking 2 2 1 1 1 2 1 1 1 1 1 3 2 3 2 1 1 1 27
Lord, we implore Thee, guard us and guide us 2 1 1 1 1 2 8
O Lord in heav'n above 1 1
O Lord Most Holy 4 2 3 3 2 3 1 4 1 5 4 4 5 6 5 4 2 2 2 2 3 4 5 5 1 2 1 3 4 2 94
O Lord, be merciful unto us 4 2 2 3 3 3 1 2 1 1 1 1 1 1 26
Welcome, welcome, dear Redeemer 2 1 1 1 1 1 1 8
French Liberty Anthem 4 1 5
Gardiner Thee, Lord, before the close of day 1 1 2
Garrett In humble faith and holy love 1 2 2 4 2 2 1 1 2 1 1 1 1 1 1 1 24
Prepare Ye the Way 2 1 1 1 1 2 1 1 10
The voice of one crying in the wilderness 1 1 2 1 1 1 1 1 1 1 11





































Gibbons O Lord, increase my faith 1 1 1 1 1 2 1 2 2 1 1 14
Gluck Saviour, like a shepherd leave us 1 1
Godfrey And very early in the morning they came / The strife is o'er the battle done 2 2 4
Goss Stand up and bless the Lord 2 2 4
The wilderness and the solitary place 1 2 1 2 1 3 1 1 2 1 1 2 1 1 1 21
Gossler, Georgia S. Bless Thee, Saviour, for Thy gifts untold 1 1
Gounod Blessed is He that cometh 1 1 1 1 1 2 2 1 2 2 1 1 1 1 1 1 1 21
Come unto Him 1 1
Holy, Holy, Holy 2 3 2 2 2 1 1 1 1 1 1 17
I am Alpha 1 1
Is it nothing to all ye that pass by? 2 1 1 4
Jerusalem, O Turn Thee 2 1 1 2 1 7
Lo, all things 1 1 2 1 2 2 2 1 12
Lovely appear 1 1
Nazareth 1 1 1 1 4
Now, behold, O Lord 1 1 1 1 1 5
O saving victim 1 1 1 3
Ring out, wild bells 1 1 1 3
Sanctus 1 3 2 1 4 2 13
Saviour of Men 2 1 1 1 1 1 1 1 1 10
Send out thy Light 1 1 1 1 1 1 1 1 1 9
Sing praises unto the Lord 4 1 4 2 2 1 1 1 16
The word is flesh become 2 1 1 4
Then said He on the throne 1 2 2 2 1 1 1 3 1 1 1 1 1 1 2 1 2 1 1 1 27
There is a green hill far away 2 1 1 1 1 1 1 1 1 1 11
Though poor be the chamber 1 2 1 4
Unfold, ye portals everlasting 1 3 4 3 2 1 1 1 3 4 3 1 2 1 1 1 1 1 34
Zion's ways do languish 3 2 1 2 1 1 1 1 1 13
Gower O Lord Most Holy 1 1
Gray What are these that glow from afar 2 1 1 4
Greene O give me the comfort of thy help again 1 1
Gretchaninoff Holy, Holy, Holy, Lord of Sabaoth 1 1
We who figure forth the Cherubim in a mystery 2 2 2 2 2 2 1 2 1 2 2 1 1 2 24
Hamilton What shall we receive from God 1 1
Handel And the Glory of the Lord 1 1 1 3
Angels ever bright and fair 2 1 1 2 1 1 1 2 11
Behold the Lamb of God 1 1 1 3
Behold, I tell you a mystery 1 1 2
Come unto Him 1 1 1 1 1 1 1 2 2 1 1 1 1 15
Come Unto Me 1 1
Comfort ye 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 23
 Comfort ye / And the Glory of the Lord 1 1 1 1 1 1 1 7
Hallelujah 2 1 3
Hallelujah! For the Lord God Omnipotent reigneth 1 1 2
Hallelujah, Amen 1 1
He shall feed His flock like a shepherd 1 1 1 1 4
 He was despised / Surely he hath borne our griefs 1 1
Holy, Holy 3 2 1 6
Holy, Holy, Holy 1 1 2
Holy, Holy, Lord God Almighty 1 1 1 1 1 1 2 1 1 1 2 1 1 1 16
How beautiful are the feet 1 1
How excellent Thy name 2 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 19





































Handel In the beginning 1 1
Let the bright Seraphim in burning row 1 1 2 2 1 1 1 1 1 3 2 2 1 1 20
O lovely peace, with plenty crown'd 2 1 3
Recits and Glory to God 1 1
Rejoice greatly 1 1 1 1 4
Rejoice greatly, O daughter of Zion 1 1
Since by man came death / Worthy is the Lamb 1 1 2
Surely he hath borne our griefs 2 1 2 2 7
The Trumpet Shall Sound 1 1 1 3
There were shepherds abiding 1 1 1 1 1 1 1 1 8
Thou art gone up on high 1 1
Thy rebuke hath broken his heart 1 1 1 1 4
Hauptmann Evening Hymn 2 1 2 1 1 7
Source of all Light 2 2
The shadows fall gently 2 2 3 2 3 3 1 1 2 1 1 1 1 2 1 1 2 2 1 2 34
Haydn Achieved is the glorious work 1 1
And God said, Let the earth bring forth grass / With verdure clad the fields appear 1 1
 And the Spirit of God / The heavens are telling 1 1
In native worth and honour clad 1 1 1 3
In the beginning 1 1
  In the beginning / And the Spirit of God / The heavens are telling 1 1
In the beginning / The heavens are telling 1 1 1 1 1 1 1 1 1 1 1 1 2 1 1 1 1 1 1 1 1 1 1 1 25
Lord, we pray Thee that Thy grace 2 1 2 2 1 1 1 2 1 2 2 2 4 4 3 3 3 3 1 1 2 43
On Thee each living soul awaits 1 1 1 2 2 1 1 1 1 2 1 2 2 1 2 21
Rolling in foaming billows 1 1
The Heavens are Telling 1 1 1 1 1 1 6
With verdure clad the fields appear 1 2 1 4
 With verdure clad the fields appear / Achieved is the Glorious Work 1 1
Heckenlively Alleluia! Christ is risen, Alleluia! 2 2 4
Hildach Dearest Friend Jesus 1 2 3 1 1 3 1 1 1 2 1 1 1 1 1 21
Jesus Song 1 1
Holler Praise, my soul, the King of heaven 1 1
Holst Eternal Father, who didst all create 1 1 2
Good Christian men, rejoice 1 1
Man, born to toil in his labour rejoiceth 1 1 2
Turn back, O man, forswear thy foolish ways 1 2 3 3 2 2 1 1 1 1 1 3 1 1 1 1 25
Hopkins Why Seek Ye the Living Among the Dead 2 1 3
Ireland Greater Love 1 1
Many waters cannot quench love 1 1 2 1 1 2 1 1 1 1 1 1 2 1 17
James As now the sun's declining rays 1 1 2
By the waters of Babylon 1 1 1 1 2 1 1 2 10
I am the vine, ye are the branches 1 1 1 1 1 1 1 1 2 1 1 12
The Lord is my Shepherd 1 2 1 4
Jancovius Our Father 1 1
John Henry Hopkins, JThree Kings of Orient 1 1 2
John S. B. Hodges, 186Eucharistic Hymn 1 1
John Stafford Smith (1National Anthem 1 1
Keeton Beloved, now are we the sons of God 1 1 1 1 1 1 2 1 1 1 1 1 1 1 1 1 17
Kieff Melody, arr. By PGive rest, O Christ, to Thy servants with Thy saints 2 2 1 1 1 1 2 2 1 1 2 1 1 18
Knox I was glad / Glorious things of thee are spoken 1 1 2
Kremser In humble devotion 1 1
Kremser‐Noble Hymn of Thanksgiving 1 1





































Leshure The choral host had closed the angel's strain 1 1
Lockwood Thy Glory dawns, Jerusalem, awake thy bells to ring 1 1
Londonderry Air Saviour of the World 2 2
Macfarlane Blessed are the poor in spirit 1 1
Christ our Passover 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 17
Ho, everyone that thirsteth 2 2 2 2 1 1 10
Ho, everyone that thirsteth / I heard the voice of Jesus say 2 1 2 1 3 1 10
The Beatitudes 1 1
Marcello As the hart panteth after the waterbrooks 2 1 3
Give ear unto me, Lord I beseech Thee 1 3 1 2 1 1 1 2 1 1 1 1 1 3 1 21
Martin Away in a manger 1 1
Hail, Gladdening Light 1 3 3 1 1 3 1 13
Ho, everyone that thirsteth 1 2 1 1 1 2 8
Holiest, Breathe an Evening Blessing 2 2
Like as a Father 4 2 2 4 1 1 2 1 2 1 2 1 2 2 2 1 1 1 1 1 1 1 1 37
Whoso dwelleth under the defense of the Most High 2 3 5
Mason Watchman 1 1
Matthews Go down, great sun, into thy golden west 1 1
The shadows of the evening hours 1 1 3 5
Matthews, JS and HA Easter flowers are blooming bright 2 2
Mendelssohn And Paul came to the congregation 1 1
And Saul made havoc of the Church 1 1
Be thou faithful unto death 1 1 1 1 1 1 1 2 1 10
Be thou faithful unto death / Happy and blest 1 1 2
Behold! God the Lord passed by! 2 1 1 1 5
But any soul thirsteth (42nd psalm) 1 1
But the Lord is mindful / Sleepers, wake 1 1
Draw near 1 1 2
Draw near / Lord God of Abraham / Cast thy burden 1 1
For my soul thirsteth for God 1 1 1 3
For the mountains shall depart 1 1 2
Happy and blest 1 1
He, watching over Israel 1 1 1 1 1 1 1 7
Hear my Prayer 1 1
Hear ye Israel 1 1
How lovely are the messengers 1 1 1 1 1 1 6
I waited for the Lord 1 1 1 1 1 5
I will sing of thy great mercies 1 3 1 5
I will sing of thy great mercies / O thou true and only light 1 1 2
If with all your hearts / Cast thy burden upon the Lord 1 1 2 1 5
It is enough 1 1 1 1 4
Jerusalem, thou that killest the Prophets 2 1 1 1 1 6
Jerusalem, thou that killest the Prophets / Happy and blest 1 1 2
Jerusalem, thou that killest the Prophets / How lovely are the messeng 1 1
Lord God of Abraham 1 1 2 2 2 2 1 1 12
Lord God of Abraham / Cast thy burden upon the Lord 1 2 1 1 5
My tears have been my meat 1 1 1 1 1 1 1 1 8
 Now we are ambassadors / How lovely are the messengers 1 1 2
O God, have mercy upon me 2 1 2 1 1 1 1 2 1 12
O God, have mercy upon me / To God on high be thanks and praise 1 1 2 2 2 1 9
O Lord have mercy 1 1
O Rest in the Lord 1 2 1 1 1 1 1 1 2 1 1 1 1 1 16





































Mendelssohn Say, where is he born 1 1 2
 Say, where is he born / There shall a star 1 1 2
Sing ye praise 1 1 3 1 1 2 1 2 2 1 1 3 1 1 2 2 2 1 1 29
Sleepers, wake 1 3 2 1 1 1 2 1 2 2 1 1 1 1 1 1 1 1 1 1 1 1 1 1 30
Song of Praise 1 1
The night is departing 1 1
The Sorrows of Death 2 3 1 3 2 4 1 1 1 18
 The Sorrows of Death / The night is deparƟng 1 1 1 1 2 2 2 2 12
Then shall the righteous 1 1 2
Then shall the righteous / He that shall endure 2 2
There shall a star 1 1 1 3
There shall a star / As bright the star of morning gleams 1 1 2 4
We praise thee 1 1
Ye people, rend your hearts 1 1 1 3
Ye people, rend your hearts / Cast thy burden upon the Lord 1 1 1 1 1 1 6
Ye people, rend your hearts / If with all your hearts 1 1 2
Ye people, rend your hearts / If with all your hearts / Cast thy burden u 2 1 2 1 1 1 1 1 10
Mitchell I heard a great voice out of heaven 1 1
Modern Bethlem Land 1 1
The Carol of the Star 1 1
Mozart Ave verum corpus natum 4 1 1 1 7
He is blessed that cometh 1 2 1 2 1 1 2 1 1 2 3 1 18
Jesu, Word of God Incarnate 2 2
Lord, we pray Thee, O help Thy servants 1 2 2 1 1 7
Nageli Hushed and still the evening hours 1 1
Negro Spiritual In the hollow of His hand 1 1
Were you there? 1 1
Noble A fire‐mist and a planet 1 1 2 4
A prayer of thanksgiving 2 1 3
Alleluia! Christ is risen! 2 2 2 6
And all the people shouted / O God of hosts 1 1 1 1 4
Benedictus, Communion Service in G minor 1 1
Bethlem Land 1 1
Blessed be the Lord God of Israel 1 1 2 2 1 1 1 1 10
Blessed be the Lord God of Israel / O God of hosts 1 1 1 3
Breathe on me, Breath of God 1 1
But now, thus saith the Lord 3 1 1 1 2 1 2 2 1 4 1 2 1 2 1 25
Christ is risen from the dead 1 1 1 1 2 1 1 2 1 1 1 1 1 15
Christmas Pastoral 1 1 1 1 2 1 1 8
Come, O thou Traveler 2 3 1 2 3 1 1 1 1 1 2 1 1 1 21
Eternal ruler of the ceaseless round 2 2 1 1 1 2 9
Everywhere, everywhere, Christmas tonight! 2 2 1 5
Fair the night in Bethlem Land 2 1 1 4
Fierce was the wild billow 2 6 6 4 3 3 4 1 3 2 3 2 2 1 1 2 2 2 1 3 1 54
Glory to God in the Highest 1 1 2 1 1 2 2 2 1 2 1 1 17
Go to dark Gethsemane 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 16
Greeting the still, soft slant of afterglow 1 1
Grieve not the Holy Spirit 2 3 4 2 2 1 1 1 1 2 2 2 2 1 1 4 2 3 1 3 4 3 2 2 2 3 56
I will lay me down in Peace 2 1 3
Into the woods my Master went 1 1 1 1 1 5
Joy dawned again on Easter Day 2 2 2 1 1 1 2 1 1 1 2 2 1 1 2 1 1 24
Let all the world in every corner sing 1 1 1 3





































Noble O give thanks unto the Lord 1 1
O Lord God of Israel 1 1
O Love that wilt not let me go 2 1 1 4
O Master, let me walk with Thee 1 1
O Wisdom! Spirit of the Holy God 2 1 1 1 1 1 1 2 2 12
Rejoice To‐day 1 1
Rise up, O men of God! 2 2 1 2 3 1 2 1 1 2 1 2 1 1 1 23
Souls of the Righteous 3 1 1 1 1 1 2 2 3 1 1 1 3 1 2 1 1 1 1 2 2 2 1 2 37
Te Deum in B minor 1 1
Te Deum in G minor 1 1
The Risen Christ 1 1 2 1 2 7
The saints of God! 1 1 2
The Soul Triumphant 2 1 1 1 1 1 2 9
There were shepherds abiding in the fields 1 2 3
They came, three Kings who rode apace 1 1 2
When through the torn sail the wild tempest is streaming 1 2 1 4
While shepherds watched their flocks by night 2 1 1 2 1 7
Novello Like as the hart 1 1
Rose of England 1 1
O'Hara I tell you they have not died 1 1
Old French Blessed Mary, Mother mild 1 1
Palestrina Adoramus te, Christe 1 1 2
By the waters of Babylon 1 1
Parker Golden Jerusalem 1 1 2
In heavenly love abiding 2 2 2 1 2 3 1 3 1 1 2 1 21
Peel Magnificat in B‐flat 1 1
Praetorius O Holy Night 1 1
Purcell O give thanks unto the Lord 1 1 2
O sing unto the Lord a new song 1 1 1 1 1 1 6
Rachmaninoff Glory to God the Father 2 1 3
The Lord is King! 1 1
The Lord is risen! 2 2
Reimann‐Dickinson So beautiful and trembling 1 1
So fearful and trembling 2 1 1 1 1 1 7
So tearful and trembling 1 1 2 1 2 2 9
Roberts Peace I leave with you 2 3 5
Seek ye the Lord 1 2 1 1 1 1 4 2 1 1 1 1 2 1 1 1 1 1 24
Robinson, Franklin O great invisibility 2 2
Rogers Now if Christ be preached 1 1 2
 Now if Christ be preached / Christ the Lord is risen today 1 1 1 3
Rowley How Far Is It to Bethlehem 1 1
Sapio Ave verum corpus 1 1
Scarlatti Alleluia 1 1 1 2 1 6
Schlieder Alleluia! Alleluia! O joyful sound! 1 1 1 1 4
Schubert Ave Maria 1 1
Great is Jehovah 5 4 3 3 1 3 1 1 3 4 3 4 1 2 1 3 2 1 1 1 47
The Lord is my Shepherd 1 1 2 1 1 1 7
Scott The Voice in the Wilderness 1 1
Shaw, M. With a voice of singing declare ye this 1 1
Shelley Hark, hark, my soul 1 4 1 1 2 9
Smart The Lord hath done great things for us 1 2 1 1 5
When I consider thy heavens 1 1





































Smith Prayer 2 2
Snow As pants the Hart 1 1
Sowerby I will lift up mine eyes unto the hills 1 1
Spohr And every creature 1 1
 And every creature / Blessing, honor and power 1 1
As pants the Hart 2 2
Blest are the Departed 2 2
Come up hither 1 1 1 1 2 2 2 1 11
Holy, Holy, Holy, Lord God of Hosts 1 1
How lovely are thy dwellings fair 1 2 1 4
Stainer Awake, awake, put on thy strength 1 1 1 1 1 3 1 1 10
God So Loved the World 1 1 1 1 1 2 1 8
Hallelujah 1 1
Love divine, all love excelling 1 1 2 2 2 1 3 1 1 14
Stanford Magnificat in B‐flat 1 1 2
Nunc Dimittis 1 1
The Lord is my Shepherd 2 1 1 1 1 1 7
Stevens Shout, Ye Seraph 1 1
Stradella O God, have mercy 1 1
Sullivan I will mention 1 1 2
I will sing of thy power 1 1 2
No chastening for the present 1 1
O Gladsome Light 2 1 1 1 5
Tallis If ye love me 1 1 2 3 1 2 3 3 5 2 1 2 1 3 2 3 2 37
Tchaikovsky Blessed angel spirits 1 1 2
Blessed angel spirits / Father omnipotent 1 1 1 1 1 2 2 2 2 2 1 1 1 1 19
Father Omnipotent 1 1 1 1 1 5
My blessings fall on this fair world 1 1
O praise the Lord 2 1 1 1 2 1 8
With the Angels' sacred hymn 1 1
Thiman The strife is o'er, the battle done 2 1 3
While shepherds watch their flocks by night 2 2
While shepherds watched their flocks by night 2 1 1 4
Thomas, Carlette There comes a galley laden 1 1 1 1 1 1 1 1 1 1 1 11
When wilt thou save the people? 1 1 2
Tours Jesus, Lover of my soul 1 1 2
Traditional Sweet baby, sleep! 1 1
The Holly and the Ivy 1 1
Travers Ascribe unto the Lord 1 1 1 1 1 1 1 1 1 1 1 2 1 1 1 16
Warlock "Balulalow" 1 1
Wesley Blessed be the God and Father 3 3 2 1 1 2 1 1 3 2 2 1 1 1 1 3 1 1 2 1 1 1 35
Lead me, Lord 2 2
O Lord, my God 1 1 2
Thou wilt keep him in perfect peace 1 1
West Comfort the soul of thy servant 2 3 3 3 11
Hear me when I call 1 1 1 1 1 1 2 2 2 1 13
Light's glittering morn bedecks the sky 2 1 1 1 2 1 8
Night's glittering morn bedecks the sky 1 1
West, George A.A. O God, the heathen are come into Thine inheritance 1 1
Whipp Grieve not for those that sleep 2 2
Willan I looked, and behold a white cloud 1 2 1 2 1 2 9






































Willan Who knocks tonight so late 1 1 1 3
Williams, David McK. Darest thou now, O soul 1 1
In the year that king Uzziah died 1 1
Williams, Lee When the Son of Man shall come in His glory 2 2 1 2 3 1 2 3 3 3 2 2 1 2 29
Wood Glory and honour and laud be to Thee 1 1 1 3
This sanctuary of my soul 2 3 5
Woodward The radiant morn hath passed away 1 1 1 2 1 2 4 1 2 2 2 19
The Sun shall be no more 4 4







































































Handel Messiah ‐ Advent and Christmas portions 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 29
Messiah ‐ Lenten portions 1 1 1 1 1 1 1 1 1 1 10
Brahms German Requiem 1 1 1 1 1 1 1 1 1 1 1 11
Macfarlane Lenten Cantata ‐ The Message from the Cross 1 1 1 1 4
Dvorak Stabat Mater 1 1 1 3
Moore Lenten Cantata ‐ The Darkest Hour 1 1 1 3
Noble Gloria Domini 1 1 1 1 4
W. Berwald The 7 Last Words of Christ 1 1
Elgar The Dream of Gerontius 1 1
The Light of Life 1 1








































Adam 2 1 3
Alsatian Melody 1 1
Alsatian Noel 1 1 1 1 2 6
Amps 2 1 1 1 1 2 1 2 3 1 1 2 1 1 2 1 1 1 2 2 1 1 2 33
Andrews 2 2
Arcadelt 1 1
Atkins 1 2 1 2 1 1 2 2 1 13
Attwood 1 3 2 2 2 3 1 1 2 3 1 2 2 2 1 1 1 1 31
Bach 1 1 1 1 1 2 1 5 8 9 10 7 9 8 2 4 6 5 5 5 3 1 95
Bairstow 1 3 1 1 2 1 2 1 1 13
Barnby 5 1 3 2 2 1 1 1 1 1 1 1 1 21
Barnes 1 1 2 1 5
Barraja 2 2
Bartheleman 1 1
Beethoven 1 2 3 2 2 1 2 2 1 2 2 2 3 2 2 1 2 3 2 2 2 1 2 2 1 1 1 1 50
Bennett 3 4 4 4 4 3 3 6 5 7 7 7 1 4 4 5 1 1 4 2 2 1 3 2 4 2 93
Best 2 1 2 1 1 7
Brahms 3 1 2 2 3 1 2 3 1 4 3 2 2 3 7 2 4 2 2 7 6 6 5 6 6 6 4 3 2 1 3 104
Bridge 1 1 1 2 5
Burleigh 1 2 2 1 1 1 8
Butcher 2 2 1 1 6
Calkin 1 1 1 1 1 2 2 2 2 3 3 19
Candlyn 2 2 2 3 4 7 3 3 4 2 4 3 4 3 4 3 2 2 1 1 2 2 63
Chadwick 1 1
Crotch 2 1 1 1 1 1 1 1 1 2 2 1 2 1 1 1 2 2 1 2 2 2 2 1 1 2 2 2 2 2 45
Cruger 1 1
Culley 1 2 2 1 6
Davies 1 1 2
Dett 2 1 1 1 1 1 7
Dickinson 2 2 3 2 1 2 1 1 1 1 1 3 1 3 2 2 2 1 31
Doersam 1 1
Dvorak 2 3 1 1 2 1 2 1 3 1 1 1 1 1 1 1 1 2 2 2 1 1 2 1 2 1 1 1 40
Elgar 3 1 4 1 9






































Farrant 1 1 2 2 1 2 1 10
Faure 1 1
Fenner 1 2 3
Fitch, Theodore 1 1
Fletcher 1 2 1 1 2 1 1 1 1 2 1 2 1 3 1 2 2 2 1 1 1 1 31
Foster 2 2 4 2 10
Franck 4 2 3 3 2 3 1 4 1 5 6 6 8 14 9 9 7 6 6 4 6 9 9 10 4 5 4 6 5 3 164
French 4 1 5
Gardiner 1 1 2
Garrett 2 2 3 1 3 6 3 4 2 3 1 1 3 2 2 1 2 2 1 1 45
Gaul 1 1
Gibbons 1 1 1 1 1 2 1 2 2 1 1 14
Gluck 1 1
Godfrey 2 2 4
Goss 1 2 1 2 1 2 2 3 1 1 2 1 1 2 1 1 1 25
Gossler, Georgia S. 1 1
Gounod 7 19 13 18 9 14 13 13 14 17 9 11 8 3 4 3 7 5 6 4 3 2 1 2 1 4 3 1 1 3 2 220
Gower 1 1
Gray 2 1 1 4
Greene 1 1
Gretchaninoff 2 2 2 2 2 2 1 2 1 2 2 1 1 2 1 25
Hamilton 1 1
Handel 2 7 11 12 9 10 9 5 6 4 6 6 5 8 5 7 3 4 4 4 4 5 6 8 6 5 8 5 7 4 2 187
Hauptmann 2 2 1 2 1 1 2 2 3 2 3 3 1 1 2 1 1 1 1 2 1 1 2 2 1 2 43
Haydn 1 2 5 2 2 4 3 2 1 2 2 4 2 3 5 5 6 5 6 5 7 5 3 3 5 4 4 5 1 4 1 109
Heckenlively 2 2 4
Hildach 1 3 3 1 1 3 1 1 1 2 1 1 1 1 1 22
Holler 1 1
Holst 1 2 3 3 2 2 1 1 1 1 1 4 1 2 3 2 30
Hopkins 2 1 3
Ireland 2 1 2 1 1 2 1 1 1 1 1 1 2 1 18
James 1 1 1 3 2 1 1 1 1 1 1 3 4 3 2 2 28
Jancovius 1 1
John Henry Hopkins, Jr., 1857 1 1 2
John S. B. Hodges, 1868 1 1
John Stafford Smith (1750‐1836) 1 1
Keeton 1 1 1 1 1 1 2 1 1 1 1 1 1 1 1 1 17






































Knox 1 1 2
Kremser 1 1




Macfarlane 3 1 3 3 3 3 2 4 2 3 2 4 1 1 1 1 1 1 39
Marcello 1 5 2 2 1 1 1 2 1 1 1 1 1 3 1 24
Martin 3 7 5 3 5 5 5 1 2 1 2 1 2 1 3 2 2 1 1 1 1 2 2 2 1 2 1 2 66
Mason 1 1
Matthews 1 1 3 1 6
Matthews, JS and HA 2 2
Mendelssohn 6 17 15 13 11 13 7 11 13 13 13 13 12 9 5 8 8 3 6 5 13 7 4 7 9 5 6 3 6 4 4 269
Mitchell 1 1
Modern 2 2
Mozart 4 1 1 2 3 2 1 1 2 1 1 1 2 1 1 2 6 2 34
Nageli 1 1
Negro Spiritual 2 2
Noble 5 6 17 22 19 15 14 18 8 11 11 9 12 18 18 14 15 11 18 21 17 10 9 13 12 14 14 11 14 15 12 423
Novello 1 1 2
O'Hara 1 1
Old French 1 1
Palestrina 2 1 3
Parker 2 2 3 1 2 3 1 3 2 1 2 1 23
Peel 1 1
Praetorius 1 1
Purcell 1 1 1 1 1 2 1 8
Rachmaninoff 2 1 3 6
Reimann‐Dickinson 2 1 2 1 2 1 2 2 1 1 1 1 17
Roberts 3 5 1 1 1 1 4 2 1 1 1 1 2 1 1 1 1 1 29
Robinson, Franklin 2 2
Rogers 1 1 2 1 5
Rowley 1 1
Sapio 1 1
Scarlatti 1 1 1 2 1 6
Schlieder 1 1 1 1 4








































Shelley 1 4 1 1 2 9
Smart 1 2 1 1 1 6
Smith 3 1 4
Snow 1 1
Sowerby 1 1
Spohr 1 1 1 2 1 4 1 2 1 1 2 2 2 1 22
Stainer 1 1 1 1 2 2 1 1 1 5 1 3 2 3 5 2 1 33
Stanford 1 1 1 2 1 1 1 1 1 10
Stevens 1 1
Stradella 1 1
Sullivan 4 3 1 1 1 10
Tallis 1 1 2 3 1 2 3 3 5 2 1 2 1 3 2 3 2 37
Tchaikovsky 1 1 2 1 1 1 1 2 3 2 2 2 2 3 1 2 1 1 2 3 1 1 36
Thiman 2 3 3 1 9
Thomas, Carlette 1 2 1 1 1 1 1 1 2 1 1 13
Tours 1 1 2
Traditional 1 1 2
Travers 1 1 1 1 1 1 1 1 1 1 1 2 1 1 1 16
Warlock 1 1
Wesley 2 3 3 2 1 1 2 1 1 4 2 2 1 1 1 1 3 1 1 2 2 1 2 40
West 1 3 2 2 1 2 4 2 5 3 3 1 1 2 1 33
West, George A.A. 1 1
Whipp 2 2
Willan 1 1 2 1 4 1 2 2 3 17
Williams, David McK. 1 1 2
Williams, Lee 2 2 1 2 3 1 2 3 3 3 2 2 1 2 29
Wood 1 1 1 2 3 8
Woodward 5 1 1 2 1 2 4 1 2 2 2 23










































































Noble 5 6 17 22 19 15 14 18 8 11 11 9 12 18 18 14 15 11 18 21 17 10 9 13 12 14 14 11 14 15 12 423 13.0%
Mendelssohn 6 17 15 13 11 13 7 11 13 13 13 13 12 9 5 8 8 3 6 5 13 7 4 7 9 5 6 3 6 4 4 269 8.2%
Gounod 7 19 13 18 9 14 13 13 14 17 9 11 8 3 4 3 7 5 6 4 3 2 1 2 1 4 3 1 1 3 2 220 6.7%
Handel 2 7 11 12 9 10 9 5 6 4 6 6 5 8 5 7 3 4 4 4 4 5 6 8 6 5 8 5 7 4 2 187 5.7%
Franck 4 2 3 3 2 3 1 4 1 5 6 6 8 14 9 9 7 6 6 4 6 9 9 10 4 5 4 6 5 3 164 5.0%
Haydn 1 2 5 2 2 4 3 2 1 2 2 4 2 3 5 5 6 5 6 5 7 5 3 3 5 4 4 5 1 4 1 109 3.3%
Brahms 3 1 2 2 3 1 2 3 1 4 3 2 2 3 7 2 4 2 2 7 6 6 5 6 6 6 4 3 2 1 3 104 3.2%
Bach 1 1 1 1 1 2 1 5 8 9 10 7 9 8 2 4 6 5 5 5 3 1 95 2.9%
Bennett 3 4 4 4 4 3 3 6 5 7 7 7 1 4 4 5 1 1 4 2 2 1 3 2 4 2 93 2.9%
Martin 3 7 5 3 5 5 5 1 2 1 2 1 2 1 3 2 2 1 1 1 1 2 2 2 1 2 1 2 66 2.0%
Candlyn 2 2 2 3 4 7 3 3 4 2 4 3 4 3 4 3 2 2 1 1 2 2 63 1.9%
Schubert 5 4 3 3 1 1 4 1 1 3 4 3 6 1 3 1 3 2 2 1 1 1 1 55 1.7%
Beethoven 1 2 3 2 2 1 2 2 1 2 2 2 3 2 2 1 2 3 2 2 2 1 2 2 1 1 1 1 50 1.5%
Crotch 2 1 1 1 1 1 1 1 1 2 2 1 2 1 1 1 2 2 1 2 2 2 2 1 1 2 2 2 2 2 45 1.4%
Garrett 2 2 3 1 3 6 3 4 2 3 1 1 3 2 2 1 2 2 1 1 45 1.4%
Hauptmann 2 2 1 2 1 1 2 2 3 2 3 3 1 1 2 1 1 1 1 2 1 1 2 2 1 2 43 1.3%
Zingarelli 1 2 3 1 1 2 2 1 1 3 1 2 1 3 2 2 4 3 2 2 1 2 42 1.3%
Dvorak 2 3 1 1 2 1 2 1 3 1 1 1 1 1 1 1 1 2 2 2 1 1 2 1 2 1 1 1 40 1.2%
Wesley 2 3 3 2 1 1 2 1 1 4 2 2 1 1 1 1 3 1 1 2 2 1 2 40 1.2%
Macfarlane 3 1 3 3 3 3 2 4 2 3 2 4 1 1 1 1 1 1 39 1.2%
Tallis 1 1 2 3 1 2 3 3 5 2 1 2 1 3 2 3 2 37 1.1%
Tchaikovsky 1 1 2 1 1 1 1 2 3 2 2 2 2 3 1 2 1 1 2 3 1 1 36 1.1%
Mozart 4 1 1 2 3 2 1 1 2 1 1 1 2 1 1 2 6 2 34 1.0%
Amps 2 1 1 1 1 2 1 2 3 1 1 2 1 1 2 1 1 1 2 2 1 1 2 33 1.0%
Stainer 1 1 1 1 2 2 1 1 1 5 1 3 2 3 5 2 1 33 1.0%
West 1 3 2 2 1 2 4 2 5 3 3 1 1 2 1 33 1.0%
Fletcher 1 2 1 1 2 1 1 1 1 2 1 2 1 3 1 2 2 2 1 1 1 1 31 1.0%
Dickinson 2 2 3 2 1 2 1 1 1 1 1 3 1 3 2 2 2 1 31 1.0%
Attwood 1 3 2 2 2 3 1 1 2 3 1 2 2 2 1 1 1 1 31 1.0%
Holst 1 2 3 3 2 2 1 1 1 1 1 4 1 2 3 2 30 0.9%
Roberts 3 5 1 1 1 1 4 2 1 1 1 1 2 1 1 1 1 1 29 0.9%



































































































































































































































































































































































































































































































Benedicite Best Benedicite in C 2 6 5 2 2 3 4 3 2 1 3 2 1 2 2 1 2 1 3 47
Hallett Benedicite in E‐flat 1 1
Hylton Stewart Benedicite in F 2 2 4
Keeton Benedicite in E‐flat 3 3 2 2 1 1 1 1 2 16
Noble Benedicite 1 2 3
Benedicite in B minor 5 4 2 1 2 2 1 3 1 3 3 1 28
Stewart Benedicite in F 1 1
Stokowski Benedicite 1 2 2 1 1 7
Benedicite in F 2 4 5 4 4 4 5 3 2 3 5 3 1 1 3 3 1 3 1 57
Whitehead Benedicite 2 1 2 5
Williams, David McK. Benedicite 1 1
Benedictus Noble Benedictus 2 2
Benedictus in A minor 2 2 1 1 2 8




Sumsion Benedictus 2 2
Benedictus in G 2 1 3
Benedictus es, Domine Bingham Benedictus es, Domine in F minor 1 2 3
Callaway Benedictus es, Domine in G major 1 1
Gaul Benedictus es 1 1
Benedictus es, Domine in B minor 1 1 1 1 2 1 1 1 1 10
Benedictus es, Domine in D 3 3 2 8
Benedictus es, Domini 1 1
Matthews Benedictus es, Domine in A‐flat 1 1
Noble Benedictue es, Domine in A minor 2 2
Benedictus es in G minor 1 1
Benedictus es, Domine 2 1 3
Benedictus es, Domine in A minor 2 5 4 2 1 1 1 2 2 4 2 2 3 4 1 1 1 2 40
Benedictus es, Domine in C minor 1 2 3
Benedictus es, Domine in G minor 1 2 1 2 3 2 2 1 3 2 19
Oberle Benedictus es, Domine in C 1 2 1 4
Willan Benedictus es, Domine 4 2 1 7
Woodward Benedictus es, Domine in A 3 3
Te Deum (composer not listed) Te Deum 1 1
Alcock Te Deum in B‐flat 5 4 1 3 2 1 1 5 1 3 2 1 2 1 1 2 2 2 2 2 1 44
Bennett Te Deum in B‐flat 2 2
Te Deum in E‐flat 5 6 3 2 2 3 2 1 1 25
Best Chant 1 1
Te Deum in G 1 1 1 2 1 6
Candlyn Te Deum in D‐flat 3 3 2 1 4 1 2 1 2 1 1 1 1 23
Holst Te Deum 3 2 1 1 2 5 1 1 16
Te Deum in G 1 1
Hopkins‐Field Te Deum in F 2 2
Ireland Te Deum in F 8 3 2 3 1 2 1 1 1 22
Macfarlane Te Deum in A 2 2
Te Deum in G 3 2 2 4 2 2 1 2 2 2 1 1 3 1 3 1 32
Te Deum in G minor 1 1 1 2 1 1 1 8
Martin Te Deum in A‐flat 1 1
Naylor Te Deum in A‐flat 2 2 2 2 3 3 2 4 3 4 4 31
Noble Te Deum 1 1 2
Te Deum in A minor 1 1
Te Deum in B 1 1





































Te Deum Noble Te Deum in B‐flat 1 1
Te Deum in D 5 6 3 6 3 1 2 3 2 1 1 1 1 3 1 3 3 45
Te Deum in D major 1 1 1 3
Te Deum in D‐flat 1 1 2
Te Deum in Dorian Mode 2 1 3
Te Deum in G 1 1
Te Deum in G minor 4 3 2 2 1 4 2 3 1 4 2 4 1 2 2 2 2 1 1 1 44
Parker Te Deum in A 5 5 3 1 1 1 1 1 1 1 20
Te Deum in A‐flat 2 2
Te Deum in E 3 3 2 1 1 2 3 4 4 3 2 4 2 1 2 1 38
Te Deum in E‐flat 1 1
Parkes Te Deum in E 1 1
Smart Te Deum in F 4 8 5 3 2 1 3 3 29
Sowerby Te Deum in B minor 1 1
Te Deum in D minor 1 1 1 3
Stainer Te Deum in D 2 5 3 3 13
Te Deum in D major 4 4
Te Deum in D‐flat 1 1
Stanford Te Deum 1 1
Te Deum in B‐flat 5 5 5 3 7 4 2 5 4 4 3 4 1 4 5 7 8 6 10 6 10 7 5 5 2 3 2 2 3 2 2 141
Te Deum in C 3 1 3 3 2 6 3 4 2 3 4 2 2 2 2 4 2 2 2 3 2 3 3 2 3 68
Sullivan Te Deum in D 4 4 2 2 1 2 1 16
Sumsion Te Deum 1 1 2
Te Deum in G 2 1 3
Te Deum in G major 1 1
Vaughan Williams Te Deum 1 1
Te Deum in G 1 1 2 1 5
West Te Deum in B‐flat 3 3
Te Deum in C 2 2 4
Willan Te Deum in B‐flat 3 6 4 4 4 2 5 1 4 4 4 3 3 5 5 5 3 2 2 2 1 1 2 2 1 2 3 1 84
Jubilate (composer not listed) Jubilate 1 1
Jubilate in A 1 1
Bennett Jubilate in B‐flat 2 2 1 5
Jubilate in E‐flat 4 3 2 2 3 2 16
Best Chant 1 1
Jubilate 2 2 4
Jubilate in A 1 1
Jubilate in G 1 1 2
Ireland Jubilate in F 9 3 2 3 1 2 1 1 2 24
Noble Jubilate in B 1 1 2 1 1 6
Jubilate in B Minor 1 7 6 3 3 2 3 3 2 2 2 4 2 2 2 2 1 2 1 1 1 2 2 2 1 59
Jubilate in B‐flat 4 4 3 2 1 2 3 4 2 5 2 3 1 1 2 3 2 1 1 46
Jubilate in D 5 5 4 6 3 1 2 3 3 2 1 1 3 1 2 1 1 1 1 2 2 4 54
Jubilate in D major 1 1 2
Jubilate in G 1 2 1 4
Jubilate in G minor 1 1 2
Smart Jubilate in F 4 4 8 4 2 1 3 5 1 3 1 3 1 4 2 1 2 2 2 2 3 58
Stanford Jubilate 1 1
Jubilate in B‐flat 2 5 4 3 7 4 2 5 4 4 2 4 2 3 2 4 5 3 5 3 5 4 2 4 3 2 2 2 3 2 2 104
Jubilate in C 1 1 3 2 1 5 2 4 4 3 4 2 1 2 3 4 2 1 2 3 2 3 3 2 2 1 63
Sullivan Jubilate in D 4 4 1 2 1 2 1 1 2 1 1 20
Willan Jubilate in B‐flat 3 2 1 1 1 2 2 1 1 2 2 2 3 1 24
Laudate Dominum Goss Laudate Dominum 1 1 2
Magnificat Barnes Magnificat in D 3 2 2 1 1 1 1 1 1 1 2 1 2 2 2 1 2 26
Brewer Magnificat in D 2 4 3 2 1 2 2 2 1 4 4 1 2 3 4 2 39
Byrd Magnificat 3 3 3 1 2 4 3 2 2 3 1 2 1 3 2 1 1 1 1 39
Magnificat in D minor 2 1 3





































Magnificat Gadsby Magnificat in C 3 3 3 1 4 1 2 3 3 2 2 1 4 2 2 2 1 2 1 42
Garrett Magnificat in D 1 5 2 2 3 1 2 1 1 2 1 1 1 1 2 1 2 1 1 2 2 2 1 38
Magnificat in D minor 1 1 2
Gibbons Magnificat 1 1 1 1 4
Magnificat in F 1 1 2
Harwood Magnificat in A‐flat 3 3 2 1 1 3 2 1 1 4 3 1 1 2 1 29
Hughes Magnificat 1 1
Magnificat in D 2 2 2 1 2 2 2 1 2 2 2 3 1 3 3 2 2 2 2 1 1 3 3 1 3 1 2 1 54
Magnificat in D minor 1 1 2
Hylton Stewart Magnificat in C 1 1
Macfarlane Magnificat in G 1 1 1 3
Martin Magnificat in A 5 2 3 1 1 2 2 1 1 3 1 1 23
Magnificat in A minor 1 1 1 1 4
Noble Magnificat in A 1 1 2 1 2 7
Magnificat in A minor 2 1 1 2 4 1 3 2 2 1 1 1 1 1 1 1 1 1 1 1 2 2 2 1 36
Magnificat in B minor 4 3 2 2 2 3 1 1 3 2 2 1 3 2 2 1 2 1 1 3 2 1 2 1 2 1 2 52
Magnificat in B‐flat 3 2 2 3 2 1 1 2 2 1 1 1 1 1 23
Magnificat in G 1 1
Magnificat in G minor 2 4 1 3 2 1 2 1 2 2 1 1 2 1 3 28
Parker Magnificat in E‐flat 2 4 3 3 2 2 1 1 1 1 1 1 1 1 24
Peel Magnificat 1 1
Magnificat in D 1 1
Magnificat in F 2 5 4 2 4 1 3 4 3 4 4 3 3 2 4 2 3 3 2 3 2 3 2 2 2 1 2 3 78
Plainsong Magnificat 2 2
Ruffo‐Willan Magnificat 5 3 3 1 12
Shaw Magnificat in E minor 1 1
Smart Magnificat in D 1 1
Sowerby Magnificat in D 2 2
Stainer Magnificat in B‐flat 1 6 1 3 4 2 2 2 1 3 2 1 2 2 3 2 4 2 3 3 1 2 1 2 1 1 57
Magnificat in D‐flat 1 1
Stanford Magnificat 1 1
Magnificat in B‐flat 2 4 1 3 3 3 2 4 3 5 4 6 3 5 4 6 3 3 4 3 2 3 3 3 3 3 2 3 2 2 97
Magnificat in G 2 1 1 1 2 3 3 1 1 15
Magnificat in G minor 1 1
Magnificat on Tone II 2 3 1 2 1 1 2 2 1 15
Walmisley Magnificat in D 1 1 1 3
Magnificat in D minor 2 4 3 4 3 2 3 3 2 3 1 3 3 3 2 2 1 2 2 2 1 3 2 2 1 1 1 2 2 65
Willan Magnificat in B‐flat 3 5 2 3 3 1 3 1 3 2 2 1 1 1 2 1 1 1 1 3 1 41
Williams Magnificat in B‐flat 1 1
Magnificat in D 4 3 1 1 1 2 1 13
Williams, Lee Magnificat in D 2 1 1 1 1 1 1 8
Wood Magnificat in A‐flat 1 1 2
Magnificat in E‐flat 3 6 7 4 2 3 3 2 3 3 2 2 3 1 2 2 3 2 3 2 1 1 1 1 3 1 1 67
Nunc Dimittis Barnes Nunc Dimittis in D 3 2 2 1 1 1 1 1 1 1 2 1 1 1 2 1 2 24
Brewer Nunc Dimittis in D 2 4 3 2 1 2 2 1 1 1 2 1 2 2 3 1 30
Byrd Nunc Dimittis 3 3 3 1 2 3 3 1 2 3 1 2 3 2 1 1 1 1 36
Nunc Dimittis in D minor 2 1 3
Callaway Nunc Dimittis in F minor 2 1 2 1 6
Gadsby Nunc Dimittis in C 3 3 3 1 3 1 1 2 2 2 2 1 2 2 1 1 1 31
Garrett Nunc Dimittis in D 1 5 2 2 3 1 2 1 1 2 1 1 1 1 2 1 2 1 1 2 2 2 1 38
Nunc Dimittis in D minor 1 1 2
Gibbons Nunc Dimittis 1 1 1 3
Nunc Dimittis in F 1 1
Harwood Nunc Dimittis in A‐flat 2 3 2 1 1 3 2 1 1 3 3 1 1 2 1 27
Hughes Nunc Dimittis 1 1
Nunc Dimittis in D 2 2 1 1 2 2 2 1 2 2 2 2 1 3 2 2 1 1 2 1 1 2 3 1 2 1 1 45
Nunc Dimittis in D minor 1 1 2
Hylton Stewart Nunc Dimittis in C 1 1
Macfarlane Nunc Dimittis in G 1 1 1 3





































Nunc Dimittis Martin Nunc Dimittis in A minor 1 1 1 1 4
Noble Nunc Dimittis in A 1 1 1 1 1 2 7
Nunc Dimittis in A minor 2 1 1 2 4 1 2 2 2 1 1 1 1 1 1 1 1 1 1 1 1 2 1 32
Nunc Dimittis in B minor 4 3 2 2 2 3 1 1 3 2 2 1 3 2 2 1 2 1 1 3 2 1 2 1 1 2 50
Nunc Dimittis in B‐flat 3 2 2 3 2 1 1 2 1 1 1 1 1 1 22
Nunc Dimittis in G 1 1
Nunc Dimittis in G minor 2 3 1 3 2 1 2 1 2 2 1 1 1 2 24
Parker Nunc Dimittis in E‐flat 2 4 3 3 2 2 1 1 1 1 1 1 1 23
Peel Nunc Dimittis 1 1
Nunc Dimittis in D 1 1
Nunc Dimittis in F 2 5 4 2 4 1 3 4 3 4 3 3 2 2 4 2 3 3 2 3 1 2 2 2 1 2 69
Plainsong Nunc Dimittis 2 2
Richards Nunc Dimittis 1 1
Ruffo‐Willan Nunc Dimittis 5 2 3 1 11
Shaw Nunc Dimittis in D 1 1
Smart Nunc Dimittis in D 1 1
Sowerby Nunc Dimittis in D 2 2
Stainer Nunc Dimittis in B‐flat 1 6 1 3 4 2 2 2 1 3 2 1 2 2 3 1 4 2 2 3 1 2 1 2 1 1 55
Nunc Dimittis in D‐flat 1 1
Stanford Nunc Dimittis 1 1
Nunc Dimittis in B‐flat 2 4 1 3 3 3 2 3 3 4 3 5 2 4 4 3 3 3 3 2 1 3 2 3 3 2 2 2 1 79
Nunc Dimittis in G 2 1 1 1 2 3 2 1 1 14
Nunc Dimittis in G minor 1 1
Nunc Dimittis on Tone III 2 2 1 2 1 2 1 1 12
Walmisley Nunc Dimittis in D 1 1 1 3
Nunc Dimittis in D minor 2 4 3 4 3 2 3 3 2 3 1 3 3 3 2 2 1 2 2 2 1 2 2 2 1 1 2 2 63
Willan Nunc Dimittis in B‐flat 3 5 2 3 3 1 3 1 3 2 2 1 1 2 1 1 1 1 36
Nunc Dimittis in E‐flat 1 1
Williams Nunc Dimittis in B‐flat 1 1
Nunc Dimittis in D 4 3 1 1 1 2 1 13
Williams, Lee Nunc Dimittis in D 2 1 1 1 1 1 1 8
Wood Nunc Dimittis in A‐flat 1 1 2
Nunc Dimittis in E‐flat 3 6 7 4 2 3 3 2 3 3 1 1 2 1 2 2 3 1 3 2 1 1 1 3 1 61








































Noble 8 37 25 27 36 34 27 31 27 23 27 29 32 28 31 26 22 22 22 30 27 26 24 21 24 31 30 22 26 25 11 811 23%
Stanford 11 18 11 12 20 18 10 27 23 20 25 24 16 24 21 28 23 18 26 19 30 21 19 24 19 18 22 18 22 18 9 614 17%
Willan 3 12 14 11 12 9 7 7 6 10 8 7 5 7 6 10 6 5 4 4 2 2 4 5 7 10 7 3 193 5%
Peel 4 10 8 4 8 2 6 8 6 8 9 6 5 4 8 4 6 6 4 6 3 3 4 4 4 1 5 5 151 4%
Walmisley 4 8 6 8 6 4 6 6 4 6 2 6 6 6 4 4 4 4 4 4 4 5 4 4 1 2 2 4 4 2 134 4%
Stainer 2 12 2 6 8 4 4 6 6 9 9 5 7 4 6 3 8 4 5 6 2 4 2 4 2 2 132 4%
Wood 6 12 14 8 4 6 6 4 6 6 3 3 5 4 4 4 6 3 6 4 2 1 4 2 6 2 1 132 4%
Parker 5 5 3 1 5 11 9 10 3 5 6 3 4 5 6 5 3 5 4 4 1 2 3 108 3%
Hughes 4 4 3 4 4 4 4 2 4 4 4 5 2 6 5 6 3 3 4 2 2 5 6 2 5 2 5 1 105 3%
Smart 8 12 13 7 6 2 6 8 1 3 1 3 1 4 2 1 2 2 2 2 3 89
Byrd 4 2 6 6 6 2 4 7 6 3 4 6 2 2 3 6 4 2 2 2 2 81
Garrett 2 10 4 4 6 4 4 2 2 4 2 2 2 2 6 2 4 2 2 4 4 4 2 80
Gadsby 6 6 6 2 7 2 3 5 5 4 4 2 6 4 3 3 1 3 1 73
Brewer 4 8 6 4 2 4 4 3 2 5 6 2 4 5 7 3 69
Stokowski 2 4 5 4 4 5 5 3 2 3 5 3 3 3 3 3 2 4 1 64
Best 2 10 5 2 2 3 4 3 3 2 5 2 1 2 2 1 2 1 3 2 3 2 62
Harwood 5 6 4 2 2 6 4 2 2 7 6 2 2 4 2 56
Martin 10 4 6 2 2 2 4 4 5 4 2 6 2 2 55
Barnes 6 4 4 2 2 2 2 2 2 2 4 2 3 3 4 2 4 50
Bennett 5 14 6 4 4 6 4 1 1 2 1 48
Macfarlane 2 2 2 1 2 3 3 2 4 2 3 2 1 2 3 2 1 1 3 2 1 3 1 48
Ireland 17 6 4 6 2 4 2 2 3 46
Alcock 5 4 1 3 2 1 1 5 1 3 2 1 2 1 1 2 2 2 2 2 1 44
Sullivan 8 8 3 4 2 4 2 1 2 1 1 36
Naylor 2 2 2 2 3 3 2 4 3 4 4 31
Williams 8 8 2 2 2 4 2 28
Ruffo‐Willan 10 5 6 2 23
Candlyn 3 3 2 1 4 1 2 1 2 1 1 1 1 23
Gaul 1 1 1 1 1 1 2 3 3 2 1 1 1 1 20
Holst 3 2 1 2 2 5 1 1 17
Keeton 3 3 2 2 1 1 1 1 2 16
Williams, Lee 4 2 2 2 2 2 2 16
Callaway 4 2 4 1 2 2 15
Sumsion 6 5 11
Gibbons 2 2 2 2 2 10
Sowerby 2 1 1 4 8
West 3 2 2 7
Vaughan Williams 2 1 2 1 6





































Canticle Whitehead 2 1 2 5
Plainsong 4 4
Oberle 1 2 1 4
Woodward 3 3
(composer not listed) 2 1 3
Bingham 1 2 3






































Jackman 1 1 10 14 20 25 24 21 25 22 18 19 20 18 20 14 4 6 6 3 7 4 5 6 6 2 321
Walter 2 5 8 5 2 8 15 13 10 14 9 13 13 12 11 13 10 17 15 13 11 10 10 11 10 10 11 13 10 3 307
Tomlinson 3 7 7 8 8 13 11 9 11 11 14 13 20 18 16 14 12 11 15 14 17 14 11 12 4 293
Ouseley 12 14 15 14 20 13 15 15 15 14 9 17 14 15 12 11 225
Stewart 11 15 9 10 11 14 12 5 2 3 92
Tallis 3 4 3 4 1 4 7 7 9 9 6 7 4 5 6 8 4 91
Jones 12 32 1 1 1 1 1 1 1 1 1 1 1 1 56
Tucker 7 3 10 13 6 7 1 47
Farrant 13 24 37
Candlyn 1 2 4 2 2 2 4 3 1 1 3 2 27
Sarum Plainsong, Mode VIII 2 2 3 4 5 4 3 1 24
Hopkins 1 1 2 1 3 5 4 2 1 1 1 1 1 24
Savage 9 8 17
Plainsong 3 4 4 6 17
Steggall 1 3 2 5 3 14
Goodson 1 4 3 8
Elvey 2 1 4 1 8
(composer not listed) 2 1 1 2 1 1 8
Oberle 1 1 1 3 6
Gilbert 5 1 6






























































































1 1 1 1 1 5
Alleluia! Alleluia 2 1 1 1 1 1 1 1 2 1 1 13
Be Thou my soul's preserve 2 2
Brightest and best of the sons of the morning 1 2 1 1 5
Brightly gleams our banner 3 2 1 1 1 8
Carol 1 1 1 1 4
Close thine eyes, and sleep secure 3 3
Come, Thou Holy Spirit, come! 1 1 2
Dear little Baby Jesus 1 1
Doxology 1 1 3 2 7
Father in heaven, who lovest all 1 1
For all the saints, who from their labors rest 1 4 1 2 2 1 2 2 1 3 1 20
For thee, O dear, dear country 2 1 2 1 2 8
Forward Be our Watchword 1 1
Forward! be our watchword 2 3 2 2 2 1 3 2 1 3 2 1 2 1 3 4 1 1 36
From glory unto glory! Be this our joyous song 1 1 1 1 4
Go, labour on! spend and be spent 1 1
God be in my head 7 12 2 12 2 15 7 8 3 7 6 4 3 4 3 7 1 103
God is working his purpose out 1 1
God of our fathers, known of old 1 1 2
Good King Wenceslas 2 1 3 1 2 9
Guide me, O Thou great Jehovah 1 1 1 3
I heard a sound of voices 1 1 1 3








Lead me, Lord 1 2 14 8 12 9 12 7 10 10 8 15 11 16 6 11 6 12 5 8 12 8 6 13 15 12 10 7 14 10 290
Lord, in thy Name thy servants plead 1 1








O come and mourn with me awhile 1 1 2
O come, all ye faithful 1 3 2 3 3 2 1 2 2 2 2 4 3 4 5 4 7 6 6 6 3 3 5 5 4 4 92
O God of mercy! hearken now 1 1 2
O God, all glorious 1 1
O Jesu, Thou art standing 1 1 2
O Jesus, King of gentleness 1 2 3






O saving Victim, opening wide 2 3 3 1 2 11
O Trinity of blessed light 1 1








































Praise God from Whom all Blessings Flow 1 1 1 3
Rise up, O men of God 1 1
Rise, crowned with light, imperial Salem, rise 1 1 1 1 4
Savior, blessed Savior 1 1 2
Savior, breathe an evening blessing 4 7 4 4 6 2 27
Savior, source of every blessing 1 1
Savior, teach me, day by day 1 1
Saviour, blessed Saviour 2 3 2 2 9
Saviour, breathe an evening blessing 8 12 4 1 25
Silent Night 1 1 1 1 1 5
Silent night, holy night 1 1 2
Sleep, little Dove of mine 1 1 2
Softly the stars were shining 1 1 2
Stars of ice, wheel of moonlight bright 1 1
The God of Abraham praise 2 5 3 2 1 13
They say that when small Jesus lay 2 2
To us in Bethlem city 1 1
With broken heart and contrite sigh 1 1 2
Abends O Love divine, that stooped to share 1 1
Aberystwyth Jesus, Lover of my soul 1 1
Savior! when in dust to thee 2 2 2 3 1 3 1 2 16
Adeste fideles How firm a foundation, ye saints of the Lord 1 2 3 6
O come, all ye faithful 1 1 1 3 1 7
Aeterne Rex O saving Victim, opening wide 1 1 1 3
Agincourt God of our fathers, known of old 1 1 2
Agnus Dei Just as I am, without one plea 4 1 1 6
Albano I am not worthy, holy Lord 1 3 2 1 5 1 1 2 1 2 1 3 2 1 1 2 1 30
Joy to the world! the Lord is come 1 1
Lo! what a cloud of witnesses 1 1 2 1 1 1 1 2 1 1 1 13
Through Him, who all our sickness felt 1 1 2 4
Albany Ancient of Days, who sittest, throned in glory 5 6 6 4 2 3 3 4 2 2 5 3 5 1 2 1 2 1 1 1 2 4 1 1 67
Alford Ten thousand times ten thousand 2 1 2 2 2 3 2 3 2 1 2 1 3 2 1 1 1 1 1 1 1 2 37
All Hallows O Heavenly Jerusalem 1 1 1 2 3 2 1 1 12
All Saints Jesus, crowned with all renown 1 1 2
The Son of God goes forth to war 3 3 6 7 7 9 4 7 5 6 3 2 6 5 1 2 2 3 1 1 1 1 2 87
Who are these like stars appearing 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 15
Alleluia Alleluia! sing to Jesus 5 4 3 4 5 2 4 3 1 1 1 3 3 3 3 4 2 3 1 2 2 1 1 1 1 2 2 1 68
King of saints, to Whom the number 1 1
Alleluia Perenne Sing Alleluia forth in duteous praise 1 1 2
Alstone O Saviour, Who for man hast trod 1 1
America 1 1 1 1 1 1 1 1 1 9
God bless our native land 1 3 3 4 2 2 3 3 3 2 2 2 5 3 4 2 4 4 2 3 4 3 2 1 67
My country ‘tis of thee 1 1 1 3
My country, 'tis of thee 3 4 3 2 2 1 3 1 3 5 2 3 2 1 2 1 1 1 3 1 4 41 89
Our Fathers' God to Thee 2 1 3
Our Father's God! to Thee 2 4 3 5 18 26 3 61
America Two Empires 2 2
Ancient Of Days Ancient of days, Who sittest, thron'd in glory 2 3 5 4 3 4 2 23
Ancient of Days (Parker) Ancient of Days, who sittest, throned in glory 2 2
Angel Voices Angel voices, ever singing 1 1 1 3
Angelic Songs O Sion, haste, thy mission high fulfilling 1 1 1 2 5
Angelus At even, ere the sun was set 3 3
At even, when the sun was set 1 1
Arlington We walk by faith, and not by sight 1 1 1 1 2 1 1 1 9
Arundel It came upon the midnight clear 1 1
Asaph Saviour, blessed Saviour 4 6 1 11
Ascension Hail the day that sees Him rise Alleluia! 1 1 1 2 1 6
Attwood Creator Spirit, by whose aid 1 1
Aughton He leadeth me! O blessed thought 1 2 1 4






































Aurelia O Thou before whose presence 1 1
The Church's one foundation 3 4 4 7 3 4 7 5 5 5 4 6 7 4 1 1 2 2 2 1 1 3 3 1 4 3 4 2 2 2 2 104
Austria Glorious things of thee are spoken 1 1 5 2 5 6 1 1 1 1 2 1 2 5 3 1 1 1 1 1 1 43
Austrian Hymn Glorious things of thee are spoken 1 1 2
King of saints, to Whom the number 1 1
Lord, her watch Thy church is keeping 1 1 2
Sing with all the sons of glory 1 1
Autum Guide me, O Thou great Jehovah 1 1 1 3
Autumn Guide me, O Thou great Jehovah 2 1 2 2 3 1 1 1 13
Baker Lord, speak to me that I may speak 1 2 2 1 6
O come and mourn with me awhile 1 1 1 1 4
Bangor O very God of very God 1 2 2 2 7
Barnby O come, all ye faithful 2 3 3 3 1 12
Battle Hymn Mine eyes have seen the glory of the coming of the Lord 1 1 2
Batty Light of those whose dreary dwelling 1 1 2
Sweet the moments, rich in blessing 1 1 1 1 1 1 1 1 1 1 1 1 12
Beati Creator Spirit, by whose aid 1 1
The Saints of God! Their conflict past 1 1 1 1 1 5
Beatitudo Fountain of good, to own Thy love 1 1
Now from the altar of my heart 1 1 1 1 2 1 7
Now from the altar of our hearts 2 1 2 2 7
O for a closer walk with God 1 2 1 1 3 3 1 1 1 2 2 2 3 1 2 3 3 2 2 1 2 1 1 2 1 44
O for a heart to praise my God 2 1 2 1 2 1 1 1 1 1 2 1 1 2 1 1 21
While Thee I seek, protecting Power 1 1 1 1 1 2 7
Beecher There's a wideness in God's mercy 1 1 1 2 1 2 2 1 2 2 1 1 17
Benson (Kingham) God is working his purpose out 1 1 1 3
Bentley In heavenly love abiding 2 1 5 2 2 2 3 1 1 1 3 23
Bethany Nearer, my God, to Thee 1 1 1 2 2 2 1 10
Bethlehem (Fink) Our Father! thy dear Name doth show 1 1
Beulah I am not worthy, holy Lord 3 3
Beulah (Hemy) There is a blessed home 1 1 1 1 1 1 1 1 1 1 10
Beverley Thou art coming, O my Saviour! 1 1 1 3
Beverly Thou art coming, O my Savior 1 2 1 2 1 1 2 1 1 12
Bishopthorpe By cool Siloam's shady rill 1 1
Blumenthal Love of Jesus, all divine 2 1 1 1 1 1 7
Bonar I heard the voice of Jesus say 1 1
Boylston Blest are the pure in heart 1 1 2 4
Blest be the tie that binds 1 1
Brasted Conqu'ring kings their titles take 1 1
Bread Of Heaven Bread of heaven, on thee we feed 4 3 2 2 3 2 1 2 3 1 1 2 2 2 2 3 1 2 1 1 40
Bread of heav'n, on Thee we feed 4 4 6 5 5 1 25
I am not worthy, holy Lord 1 1
Shepherd, with Thy tenderest love 1 3 4
Bread Of Life O bread of Life from heaven 2 2
Breslau How beauteous were the marks divine 1 1 1 1 1 1 1 7
We sing the praise of Him Who died 1 1 1 3
Bristol Hark! the glad sound! the Savior comes 1 1
British National Anthem 1 1 1 1 4
Bryant I look to thee in every need 1 1
O North, with all thy vales of green 1 1
Buckland Savior, teach me, day by day 1 1 2
Burleigh Lead, us O Father, in the paths of peace 1 2 3
Cambridge I love Thy kingdom, Lord 1 1 2
Canonbury Lord, speak to me that I may speak 1 1
Capetown Come to our poor nature's night 1 1 2
Lord of mercy and of might 2 1 1 2 6
Three in One, and One in Three 1 1 1 1 1 1 1 1 1 1 1 1 12
Carol It came upon the midnight clear 1 1 1 3
While shepherds watch'd their flocks by night 1 1 2
Charity Gracious Spirit, Holy Ghost 1 2 2 2 2 3 2 2 2 3 2 3 1 3 3 2 3 1 3 3 2 2 2 3 3 57





































Chesterfield Joy to the world! the Lord is come 1 3 2 1 2 1 1 1 1 1 1 1 1 1 1 1 1 1 2 1 1 2 1 1 30
Chinese National Anthem 1 1
Christmas Awake, my soul, stretch every nerve 5 2 2 5 4 7 5 2 1 1 1 1 1 1 1 2 2 1 2 2 2 2 1 2 1 56
Awake, my soul, stretch ev'ry nerve 4 6 5 6 5 2 1 29
Claudius We plow the fields, and scatter 1 1 1 2 1 6
Clewer Faithful Shepherd, feed me 1 1 2
Cloisters Lord of our life, and God of our salvation 1 2 1 4 4 3 3 2 2 1 2 1 2 1 1 2 2 3 3 2 1 2 1 1 1 48
Come Holy Ghost Come, Holy Ghost, our souls inspire 1 1
Confirmation Soldiers of Christ, arise 1 1 1 2 5
Consecration Calm on the list'ning ear of the night 1 1 1 3
Consolation Come, ye disconsolate, where'er ye languish 2 6 4 7 5 2 1 27
Consolation (Webbe) Come, ye disconsolate, where'er ye languish 2 3 3 2 2 3 1 1 1 1 1 1 1 1 1 24
Coronation All hail the power of Jesus' Name 1 1 2 2 1 1 8
All hail the power of Jesus Name! 1 1
Costa O what the joy and glory must be 2 1 1 4
Courage Fight the good fight with all thy might 1 1 1 1 4
Covenant The God of Abraham praise 2 3 5
Crucifixion In the Cross of Christ I glory 1 3 2 2 2 3 2 4 2 2 3 1 1 3 3 2 2 1 3 2 3 1 3 5 1 1 2 1 1 1 2 65
Crucis Umbra Beneath the cross of Jesus 1 1 2
Crusader The Son of God goes forth to war 1 1
Darwall In loud exalted strains 1 1 3 5 3 3 1 17
Thou art the Christ, O Lord 1 1
Ye holy angels bright 1 1 1 3
Day Of Rest Come unto Me, ye weary 1 1
O Jesus, I have promised 2 5 7 7 7 5 8 4 7 6 3 3 1 1 1 2 2 2 2 2 2 2 2 1 1 1 86
Dedication Father, let me dedicate 1 1 1 1 1 1 6
Deo Gratias Lord God, we worship thee 1 3 1 1 3 1 2 1 1 1 1 3 1 1 2 3 1 27
Now thank we all our God 1 1 1 2 1 2 1 1 1 1 1 1 1 1 1 1 1 1 1 21
Diademata Crown Him with many crowns 1 1 1 1 2 1 1 2 3 2 3 1 2 2 1 2 2 2 1 2 1 1 1 1 2 1 1 1 1 43
Jesus, my strength, my hope 2 2
Dies Irae See the destined day arise! 1 1
Dismissal (Sicilian Mariners) Lord, dismiss us with Thy blessing 2 2 1 3 6 4 3 3 2 3 4 3 4 4 3 3 4 3 2 2 3 1 4 4 1 74
Savior, like a shepherd lead us 1 1 1 3 5 3 4 2 20
Divinum Mysterium Of the Father's love begotten 1 2 1 1 1 1 2 1 2 1 1 1 1 1 1 1 1 1 2 1 24
Dix As with gladness men of old 2 2 2 1 1 2 2 2 2 2 1 2 2 1 1 2 1 1 1 2 1 2 2 1 1 2 1 1 3 46
Christ, Whose glory fills the skies 1 1
God of mercy, God of grace 1 1
Dominus Regit Me The King of love my Shepherd is 2 3 6 4 3 4 5 5 3 8 3 7 8 6 8 7 7 8 8 8 6 6 5 2 3 3 4 7 1 2 2 154
Dublin O God of God! O Light of Light!  1 1 2
Duke Street God that madest earth and heaven 1 1
Jesus shall reign where'er the sun 1 1 1 2 4 4 2 4 4 7 6 5 4 6 8 5 7 8 3 4 4 4 3 5 5 5 3 115
Lord of all being; thron'd afar 1 1
Lord, pour Thy Spirit from on high 1 1
My God, and is Thy table spread 4 7 10 7 10 2 40
O Lord of Host! Almighty King!  5 5 10
O Lord of hosts! Almighty King 1 1
We sing the praise of Him Who died 1 1 1 1 4
Ye Christian heralds, go, proclaim 1 1
Dulce Carmen 1 1
Alleluia, song of gladness 1 1 2 1 2 1 1 1 1 1 2 1 2 1 1 1 2 1 3 2 1 1 2 1 33
Lead us, heavenly Father, lead us 1 1 1 4 2 2 4 3 5 5 4 4 4 3 4 4 5 5 3 4 3 6 7 7 6 1 98
Dundee God moves in a mysterious way 1 1
O God of Bethel, by whose hand 1 1 1 2 4 2 11
Dunferline Lord, while for all mankind we pray 1 1 1 3
Easter Hymn Lyra Davidica Jesus Christ is ris'n today, Alleluia! 1 1 2 1 1 6
Easter Morning On the resurrection morning 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 16
Ebeling All my heart this night rejoices 1 2 2 1 1 7
Edena My God, and is Thy table spread 1 1
Edina Savior, blessed Savior 1 1
Ein Feste Burg A mighty Fortress is our God 2 3 5 1 3 4 7 6 5 4 4 4 3 5 4 4 4 4 4 3 3 2 2 86





































Eisenach With broken heart and contrite sigh 1 1 2 1 1 2 2 1 2 1 14
Ellers Savior, again to thy dear Name we raise 1 1 4 2 2 1 1 3 3 5 3 1 3 2 1 2 3 1 1 2 3 2 1 1 49
Saviour, again to Thy dear Name we raise 1 2 3 2 1 9
Ely What thanks and praise to thee we owe 1 1 2
Ely Cathedral For thee, O dear, dear country 4 2 1 2 2 1 2 1 2 1 1 1 2 2 1 1 1 1 28
Endless Alleluia Sing Alleluia forth in duteous praise 2 2
Eton God Almighty, in Thy temple 1 1
Eucharistic Hymn Bread of the world, in mercy broken 1 1 4 3 1 1 2 3 2 2 2 1 1 2 2 2 1 2 3 2 1 39
Euroclydon Fierce was the wild billow 3 1 1 2 1 1 3 1 1 1 3 2 2 1 4 2 2 1 1 2 2 37
Evelyns At the Name of Jesus 1 1 2
Evening Thou, Who at Thy first Eucharist didst pray 1 1
Eventide Abide with me: fast falls the eventide 5 2 1 1 6 3 1 1 1 21
Evermore King of glory! Saviour dear! 1 1
Everton Lord, her watch Thy church is keeping 1 1
Ewing Jerusalem the golden 1 1 2
Farrar Glorious things of thee are spoken 1 1
Federal Street Jesus, and shall it ever be 1 1 1 1 4
Lord, pour Thy Spirit from on high 1 1 2
O God of love, o King of peace 1 1
O God of mercy! hearken now 2 4 5 3 3 4 2 1 1 1 1 1 28
With broken heart and contrite sigh 1 1 1 1 1 1 1 7
Festal Song My soul with patience waits 2 2 1 3 1 1 1 1 1 1 1 1 1 1 18
Rise up, O men of God 2 3 3 3 2 1 1 2 1 1 3 1 3 3 2 3 3 5 2 3 2 49
Fingal Immortal Love, for ever full 1 1
Fort Green Thro' the night of doubt and sorrow 1 1 2
Fortunatus "Welcome, happy morning!" age to age shall say 1 1 2 2 2 2 1 1 1 1 1 1 1 1 18
Forward Onward, Christian soldiers 1 1
Franconia Blest are the pure in heart 1 1 1 3
Frankfort How bright appears the Morning Star 2 2 2 1 1 1 1 10
French National Anthem 1 1
Galilee Jesus calls us; o'er the tumult 1 1 2 1 5
Garden City Our day of praise is done 3 1 1 5
The day is past and gone 3 3
Gardiner All things are thine; no gift have we 1 1 1 1 4
Where cross the crowded ways of life 3 1 3 4 4 2 4 1 2 1 2 1 1 1 30
Germany As, when the weary traveller gains 1 1 2 1 1 2 8
O Thou thro' suff'ring perfect made 1 1
Gerontius Praise to the Holiest in the height 3 2 2 2 1 2 1 2 2 2 1 1 1 3 2 1 1 1 2 4 2 4 2 2 2 1 1 2 1 1 54
Girls Friendly Hymn 1 1
Gloria Patri Glory be to God the Father! 1 1
Goss Songs of thankfulness and praise 2 1 1 4
Grace Church Maker of the sea and sky 1 1
O Thou to whose all‐searching sight 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 16
Greenland The Day of Resurrection! 1 1
Hamburg Thou to whose all searching sight 1 1 1 1 1 5
With broken heart and contrite sigh 1 1 2
Hanford Jesus, my Saviour, look on me 1 1
Hanover O praise ye the Lord! prepare your glad voice 1 2 1 1 5
O Worship the King, all glorious above 3 3 4 3 1 2 3 2 1 1 2 3 3 3 1 1 36
O worship the King, all glorious above! 1 4 2 2 6 4 1 20
Harwood I think when I read that sweet story of old 1 1 2
Haydn Come, my soul, thou must be waking 1 1
Come, my soul, thou must be waking! 1 1 1 1 1 5
Heath My soul, be on thy guard 1 1 2 3 2 1 1 1 1 1 1 1 1 1 1 1 1 21
Heathlands God of mercy, God of grace 1 1 1 2 2 2 1 1 1 1 1 1 1 2 1 1 1 21
Safely through another week 1 1
Heber O Sion, haste, thy mission high fulfilling 1 1 1 1 4
Heinlein Forty days and forty nights 1 1 1 1 1 1 1 1 1 2 1 1 1 1 1 2 2 1 21
Hermas On our way rejoicing 1 1
Herzliebster Ah, holy Jesus, how hast thou offended 1 1 2





































Hesperus O God of mercy! hearken now 1 1 1 1 1 1 6
Hodges O day of rest and gladness 1 1 2 1 2 7
Holley Lord, speak to me, that I may speak 4 2 2 1 1 2 1 1 14
O God of mercy! hearken now 1 1 1 3
Hollingside Jesu, Lover of my soul 1 4 5 4 4 1 19
Jesus, Lover of my soul 4 5 7 6 6 8 4 4 8 7 7 6 4 4 3 4 5 3 2 3 1 2 3 106
Holy Night Silent night, holy night 2 2 1 1 1 1 1 2 3 4 3 4 3 3 4 3 1 3 3 2 2 49
Homeland For thee, O dear, dear country 1 2 1 4
Horsley There is a green hill far away 1 1 1 2 1 1 1 8
Hosanna Hosanna to the living Lord 1 1 2
Hursley Sun of my soul, thou Savior dear 1 3 2 2 1 9
Sun of my soul, Thou Saviour dear 2 5 1 1 9
Ilium Lord of our life, and God of our salvation 1 2 3
In Babilone Hail, Thou once despised Jesus 1 1 1 1 2 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 22
See the Conqueror mounts in triumph 1 1
In Dulci Jubilo Good Christian men, rejoice 1 1 2 2 1 2 1 3 2 2 1 1 19
Innocents Conquering kings their titles take 1 2 1 1 1 1 1 8
Conqu'ring kings their titles take 1 1 2
Soldiers of the Cross, arise! 1 1 2
Songs of praise the angels sang 2 1 3 2 2 1 3 2 7 8 4 6 4 3 3 3 3 5 6 5 3 4 3 2 5 4 2 1 4 1 102
Innsbruck Come, see the place where Jesus lay 1 2 1 1 1 1 1 8
Intercession Come, gracious spirit, heav'nly Dove 1 1
O Jesus, crucified for man 1 1
Iona King of saints, to Whom the number 1 1
Italian Hymn Come, Thou Almighty King 3 5 5 2 1 3 19
Lord of all power and might 1 1 2
Thou, whose Almighty word 2 4 5 5 4 3 1 24
Jam Lucis Before the ending of the day 1 1
Jubilate Rejoice, the Lord is King 4 6 9 8 4 3 2 5 6 7 5 5 4 5 3 3 3 4 4 5 4 2 3 3 2 109
Rejoice, the Lord is King! 5 12 6 4 4 6 37
Kedron Nearer, my God, to Thee 1 1
Kendal When wilt thou save the people? 2 3 1 1 1 1 1 2 2 3 3 2 1 1 1 1 2 1 29
King's College Hear us, thou that broodedst 1 1
Knecht O happy band of pilgrims 1 1
Lacrymae Jesu, to Thy table led 5 5
Jesus, to thy table led 1 1 1 1 2 1 1 1 1 10
Lambeth Thou art the Way, to thee alone 1 1
Lammas Draw nigh and take the Body of the lord 3 8 6 6 7 9 8 3 4 3 6 1 2 1 2 1 1 1 72
Lancashire Go forward, Christian soldier 1 1
Hasten the time appointed 1 2 1 1 1 1 7
Lead on, O King Eternal 5 11 9 7 8 7 10 9 4 8 7 7 4 7 5 6 6 5 9 5 4 2 4 3 2 154
Rejoice, rejoice, believers 1 1 2 1 1 1 1 1 2 2 2 1 2 2 2 1 1 2 2 1 1 1 1 1 33
Langran Lead us, O Father, in the paths of peace 1 1 2 1 5
Lead, us O Father, in the paths of peace 1 1
Weary of earth, and laden with my sin 1 1 2
With broken heart and contrite sigh 1 1 2
Lauda Anima Alleluia, song of gladness 1 1
Lead us, heavenly Father, lead us 1 1 2 1 5
Praise, my soul, the King of heaven 4 7 7 6 3 3 3 7 4 4 3 2 3 6 6 5 4 6 4 4 4 2 3 4 4 4 3 4 3 1 123
Lauda Zion Come, pure hearts, in sweetest measures 1 1 1 1 1 1 2 8
Laudes Domini When morning gilds the skies 4 6 5 4 2 2 3 2 3 4 4 3 1 1 1 2 2 1 1 1 1 53
Lawrence Stand up, stand up, for Jesus 1 1 2
Leicester I am not worthy, holy Lord 1 1
L'Emmanuello 1 1
Leoni The God of Abraham praise 1 1 1 2 5
Liberty Anthem 3 3
London New God moves in a mysterious way 1 1 2
Louise Let thy Blood in mercy poured 1 1 1 1 4
Love Divine (Le Jeune) Love divine, all loves excelling 3 4 2 3 5 2 7 5 4 5 4 5 6 5 2 4 3 5 3 3 3 5 4 6 1 99
Lubeck On this day, the first of days 1 1





































Lux Benigna Lead kindly Light, amid th'encircling gloom 1 1 2 2 1 7
Lead, kindly Light, amid the encircling gloom 1 1 1 1 1 1 6
Lux Eoi Alleluia! Alleluia 1 1 1 3
Lyons How wondrous and great 4 4 3 6 6 3 6 5 3 1 1 1 3 3 3 4 4 1 2 2 2 2 1 70
How wondrous and great Thy works, God of praise! 3 3 6 6 4 2 1 25
Maidstone Pleasant are Thy courts above 2 1 1 2 1 1 1 1 1 1 1 13
Mallett O Love that wilt not let me go 1 1
Mannheim Jesus came, the heav'ns adoring 2 1 4 3 1 11
Manoah My God, accept my heart this day 1 1 1 3
O Thou, who thro' this holy week 1 1
Margaret Thou didst leave Thy throne and Thy kingly crown 1 2 3 3 3 1 2 2 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 33
Marion Rejoice, ye pure in heart 3 3 1 5 7 4 4 5 5 3 3 4 4 6 5 6 4 6 2 3 2 2 2 89
Rejoice, ye pure in heart! 2 4 5 5 3 2 21
Marlow Am I a soldier of the Cross 1 1 1 3
Hark! the glad sound! the Saviour comes 1 1
Martyn Jesu, Lover of my soul 5 2 7
Martyrdom O Lord, when we bend before thy throne 1 1 2 4
Maryton O Master, let me walk with thee 1 1 5 5 4 7 6 3 4 3 4 3 2 2 3 3 3 2 3 3 67
Materna O mother dear, Jerusalem 1 1 2
Mauburn Dost thou in a manger lie 1 1 2 1 1 1 2 1 2 2 2 2 2 1 1 1 23
Mear I am not worthy, holy Lord 1 1
Meditation O God, unseen yet ever near 6 9 11 5 7 6 4 2 3 5 4 2 3 2 3 2 3 2 1 1 4 1 6 2 3 4 2 2 2 1 108
Melcombe Come, gracious spirit, heav'nly Dove 1 1
Go, labour on! spend and be spent 1 1
In the Cross of Christ I glory 1 1
New every morning is the love 1 3 3 2 3 3 3 7 5 6 6 5 5 3 3 3 3 2 4 3 2 4 4 2 1 86
New every morning, is the love 1 2 3 3 1 10
O Lord of hosts! Almighty King 1 1
O Spirit of the living God 1 1 3 2 2 1 1 1 1 1 1 15
O Sprit of the living God 1 4 3 8
O Wondrous type! O vision fair 1 1
Spirit of mercy, truth, and love 2 1 1 1 2 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 22
We sing the praise of Him Who died 1 1 1 1 1 5
Melita Eternal Father strong to save 1 1
Eternal Father! strong to save 1 1 1 1 2 2 2 1 1 12
Eternal Father, by whose grace 1 1
Eternal Father, strong to save 1 2 3
Mendelssohn Hark! the hearld angels sing 2 1 2 2 3 2 12
Hark! the herald angels sing 2 2 2 1 2 2 2 2 1 2 2 2 2 2 2 2 2 3 2 1 4 2 2 2 1 49
Mendon Come, gracious Spirit, heavenly Dove 1 2 1 1 1 6
Come, gracious spirit, heav'nly Dove 1 1
Come, Holy Ghost, Creator blest 1 1 2
O Lord of Host! Almighty King!  3 1 4
Merrial Jesus, meek and gentle 4 10 7 6 2 2 1 32
Now the day is over 2 5 1 8
When all Thy mercies, O my God 1 1
Merton Hark! a thrilling voice is sounding 1 1 2 2 1 2 3 2 2 3 2 2 2 2 2 2 2 2 2 2 39
Miles' Lane All hail the power of Jesus' Name 1 1 1 2 2 1 1 1 1 1 1 1 2 2 1 1 1 2 23
Milites 1 1
Onward, Christian soldiers 1 1 1 1 4
Mission Go forward, Christian soldier 3 7 7 7 9 7 6 7 8 7 7 2 3 8 5 5 7 6 6 7 8 4 4 6 6 4 3 2 1 3 165
Missionary Hymn From Greenland's icy mountains 1 1 1 3
Hasten the time appointed 1 1
Today Thy mercy calls us 1 1
Monkland Christ the Lord is risen today 1 1 2
Morning Hymn Awake, my soul, and with the sun 1 1
Morning Star Brightest and best of the sons of the morning 1 2 2 2 1 1 2 1 1 1 1 1 16
Moscow Christ for the world we sing 3 3 2 1 1 2 1 1 1 1 1 17
Come, Thou Almighty King 2 5 4 4 5 6 5 5 3 2 2 3 3 2 2 2 2 3 2 1 1 1 2 1 68
Thou, whose Almighty word 1 3 1 2 2 2 1 4 4 3 5 3 3 2 1 1 1 2 2 4 3 2 1 2 55





































Moseley O Love that casts out fear 1 2 1 1 4 3 2 1 1 16
Moultrie Hark! the sound of holy voices 1 1 1 3
Round the Lord in glory seated 3 1 1 5
Mt. Sion O 'twas a joyful sound to hear 3 5 3 3 4 5 3 2 1 3 2 2 1 2 1 1 2 1 1 1 46
Munich O Word of God incarnate 1 2 2 1 2 1 1 3 1 2 1 2 2 1 1 1 2 1 1 1 29
The world is very evil 1 1
We sing the glorious conquest 1 1 2
Nachtlied The day is gently sinking to a close 1 1 2
Naomi Father, whate'er of earthly bliss 1 1
Nassau Joy because the circling year 1 1
National Anthem O say can you see, by the dawn's early light 6 4 4 5 3 1 5 2 3 5 1 1 2 1 2 1 2 2 2 2 2 56
National Hymn God of our fathers, Whose almighty hand 1 4 5 5 6 15 5 4 5 6 3 4 5 6 6 7 3 7 4 4 3 2 4 5 2 2 1 1 125
Rise, crowned with light, imperial Salem, rise 1 1 3 1 1 1 1 1 1 11
Neander He is risen, He is risen 1 1 1 1 1 1 1 1 1 1 1 1 2 1 1 1 1 1 1 1 1 1 1 2 1 27
Need I need Thee every hour 1 2 2 1 1 7
New Jerusalem I heard a sound of voices 1 1 2 4
New York Around the throne of God a band 1 1
O Lord of hosts! Almighty King 1 1 1 2 1 6
Newcastle Dear Lord and Father of mankind 1 1 1 3
Nicaea Holy, Holy, Holy! Lord God Almighty 4 4 3 2 3 5 6 4 5 5 3 3 4 4 4 2 3 1 2 2 3 2 2 3 1 80
Holy, Holy, Holy! Lord God Almighty! 3 1 1 1 2 1 9
Noel It came upon the midnight clear 1 1 1 1 4
Jesus, crowned with all renown 1 1
When Jesus left his Father's throne 1 1 1 1 1 1 2 1 2 2 2 2 2 1 20
Nova Vita Breathe on me, Breath of God 1 1 1 1 1 1 1 1 1 4 2 15
Nun Danket Now thank we all our God 2 1 3
Nunc Dimittis 5 5
Nutfield God that madest earth and heaven 2 22 10 11 8 6 59
God, that madest earth and heaven 8 4 4 8 8 8 1 8 1 3 5 58
O Light of Life, O Saviour dear 1 1 2
O Light of Life, O Saviour dear 1 1
O Quanta Qualia O what the joy and glory must be 2 2 2 1 1 8
O what the joy and the glory must be 3 3 1 3 1 3 4 3 2 1 1 3 2 2 1 1 2 3 1 40
Oblations Jesus, my strength, my hope 1 2 1 4
Old Hundredth 30 32 34 36 38 39 40 37 38 38 39 37 38 37 39 36 36 35 35 35 35 36 35 35 34 44 48 996
All people that on earth do dwell 1 2 2 5
Before Jehovah's awful throne 1 1
From all that dwell below the skies 1 1 2
Olivet My faith looks up to Thee 1 1 1 1 1 1 1 2 1 1 2 3 1 1 1 1 1 1 22
Ora Labora Come, labour on 2 3 2 2 1 2 4 3 6 3 2 3 2 3 3 6 6 4 4 4 2 3 2 72
Oriel Blessed city, heavenly Salem 1 1 1 1 1 1 1 1 8
To the Name of our salvation 1 1 1 1 1 1 1 1 8
Orientis Partibus Soldiers of the cross, arise 1 1 1 1 1 1 2 1 1 1 2 1 1 1 2 1 1 1 1 2 1 25
Paean From all thy saints in warfare, for all thy saints at rest 1 1
Pange Lingua Now, my tongue, the mystery telling 1 1
Therefore we, before him bending 1 2 1 1 5
Paradise O Paradise, O Paradise, 1 1
Paradise (Barnby) O Paradise, O Paradise 1 1
Passion Chorale O sacred Head surrounded 1 1 1 1 2 1 1 1 2 2 2 2 2 2 1 1 1 2 2 2 1 1 32
Patmos (Storer) I heard a sound of voices 2 3 2 2 1 1 1 12
Pax Dei Here, O my Lord, I see Thee face to face 1 1
Pax Tecum Peace, perfect peace, in this dark world of sin? 1 1
Peace Jesus, my Saviour, look on me 1 1
Penitance In the hour of trial 1 2 2 1 1 2 3 2 2 1 1 1 1 1 2 1 2 1 1 1 1 1 1 32
Penitentia Here, O my Lord, I see Thee face to face 1 2 3
Pentecost Fight the good fight with all thy might 5 5 7 7 4 7 9 7 6 4 4 4 2 5 4 5 4 5 1 1 2 2 1 1 1 103
Petra Go to dark Gethsemane 1 1 1 1 1 5
Rock of Ages, cleft for me 1 1 2
Picardy Let all mortal flesh keep silence 2 1 1 2 3 3 2 1 2 3 3 2 2 5 5 2 1 40
Pilgrims Hark! hark, my soul! Angelic songs are swelling 2 3 2 1 1 2 2 1 2 1 2 1 1 2 1 1 2 2 3 1 33





































Pleyel's Hymn Children of the heavenly King 1 3 3 1 2 1 1 1 1 14
Thine for ever God of love 1 1
To Thy temple I repair 1 1
Potsdam Not by thy mighty hand 1 1 1 1 2 3 2 2 2 15
Praise To The Lord Text fromPraise to the Lord, the Almighty, the King of creation 1 1
Priory Fair waved the golden corn 1 1
Pruen To Thy temple I repair 1 1
Quam Dilecta We love the place, O God 2 4 6 4 2 2 1 3 1 1 2 5 5 4 5 4 4 5 6 4 3 5 2 3 3 4 2 3 2 2 99
Quebec O God of love, o King of peace 1 1 2
Ramaulx Hail! festal day! through every age divine 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 19
Ratisbon Bread of heav'n, on Thee we feed 2 1 1 4
Christ, Whose glory fills the skies 1 1 1 1 1 1 1 2 1 1 1 12
Ravenshaw Lord, thy word abideth 1 1 1 1 1 1 1 1 1 1 1 1 1 2 15
Refuge Jesu, Lover of my soul 1 1 2
Regent Square Angels from the realms of glory 1 1 3 3 1 3 3 3 2 1 3 4 4 5 2 3 3 3 4 3 3 2 2 2 2 2 1 1 2 1 1 74
Christ is made the sure foundation 3 1 2 1 1 3 1 1 1 1 1 16
Holy Father, great Creator 1 1 1 1 1 1 1 1 1 2 1 1 1 14
In His temple now behold Him 1 1 2
Light's abode, celestial Salem 1 1 1 1 4
Rest Dear Lord and Father of mankind 1 1 2 2 1 1 1 1 1 1 1 2 3 4 2 2 1 1 1 1 30
The Saints of God! Their conflict past 1 1
Rex Gloriae See the Conqueror mounts in triumph 1 1
See the Conqu'ror mounts in triumph 1 1 1 1 4
Richmond Joy to the world! the Lord is come 1 1 4 3 9
Rivaulx Behold the Master passeth by! 1 1
Father of all, whose love profound 2 1 1 1 1 1 1 1 9
Rockingham When I survey the wondrous Cross 1 1 1 1 3 2 3 2 1 1 2 2 4 4 3 4 6 6 5 4 4 4 5 2 5 5 3 4 2 3 93
Rockingham (Miller) My God, and is Thy table spread 1 1 1 3
Rotterdam The day of resurrection 3 3 3 3 3 2 3 3 2 2 1 1 1 1 1 1 1 1 1 1 1 1 1 1 2 43
The Day of Resurrection! 1 1 1 3
Rousseau Ride on! ride on in majesty 1 1
Ride on! ride on in majesty! 1 1 1 1 1 5
Russia God the All‐terrible! King, who ordainest 1 1
Rise, crowned with light, imperial Salem, rise 1 1 2
Russian Hymn Rise, crown'd with light, imperial Salem, rise! 2 5 6 7 5 3 2 30
Russian National Anthem 1 1
Sacramentum Unitatis Thou, Who at Thy first Eucharist didst pray 2 1 2 1 1 1 1 1 10
Saints Days For thee, O dear, dear country 1 2 1 1 5
Salzburg At the Lamb's high feast we sing 1 1
Songs of thankfulness and praise 1 1 1 1 1 1 1 1 1 1 1 1 1 1 2 1 1 1 19
Salzburg (Hintze) At the Lamb's high feast we sing 1 1 1 1 1 1 1 1 1 1 10
Sanctuary Hark! the sound of holy voices 2 2 1 1 1 3 1 11
Hark, the sound of holy voices 1 1 1 1 1 2 7
Lord, with glowing heart I'd praise Thee 1 1 2
Round the Lord in glory seated 1 1
Round the Lord in glory seated  1 1 1 1 4
Santa Laura Brightest and best of the sons of the morning 2 1 2 5
Sardis Light of those whose dreary dwelling 1 1 1 1 4
Saviour, breathe an evening blessing 1 1
Sarum For all the saints, who from their labors rest 3 2 1 1 1 2 3 1 14
For all the Saints, who from their labours rest 2 1 1 1 1 2 8
Saviour of the World I cannot tell why He whom Angels worship 2 4 2 8
Schumann My soul, be on thy guard 1 2 1 1 5
Seymour Lord, for ever at Thy side 1 1 1 3
Shepherds The King of love my Shepherd is 1 1
Sicilian Mariners Lord, dismiss us with Thy blessing 1 2 5 4 4 16
Silver Street Soldiers of Christ, arise 1 2 3 5 3 6 4 2 2 1 1 1 1 32
Sine Nomine For all the saints, who from their labors rest 1 2 1 1 3 2 3 1 14
Sion Brightly gleams our banner 1 1
Sleepers, wake Praise the Lord through every nation 1 2 3





































Spanish Chant Savior! when in dust to thee 2 1 2 1 1 1 1 2 11
Spohr Come, Holy Spirit, Heavenly Dove 1 1 1 1 1 5
St. Agnes Calm on the listening ear of night 1 1 1 1 1 5
Come, Holy Spirit, Heavenly Dove 1 1 1 1 4
Jesus, the very thought of thee 1 1 1 1 2 6
Lord, lead the way the Saviour went 1 1
O for a closer walk with God 1 2 3
O Thou, from Whom all goodness flows 1 1 1 1 4
Spirit divine, attend our pray'rs 1 1 2
St. Agnes (Dykes) Come, Holy Spirit, Heavenly Dove 1 1 2 1 1 1 1 1 9
Shepherd of souls, refresh and bless 5 1 1 1 2 3 13
St. Albans Those eternal bowers 1 1
St. Albinus Jesus lives! thy terrors now 1 1 2 3 1 1 1 1 1 1 1 1 1 1 1 1 1 1 2 1 1 2 1 2 1 1 1 1 1 1 36
St. Alphege O Heavenly Jerusalem 1 1 1 1 4
St. Ambrose My faith looks up to Thee 1 1
St. Anatolius The day is past and over 1 2 2 5
St. Anatolius (Brown) The day is past and over 1 1 1 1 2 1 1 3 1 1 1 1 2 1 18
St. Andrew Jesus calls us; o'er the tumult 1 1
Jesus, I live to Thee 1 1
St. Andrew Of Crete Christian! dost Thou see them 2 1 2 2 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 22
St. Anne Lord, in thy Name thy servants plead 1 1 1 3
Lord, while for all mankind we pray 1 1
O God, our help in ages past 2 9 4 4 4 6 3 4 2 3 4 1 4 3 4 1 3 2 2 4 5 4 3 2 4 3 2 4 8 8 3 115
O where are kings and empires now 1 1 1 1 3 1 1 2 1 1 2 3 4 1 1 1 25
St. Anselm O day of rest and gladness 2 2 2 1 2 2 1 1 2 2 3 2 2 2 2 2 4 3 2 2 1 2 1 1 1 47
O One with God the Father 1 1 1 1 1 5
St. Asaph Thro' the night of doubt and sorrow 2 1 2 3 2 4 14
St. Asaph (Bambridge) Through the night of doubt and sorrow 3 3 4 4 6 3 2 1 1 2 2 2 1 1 2 2 2 1 1 1 1 1 1 1 48
St. Athanasius Holy, Holy, Holy, Lord 1 1
St. Audrey The God of Abraham praise 1 2 1 3 2 3 1 1 1 1 1 1 2 1 1 3 2 2 1 30
St. Bees Hark! my soul! it is the Lord 1 1
Hark, my soul! it is the Lord 1 1 1 3
Jesus! Name of wondrous love 1 1 1 3
Prince of Peace, control my will 1 2 1 1 1 1 7
Sing, my soul, his wondrous love 1 2 2 3 2 4 4 3 2 2 3 2 3 2 2 3 2 3 2 2 49
St. Bernard Lord, as to thy dear cross we flee 1 1 1 2 2 1 2 1 3 3 3 20
My God, I love Thee: not because 1 1 2 4
When wounded sore the stricken soul 1 1 1 1 1 1 2 1 9
St. Boniface Forward! be our watchword 1 1 2
St. Bride 1 1
Lord Jesus, think on me 1 1 1 3
Thou say'st, Take up thy cross 1 1
St. Cecilia O Love that casts out fear 1 2 1 1 1 1 7
Thy kingdom come, O God 1 4 3 2 2 3 3 3 3 3 3 4 3 2 4 3 2 3 3 4 3 3 3 3 2 72
Thy kingdom come, O God! 1 5 1 5 3 15
St. Chad Lord, with glowing heart I'd praise Thee 1 1 2
St. Christopher O Lamb of God, still keep me 1 1 3 2 1 1 1 2 2 1 1 1 1 1 1 1 1 1 1 1 25
St. Chrysostom Jesus, my Lord, my God, my all 1 1 1 3
St. Clement The day thou gavest, Lord, is ended 1 8 15 10 8 11 6 11 7 2 2 81
St. Cletus O Holy Ghost, Thou God of peace 1 1
St. Constantine Jesus, meek and gentle 1 1
St. Crispin Just as I am, without one plea 3 3
St. Cross O come and mourn with me awhile 1 1 1 1 1 1 1 1 1 1 1 11
St. Cuthbert Our blest Redeemer, ere He breathed 1 1 1 2 1 1 1 1 2 2 1 1 1 1 1 1 19
St. Cuthbert Gloria Tibi Our blest Redeemer, ere He breathed 1 1
St. Denys O Love that casts out fear 1 1 2
St. Drostane Ride on! ride on in majesty 1 1 1 1 1 1 1 7
St. Dunstan's He who would valiant be 2 3 4 4 4 4 7 6 2 36
St. Edmund Nearer, my God, to Thee 1 1 1 1 1 1 1 1 1 1 1 1 1 13
St. Elizabeth Fairest Lord Jesus 2 4 4 4 4 3 3 4 4 5 3 4 4 3 3 4 2 3 63





































St. Finbar Faith of our fathers! living still 1 1 1 1 1 5
Faith of our mothers 1 1
St. Flavian Let saints on earth in concert sing 1 1 1 2 1 2 1 1 1 2 1 3 17
Lord, in thy Name thy servants plead 1 1
Lord, Who throughout these forty days 1 1 2 1 1 2 1 1 1 2 2 1 16
Thy kingdom come! on bended knee 1 1 1 1 1 1 2 2 1 1 1 2 2 2 1 2 2 3 27
St. Gabriel By Christ redeemed, in Christ restored 1 1 3 2 1 4 1 4 2 3 2 3 3 2 3 2 2 2 1 1 1 1 45
The radiant morn hath passed away 1 1 1 1 1 1 1 7
St. George For thy dear saints, O Lord 1 1 1 1 1 1 1 1 8
St. George's, Windsor Christ, by heavenly hosts adored 1 1
Come, ye thankful people, come 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 29
St. Gertrude Onward, Christian soldiers 1 2 8 7 13 7 8 8 7 6 5 2 5 2 1 1 1 1 1 2 4 3 5 5 2 2 5 4 2 120
St. Gregory Hear our pray'r, O heav'nly Father 1 9 3 1 2 4 2 22
St. Hilda O Jesu, Thou art standing 2 3 5 3 3 4 20
O Jesus, thou art standing 3 2 2 3 3 4 1 2 3 3 2 2 2 2 3 3 3 3 3 3 2 3 2 2 61
St. James Thou art the Way, to thee alone 1 1
St. John Behold the Lamb of God 1 1 2 3 2 3 2 2 2 1 3 2 2 2 1 29
Love divine, all love excelling 1 1 2 4
St. Joseph Love divine, all love excelling 1 1
Love divine, all loves excelling 1 1
St. Kerrian Come, Thou Holy Spirit, come! 1 1
St. Kevin Come ye faithful, raise the strain 2 1 1 1 1 6
Come, ye faithful, raise the strain 2 1 1 1 1 1 2 1 1 2 2 1 1 1 1 1 2 1 1 1 1 26
St. Leonard The shadows of the evening hours 1 1 1 3
St. Leonard (Bach) In His temple now behold Him 1 1
St. Louis O little town of Bethlehem 1 2 3 2 1 1 1 1 2 1 1 1 17
St. Lucian Jesus, meek and gentle 1 3 2 6
St. Magnus The head, that once was crowned with thorns 1 1 1 1 1 5
St. Magnus (Clark) According to thy gracious word 1 1 2
St. Mary Magdalene In the hour of trial 1 1
Lo! the voice of Jesus 1 3 3 2 2 1 12
St. Matthias Faith of our fathers! living still 1 1
O Light, whose beams illumine all 1 1
O Savior, bless us ere we go 1 1 1 1 3 2 2 2 1 1 4 2 3 1 1 3 1 1 1 1 33
Sweet Saviour, bless us ere we go 1 2 1 1 2 1 8
St. Michael My spirit on Thy care 1 1 1 1 1 1 1 7
St. Nicholas O Brightness of th' Immortal Father's face 1 1
St. Oswald Guide me, O Thou great Jehovah 1 1
Hark! a thrilling voice is sounding 1 2 2 2 1 8
Hark! ten thousand voices sounding 1 2 2 2 2 9
Hark! what mean those holy voices 1 1
St. Patrick I Bind unto myself today 2 2 2 1 1 1 1 2 12
St. Paul's Tarry with me, O my Savior 2 2 1 2 1 2 1 1 1 1 1 2 17
St. Peter Fountain of good, to own Thy love 2 2
How sweet the Name of Jesus sounds 1 1 1 3 2 2 3 5 3 1 2 1 1 2 1 1 1 1 1 33
My God, I love Thee: not because 1 1 2
Now that the sun is gleaming bright 1 1 1 3
O help us, Lord, each hour of need 1 1 1 1 2 1 7
O Lord, and Master of us all 1 1
O Thou who didst, with love untold 1 1
O Thou, Who didst, with love untold 1 1 2
We walk by faith, and not by sight 1 1
While Thee I seek, protecting Power 2 1 3 5 4 2 1 18
St. Prisca See the destined day arise 1 1
St. Raphael Jesu, Lord of life and glory 1 1 2
Jesus, Lord of life and glory 1 1 1 1 1 1 1 1 2 1 1 2 1 1 1 2 1 1 21
St. Stephen My God, accept my heart this day 1 1 2
The King shall come when morning dawns 1 1 1 1 1 1 6
St. Theodulph All glory, laud, and honor 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 22
St. Thomas I love Thy kingdom, Lord 2 3 3 7 3 3 21





































St. Thomas Lo, He comes, with clouds descending 1 2 2 2 1 2 2 2 2 2 2 2 2 1 2 2 1 2 1 1 1 35
We give thee but thine own 1 1
St. Thomas (Wade) Now, my tongue, the mystery telling 3 1 1 1 1 1 1 2 1 1 3 1 1 3 21
St. Thomas (Williams) Bless the Lord, my soul 1 1
I love Thy kingdom, Lord 4 2 3 3 1 4 4 2 4 2 3 1 1 2 1 3 1 2 1 1 45
Stella (Parker) All my heart this night rejoices 1 1 1 3
Stephanos Art thou weary, art thou languid 1 1 1 3
Father! As we kneel to worship 1 1
Stockwell Jesus calls us; o'er the tumult 1 1
Storl Lord, dismiss us with Thy blessing 1 2 1 4
Stuttgart Come, Thou long expected Jesus 1 1
Come, thou long‐expected Jesus 2 2 1 3 3 2 1 1 2 2 2 2 1 1 1 1 1 1 1 1 1 1 33
Earth has many a noble city 1 2 2 1 1 1 1 1 1 1 1 1 1 2 17
God, my King, Thy might confessing 1 1 3 2 1 1 1 2 12
Sun of my soul 1 1
Sundown The day is gently sinking to a close 1 1
Swabia This is the day of Light 1 3 1 1 1 1 2 2 1 1 1 1 2 1 1 1 21
Tallis' Canon All praise to Thee, my God, this night 1 3 1 1 1 1 1 1 2 2 1 2 1 2 1 1 1 23
Tallis' Ordinal When all Thy mercies, O my God 1 1
Tantum Ergo (Spanish) Therefore we, before him bending 2 1 1 1 4 2 3 2 1 1 18
Text from 1940 hymnal The snow lay on the ground 1 1
Thanksgiving Hark! the song of jubilee 1 1 1 3
The First Nowell The first Nowell the angel did say 1 1 1 1 2 1 3 2 2 2 1 1 2 2 1 1 24
The Star Spangled Banner 1 1 3 5
Three Kings of Orient We three kings of Orient are 1 1 1 3 1 3 2 2 1 2 1 1 3 1 1 24
Thy Life Thy life was given for me 1 2 2 2 3 3 13
Tidings O Sion, haste, thy mission high fulfilling 3 3 1 2 9
To Victory We march, we march to victory 2 2 4
Ton‐y‐Botel Once to every man and nation 2 4 2 3 4 3 4 5 1 2 2 1 3 6 4 4 3 3 4 4 2 1 2 3 1 73
Trisagion Stars of the morning, so gloriously bright 1 1 1 3
Truro All praise to Him Who built the hills 1 1
Arm of the Lord, awake! awake 1 1
Trust Savior, source of every blessing 2 1 1 4
Unde Et Memores And now, O Father, mindful of the love 6 7 8 8 10 9 8 9 7 4 5 9 6 4 2 2 3 3 5 5 3 3 2 2 5 3 3 1 3 2 1 148
University College Oft in danger, oft in woe 2 1 3 3 2 2 3 5 3 3 1 2 2 1 2 1 1 1 1 2 1 1 1 1 1 1 1 1 1 3 1 54
Unser Herrscher He is risen, He is risen 1 1
Veni Creator Come, Holy Ghost, our souls inspire 1 1
Veni Emmanuel O come, O come, Emmanuel 3 2 2 2 3 2 2 3 3 2 2 2 2 3 2 2 2 2 2 2 2 2 2 2 2 1 2 2 2 2 64
Veni Sancte Spiritus (PlainsoCome, Thou Holy Spirit, come 1 1
Veni Sancte Spiritus (WebbeCome, Thou Holy Spirit, come 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 15
Vesper (Stainer) Holy Father, cheer our way 1 1 1 2 1 6
Vesper Hymn (Bortniansky) Savior, breathe an evening blessing 2 1 3
Vexilla Brightly gleams our banner 1 1
Vexilla Regis (Parker) The royal banners forward go 1 1 1 1 1 1 1 7
Vexillum Brightly gleams our banner 1 1
God hath sent his angels to the earth again 1 1
Victor's Crown Look, ye saints; the sight is glorious 1 1 1 1 1 1 2 2 2 2 2 2 1 1 1 1 1 23
Victory The strife is o'er the battle done 3 2 2 2 2 11
The strife is o'er, the battle done 3 1 1 2 3 2 3 2 1 2 2 2 2 2 2 2 2 3 4 3 4 4 3 3 3 61
Vigilate Christian, seek not yet repose 1 1 1 1 1 1 1 1 1 1 10
Vigili et Sancte Ye watchers and ye holy ones 2 11 8 7 9 6 5 7 5 4 4 4 3 7 4 4 3 5 5 4 3 110
Vigils Blest day of God! most calm, most bright 1 1
Vox Aeterna Hark! the voice Eternal 1 1
Vox Angelica Hark! hark, my soul! Angelic songs are swelling 1 1 2
Hark! hark, my soul, Angelic songs are swelling 1 1
Vox Dilecti I heard the voice of Jesus say 2 2 3 2 1 1 2 1 3 1 1 1 1 1 1 1 1 1 26
Walsall O Lord, and Master of us all 1 1 1 3 1 1 2 3 3 5 3 4 2 30
Waltham Fling out the banner! let it float 2 2 2 1 1 2 1 1 1 13
Fling out the banner, let it float 1 1 1 4 3 10
Lift up, lift up your voices now! 1 1





































Waltham When from the East the wise men came 1 1
Wareham O Wondrous type! O vision fair 1 1
Warrington Before Jehovah's awful throne 1 1
Jesus shall reign where'er the sun 1 1
Watchman Watchman, tell us of the night 1 3 2 2 1 2 4 3 7 3 4 3 4 3 3 3 3 3 3 2 3 3 2 1 2 3 1 1 2 2 79
Watermouth O Savior, precious Savior 1 1 1 1 2 1 1 1 1 1 11
Webb Hail to the Lord's Anointed 1 1 1 3
Stand up, stand up, for Jesus 1 1 1 3 3 3 9 4 4 2 3 4 4 2 1 2 1 1 1 1 1 1 1 1 1 1 57
The morning light is breaking 1 1 2
Westminster Lord, in thy Name thy servants plead 1 1 1 3
Weston Love divine, all love excelling 1 1
Whitsuntide Forward! be our watchword 1 1 2
Hark! the voice Eternal 1 1 2
Hear us, Thou that broodest 1 1 1 1 1 1 6
Winchester New Before Jehovah's awful throne 1 1
On Jordan's bank the Baptist's cry 1 1 1 2 1 2 1 2 1 1 2 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 31
Ride on! ride on in majesty 1 1 1 1 1 1 1 1 1 1 1 11
Winchester Old While shepherds watched their flocks by night 1 1 2 1 1 1 1 1 9
Windsor My God, how wonderful Thou art 2 2 3 2 2 1 12
O Lord, when we bend before thy throne 1 2 1 2 1 7
Woodworth Just as I am, without one plea 1 2 1 3 4 3 1 1 1 1 18
Worgan Jesus Christ is risen today 3 2 2 2 2 3 4 3 4 3 3 3 3 4 3 4 3 4 4 4 4 4 3 3 3 80
Worgan's Jesus Christ is ris'n today, Alleluia! 1 1
Zion O Thou, Who hast at Thy command 1 1
Zoan Hail to the Lord's Anointed 2 4 6 8 2 3 3 2 3 4 4 2 2 1 2 1 1 1 1 2 1 2 2 1 2 1 1 1 1 66
O Word of God incarnate 1 1 1 1 4





































































1 1 1 1 1 5
Liberty Anthem 3 3
Nunc Dimittis 5 5
America 1 1 1 1 1 1 1 1 1 9
O Light of Life, O Saviour dear 1 1 2













"Welcome, happy morning!" age to age shall say Fortunatus 1 1 2 2 2 2 1 1 1 1 1 1 1 1 18
A mighty Fortress is our God Ein Feste Burg 2 3 5 1 3 4 7 6 5 4 4 4 3 5 4 4 4 4 4 3 3 2 2 86
Abide with me: fast falls the eventide Eventide 5 2 1 1 6 3 1 1 1 21
According to thy gracious word St. Magnus (Clark) 1 1 2
Ah, holy Jesus, how hast thou offended Herzliebster 1 1 2
All glory, laud, and honor St. Theodulph 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 22
All hail the power of Jesus' Name Coronation 1 1 2 2 1 1 8
Miles' Lane 1 1 1 2 2 1 1 1 1 1 1 1 2 2 1 1 1 2 23
All hail the power of Jesus Name! Coronation 1 1
All my heart this night rejoices Stella (Parker) 1 1 1 3
Ebeling 1 2 2 1 1 7
All people that on earth do dwell Old Hundredth 1 2 2 5
All praise to Him Who built the hills Truro 1 1
All praise to Thee, my God, this night Tallis' Canon 1 3 1 1 1 1 1 1 2 2 1 2 1 2 1 1 1 23
All things are thine; no gift have we Gardiner 1 1 1 1 4
Alleluia! Alleluia 2 1 1 1 1 1 1 1 2 1 1 13
Lux Eoi 1 1 1 3
Alleluia! sing to Jesus Alleluia 5 4 3 4 5 2 4 3 1 1 1 3 3 3 3 4 2 3 1 2 2 1 1 1 1 2 2 1 68
Alleluia, song of gladness Lauda Anima 1 1
Dulce Carmen 1 1 2 1 2 1 1 1 1 1 2 1 2 1 1 1 2 1 3 2 1 1 2 1 33
Am I a soldier of the Cross Marlow 1 1 1 3
Ancient of days, Who sittest, thron'd in glory Ancient Of Days 2 3 5 4 3 4 2 23
Ancient of Days, who sittest, throned in glory Albany 5 6 6 4 2 3 3 4 2 2 5 3 5 1 2 1 2 1 1 1 2 4 1 1 67
Ancient of Days (Parker) 2 2
And now, O Father, mindful of the love Unde Et Memores 6 7 8 8 10 9 8 9 7 4 5 9 6 4 2 2 3 3 5 5 3 3 2 2 5 3 3 1 3 2 1 148
Angel voices, ever singing Angel Voices 1 1 1 3
Angels from the realms of glory Regent Square 1 1 3 3 1 3 3 3 2 1 3 4 4 5 2 3 3 3 4 3 3 2 2 2 2 2 1 1 2 1 1 74
Arm of the Lord, awake! awake Truro 1 1
Around the throne of God a band New York 1 1
Art thou weary, art thou languid Stephanos 1 1 1 3
As with gladness men of old Dix 2 2 2 1 1 2 2 2 2 2 1 2 2 1 1 2 1 1 1 2 1 2 2 1 1 2 1 1 3 46
As, when the weary traveller gains Germany 1 1 2 1 1 2 8
At even, ere the sun was set Angelus 3 3
At even, when the sun was set Angelus 1 1
At the Lamb's high feast we sing Salzburg (Hintze) 1 1 1 1 1 1 1 1 1 1 10
Salzburg 1 1
At the Name of Jesus Evelyns 1 1 2
Awake, my soul, and with the sun Morning Hymn 1 1
Awake, my soul, stretch every nerve Christmas 5 2 2 5 4 7 5 2 1 1 1 1 1 1 1 2 2 1 2 2 2 2 1 2 1 56
Awake, my soul, stretch ev'ry nerve Christmas 4 6 5 6 5 2 1 29
Be Thou my soul's preserve 2 2





































Before Jehovah's awful throne Winchester New 1 1
Warrington 1 1
Before the ending of the day Jam Lucis 1 1
Behold the Lamb of God St. John 1 1 2 3 2 3 2 2 2 1 3 2 2 2 1 29
Behold the Master passeth by! Rivaulx 1 1
Beneath the cross of Jesus Crucis Umbra 1 1 2
Bless the Lord, my soul St. Thomas (Williams) 1 1
Blessed city, heavenly Salem Oriel 1 1 1 1 1 1 1 1 8
Blest are the pure in heart Boylston 1 1 2 4
Franconia 1 1 1 3
Blest be the tie that binds Boylston 1 1
Blest day of God! most calm, most bright Vigils 1 1
Bread of heaven, on thee we feed Bread Of Heaven 4 3 2 2 3 2 1 2 3 1 1 2 2 2 2 3 1 2 1 1 40
Bread of heav'n, on Thee we feed Bread Of Heaven 4 4 6 5 5 1 25
Ratisbon 2 1 1 4
Bread of the world, in mercy broken Eucharistic Hymn 1 1 4 3 1 1 2 3 2 2 2 1 1 2 2 2 1 2 3 2 1 39
Breathe on me, Breath of God Nova Vita 1 1 1 1 1 1 1 1 1 4 2 15
Brightest and best of the sons of the morning 1 2 1 1 5
Morning Star 1 2 2 2 1 1 2 1 1 1 1 1 16
Santa Laura 2 1 2 5




By Christ redeemed, in Christ restored St. Gabriel 1 1 3 2 1 4 1 4 2 3 2 3 3 2 3 2 2 2 1 1 1 1 45
By cool Siloam's shady rill Bishopthorpe 1 1
Calm on the listening ear of night St. Agnes 1 1 1 1 1 5
Calm on the list'ning ear of the night Consecration 1 1 1 3
Carol 1 1 1 1 4
Children of the heavenly King Pleyel's Hymn 1 3 3 1 2 1 1 1 1 14
Christ for the world we sing Moscow 3 3 2 1 1 2 1 1 1 1 1 17
Christ is made the sure foundation Regent Square 3 1 2 1 1 3 1 1 1 1 1 16
Christ the Lord is risen today Monkland 1 1 2
Christ, by heavenly hosts adored St. George's, Windsor 1 1
Christ, Whose glory fills the skies Dix 1 1
Ratisbon 1 1 1 1 1 1 1 2 1 1 1 12
Christian! dost Thou see them St. Andrew Of Crete 2 1 2 2 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 22
Christian, seek not yet repose Vigilate 1 1 1 1 1 1 1 1 1 1 10
Close thine eyes, and sleep secure 3 3
Come to our poor nature's night Capetown 1 1 2
Come unto Me, ye weary Day Of Rest 1 1
Come ye faithful, raise the strain St. Kevin 2 1 1 1 1 6
Come, gracious Spirit, heavenly Dove Mendon 1 2 1 1 1 6
Come, gracious spirit, heav'nly Dove Melcombe 1 1
Mendon 1 1
Intercession 1 1
Come, Holy Ghost, Creator blest Mendon 1 1 2
Come, Holy Ghost, our souls inspire Come Holy Ghost 1 1
Veni Creator 1 1
Come, Holy Spirit, Heavenly Dove St. Agnes (Dykes) 1 1 2 1 1 1 1 1 9
St. Agnes 1 1 1 1 4
Spohr 1 1 1 1 1 5
Come, labour on Ora Labora 2 3 2 2 1 2 4 3 6 3 2 3 2 3 3 6 6 4 4 4 2 3 2 72
Come, my soul, thou must be waking Haydn 1 1
Come, my soul, thou must be waking! Haydn 1 1 1 1 1 5
Come, pure hearts, in sweetest measures Lauda Zion 1 1 1 1 1 1 2 8
Come, see the place where Jesus lay Innsbruck 1 2 1 1 1 1 1 8
Come, Thou Almighty King Moscow 2 5 4 4 5 6 5 5 3 2 2 3 3 2 2 2 2 3 2 1 1 1 2 1 68
Italian Hymn 3 5 5 2 1 3 19
Come, Thou Holy Spirit, come Veni Sancte Spiritus (Plainsong) 1 1
Veni Sancte Spiritus (Webbe) 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 15





































Come, Thou Holy Spirit, come! St. Kerrian 1 1
Come, Thou long expected Jesus Stuttgart 1 1
Come, thou long‐expected Jesus Stuttgart 2 2 1 3 3 2 1 1 2 2 2 2 1 1 1 1 1 1 1 1 1 1 33
Come, ye disconsolate, where'er ye languish Consolation (Webbe) 2 3 3 2 2 3 1 1 1 1 1 1 1 1 1 24
Consolation 2 6 4 7 5 2 1 27
Come, ye faithful, raise the strain St. Kevin 2 1 1 1 1 1 2 1 1 2 2 1 1 1 1 1 2 1 1 1 1 26
Come, ye thankful people, come St. George's, Windsor 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 29
Conquering kings their titles take Innocents 1 2 1 1 1 1 1 8
Conqu'ring kings their titles take Innocents 1 1 2
Brasted 1 1
Creator Spirit, by whose aid Beati 1 1
Attwood 1 1
Crown Him with many crowns Diademata 1 1 1 1 2 1 1 2 3 2 3 1 2 2 1 2 2 2 1 2 1 1 1 1 2 1 1 1 1 43
Dear little Baby Jesus 1 1
Dear Lord and Father of mankind Newcastle 1 1 1 3
Rest 1 1 2 2 1 1 1 1 1 1 1 2 3 4 2 2 1 1 1 1 30
Dost thou in a manger lie Mauburn 1 1 2 1 1 1 2 1 2 2 2 2 2 1 1 1 23
Doxology 1 1 3 2 7
Draw nigh and take the Body of the lord Lammas 3 8 6 6 7 9 8 3 4 3 6 1 2 1 2 1 1 1 72
Earth has many a noble city Stuttgart 1 2 2 1 1 1 1 1 1 1 1 1 1 2 17
Eternal Father strong to save Melita 1 1
Eternal Father! strong to save Melita 1 1 1 1 2 2 2 1 1 12
Eternal Father, by whose grace Melita 1 1
Eternal Father, strong to save Melita 1 2 3
Fair waved the golden corn Priory 1 1
Fairest Lord Jesus St. Elizabeth 2 4 4 4 4 3 3 4 4 5 3 4 4 3 3 4 2 3 63
Faith of our fathers! living still St. Finbar 1 1 1 1 1 5
St. Matthias 1 1
Faith of our mothers St. Finbar 1 1
Faithful Shepherd, feed me Clewer 1 1 2
Father in heaven, who lovest all 1 1
Pixham 1 1 1 3
Father of all, whose love profound Rivaulx 2 1 1 1 1 1 1 1 9
Father! As we kneel to worship Stephanos 1 1
Father, let me dedicate Dedication 1 1 1 1 1 1 6
Father, whate'er of earthly bliss Naomi 1 1
Fierce was the wild billow Euroclydon 3 1 1 2 1 1 3 1 1 1 3 2 2 1 4 2 2 1 1 2 2 37
Fight the good fight with all thy might Pentecost 5 5 7 7 4 7 9 7 6 4 4 4 2 5 4 5 4 5 1 1 2 2 1 1 1 103
Courage 1 1 1 1 4
Fling out the banner! let it float Waltham 2 2 2 1 1 2 1 1 1 13
Fling out the banner, let it float Waltham 1 1 1 4 3 10
For all the saints, who from their labors rest 1 4 1 2 2 1 2 2 1 3 1 20
Sarum 3 2 1 1 1 2 3 1 14
Sine Nomine 1 2 1 1 3 2 3 1 14
For all the Saints, who from their labours rest Sarum 2 1 1 1 1 2 8
For thee, O dear, dear country 2 1 2 1 2 8
Ely Cathedral 4 2 1 2 2 1 2 1 2 1 1 1 2 2 1 1 1 1 28
Homeland 1 2 1 4
Saints Days 1 2 1 1 5
For thy dear saints, O Lord St. George 1 1 1 1 1 1 1 1 8
Forty days and forty nights Heinlein 1 1 1 1 1 1 1 1 1 2 1 1 1 1 1 2 2 1 21
Forward Be our Watchword 1 1
Forward! be our watchword 2 3 2 2 2 1 3 2 1 3 2 1 2 1 3 4 1 1 36
St. Boniface 1 1 2
Whitsuntide 1 1 2
Fountain of good, to own Thy love St. Peter 2 2
Beatitudo 1 1
From all that dwell below the skies Old Hundredth 1 1 2
From all thy saints in warfare, for all thy saints at rPaean 1 1
From glory unto glory! Be this our joyous song 1 1 1 1 4
From Greenland's icy mountains Missionary Hymn 1 1 1 3





































Glorious things of thee are spoken Austrian Hymn 1 1 2
Farrar 1 1
Glory be to God the Father! Gloria Patri 1 1
Go forward, Christian soldier Mission 3 7 7 7 9 7 6 7 8 7 7 2 3 8 5 5 7 6 6 7 8 4 4 6 6 4 3 2 1 3 165
Lancashire 1 1
Go to dark Gethsemane Petra 1 1 1 1 1 5
Go, labour on! spend and be spent 1 1
Melcombe 1 1
God Almighty, in Thy temple Eton 1 1
God be in my head 7 12 2 12 2 15 7 8 3 7 6 4 3 4 3 7 1 103
God bless our native land America 1 3 3 4 2 2 3 3 3 2 2 2 5 3 4 2 4 4 2 3 4 3 2 1 67
God hath sent his angels to the earth again Vexillum 1 1
God is working his purpose out 1 1
Benson (Kingham) 1 1 1 3
God moves in a mysterious way Dundee 1 1
London New 1 1 2
God of mercy, God of grace Dix 1 1
Heathlands 1 1 1 2 2 2 1 1 1 1 1 1 1 2 1 1 1 21
God of our fathers, known of old 1 1 2
Agincourt 1 1 2
God of our fathers, Whose almighty hand National Hymn 1 4 5 5 6 15 5 4 5 6 3 4 5 6 6 7 3 7 4 4 3 2 4 5 2 2 1 1 125
God that madest earth and heaven Nutfield 2 22 10 11 8 6 59
Duke Street 1 1
God the All‐terrible! King, who ordainest Russia 1 1
God, my King, Thy might confessing Stuttgart 1 1 3 2 1 1 1 2 12
God, that madest earth and heaven Nutfield 8 4 4 8 8 8 1 8 1 3 5 58
Good Christian men, rejoice In Dulci Jubilo 1 1 2 2 1 2 1 3 2 2 1 1 19
Good King Wenceslas 2 1 3 1 2 9
Gracious Spirit, Holy Ghost Charity 1 2 2 2 2 3 2 2 2 3 2 3 1 3 3 2 3 1 3 3 2 2 2 3 3 57
Great God, what do I see and hear Luther's Hymn 1 1 1 3
Guide me, O Thou great Jehovah 1 1 1 3
St. Oswald 1 1
Autumn 2 1 2 2 3 1 1 1 13
Autum 1 1 1 3
Hail the day that sees Him rise Alleluia! Ascension 1 1 1 2 1 6
Hail to the Lord's Anointed Webb 1 1 1 3
Zoan 2 4 6 8 2 3 3 2 3 4 4 2 2 1 2 1 1 1 1 2 1 2 2 1 2 1 1 1 1 66
Hail! festal day! through every age divine Ramaulx 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 19
Hail, Thou once despised Jesus In Babilone 1 1 1 1 2 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 22
Hark! a thrilling voice is sounding St. Oswald 1 2 2 2 1 8
Merton 1 1 2 2 1 2 3 2 2 3 2 2 2 2 2 2 2 2 2 2 39
Hark! hark, my soul! Angelic songs are swelling Pilgrims 2 3 2 1 1 2 2 1 2 1 2 1 1 2 1 1 2 2 3 1 33
Vox Angelica 1 1 2
Hark! hark, my soul, Angelic songs are swelling Vox Angelica 1 1
Hark! my soul! it is the Lord St. Bees 1 1
Hark! ten thousand voices sounding St. Oswald 1 2 2 2 2 9
Hark! the glad sound! the Savior comes Bristol 1 1
Hark! the glad sound! the Saviour comes Marlow 1 1
Hark! the hearld angels sing Mendelssohn 2 1 2 2 3 2 12
Hark! the herald angels sing Mendelssohn 2 2 2 1 2 2 2 2 1 2 2 2 2 2 2 2 2 3 2 1 4 2 2 2 1 49
Hark! the song of jubilee Thanksgiving 1 1 1 3
Hark! the sound of holy voices Sanctuary 2 2 1 1 1 3 1 11
Moultrie 1 1 1 3
Hark! the voice Eternal Vox Aeterna 1 1
Whitsuntide 1 1 2
Hark! what mean those holy voices St. Oswald 1 1
Hark, my soul! it is the Lord St. Bees 1 1 1 3
Hark, the sound of holy voices Sanctuary 1 1 1 1 1 2 7
Hasten the time appointed Lancashire 1 2 1 1 1 1 7
Missionary Hymn 1 1
Chenies 1 1 1 3 4 1 11





































He is risen, He is risen Unser Herrscher 1 1
He leadeth me! O blessed thought Aughton 1 2 1 4
He who would valiant be St. Dunstan's 2 3 4 4 4 4 7 6 2 36
Hear our pray'r, O heav'nly Father St. Gregory 1 9 3 1 2 4 2 22
Hear us, thou that broodedst King's College 1 1
Hear us, Thou that broodest Whitsuntide 1 1 1 1 1 1 6
Here, O my Lord, I see Thee face to face Penitentia 1 2 3
Pax Dei 1 1
Holy Father, cheer our way Vesper (Stainer) 1 1 1 2 1 6
Holy Father, great Creator Regent Square 1 1 1 1 1 1 1 1 1 2 1 1 1 14
Holy, Holy, Holy! Lord God Almighty Nicaea 4 4 3 2 3 5 6 4 5 5 3 3 4 4 4 2 3 1 2 2 3 2 2 3 1 80
Holy, Holy, Holy! Lord God Almighty! Nicaea 3 1 1 1 2 1 9
Holy, Holy, Holy, Lord St. Athanasius 1 1
Hosanna to the living Lord Hosanna 1 1 2
How beauteous were the marks divine Breslau 1 1 1 1 1 1 1 7
How bright appears the Morning Star Frankfort 2 2 2 1 1 1 1 10
How firm a foundation, ye saints of the Lord Adeste fideles 1 2 3 6
How sweet the Name of Jesus sounds St. Peter 1 1 1 3 2 2 3 5 3 1 2 1 1 2 1 1 1 1 1 33
How wondrous and great Lyons 4 4 3 6 6 3 6 5 3 1 1 1 3 3 3 4 4 1 2 2 2 2 1 70
How wondrous and great Thy works, God of praiseLyons 3 3 6 6 4 2 1 25





I Bind unto myself today St. Patrick 2 2 2 1 1 1 1 2 12
I cannot tell why He whom Angels worship Saviour of the World 2 4 2 8
I heard a sound of voices 1 1 1 3
Patmos (Storer) 2 3 2 2 1 1 1 12
New Jerusalem 1 1 2 4
I heard the voice of Jesus say Vox Dilecti 2 2 3 2 1 1 2 1 3 1 1 1 1 1 1 1 1 1 26
Bonar 1 1
I hunger and I thirst Moseley 1 1
I look to thee in every need Bryant 1 1
I love Thy kingdom, Lord St. Thomas (Williams) 4 2 3 3 1 4 4 2 4 2 3 1 1 2 1 3 1 2 1 1 45
St. Thomas 2 3 3 7 3 3 21
Cambridge 1 1 2
I need Thee every hour Need 1 2 2 1 1 7
I think when I read that sweet story of old Harwood 1 1 2
Immortal Love, for ever full Fingal 1 1
In heavenly love abiding Bentley 2 1 5 2 2 2 3 1 1 1 3 23
In His temple now behold Him Regent Square 1 1 2
St. Leonard (Bach) 1 1
In loud exalted strains Darwall 1 1 3 5 3 3 1 17
In the Cross of Christ I glory Crucifixion 1 3 2 2 2 3 2 4 2 2 3 1 1 3 3 2 2 1 3 2 3 1 3 5 1 1 2 1 1 1 2 65
Melcombe 1 1
In the hour of trial 1 1 2
Penitance 1 2 2 1 1 2 3 2 2 1 1 1 1 1 2 1 2 1 1 1 1 1 1 32
St. Mary Magdalene 1 1
It came upon the midnight clear Carol 1 1 1 3
Noel 1 1 1 1 4
Arundel 1 1
Jerusalem the golden Ewing 1 1 2
Jesu, Lord of life and glory St. Raphael 1 1 2
Jesu, Lover of my soul Hollingside 1 4 5 4 4 1 19
Martyn 5 2 7
Refuge 1 1 2
Jesu, to Thy table led Lacrymae 5 5
Jesus calls us; o'er the tumult 1 1







































Jesus came, the heav'ns adoring Mannheim 2 1 4 3 1 11
Jesus Christ is risen today Worgan 3 2 2 2 2 3 4 3 4 3 3 3 3 4 3 4 3 4 4 4 4 4 3 3 3 80
Jesus Christ is ris'n today, Alleluia! Easter Hymn Lyra Davidica 1 1 2 1 1 6
Worgan's 1 1
Jesus lives! thy terrors now St. Albinus 1 1 2 3 1 1 1 1 1 1 1 1 1 1 1 1 1 1 2 1 1 2 1 2 1 1 1 1 1 1 36
Jesus shall reign where'er the sun 1 1
Duke Street 1 1 1 2 4 4 2 4 4 7 6 5 4 6 8 5 7 8 3 4 4 4 3 5 5 5 3 115
Warrington 1 1
Jesus! Name of wondrous love St. Bees 1 1 1 3
Jesus, and shall it ever be Federal Street 1 1 1 1 4
Jesus, crowned with all renown All Saints 1 1 2
Noel 1 1
Jesus, I live to Thee St. Andrew 1 1
Jesus, in whose humble childhood Man was glorified 1 1
Jesus, Lord of life and glory St. Raphael 1 1 1 1 1 1 1 1 2 1 1 2 1 1 1 2 1 1 21
Jesus, Lover of my soul Hollingside 4 5 7 6 6 8 4 4 8 7 7 6 4 4 3 4 5 3 2 3 1 2 3 106
Aberystwyth 1 1
Jesus, meek and gentle Aurelia 1 1
Merrial 4 10 7 6 2 2 1 32
St. Constantine 1 1
St. Lucian 1 3 2 6
Jesus, my Lord, my God, my all 1 1
St. Chrysostom 1 1 1 3
Jesus, my Saviour, look on me Peace 1 1
Hanford 1 1
Jesus, my strength, my hope Diademata 2 2
Oblations 1 2 1 4
Jesus, the very thought of thee St. Agnes 1 1 1 1 2 6
Jesus, to thy table led 1 1
Lacrymae 1 1 1 1 2 1 1 1 1 10
Joy because the circling year Nassau 1 1
Joy to the world! the Lord is come 1 1
Albano 1 1
Chesterfield 1 3 2 1 2 1 1 1 1 1 1 1 1 1 1 1 1 1 2 1 1 2 1 1 30
Richmond 1 1 4 3 9
Just as I am, without one plea Agnus Dei 4 1 1 6
Woodworth 1 2 1 3 4 3 1 1 1 1 18
St. Crispin 3 3
King of glory! Saviour dear! Evermore 1 1




Lead kindly Light, amid th'encircling gloom Lux Benigna 1 1 2 2 1 7
Lead me, Lord 1 2 14 8 12 9 12 7 10 10 8 15 11 16 6 11 6 12 5 8 12 8 6 13 15 12 10 7 14 10 290
Lead on, O King Eternal Lancashire 5 11 9 7 8 7 10 9 4 8 7 7 4 7 5 6 6 5 9 5 4 2 4 3 2 154
Lead us, heavenly Father, lead us Lauda Anima 1 1 2 1 5
Dulce Carmen 1 1 1 4 2 2 4 3 5 5 4 4 4 3 4 4 5 5 3 4 3 6 7 7 6 1 98
Lead us, O Father, in the paths of peace Langran 1 1 2 1 5
Lead, kindly Light, amid the encircling gloom Lux Benigna 1 1 1 1 1 1 6
Lead, us O Father, in the paths of peace Langran 1 1
Burleigh 1 2 3
Let all mortal flesh keep silence Picardy 2 1 1 2 3 3 2 1 2 3 3 2 2 5 5 2 1 40
Let saints on earth in concert sing St. Flavian 1 1 1 2 1 2 1 1 1 2 1 3 17
Let thy Blood in mercy poured Louise 1 1 1 1 4
Lift up, lift up your voices now! Waltham 1 1
Light of those whose dreary dwelling Batty 1 1 2
Sardis 1 1 1 1 4
Light's abode, celestial Salem Regent Square 1 1 1 1 4
Lo! the voice of Jesus St. Mary Magdalene 1 3 3 2 2 1 12
Lo! what a cloud of witnesses Albano 1 1 2 1 1 1 1 2 1 1 1 13





































Lo, He comes, with clouds descending St. Thomas 1 2 2 2 1 2 2 2 2 2 2 2 2 1 2 2 1 2 1 1 1 35
Look, ye saints; the sight is glorious Victor's Crown 1 1 1 1 1 1 2 2 2 2 2 2 1 1 1 1 1 23
Lord God, we worship thee Deo Gratias 1 3 1 1 3 1 2 1 1 1 1 3 1 1 2 3 1 27
Lord Jesus, think on me St. Bride 1 1 1 3
Lord of all being; thron'd afar Duke Street 1 1
Lord of all power and might Italian Hymn 1 1 2
Lord of mercy and of might Capetown 2 1 1 2 6
Lord of our life, and God of our salvation Cloisters 1 2 1 4 4 3 3 2 2 1 2 1 2 1 1 2 2 3 3 2 1 2 1 1 1 48
Ilium 1 2 3
Lord, as to thy dear cross we flee St. Bernard 1 1 1 2 2 1 2 1 3 3 3 20
Lord, dismiss us with Thy blessing Dismissal (Sicilian Mariners) 2 2 1 3 6 4 3 3 2 3 4 3 4 4 3 3 4 3 2 2 3 1 4 4 1 74
Sicilian Mariners 1 2 5 4 4 16
Storl 1 2 1 4
Lord, for ever at Thy side Seymour 1 1 1 3
Lord, her watch Thy church is keeping Everton 1 1
Austrian Hymn 1 1 2
Lord, in thy Name thy servants plead 1 1
St. Anne 1 1 1 3
St. Flavian 1 1
Westminster 1 1 1 3
Lord, keep us safe this night 3 2 4 2 5 3 6 4 3 2 3 1 38
Lord, lead the way the Saviour went St. Agnes 1 1
Lord, pour Thy Spirit from on high Federal Street 1 1 2
Duke Street 1 1
Lord, speak to me that I may speak Baker 1 2 2 1 6
Canonbury 1 1
Lord, speak to me, that I may speak Holley 4 2 2 1 1 2 1 1 14
Lord, thy word abideth Ravenshaw 1 1 1 1 1 1 1 1 1 1 1 1 1 2 15
Lord, while for all mankind we pray St. Anne 1 1
Dunferline 1 1 1 3
Lord, Who throughout these forty days St. Flavian 1 1 2 1 1 2 1 1 1 2 2 1 16
Lord, with glowing heart I'd praise Thee St. Chad 1 1 2
Sanctuary 1 1 2
Love divine, all love excelling St. Joseph 1 1
St. John 1 1 2 4
Weston 1 1
Love divine, all loves excelling 1 1
Love Divine (Le Jeune) 3 4 2 3 5 2 7 5 4 5 4 5 6 5 2 4 3 5 3 3 3 5 4 6 1 99
St. Joseph 1 1
Love of Jesus, all divine Blumenthal 2 1 1 1 1 1 7
Maker of the sea and sky Grace Church 1 1
Mine eyes have seen the glory of the coming of th Battle Hymn 1 1 2
My country ‘tis of thee America 1 1 1 3
My country, 'tis of thee America 3 4 3 2 2 1 3 1 3 5 2 3 2 1 2 1 1 1 3 1 4 41 89
My days unclouded as they pass 1 1
My faith looks up to Thee Olivet 1 1 1 1 1 1 1 2 1 1 2 3 1 1 1 1 1 1 22
St. Ambrose 1 1
My God, accept my heart this day St. Stephen 1 1 2
Manoah 1 1 1 3
My God, and is Thy table spread Rockingham (Miller) 1 1 1 3
Duke Street 4 7 10 7 10 2 40
Edena 1 1
My God, how wonderful Thou art Windsor 2 2 3 2 2 1 12
My God, I love Thee: not because 1 1
St. Peter 1 1 2
St. Bernard 1 1 2 4
My soul with patience waits Festal Song 2 2 1 3 1 1 1 1 1 1 1 1 1 1 18
My soul, be on thy guard 1 1
Heath 1 1 2 3 2 1 1 1 1 1 1 1 1 1 1 1 1 21
Schumann 1 2 1 1 5
My spirit on Thy care St. Michael 1 1 1 1 1 1 1 7





































Nearer, my God, to Thee St. Edmund 1 1 1 1 1 1 1 1 1 1 1 1 1 13
Kedron 1 1
New every morning is the love Melcombe 1 3 3 2 3 3 3 7 5 6 6 5 5 3 3 3 3 2 4 3 2 4 4 2 1 86
New every morning, is the love Melcombe 1 2 3 3 1 10
Not by thy mighty hand Potsdam 1 1 1 1 2 3 2 2 2 15
Now cheer our hearts this eventide 1 1
Now from the altar of my heart Beatitudo 1 1 1 1 2 1 7
Now from the altar of our hearts Beatitudo 2 1 2 2 7
Now thank we all our God 1 1
Deo Gratias 1 1 1 2 1 2 1 1 1 1 1 1 1 1 1 1 1 1 1 21
Nun Danket 2 1 3
Now that the sun is gleaming bright St. Peter 1 1 1 3
Now the day is over Merrial 2 5 1 8
Now, my tongue, the mystery telling St. Thomas (Wade) 3 1 1 1 1 1 1 2 1 1 3 1 1 3 21
Pange Lingua 1 1
O beautiful for spacious skies 1 1
O bread of Life from heaven Bread Of Life 2 2
O Brightness of th' Immortal Father's face St. Nicholas 1 1
O come and mourn with me awhile 1 1 2
Baker 1 1 1 1 4
St. Cross 1 1 1 1 1 1 1 1 1 1 1 11
O come, all ye faithful 1 3 2 3 3 2 1 2 2 2 2 4 3 4 5 4 7 6 6 6 3 3 5 5 4 4 92
Adeste fideles 1 1 1 3 1 7
Barnby 2 3 3 3 1 12
O come, O come, Emmanuel Veni Emmanuel 3 2 2 2 3 2 2 3 3 2 2 2 2 3 2 2 2 2 2 2 2 2 2 2 2 1 2 2 2 2 64
O day of rest and gladness St. Anselm 2 2 2 1 2 2 1 1 2 2 3 2 2 2 2 2 4 3 2 2 1 2 1 1 1 47
Hodges 1 1 2 1 2 7
O for a closer walk with God Beatitudo 1 2 1 1 3 3 1 1 1 2 2 2 3 1 2 3 3 2 2 1 2 1 1 2 1 44
St. Agnes 1 2 3
O for a heart to praise my God Beatitudo 2 1 2 1 2 1 1 1 1 1 2 1 1 2 1 1 21
O God of Bethel, by whose hand Dundee 1 1 1 2 4 2 11
O God of God! O Light of Light!  Dublin 1 1 2
O God of love, o King of peace Federal Street 1 1
Hesperus 2 1 3
Quebec 1 1 2
O God of mercy! hearken now 1 1 2
Holley 1 1 1 3
Federal Street 2 4 5 3 3 4 2 1 1 1 1 1 28
Hesperus 1 1 1 1 1 1 6
O God, all glorious 1 1
O God, our help in ages past St. Anne 2 9 4 4 4 6 3 4 2 3 4 1 4 3 4 1 3 2 2 4 5 4 3 2 4 3 2 4 8 8 3 115
O God, unseen yet ever near Meditation 6 9 11 5 7 6 4 2 3 5 4 2 3 2 3 2 3 2 1 1 4 1 6 2 3 4 2 2 2 1 108
St. Etheldreda 4 5 3 3 2 3 20
O happy band of pilgrims Knecht 1 1
O Heavenly Jerusalem St. Alphege 1 1 1 1 4
All Hallows 1 1 1 2 3 2 1 1 12
O help us, Lord, each hour of need St. Peter 1 1 1 1 2 1 7
O Holy Ghost, Thou God of peace St. Cletus 1 1
O Jesu, Thou art standing 1 1 2
St. Hilda 2 3 5 3 3 4 20
O Jesu, we adore Thee Aurelia 1 1
O Jesus, crucified for man Intercession 1 1
O Jesus, I have promised Day Of Rest 2 5 7 7 7 5 8 4 7 6 3 3 1 1 1 2 2 2 2 2 2 2 2 1 1 1 86
O Jesus, King of gentleness 1 2 3
O Jesus, thou art standing St. Hilda 3 2 2 3 3 4 1 2 3 3 2 2 2 2 3 3 3 3 3 3 2 3 2 2 61
O Lamb of God, still keep me St. Christopher 1 1 3 2 1 1 1 2 2 1 1 1 1 1 1 1 1 1 1 1 25
O Light of Life, O Saviour dear 10 2 8 18 10 7 10 5 6 5 3 9 3 10 4 110
O Light of Life, O Saviour dear 1 1
O Light, whose beams illumine all St. Matthias 1 1
O little town of Bethlehem 1 1






































O Lord of Host! Almighty King!  Mendon 3 1 4
Duke Street 5 5 10
O Lord of hosts! Almighty King New York 1 1 1 2 1 6
Melcombe 1 1
Duke Street 1 1
O Lord, and Master of us all St. Peter 1 1
Walsall 1 1 1 3 1 1 2 3 3 5 3 4 2 30
O Lord, when we bend before thy throne 1 1
Martyrdom 1 1 2 4
Windsor 1 2 1 2 1 7
O Love divine, that stooped to share Abends 1 1
O Love that casts out fear 1 1
St. Denys 1 1 2
St. Cecilia 1 2 1 1 1 1 7
Moseley 1 2 1 1 4 3 2 1 1 16
O Love that wilt not let me go Mallett 1 1
O Master, let me walk with thee 1 1
Maryton 1 1 5 5 4 7 6 3 4 3 4 3 2 2 3 3 3 2 3 3 67
O mother dear, Jerusalem Materna 1 1 2
O North, with all thy vales of green Bryant 1 1
O One with God the Father St. Anselm 1 1 1 1 1 5
O Paradise, O Paradise Paradise (Barnby) 1 1
O Paradise, O Paradise, Paradise 1 1
O praise ye the Lord! prepare your glad voice Hanover 1 2 1 1 5
O sacred Head surrounded Passion Chorale 1 1 1 1 2 1 1 1 2 2 2 2 2 2 1 1 1 2 2 2 1 1 32
O saving Victim, opening wide 2 3 3 1 2 11
Aeterne Rex 1 1 1 3
O Savior, bless us ere we go St. Matthias 1 1 1 1 3 2 2 2 1 1 4 2 3 1 1 3 1 1 1 1 33
O Savior, precious Savior Watermouth 1 1 1 1 2 1 1 1 1 1 11
O Saviour, Who for man hast trod Alstone 1 1
O say can you see, by the dawn's early light National Anthem 6 4 4 5 3 1 5 2 3 5 1 1 2 1 2 1 2 2 2 2 2 56
O Sion, haste, thy mission high fulfilling Tidings 3 3 1 2 9
Heber 1 1 1 1 4
Angelic Songs 1 1 1 2 5
O Spirit of the living God Melcombe 1 1 3 2 2 1 1 1 1 1 1 15
O Sprit of the living God Melcombe 1 4 3 8
O Thou before whose presence Aurelia 1 1
O Thou thro' suff'ring perfect made Germany 1 1
O Thou to whose all‐searching sight Grace Church 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 16
O Thou who didst, with love untold St. Peter 1 1
O Thou, from Whom all goodness flows St. Agnes 1 1 1 1 4
O Thou, Who didst, with love untold St. Peter 1 1 2
O Thou, who gav'st thy servant grace Eisenach 1 1
O Thou, Who hast at Thy command Zion 1 1
O Thou, who thro' this holy week Manoah 1 1
O Trinity of blessed light 1 1
O 'twas a joyful sound to hear Mt. Sion 3 5 3 3 4 5 3 2 1 3 2 2 1 2 1 1 2 1 1 1 46
O Valiant Hearts 2 2 4
O valiant hearts, who to your glory came Through dust of conflict and thro' battle flame 1 1
O very God of very God Bangor 1 2 2 2 7
O what the joy and glory must be 2 2
O Quanta Qualia 2 2 2 1 1 8
Costa 2 1 1 4
O what the joy and the glory must be 1 1
O Quanta Qualia 3 3 1 3 1 3 4 3 2 1 1 3 2 2 1 1 2 3 1 40
O where are kings and empires now St. Anne 1 1 1 1 3 1 1 2 1 1 2 3 4 1 1 1 25
O Wondrous type! O vision fair Melcombe 1 1
Waltham 1 1 2
Wareham 1 1
O Word of God incarnate Zoan 1 1 1 1 4
Munich 1 2 2 1 2 1 1 3 1 2 1 2 2 1 1 1 2 1 1 1 29





































O worship the King, all glorious above! Hanover 1 4 2 2 6 4 1 20
Of the Father's love begotten Divinum Mysterium 1 2 1 1 1 1 2 1 2 1 1 1 1 1 1 1 1 1 2 1 24
Oft in danger, oft in woe University College 2 1 3 3 2 2 3 5 3 3 1 2 2 1 2 1 1 1 1 2 1 1 1 1 1 1 1 1 1 3 1 54
On Jordan's bank the Baptist's cry Winchester New 1 1 1 2 1 2 1 2 1 1 2 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 31
On our way rejoicing Hermas 1 1
On the resurrection morning Easter Morning 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 16
On this day, the first of days Lubeck 1 1
Once to every man and nation Ton‐y‐Botel 2 4 2 3 4 3 4 5 1 2 2 1 3 6 4 4 3 3 4 4 2 1 2 3 1 73
Onward, Christian soldiers St. Gertrude 1 2 8 7 13 7 8 8 7 6 5 2 5 2 1 1 1 1 1 2 4 3 5 5 2 2 5 4 2 120
Milites 1 1 1 1 4
Forward 1 1
Our blest Redeemer, ere He breathed St. Cuthbert 1 1 1 2 1 1 1 1 2 2 1 1 1 1 1 1 19
St. Cuthbert Gloria Tibi 1 1
Our day of praise is done Garden City 3 1 1 5
Our Father! thy dear Name doth show Bethlehem (Fink) 1 1
Our Fathers' God to Thee America 2 1 3
Our Father's God! to Thee America 2 4 3 5 18 26 3 61
Peace, perfect peace, in this dark world of sin? Pax Tecum 1 1
Pleasant are Thy courts above Maidstone 2 1 1 2 1 1 1 1 1 1 1 13
Praise God from Whom all Blessings Flow 1 1 1 3
Praise the Lord through every nation Sleepers, wake 1 2 3
Praise to the Holiest in the height Gerontius 3 2 2 2 1 2 1 2 2 2 1 1 1 3 2 1 1 1 2 4 2 4 2 2 2 1 1 2 1 1 54
Praise to the Lord, the Almighty, the King of creati Praise To The Lord Text from 1940 hymnal 1 1
Praise, my soul, the King of heaven Lauda Anima 4 7 7 6 3 3 3 7 4 4 3 2 3 6 6 5 4 6 4 4 4 2 3 4 4 4 3 4 3 1 123
Prince of Peace, control my will St. Bees 1 2 1 1 1 1 7
Rejoice, rejoice, believers Lancashire 1 1 2 1 1 1 1 1 2 2 2 1 2 2 2 1 1 2 2 1 1 1 1 1 33
Rejoice, the Lord is King Jubilate 4 6 9 8 4 3 2 5 6 7 5 5 4 5 3 3 3 4 4 5 4 2 3 3 2 109
Rejoice, the Lord is King! Jubilate 5 12 6 4 4 6 37
Rejoice, ye pure in heart Marion 3 3 1 5 7 4 4 5 5 3 3 4 4 6 5 6 4 6 2 3 2 2 2 89
Rejoice, ye pure in heart! Marion 2 4 5 5 3 2 21
Ride on! ride on in majesty Winchester New 1 1 1 1 1 1 1 1 1 1 1 11
Rousseau 1 1
St. Drostane 1 1 1 1 1 1 1 7
Ride on! ride on in majesty! Rousseau 1 1 1 1 1 5
Rise up, O men of God 1 1
Festal Song 2 3 3 3 2 1 1 2 1 1 3 1 3 3 2 3 3 5 2 3 2 49
Rise, crown'd with light, imperial Salem, rise! Russian Hymn 2 5 6 7 5 3 2 30
Rise, crowned with light, imperial Salem, rise 1 1 1 1 4
National Hymn 1 1 3 1 1 1 1 1 1 11
Russia 1 1 2
Rock of Ages, cleft for me Petra 1 1 2
Round the Lord in glory seated Sanctuary 1 1
Moultrie 3 1 1 5
Round the Lord in glory seated  Sanctuary 1 1 1 1 4
Safely through another week Heathlands 1 1
Savior! when in dust to thee Spanish Chant 2 1 2 1 1 1 1 2 11
Aberystwyth 2 2 2 3 1 3 1 2 16
Savior, again to thy dear Name we raise Ellers 1 1 4 2 2 1 1 3 3 5 3 1 3 2 1 2 3 1 1 2 3 2 1 1 49
Savior, blessed Savior 1 1 2
Edina 1 1
Savior, breathe an evening blessing 4 7 4 4 6 2 27
Vesper Hymn (Bortniansky) 2 1 3
Savior, like a shepherd lead us Dismissal (Sicilian Mariners) 1 1 1 3 5 3 4 2 20
Savior, source of every blessing 1 1
Trust 2 1 1 4
Savior, teach me, day by day 1 1
Buckland 1 1 2
Saviour, again to Thy dear Name we raise Ellers 1 2 3 2 1 9
Saviour, blessed Saviour 2 3 2 2 9
Asaph 4 6 1 11






































See the Conqueror mounts in triumph In Babilone 1 1
Rex Gloriae 1 1
See the Conqu'ror mounts in triumph Rex Gloriae 1 1 1 1 4
See the destined day arise St. Prisca 1 1
See the destined day arise! Dies Irae 1 1
Shepherd of souls, refresh and bless St. Agnes (Dykes) 5 1 1 1 2 3 13
Shepherd, with Thy tenderest love Bread Of Heaven 1 3 4
Silent Night 1 1 1 1 1 5
Silent night, holy night 1 1 2
Holy Night 2 2 1 1 1 1 1 2 3 4 3 4 3 3 4 3 1 3 3 2 2 49
Sing Alleluia forth in duteous praise Alleluia Perenne 1 1 2
Endless Alleluia 2 2
Sing with all the sons of glory Austrian Hymn 1 1
Sing, my soul, his wondrous love St. Bees 1 2 2 3 2 4 4 3 2 2 3 2 3 2 2 3 2 3 2 2 49
Sleep, little Dove of mine 1 1 2
Softly the stars were shining 1 1 2
Soldiers of Christ, arise Silver Street 1 2 3 5 3 6 4 2 2 1 1 1 1 32
Confirmation 1 1 1 2 5
Soldiers of the cross, arise Orientis Partibus 1 1 1 1 1 1 2 1 1 1 2 1 1 1 2 1 1 1 1 2 1 25
Soldiers of the Cross, arise! Innocents 1 1 2
Songs of praise the angels sang Innocents 2 1 3 2 2 1 3 2 7 8 4 6 4 3 3 3 3 5 6 5 3 4 3 2 5 4 2 1 4 1 102
Songs of thankfulness and praise Salzburg 1 1 1 1 1 1 1 1 1 1 1 1 1 1 2 1 1 1 19
Goss 2 1 1 4
Spirit divine, attend our pray'rs St. Agnes 1 1 2
Spirit of mercy, truth, and love Melcombe 2 1 1 1 2 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 22
Stand up, stand up, for Jesus Webb 1 1 1 3 3 3 9 4 4 2 3 4 4 2 1 2 1 1 1 1 1 1 1 1 1 1 57
Lawrence 1 1 2
Stars of ice, wheel of moonlight bright 1 1
Stars of the morning, so gloriously bright Trisagion 1 1 1 3
Sun of my soul, thou Savior dear Hursley 1 3 2 2 1 9
Sun of my soul, Thou Saviour dear Hursley 2 5 1 1 9
Sweet Saviour, bless us ere we go St. Matthias 1 2 1 1 2 1 8
Sweet the moments, rich in blessing Batty 1 1 1 1 1 1 1 1 1 1 1 1 12
Tarry with me, O my Savior St. Paul's 2 2 1 2 1 2 1 1 1 1 1 2 17
Ten thousand times ten thousand Alford 2 1 2 2 2 3 2 3 2 1 2 1 3 2 1 1 1 1 1 1 1 2 37
The Church's one foundation Aurelia 3 4 4 7 3 4 7 5 5 5 4 6 7 4 1 1 2 2 2 1 1 3 3 1 4 3 4 2 2 2 2 104
The day is gently sinking to a close Nachtlied 1 1 2
Sundown 1 1
The day is past and gone Garden City 3 3
The day is past and over St. Anatolius (Brown) 1 1 1 1 2 1 1 3 1 1 1 1 2 1 18
St. Anatolius 1 2 2 5
The day of resurrection Rotterdam 3 3 3 3 3 2 3 3 2 2 1 1 1 1 1 1 1 1 1 1 1 1 1 1 2 43
The Day of Resurrection! Rotterdam 1 1 1 3
Greenland 1 1
The day thou gavest, Lord, is ended St. Clement 1 8 15 10 8 11 6 11 7 2 2 81
The first Nowell the angel did say The First Nowell 1 1 1 1 2 1 3 2 2 2 1 1 2 2 1 1 24
The God of Abraham praise 2 5 3 2 1 13
St. Audrey 1 2 1 3 2 3 1 1 1 1 1 1 2 1 1 3 2 2 1 30
Covenant 2 3 5
Leoni 1 1 1 2 5
The head, that once was crowned with thorns St. Magnus 1 1 1 1 1 5
The King of love my Shepherd is Dominus Regit Me 2 3 6 4 3 4 5 5 3 8 3 7 8 6 8 7 7 8 8 8 6 6 5 2 3 3 4 7 1 2 2 154
Shepherds 1 1
The King shall come when morning dawns St. Stephen 1 1 1 1 1 1 6
The morning light is breaking Webb 1 1 2
The radiant morn hath passed away St. Gabriel 1 1 1 1 1 1 1 7
The royal banners forward go Vexilla Regis (Parker) 1 1 1 1 1 1 1 7
The Saints of God! Their conflict past Rest 1 1
Beati 1 1 1 1 1 5
The shadows of the evening hours St. Leonard 1 1 1 3
The snow lay on the ground Text from 1940 hymnal 1 1





































The Son of God goes forth to war Crusader 1 1
The strife is o'er the battle done Victory 3 2 2 2 2 11
The strife is o'er, the battle done Victory 3 1 1 2 3 2 3 2 1 2 2 2 2 2 2 2 2 3 4 3 4 4 3 3 3 61
The world is very evil Munich 1 1
There is a blessed home Beulah (Hemy) 1 1 1 1 1 1 1 1 1 1 10
There is a green hill far away Horsley 1 1 1 2 1 1 1 8
Therefore we, before him bending Pange Lingua 1 2 1 1 5
Tantum Ergo (Spanish) 2 1 1 1 4 2 3 2 1 1 18
There's a wideness in God's mercy Beecher 1 1 1 2 1 2 2 1 2 2 1 1 17
They say that when small Jesus lay 2 2
Thine for ever God of love Pleyel's Hymn 1 1
This is the day of Light Swabia 1 3 1 1 1 1 2 2 1 1 1 1 2 1 1 1 21
Those eternal bowers St. Albans 1 1
Thou art coming, O my Savior Beverly 1 2 1 2 1 1 2 1 1 12
Thou art coming, O my Saviour! Beverley 1 1 1 3
Thou art the Christ, O Lord Darwall 1 1
Thou art the Way, to thee alone St. James 1 1
Lambeth 1 1
Thou didst leave Thy throne and Thy kingly crown Margaret 1 2 3 3 3 1 2 2 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 33
Thou say'st, Take up thy cross St. Bride 1 1
Thou to whose all searching sight Hamburg 1 1 1 1 1 5
Thou, Who at Thy first Eucharist didst pray Sacramentum Unitatis 2 1 2 1 1 1 1 1 10
Evening 1 1
Thou, whose Almighty word Moscow 1 3 1 2 2 2 1 4 4 3 5 3 3 2 1 1 1 2 2 4 3 2 1 2 55
Italian Hymn 2 4 5 5 4 3 1 24
Three in One, and One in Three Capetown 1 1 1 1 1 1 1 1 1 1 1 1 12
Thro' the night of doubt and sorrow St. Asaph 2 1 2 3 2 4 14
Fort Green 1 1 2
Through Him, who all our sickness felt Albano 1 1 2 4
Through the night of doubt and sorrow St. Asaph (Bambridge) 3 3 4 4 6 3 2 1 1 2 2 2 1 1 2 2 2 1 1 1 1 1 1 1 48
Thy kingdom come! on bended knee St. Flavian 1 1 1 1 1 1 2 2 1 1 1 2 2 2 1 2 2 3 27
Thy kingdom come, O God St. Cecilia 1 4 3 2 2 3 3 3 3 3 3 4 3 2 4 3 2 3 3 4 3 3 3 3 2 72
Thy kingdom come, O God! St. Cecilia 1 5 1 5 3 15
Thy life was given for me Thy Life 1 2 2 2 3 3 13
To the Name of our salvation Oriel 1 1 1 1 1 1 1 1 8
To Thy temple I repair Pleyel's Hymn 1 1
Pruen 1 1
To us in Bethlem city 1 1
Today Thy mercy calls us Missionary Hymn 1 1
Wake, awake, for night is flying Sleepers, wake 1 1 1 1 1 1 6
Watchman, tell us of the night Watchman 1 3 2 2 1 2 4 3 7 3 4 3 4 3 3 3 3 3 3 2 3 3 2 1 2 3 1 1 2 2 79
We give thee but thine own St. Thomas 1 1
We love the place, O God Quam Dilecta 2 4 6 4 2 2 1 3 1 1 2 5 5 4 5 4 4 5 6 4 3 5 2 3 3 4 2 3 2 2 99
We march, we march to victory To Victory 2 2 4
We plow the fields, and scatter Claudius 1 1 1 2 1 6
We sing the glorious conquest Zoan 1 1 2
Munich 1 1 2
We sing the praise of Him Who died Melcombe 1 1 1 1 1 5
Duke Street 1 1 1 1 4
Breslau 1 1 1 3
We three kings of Orient are Three Kings of Orient 1 1 1 3 1 3 2 2 1 2 1 1 3 1 1 24
We walk by faith, and not by sight St. Peter 1 1
Arlington 1 1 1 1 2 1 1 1 9
Weary of earth, and laden with my sin Langran 1 1 2
What thanks and praise to thee we owe Ely 1 1 2
When all Thy mercies, O my God Merrial 1 1
Tallis' Ordinal 1 1
When from the East the wise men came Waltham 1 1
When I survey the wondrous Cross Rockingham 1 1 1 1 3 2 3 2 1 1 2 2 4 4 3 4 6 6 5 4 4 4 5 2 5 5 3 4 2 3 93
When Jesus left his Father's throne Noel 1 1 1 1 1 1 2 1 2 2 2 2 2 1 20
When morning gilds the skies Laudes Domini 4 6 5 4 2 2 3 2 3 4 4 3 1 1 1 2 2 1 1 1 1 53





































When wounded sore the stricken soul St. Bernard 1 1 1 1 1 1 2 1 9
Where cross the crowded ways of life Gardiner 3 1 3 4 4 2 4 1 2 1 2 1 1 1 30
While shepherds watch'd their flocks by night Carol 1 1 2
While shepherds watched their flocks by night Winchester Old 1 1 2 1 1 1 1 1 9
While Thee I seek, protecting Power St. Peter 2 1 3 5 4 2 1 18
Beatitudo 1 1 1 1 1 2 7
Who are these like stars appearing All Saints 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 15
With broken heart and contrite sigh 1 1 2
Federal Street 1 1 1 1 1 1 1 7
Langran 1 1 2
Hamburg 1 1 2
Eisenach 1 1 2 1 1 2 2 1 2 1 14
Ye Christian heralds, go, proclaim Duke Street 1 1
Ye holy angels bright Darwall 1 1 1 3










































































Improvisation 1 2 2 5
In Memoriam 1 1 1 3
not specified 1 1 2 2 1 1 8
O God our help 2 1 1 1 1 6
St. Anne 1 1
The Star Spangled Banner 5 1 6
Adams 1 1 1 1 1 5







Bach 3 15 7 9 7 9 7 8 12 12 6 12 13 8 11 15 15 11 16 14 16 11 12 14 14 12 6 4 7 9 2 317
A Mighty Fortress 1 1
Allabreve 1 1




Choral Prelude "In Thee is Gladness" 1 1 2
Choral Prelude "Jesus Christ in High Heaven" 1 1
Choral Prelude "O God have mercy" 1 1
Choral Prelude "O Sacred Head" 1 1 1 1 1 1 1 1 8
Choral Prelude "Sleepers Wake" 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 17
Choral Prelude "We all believe in one God" 2 1 1 1 5
Chorale "Receive me, my redeemer" 1 1
Credo 1 1
Fantasia & Fugue in G minor 3 1 1 1 2 1 1 1 11
Fantasia in G 1 1
Fantasia in G major 1 1 1 1 1 2 2 9
Fantasia in G minor 1 1 1 1 1 5
Fuga Scherzando in A minor 1 1 1 1 1 1 6
Fugue "The Giant" 1 1 1 1 1 1 1 7
Fugue "We all believe in one God" 1 1
Fugue in A minor 1 1 2
Fugue in B minor 1 1 1 2 5
Fugue in C major 1 1 2








































Bach Fugue in E‐flat "St. Anne" 2 1 2 1 2 1 2 4 2 4 2 3 2 1 2 3 1 2 2 3 3 1 2 2 1 51
Fugue in G 1 1
Fugue in G major 2 2
Fugue in G minor 1 1 1 2 1 1 7
Fugue in G minor (Book IV) 1 1 1 3
Fugue in G minor (the Great) 1 1 1 3
Fugue in G minor (the Lesser) 1 1 3 1 1 7
In Thee is gladness 1 1 2
Kyrie, Gott heiliger Geist 1 1 1 3
Passacaglia in C minor 1 1 1 1 1 1 6
Pastorale, Christmas Oratorio 1 1 2
Prelude & Fugue in A minor 1 1 1 2 5
Prelude & Fugue in B minor 1 1 1 1 2 2 2 2 2 2 2 1 1 1 2 1 24
Prelude & Fugue in C minor 2 2 1 1 1 1 8
Prelude & Fugue in D major 3 2 3 1 1 1 11
Prelude & Fugue in E minor 1 1 2
Prelude & Fugue in G 1 1 2
Prelude & Fugue in G major 1 1 2
Prelude in B minor 1 1
Prelude in C minor 2 1 1 2 6
Prelude in E minor 2 2
Prelude in E‐flat "St. Anne" 1 2 1 2 1 1 8
Sarabande in D 1 1
Sleepers Wake 1 1 1 1 1 5
Toccata & Fugue in D minor 1 1 1 2 2 2 3 3 2 3 3 1 1 3 1 3 1 3 2 1 39













Funeral March 1 1 1 1 4
Largo from 2nd Sonata 1 1 1 1 1 1 1 1 1 1 1 1 1 13














































Boellmann 1 1 2
Toccata, Suite Gothique 1 1 2
Bohm 1 1 1 1 4





Borowski 1 1 1 3 1 4 1 1 1 1 1 1 1 1 1 1 21
Allegro Moderato 1 1
Marche Solennelle 1 1 2
Sonata No. 1 (1st movement) 1 1 1 1 1 1 1 1 1 1 1 11
Sonata No. 1 (Andante) 1 1





Bossi 1 1 1 3
Etude Symphonique 1 1 2
Final 1 1
Brahms 1 1 1 2 1 1 2 3 3 2 1 18
A Rose Breaks Into Bloom 1 1
Choral Prelude "A rose breaks into bloom" 1 1 1 1 4
Choral Prelude "Deck thyself, my soul, with gladness" 1 1
Choral Prelude "O how blessed, faithful spirits, are ye" 1 1 1 1 1 5
Choral Prelude "O world, I e'en must leave thee" 1 1 1 3
Intermezzo in A major 1 1 1 3
Romance in F 1 1
Bubeck 1 1 1 1 4
Fantasie 1 1












































Camidge Concerto in G minor 1 1
Concerto in G minor (1st movement) 1 1 2
Concerto in G minor (Introduction and First Movement) 1 1
Introduction and Fugue 1 1
Candlyn 1 1 1 1 4
Marche Heroique 1 1




Chopin 1 1 1 3





Corelli 1 3 1 1 1 1 1 9
Suite in A 2 1 3
Suite in F 1 1 1 1 4
Suite in F (5 movements) 1 1
Suite in F (Preludio Allemanda, Scarabanda, Gavotta, Giga) 1 1
Corelli‐Rinck 1 1 2







Davies 1 1 1 3
Memorial Melody 1 1
Solemn Melody 1 1 2
de la Tombelle 4 1 2 1 1 2 1 2 2 1 1 1 1 1 1 1 23


















































Toccata in G major 1 1 1 1 4
Dupre 1 1 2
Finale on "Ave Maris Stella" 1 1
Toccata, 2nd Symphony 1 1
Dvorak 2 2 1 2 1 1 3 3 1 3 3 1 2 2 2 29
Largo, New World Symphony 2 2 1 2 1 1 3 3 1 3 3 1 2 2 2 29
Elgar 1 2 2 3 2 3 2 2 2 2 1 1 1 1 1 1 27
March 1 1





















Franck 1 2 2 1 3 3 1 2 1 2 1 2 4 2 3 2 1 1 1 35
Cantabile 1 1
Choral in A minor 1 3 3 1 2 1 2 1 2 1 1 1 19







































Franck Finale in B‐flat 1 1





Gade 1 1 1 1 4
Allegro Moderato 1 1 1 3
Moderato in F 1 1
Gaul 1 1 2







Guilmant 1 8 7 2 5 7 6 3 3 3 3 2 4 2 2 1 1 1 1 2 2 1 2 1 1 2 1 74
Andante in G 1 1
Fugue in D Major 2 2
Grand Choeur in D major 2 1 1 4
Grand Choeur in E‐flat 1 1 1 3
Grand Choeur in G minor 1 1
Lamentation 1 1 1 3
March on a Theme of Handel 1 2 2 1 2 2 3 1 1 2 2 1 1 1 1 1 1 2 1 1 1 1 31
Marche Aux Flambeaux 1 1
Offertoire on Two Christmas Themes 1 1 1 1 1 1 1 1 8
Sonata No.1 (1st movement) 1 1 1 2 1 6
Sonata No.1 (Finale) 1 1 1 2 1 1 7









Handel 3 7 3 1 3 4 7 5 4 2 7 2 4 4 2 3 4 3 4 4 2 3 8 3 3 4 2 5 3 3 112
Concerto 1 1
Concerto in A major 1 1 1 1 1 1 1 7






































Handel Concerto in A Major (Adagio) 1 1
Concerto in B‐flat 1 1 2 4






Concerto in G minor (last movement) 1 1 1 3





He shall feed His flock 1 1 1 3
I know that my redeemer liveth 1 1 2
Largo 1 1 2 1 1 6
Largo in E from Concerto Grosso No. 12 1 2 1 4
Messiah ‐ Overture 1 1
Occasional Overture 1 1 1 1 4
Overture to Athalia 1 1 2 1 2 1 1 1 1 1 2 1 15
Pastoral Symphony 1 2 2 2 2 2 1 2 2 1 2 1 1 1 1 1 1 1 1 1 1 1 1 1 1 33
Harwood 1 2 2 2 1 1 2 1 2 1 1 1 1 1 1 1 1 22
Dithyramb 1 1 1 2 1 6











Holloway 1 1 2
Suite Arabesque (2 movements) 1 1 2
Honegger 1 1 1 3
Choral 1 1 1 3
Jadassohn 1 1 2
Lento 1 1 2
James 2 1 1 1 5


















































Choral Prelude "Sleepers Wake" 1 1 1 1 1 1 6
Jerusalem, thou city built on high 1 1 2
Legend 1 1 2
Lobe den Herren, o meine Seele 1 1








Kullak 1 1 1 1 1 5
Pastorale in F 1 1 1 1 1 5
Langlais 1 1
Mors et Resurrectio 1 1
Lemmens 1 1 1 1 1 1 1 1 2 10
Fantasia in A minor 1 1 1 3
Finale in D 1 1
Ite Missa Est 1 1
Marche Triumphale 1 1 1 2 5
Lisle 5 5
La Marseillaise 5 5
Liszt 1 2 1 3 3 1 1 1 13
"Ad nos, ad salutarem undam" 3 3 1 7
"Ad nos, ad salutarem undam" (Fugue) 1 1


















































Prelude & Fugue in C minor 1 1 1 1 1 1 6
Prelude in C minor 1 1
Prelude in D minor 1 1 1 1 1 1 6
Sonata No. 1 (Allegro) 1 1 2
Sonata No. 2 1 1
Sonata No. 3 (1st movement) 1 1
Sonata No. 5 1 1 1 2 1 1 1 1 1 10
Spring Song 1 1
War March of the Priests 1 1 2
Merkel 1 1 1 1 1 1 1 1 1 1 1 1 1 13
Adagio Molto in C 1 1 1 1 1 5
Largo in C 1 1 2
Sonata No. 5 (Finale) 1 1
Sonata No. 5 (Introduction & Fugue) 1 1 1 3
Sonata No. 5 in D Minor 1 1 2
Meyerbeer 1 1 2
March 1 1 2
Milligan 1 1
Prelude on a Traditional Melody 1 1
Mozart 2 1 1 1 1 1 3 1 1 12
Clock Fantasia 1 1
Fantasia in F minor 1 1 1 1 1 1 3 1 1 11
Mulet 5 2 2 2 1 1 1 1 1 2 2 1 1 2 24
Carillon Sortie 1 1 1 1 1 2 1 1 1 10
Thou Art a Rock 4 2 2 2 1 1 1 1 14
Noble 1 2 2 4 2 3 2 1 3 2 3 6 5 5 11 6 6 5 7 7 8 7 3 7 6 7 3 2 1 5 1 133
March 1 1
Air and Variation 1 1
Choral Prelude "Drumclog" 1 3 1 1 6
Choral Prelude "Dundee" 1 1 2
Choral Prelude "Melcombe" 1 1







































Noble Choral Prelude "St. Kilda" 3 1 1 1 1 1 1 1 1 1 1 13
Choral Prelude "Stracathro" 1 1 2
Choral Prelude "Tallis Canon" 1 1 2
Choral Prelude "Walsal" 2 1 1 1 1 6
Choral Prelude "Watchman" 1 1
Chorla Prelude "Bangor" 1 1
Elegy 1 1 1 3
Fantasia & Fugue in F minor 1 1
Fantasy on "Ton‐y‐botel" 1 2 1 3 3 2 2 1 1 1 1 18
Gloria Domini ‐ Solemn Prelude 1 1




Solemn Prelude 1 2 1 1 2 2 2 1 2 1 1 2 1 1 1 1 22
Theme with variations in D‐flat 2 1 1 1 1 1 7
Toccata & Fugue in F minor 1 1 1 1 1 1 2 1 1 1 1 1 1 1 1 16







Peeters 2 1 1 2 1 7
Elegie 1 1




Pleyel 1 1 1 3
Adagio in B‐flat 1 1 1 3
Purcell 1 1
Overture and Trumpet Tune 1 1
Quef 1 1 2
Idyll 1 1 2
Rachmaninoff 1 1 1 1 1 2 7
Prelude 1 1 2









































Rea Air & Variations 1 1
Reger 3 1 4
Choral‐Fugue “Sleepers, Wake” 3 1 4
Reubke 3 3 3 4 2 2 1 1 1 1 1 1 1 1 1 26
Sonata on 94th Psalm in C minor (Finale) 3 3 2 4 1 2 1 16
Sonata on 94th Psalm in C minor (Fugue) 1 1 1 1 1 1 1 1 1 1 10
Reuchsel 1 1
Fantasie Choral 1 1
Rheinberger 4 1 1 1 1 1 1 1 3 1 1 1 1 4 1 1 1 25
Scherzo 1 1













Sonata No. 7 (Finale, Fugue) 1 1 1 3
Sonata No. 7 in F (Introduction, Fugue) 1 1
Theme with Variations 1 1 2
Vision 1 1 1 3
Righini 1 1 1 3
Memorial Hymn 1 1 1 3
Rogers 2 2 1 5
Overture in B minor 2 1 1 4
Sonata in E minor (1st movement) 1 1
Rubinstein 1 1 1 1 4
Prayer 1 1 1 3
Romance 1 1
Salome 1 1 1 3
Grand Choeur in F 1 1 1 3
Schminke 1 1 1 1 1 5
Marche Russe 1 1 1 1 1 5
Schroeder 1 1 2
Preludes and Intermezzi 1 1 2






































Schubert March 1 1
March Heroique 1 1







Sibelius 1 1 1 1 2 1 1 1 1 1 2 1 14
Finlandia 1 1 1 1 2 1 1 1 1 1 2 1 14
Silas 1 1 1 3
Fantasia & Fugue in E minor 1 1
Fantasia in E minor 1 1 2





Postlude in D 2 1 1 1 2 7
Vivace 1 1 2
Vivace in C 1 2 1 4
Southgate 1 1
Fantasia on Christmas Themes 1 1
Stanley 1 2 1 3 1 1 1 1 1 12
Adagio & Allegro 1 1
Concerto in D minor 1 1









Tchaikovsky 1 3 2 1 1 2 1 2 1 1 15
March Funebre 1 1
Symphonie Pathetique (Finale) 1 2 2 1 1 7








































Veaco 1 1 2
Dirge 1 1 2
Verdi 1 1 2
March 1 1
Triumphal March 1 1
Verrees 2 1 1 4
Choral Improvisation 1 1
Choral Improvisation "St. Anne" 2 1 3
Vierne 1 1 3 2 1 3 2 3 2 2 4 2 4 3 3 1 2 1 40
1st Symphony (Finale) 1 3 2 1 2 2 3 2 2 1 19
2nd Symphony (Allegro Risoluto) 1 1
2nd Symphony (Allegro) 1 1 2
2nd Symphony (Choral) 1 1
2nd Symphony (Finale) 1 1
5th Symphony (Finale) 1 2 1 1 5
5th Symphony (Grave) 1 1 2
Allegro Maestoso, 3rd Symphany 1 1
Carillon de Westminster 1 2 3
Communion 1 1 2
Toccata 1 1 1 3
Vodorinski 1 2 1 4
Chant Solennel 1 2 1 4
von Blon 1 1
Flag of Victory 1 1




Solemn Melody 1 1 1 1 4
Wesley 1 1 1 1 1 1 1 7
Allegro & Fugue in D 1 1





West 1 1 1 1 1 1 1 1 1 1 1 1 12










































Widor 3 2 3 2 4 1 1 5 5 3 2 2 7 5 4 3 3 2 4 1 4 3 2 1 4 76
1st Symphony (March) 1 1
2nd Symphony (Finale) 1 1
4th Symphony (Andante Cantabile) 1 3 1 1 1 1 8
4th Symphony (Adagio) 2 2
5th Symphony (Allegro Vivace) 1 1 1 1 1 1 6
5th Symphony (Allegro Cantabile) 1 1
5th Symphony (Toccata) 3 2 1 1 3 1 2 2 1 1 1 1 1 1 1 2 1 2 1 1 29
6th Symphony (Allegro) 1 1 3 1 2 1 1 1 2 1 14
6th Symphony (Adagio) 2 1 1 2 1 1 8
6th Symphony (Cantabile) 1 1 2
6th Symphony (Intermezzo) 1 1
Choral from the Roman Symphony 1 1
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